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Lashinsky Bros. Junkmen-Bookers, 
Change Offices, Duds for Show Biz 


The Lashinsky ; watigts, Marty. LEGIT ‘WAR AND PEACE’ 
AHEAD OF PIX AND TV. 


Isadore and Frank, have bluejeans 

and will travel—anywhere to book 

and promote Broadway shows. The 

trio “double” between thejr junk- , 

yard and promoting shows on the Legit is, beating owt films and 
tv in the “War and Peace” sweep- 
stakes. While the latter two me- 
diums are trumpeting a rash of 

proposed productions of the Tol- 


southern and midwest circuits. 

Frank is now on tour with Manny 
stoy marathon, a stage adaptation 
by Alfred Newmann, Erwin Pis- 


Davis’ “Guys and Dolls,” with 
bookings in Raleigh and Charlotte, 
N. C.; Columbia, S. C.; Savannah, 
cator and Dr. Gunther Pruefer, is 
scheduled to open Friday (18) at 
the Schiller ‘Theatre, Berlin. 


Augusta, Macon, Nashville, Bir- 
mingham, Montgomery, and Miami, 

Competitive theatrical film ver- 
sions of “War” have been slated by 


Tampa and Daytona Beach. 

Most recent big-name Lashinsky 

bookings were “Seven Year Itch,” 

with Eddie Bracken, in Birming- ‘ 4 

ham and Montgomery. For the last | Mike Todd, David O. Selznick, 

10 years they have brought “Holi- | Italian producer Dino de Lauren- 
tiis and Soviet Russia. 
video énd, CBS-TV is planning a 
telefilm version, while that same 
net’s General Electric Theatre has 


day On Ice” to the 3,500-seat 

Charleston Municipal auditorium, 
scheduled a takeoff on the Russian 
Classic, to be tagged, “War and 


also booking it into Huntington, 
W. Va., and Canton, O. In the 1956 

Peace on the Range,” with Ronald 
Reagan starring. 





season the Lashinskys are bring- 
ing the show for first time to Char- 
lotte, at the new Colosseum. 

In the 1954-1955 season they 
handled “South Pacific’ and 
“Oklahoma” in some southern cit- 
ies. Harry, the oldest of the trio, 
says, “Last season big-name book- 
ings have been mighty spare, but 
we're looking forward to a big 
1955-1956 season. We're set up so 
we can give a continuous southern 
route to Broadway shows.” 

The brothers’ first show business 

(Continued on page 60) 


Show Biz ‘Automatically’ 
SRO on Formosa; Queue 


Up for ‘300% Scalp’ Pix 
By DOROTHY FULDHEIM 


Taipe:, Formosa, March 8. 
Formosa may be a statesman’s | 
nightmare but it’s a showman’s | 





Intellectuals 
Replace Acts 


Minneapolis, March 15. 

During the past few previous 
seasons the annual Builders Show 
at the Auditorium here has fea- 
tured such big name silage attrac- 
tions as Phil Spitalny’s “Hour of 
Charm,” Spike Jones City Slickers 
and the Andrews Sisters as ad- 
juncts to its exhibits and other of- 
ferings. 

But, currently, promoter H. H. 
Cory is presenting on the stage, in 
lieu of leading performers and a 
revue, three top speakers who are 











dream. lecturing on current topics of vital 
Everything — films, legit, opera) interest—one a night. 

and concerts — is automatically | Cory thinks people nowadays are 

SRO. ' much interested in foreign affairs 


Taipei used to have about 500,-| and other matters affecting their 
000 people. Now refugees from the | futures. Besides which he believes 
Communists have doubled that fig-| the public is getting a load of 
ure—and for all these people there } (Continued on page 60) 
are only four picture houses, Each 
one has lines all the way around 
the block from early morning to 
Jate at night. If a family wants to 
go to the movies Sunday night it 
sends one of the kids down to the 

(Continued on page 60) 





Blame TV as Families 
Cut Down on Their 
Newspaper Reading 


Washington, March 15. 

Television has substantially re- 
duced the time the average family 
devotes to its newspaper, Oliver 
Treyz, prexy of the Television Bu- 
reau of Advertising, told a seminar 
conducted for retailers here last 
week by the Ad Club of Washing- 
ton. 

Treyz eited a new survey by the 
New York Times showing that fam- 





? ‘é ’ 
TV’s Hypo for Stage ‘Pan 
Last week’s television perform- 
ance of “Peter Pan” may have stim- 
ulated, rather than minimized, pub- 
lic interest in seeing the produc- 
tion on stage. That’s indicated by 
the unprecedented volume of phone 
inquiries that came through the 
VARIETY switchboard the day after 





On the} 


COLE WAY TO 
CTARS’ RICHES 


By GENE ARNEEL 


While trends and cycles have 
been the history of the picture in- 
dustry, rarely has any new move- 
ment taken on such dimensions in 
such limited time as the swing to- 
ward the formation of independent 
companies by name players. 

United Artists, taking the key 
role m this activity, has other com- 
panies doing a double-take with the 
way performers are incorporating 
—setting up their own private units 
to produce pix for UA release and 
with UA financing. 

Explanation is offered by Kirk 
Douglas: “We're doing it to make 
money.” : 

Within the past few weeks, cor- 
porate entities have been estab- 
lished by Douglas, to make six pix; 
Frank Sinatra, five; Cornel Wilde, 
one; Robert Mitchum, five; Joan 
Crawford, six; Rita Hayworth-Dick 
Haymes, two, and Henry Fonda, six. 
They’re all aligned with UA and 
chances are that numerous others 
will make the plunge shortly. 

Douglas, in N. Y. over the past 
weekend, stated frankly that the 
tax angle is the big motivating fac- 
tor. “You hear of actors getting 
tremendous salaries for their per- 
sonal services,” he _ states. “But 
we're also great customers of Un- 
cle Sam. Because of the present 


(Continued on page 20) 





Sarnoff s ‘Tron 
Curtain’ Plan 
Intrigues lke 


Washington, March 15. 

RCA board chairman David Sar- 
noff dropped into the White House 
for a scheduled 15-minute visit to- 
day (Tues.) and stayed for nearly 
two hours getting President Eisen- 
hower interested in his views on 
how America can get its story across 
the Iron Curtain and how the U. S. 
psychological warfare program can 
be stepped up. The visit ran a half- 
hour over into the President's 
lunch hour, and then he asked Gen. 
Sarnoff to return for an afternoon 
meeting of an hour to expound his 
views before top intelligence and 
propaganda experts. 

Presidential! press _ secretary 
James C. Hagerty later said that 
the President was highly interested 
in Gen. Sarnoff's views, which were 
described as “substantive and tech- 
| nical,” that he thought Gen. Sar- 
jnoff had some “excellent sugges- 
itions’” and that he would have 
studies made on those suggestions. 




















Pe e..-9 
on Valls for Justice to Uletiers; 
“~ , 7 
+ Washington, March 15. 

PIANO PI AYING PADRE | Justice for America’s songwrit- 
BOFF WITH GERSHWIN the musi and those who control 

in Congress last week by Rep. 

; : - | Philip J. Philbin (D., Mass.). 

A piano-playing padre at Xavier; philbin told the House of Rep- 
U. has arranged for a larger audito- ;esentatives that large financial in- 
“Gershwin’s Life in Music” concert. | taken control of the “production, 
The first two were sellouts. | marketing and use of popular mu- 
instructor of psychology. He plays | production. 
his contribution to American music. | composers for the use of records, 
Selections include several preludes, | the legislator continued, it is the 
from “Of Thee I Sing.” 5 putting the jukes under the copy- 

Earlier concerts, in which Father |right statute. Philbin was a guest 
quartet, were March 2 and 9 in a | tional Press Club at which ASCAP 
conference room at the university. | entertained. He paid tribute to the 
huge ROTC Armory on the campus. | at the afafir, 

“In times past,” he told the 

? composers, writers and artists of 
S Ga all kinds have been exploited. 
tion of this class than ever before, 

but nevertheless the composers of 

ruthless human selfishness and 

Warner Bros. will make its tele- 
vision bow_in the-fall with a one- | 


Cites H’wood, Jukes ‘Exploitation’ 
Ites Hi wood, Jukes Exploitation 
ers, from exploitation by jukebox 
the music business, was called for 
Cincinnati, March 15. 

rium in which to stage his third |terests, mainly in HoMywood, have 
He is the Rev. John H. Reinke, | sic’ and are forcing assembly line 
and comments on the composer and | willing to negotiate payment to 
“Rhapsody in Blue” and the score duty of Congress to pass a law 
Reinke was assisted by a double | at the recent luncheon of the Na- 
House, ‘“‘as well as in the present, 
There is probably less exploita- 

rye >. 
a Isney an popular songs are not free from 

hour show comprising newly-shot 


greed, which sometimes most de- 
(Continued on page 18) 





footage in a format similar to ° 
“Disneyland” via ABC-TV. Deal Nympho and P eeping Tom 
for the show has already been 


agreed upon, with details currently | 
being ironed out preparatory to 
putting the package on the spon- | 
sor block. 
ABC-TV is planning to slot the 
show on Tuesday nights at 8, op- 
posite the Milton Berle-Bob Hope- 
Martha Raye powerhouse on NBC, 
thus taking its greatest calculated 
risk to date in its effort to chal- 
lenge the supremacy of NBC and 
CBS. When the network made its 
deal with Walt Disney, it played it 
(Continued on page 30) | 


4,690,000 New York 
TV Sets Cues Hike In 
| WRCA Program Rates 


How's the station rate card stack- 
| ing up with the increase in telesets 
jin the New York market? As of 

Feb. 1, the Gotham count stood at 
| 4,690,000 units, up about 13% 
from a year ago. As result, WRCA- 
TV, the NBC key, is upping its 
|price on certain’ participations 
about $100 on the average starting 
|this week and effective in six 
months. Package prices are elimi- 
|nated on the local cut-ins of the 
web’s “Today” and what will apply 
| is the rate card for time plus $100 


Shocks Lancaster’s Mayor, 
Nixes ‘Violent Saturday’ 


Lancaster, Pa., chased 20th-Fox 
out of town last week and if the 
film company was unhappy about 
its rejection it hid its feeling very 
well indeed. 

Plan originally called for 20th 
to run a press junket to Lancaster 
for the world preem of “Violent 
Saturday” which is backgrounded 
in the Amish country. Last week, 
Lancaster’s mayor, Kendig Bare, 
up to then the honorary chairman 
of the preem committee, suddenly 
changed his mind. Film, he said, 
was too sexy and too violent for 
| his town. 

Bare, who has read the story 
but hasn’t seen the film, wouldn't 
even allow 20th to put up banners 
in Lancaster. 

Bearing up well in the light of 
some invaluable wire breaks and 
assorted front page yarns, 20th re- 
gretfully called off its press junket, 

(Continued on page 71) 


TV’s N.Y.-to-L.A. Tag 


VARIETY’S N.Y.-L.A. column of 
show biz personalities coast-to- 
coasting is the jumping off place 














7 - , ov'e 9) sé ~ 

the telecast. ilies in tv cities devote 55 minutes | Gen. Sarnoff will be invited back |for the program, in an effort to ie Big. a Alenty NBCTV 
Among the “hundreds” of call-| to newspaper reading compared to|for more talks on the matter, | make the outlay competitive after jour dramatic offering concerning 
ers, many if not most wanted to | one hour and 58 minutes in non-tv| Hagerty said. Experts attending | discounts. pix-legit characters, scripted by 
know at what theatre the Mary | cities. In contrast, he pointed to|the afternoon session were Nelson Upped to $425 are Herb Shel-| Ropert Shaw + , 
Martin musical revival was play-|Nielsen figures showing that the| A. Rockefeller, special assistant to | don-Josie McCarthy, Norman Bro- Show is called, appropriately 


ing. Show closed week before. (Continued en page 30) 


(Continued on page 16) 


(Continued on page 71) ‘ enough, “N.Y.-to-L.A.” 
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Prison Break Film Cycle Current, 
Schoolboy Bums Next Big Theme 


Again and again, film producers + 


become intrigued with the same 
story themes at the same time. Re- 
sultantly numerous “cycles”. de- 
velop year after year. Sometimes 
the cycle is started by a topical 
event and everybody rushes to reg- 
ister a title dealing with the sub- 
ject. In other cases, the click of a 
particular picture brings imitation. 

The advent of the widescreen, 
and the industry’s desire to make 
use of it via spectacle, started a 
cycle of biblical and knights-in- 
shining-armor films. 

Stories of prison outbreaks and 
riots have introduced a new cycle 
of prison pictures. Examples are | 
“Unchained,” “Women’s Prison,” 
“Women’s Reformatory,” ‘“Crash- | 
out,” “Big House, U. S. A.” and_ 
“Cell 2455, Death Row.” 

With juvenile delinquency now 
a major newspaper subject, there 
are indications that the public will 
soon see a number of pictures deal- 
ing with young hoodlums. As a 
starter, there’s “The Blackboard 
Jungle” and “Mad at the World,” 
both of which will be released 
about the same time. 


More Daylight Saving 
Bothers New York Legit, 
Exhibs Hardly at All 


Decision of the New York City 
Council to extend daylight saving 
time for an extra month aroused 
hardly a peep from film theatre 
operators. Unlike legit and tv in- 
terests, exhibitors did not feel it 
necessary to make a cause celebre 
out of the city’s plan. 

Since the majority of theatres in 
the city run continuous perform- 
ances and there are less than a 
handful of drive-ins, theatremen in 
the area felt that the extension of 
the daylight time until October 
would not affect the boxoffice mate- 
rially. On the other hand, legit 
producers contend that the exten- 
sion would be detrimental to the 
“welfare of the theatres.” As ex- 
plained by producer Alexander H. 
Cohen, business in the legit the- 
atre is generally bad during day- 
light saving time and improves 
with the advent of Eastern stand- 
ard time. “During the longer day- 
light days,” he said, “people pre- 
fer to putter around in the garden, 

(Continued on page 20) 


CANADA’S STRATFORD 
MAY SHOOT A FILM 


Possibility of lensing a_ full- 
length color film version of a 
Shakespearean play  is_ being 
mulled by the organizing commit- 
tee of the Stratford Shakespearean 
Festival Foundation of Canada. 

According te Tom Patterson, di- 
rector of planning for the Strat- 
ford season, which this year runs 
from June 27 through Aug. 27, 
there have been discussions on the 
pros and cons of making a film. If 
the project materializes, Patter- 
son said it would likely be done 
“after hours” and with an outside 
director. However, the Stratford 
east, settings and costumes would 
be utilized. 

National Film Board of Canada | 
lensed a short about Stratford in 
1953. It’s called 
venture” and is handled in the 
U.S. by Continental Distributing. 











“Stratford Ad- | 


CYNDA GLENN’S BAD 
CONN. AUTO ACCIDENT 


Hadlyme, Conn., March 15. 
Cynda Glenn, Franco-American 
comedienne, who recently bought a 
large estate here for her mother, 


a fall into a Connecticut River ra- 
vine while driving in a blinding 
rainstorm two weeks ago. She suf- 
fered broken ribs, break to her 
‘right: hand and arm, loss of two 
\front teeth. There was a possible 
‘loss of one eye also, but that’s no 
longer a hazard. She went off the 
‘road, when lost in the storm. She 
|i still relatively new in this terri- 
'tory, and has been supervising im- 
| provements on her property before 
her mother moves in. 


Miss Glenn had to postpone a 
vidpix commitment with Brian Des- 
mond-Hurst, British producer-di- 
rector, but will fly to London in a 
month or so, after she recovers. 
Desmond-Hurst’s cousin, American 
director John Ford, had a spot for 
her in a film being shot in Ireland 
but the comedienne wants to bear 
down on a telepix pilot having to 
do with an American actress in 
Paris, more or less a real-life trans- 
mutation. She starred in the 
“Folies Bergere,” Paris revue, some 
years ago. 


Odets’ ‘Big Knife’ for UA; 
Not Necessarily a Sock 
At Hollywood Colony 


Producer-director Robert Ald- 
rich, whose deal to turn out Clif- 
ford Odets’ “The Big Knife” for 
United Artists release was dis- 
Closed last week, held film rights 
to the play for the last three and 
a half years but delayed moving 
the property before the cameras 
due to casting difficulties. UA ar- 
rangement, in which the distrib is 
providing the financing, also solved 
the thesping problem for Jack 
Palance, Ida Lupino, Shelly Win- 
ters, Everett Sloane, Rod Steiger 
and Wendell Corey have been set 
for top roles, 

While the play was regarded as 
anti-Hollywood when it opened on 
Broadway in 1949, Aldrich holds 
to the belief that it’s not neces- 
sarily a poke at the film colény 
for there are similar characters in 
almost any industry. Moreover, he 
added, “the film will be as close 
to the play as we can possibly 
make it. We will use Odets’ words, 
| Phrases and construction, in fact 
'everything not censorable.” 
“Knife,” which will be presented 


(Continued on page 22) 








is recovering at her home following { | 














HORACE HEIDT 
For Swift & Co. 
Offices—J. Walter Thompson, 


Big Biz. Exhibs: — 
‘Give Em a Show 
And Win Clients’ 


“Show for Shows” was the tag 
given an industrial exhibition in 
N.Y. last week. The title of this 
“exhibition for exhibitors” was 
apt. Its participants frequently 
borrowed on established entertain- 
ment formulae to capture the ear 
and the eye. Show was staged for 
three days (Tues. Thurs.) at 165th 
Regiment Armory. 

There were 36 display. designers, 
builders, exhibit service organiza- 
tions, show managers and firms 
in the twilight zone between show 
biz and industry—at least a notice- 
able minority of which attempted 
to prove themselves the opposite 
number to scenic designers, video 
directors, et al. One, w.k. in show 

(Continued on page 60) 








Hopalong George Brown 


Palm Spring, March 15. 

“Just call me the old rancher,” 
says George Brown, ex-Paramount 
Studios pub-ad chief, since he 
bought the Slash Bar K Ranch 
from the Don Kerrs in Wickem- 
burg (near Fhoenix), Ariz. This 
will be his new hotel operation, 
having recently sold the local La 
Serano Hotel, with its 13. bungalow 
units. 

Brown and his wife, Grace, 
wanted a bigger operation, took a 
local capital gain when they sold 
La Serena and acquired the 150- 
acre Arizona ranch with its 26 





guest lodges. He plans bulding 25 
more. 





Barber's Once-Over-Lightly 





Sportscaster Travels 3,000 Miles, Winds Up 
With 74-Second Show 








Red Barber traveled about 3,000 
‘miles in a roundtripper from St. 
|Petersburg, Fla., to New York for 
|what may well have been the long- 
est distance traversed for the 
‘shortest Interview on record in 
leither radio or tv. The sportscas- 
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ter’s CBS-TV show, “Red Barber’s 
Corner,” follows the Pabst fights 
on Wednesday and starts anywhere 
from 10:45 on, depending on length 
of the bout. Last week (9) the 
bantamweight title fray between 
Songkitrat and Macias went the 
full 12-round route. Barber went 
on the air at 10:57-plus with ex- 
Yankee pitcher Allie Reynolds as 
guest and had just about enough 
time to the 11 o’clock anchor to 
ask the hurler how he felt. 

Judson Bailey, producer of the 
show, stopwatch-clocked the quickie 
interview at about 74 seconds. Bar- 
ber planed back to St. Pete at 12:45 
a.m. and was on hand for the play- 
by-play of the Yankees-Cardinals 
game that afternoon. 





Caesar-Fabray on Tour 


San Antonio, March 15. 
Sid Caesar and Namette Fabray, 
the NBC-TV stars, are to make a 
personal appearance here for the 
first day of the three-day home ap- 
pliance show to be held at the Mu- 

nicipal Auditorium, April 1 to 3. 
Show will be sponsored by the 
San Antonio Appliance Dealers 





Assn, 





You ve Got to Be An Actor Today 


Lyric by HOWARD DIETZ 
Music by ARTHUR SCHWARTZ 


Politicians nowadays 


+ Have adopted thespian ways 


For they have to be performers on TV. 


Their oratory mingles 

With all the commercial jingles 
On CBS and also NBC. 

In Washington the Republicans 
Have appointed Bob Montgomery 


To organize the Bureau of Mummery 
The Democrats are working on a plan 
To have their candidates directed by Kazan. 


You’ve got to be an actor today 


Your manner must be affable 
Your features photographable 


You gotta be good in an audio-video way, — 


Max Factor is a factor today. 


Powder and: paint, can make you look like you ain't. 
Years ago any candidate could be the People’s Choice 
Even though he never took a Course in Voice 


From Stella Adler. 
Vocal edification will pay, 


And down in sunny Florida they say 


That the Mayor of Tallahassee 


Was coached by Raymond Massey 
You’ve got to be an actor today, 


You’ve got to be an actor today 


The people who examine you 
Appreciate the ham in you 
You gotta rate high 


Inta Hooper and Nielsen way. 
Your chances of election are fine, 


If you’re the mystery guest on “What’s 


My Line?” 


Have you heard what the Ways and Means Committee went 


and did 


Joineda dancing class that’s run by Michael Kidd 


On Channel Seven. 


Senators who are anxious to stay _ 
Obey their campaign managers who say 


Don’t be noble, don’t be global 


Just be like Georgie Gobel 


You’ve got to be an actor today, 











Friars Dinner for M&L Turns 
Into Giant 12-Comic ‘Audition’ 


By ABEL GREEN 





FREAK AS SWEETHEART 


Kirk Douglas Would Film Offbeat 
. Romance 








Kirk Douglas’ Bryna Productions 
will make “Freak Show” if it can 
be fashioned into suitable screen 
material, Douglas reports. He has 
rights to the book, authored by 
Jacquin Samders. 

The actor said the story*is a 
“very provocative” one dealing 
with the love of a normal man with 
a freak girl. That there might be 
problems involved in getting this 
on celluloid is conceded by 
Douglas. 





Napoleonic bala, From 
President Down, Marks 
Paris Guitry Pic Preem 


By TOM CURTISS 


Paris, March 15. 

Were Napoleon himself to have 
suddenly returned to Paris last 
Thursday night (10), he could 
hardly have been welcomed with 
more military and social fanfare 
than attended the gala premiere of 
Sacha Guitry’s screen biography of 
him, “Napoleon,” which bowed 
with a special performance at the 
Opera. 

Occasion was benefit for orphans 
of the Indochina war and tickets, 

(Continued on page 60) 
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The Friars’ Golden Jubilee din- 
ner, with Dean Martin & Jerry 
Lewis as the honor guests, at the 
Waldorf-Astoria, N. Y., last Friday 
night (11) was a hit. Perhaps too 
much so. 


With Milton Berle, the abbott 
emeritus, toastmastering and doing 
a fine job all the way the dais 
was distinguished by New York’s 
Gov. Averell Harrisan, Gotham’s 
Mayor Robert F. Wagner Jr. and 
N. Y. State Secretary Carmine E. 
De Sapio. And also a dozen or 
more assorted comics. That was 
the trouble, if trouble is the word 
for it. 

Perhaps the Peruvian philoso- 
pher’s observation that “the mind 
can consume only what the seat of 
_ {learning can endure” was the basis 
for any captiousness. In short, an 
embarrassment of riches. A sched- 
uled 7:30 p. m. formal dinner that 
wound up at 1:15 in the a. m. made 
it a little fulsome. You don’t need 
all the celery and olives and even 
the rich desserts to enjoy a good 
banquet. 

Put 12 or so comedians on the 
dais so wha’ hoppens?’ It did. It 
was an audition all the way. Maybe 
some of the kiddies weren’t kid- 
ding that with RCA prexy Frank M. 
Folsom, NBC prez and exec vee- 
pee Pat Weaver and Bobby Sar- 
noff, ABC-TV’s Bob Weitman, Par- 
amount prexy Barney’ Balaban, 
along with the other brass on the 
dais, “this is the dinner we gotta 


(Continued on page 71) 








More on L.A. Versus N.Y. 


A veteran writer-producer with film, vidpix and tv live experi- 
ence on both coasts scoffs at last week’s “study” citing the East’s 


production edge. 


“Leave it to chemical engineers and time-study experts to work 
out a scientific picture of conditions which has no relation to 


actual experience,” he says. 


“The efficiency boys have made no mention of the East’s union 
day of seven hours, vs. the Hollywood eight-hour day. Also the 


eastern five-day week, vs. the West’s six-day. 


And you start your 


day at any hour out West. New York’s day begins at 8:30 and any- 


thing after 5:30 is overtime. 


“But the greatest difference, East-West, is the spirit of the 


crews. 


Here it is in a nutshell: 


In Hollywood, a prop man is a fellow with a huge magic box, 
out of which he can pull anything you can dream of on request. 


In fact, 


it is his pride that he is so prepared that he challenges 


you to think of something you need which he cannot produce, 


make, or fake, almost instantly. 


“In New York, it has been my experience that a prop man is a 
guy who puts $10 on the expense account for taxi fare when he 
goes to the corner drug store to get you a quarter-pound of ab- 


sorbent cotton,” 
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METRO TOPPERS’ SELF-PROBE © 





OLD ORDER CHANGETH | 


Nick Schenck and the Metro 


echelon acquiescing to “outside” 


pictures, production deals and distribution: percentages may be 
likened to a trade revolution. These, and other, changes at 1540 
Broadway (N. Y.) and Culver City are perhaps the biggest in- 
fusion of new thinking since the heyday of the Irving Thalberg- 


. Louis B. Mayer team. 





This charge of new blood, new ideas and, above all, new mer- 


token of firm leadership. 


_ chandising must add up to a big plus all around. It is a firm 





a 


Loew’s Inc. is still the Wall St. bellwether among amusement 
stocks, and this blue chip plainly aims to. stay that way with 
the acquisition of such “outside” product as Rodgers & Ham- 


merstein’s “Oklahoma!”; 


the two_David O. Selznick pictures; 
* Samuel Goldwyn’s “Guys and Dolls”; the Desilu (Desi Arnaz- 
Lucille Ball) Productions deals; 


the special deals cooking with 


Sol C. Siegel and Stanley Kramer for their indie packages. 





A recent Variety editorial, “Have Film Package, Will Travel,” 


pointed up the trend. Despite 
that is the shape of American 


talk of curbing “capital gains,” 
industry and of individual for- 


tune-seeking as it is now, and will be. Schenck & Co. are wise 
to make sure that some of these payoff packages travel in di- 
rection of Culver City. New blood can only mean fresh values 


at the boxoffice. 


Abel. 





Loew to Commute Between Coasts 





Metro Studio Top Command Overloaded Due: To 


Illness—F ounder’s Son 





In undertaking his new duties as 
troubleshooter of the Metro studio 
operation, Arthur M. Loew, prexy 
of Loew’s International Corp., will 
commute weekly between New 
York and the Coast. He left for 
the Coast Sunday (13) for his first 
0.0. of the studio. 

Loew, before leaving for the 
Coast, said the new assignment 
came suddenly. “I honestly can’t 
say what my duties will be until 
I get out to the studio and look 
around,” he said. “I haven't had 
time to formulate any procedure.” 

Loew, son of the founder of 
Loew's Theatres and Metro Pic- 
tures (later M-G-M), Marcus Loew, 
has been a longtime key executive 
in the Loew’s operation although, 
for the most part, operating quiet- 
ly in the background under the 
Loew’s International ‘banner. His 
position as chief of the overseas 
operation has been unique in that 
he has enjoyed an almost autono- 
mous relationship with the parent 
company. He is consulted on all 
top policy matters although not a 
director of Loew’s Inc. 

Example of Loew’s freedom was 
his single-handed introduction of 
Perspecta Sound and his part in 


(Continued on page 18) 


ANTA Album Feels Need 
For Familiar Film Faces 
To Bolster Stage Folk 


The American National Theatre 
& Academy, jointly sponsoring the 
March 28 closed-circuit ANTA Al- 
bum in cooperation with CARE, is 
on the prowl for film names to 
bolster the b.o. appeal of the event. 
Although ANTA has succeeded in 
lining up a solid array of legit 
names, it feels it needs some na- 
tionally-known _—i personalities to 
draw audiences to theatres 
throughout the country. 

Marilyn Monroe, currently re- 
siding in New York, is one of the 
film personalities that ANTA is 
seeking. It’s doubtful that Miss 
Monroe would actually perform 
since the ANTA Album offers ex- 
cerpts of memorable stage bits. 
However, it’s felt that she can pro- 
vide excellent window dressing as 
part of the entourage of celebrities 
that would be televised during the 
pre-performance hoopla. 

Another film name that ANTA 
is eyeing is Greer Garson. Miss 
Garson, who arrived in N.Y. over 
the weekend to prepare for a tv 
show and also to publicize “Strange 
Lady in Town” for Warner Bros., 
is being sought to act as overall 


femcee. 
As of now, ANTA and CARE 


(Continued on page 20) 





Long Quietly Influential 





+ 
be 


Public Domain? 


Looks like indie producer W. 
Lee Wilder-is moving in on the 
George Gobel act. 


Wilder has filed claim to the 
titles, ‘And Here I Am” and 
“And Here’s the Show,” which 
lines have become Gobel’s 
trademark phraseology. Para- 
mount has a deal on to do a 
film with Gobel. ; 


‘No Cheapies’ For 


Desilu Features 


Hollywood, March 15. 


Executive producer Sam Marx, 
fronting for Desilu Productions 
(Lucille Ball-Desi Arnaz), has been 
dickering with Herb Golden of 
Bankers Trust on financing for 
theatre-aimed features starring the 
television pair. Idea is to turn out 
top-quality stuff, no cheapies. To 
that end Desilu will. scout the 
Broadway legit and literary best- 
| seller sources for properties. 


At least one feature is expected 
to roll in 1955 and two more in 
1956. Facilitating fast getaway, 
Marx points out, is fact that Desilu 
owns its own studio here and has 
a regular year-round crew. 





the major studios are running in 
invading television film producing,” 
declares Marx. 





Bruce Odlum Party Hits 
Spain to Reconnoiter 


Sites for ‘The Snob’ 


Bruce Odlum, son of tycoon | 
Floyd Odlum, whose money has 
long been in Independent Artists 
Corp. (Frederick Brisson) will han- 
dle a film package, via IA, for the | 
first time on his own. It will be 
shot in Spain and on the Conti- 
nent. He, along with scripter Ken 
Englund and production manager 
Gene Bryant, flew to Madrid over 
the weekend for four weeks to 
scout locales and get the feel of 
the country for “The Snob,” which 
is the working title. Cinematurgi- 
cal theme is along the lines of 
“an American in Spain.” 

Paramount will distribute, as is | 
the case with ‘ 
just completed IA film, produced | 
by Brisson and starring his wife, 
Rosalind Russell, and of course, 
Ne Odlum financing. Heretofore 


(Continued on page 20) 





ARTHUR LOEW AS 
DIAGNOGTICIAN 


Trade deduction has it that Ar- 
thur M. Loew’s new role at. the 
Metro studio stems from Nicholas 
M. . Schenck’s’ growing concern 
about the position of the company 
vis-a-vis its rivals in the_ film in- 
dustry. It’s no secret that Loew’s- 
M-G, while doing well enough, 
hasn’t kept pace, for example, with 
the upbeat experienced by both 
20th-Fox and Paramount. 

The activity at M-G is being giv- 
en billing as “Operation Self 
Probe” in some trade quarters. 
Schenck wants to know where the 
main problems lie, whether in pro- 
duction or distribution, and the 
Arthur Loew assignment is part of 
an overall plan designed to figure 
out the answers. 

One aspect of the job being un- 





tional prexy (he’s retaining this 
post, incidentally) is the appraisal 
of screen properties before pro- 
duction. Loew in east will size up 
each script before the cameras roll 
in Hollywood—this to weigh the 
world market potential. Loew, too, 
will have an authoritative voice in 
deciding, with production chief 
Dore Schary, which films are given 
a go-ahead signal and which stories 
are scrapped. 

Also part of Schenck’s masier- 
minding are the recent deals with 
David O. Selznick and Samuel 
Goldwyn. Regardless of how Selz- 


(Continued on page 18) 


Loew Just More 
Proof of Foreign 
Sales Importance 


Film companies’ rising concern 
with the foreign market and the 
revenue it delivers is being reflect- 
ed in the various executive rea- 
lignment. Accent isn’t only on 
doing a _punchier selling job 
abroad, but also on widening the 
scope of production thinking. As 
reported this issue, latest instance 
of a company redeploying its exec 
force partly to solidify its b.o. po- 


(Continued on page 20) 











dertaken by the Loew’s Interna- | aa 





‘Another Television 


Click (‘Patterns’) 


Set to Become Screen Feature; 


Scripter, 


But New Title— 


“Patterns” will undergo a 
title change when it’s filmed 
by co-producers Jed Harris and 
Michael Myerberg. 

Harris, vet legit producer 
but a. newcomer to pix, and 
Myerberg have suggested a 
substitute name for the pic- 
ture, but it’s doubtful that 
United Artists, the distributor, 
will even submit it to the in- 
dustry’s title registration bu- 
reau. They’ve proposed calling 
the property “The Bitch God- 
dess.”’ 














Dig Again Into 
Fox Bankruptcy 


Two trustees of the old Fox The- 
atres Corp., and Robert Aron- 
stein, attorney for the _ largest 
Fox crediters, filed a petition in 


N.Y. Federal Court last week call- 
ing for a hearing May 6 before 
Judge John C. Knox to probe dis- 
position of .assets of the company 


following its bankruptcy in the 
early 1930s. 
Trustees Kenneth Steinhardt 


and Leopold Porrino along with 
Aronstein seek to have a 1933 or- 
der of the late Federal Judge Mar- 
tin T. Manton directing sale of 
certain Fox properties and assets 
be declared void. Aronstein, in pre- 


vious — investigations, recovered 
more than $3,000,000 for Fox 
creditors. 


Among those who'll appear at 
the hearing as respondents include 
the Chase National Bank, Chase 
Securities Corp., General Theatre 


Corp., General Precision Equip- 
ment Corp., Skouras Theatres, 
Randforce Theatres, Harvey B. 


Newins, D. ©. Hastings and A. C. 
Blumenthal. Petitioners want them 
to show cause why title deliveries 
and all proceedings in connection 
with Manton’s 1933 order should 
not be nullified. 


~~ 





National Boxoffice Survey 





‘Biz Still Uneven; ‘Girl’ Again Paces Field, ‘Battle’ 
Cops 2d, ‘Line’ 3, ‘Deck’ 4th, ‘Untamed’ 5th 





Milder weather and usual Len- 
ten downbeat are taking a b.o. toll 





“Desilu takes less chances enter- | 
ing theatre film production than | 


‘Tne Girl Rush,” the | | 


at firstrun houses over the coun- 
try this session. However, some 
/new, strong product, which is get- 
|ting additional playdates current- 
ly, is helping to keep trade some- 
where near normal in a majority 
of key cities covered by VARIETY. 
“Country Girl” (Par), which was 
edged out of first place last week, 
is back in No. 1 spot this rgund. 
It is mostly smash to terrific in 
some 17 keys where now current. 
“Battle Cry” (WB), champ last 
stanza, is finishing a strong second 
although not being launched in 
many additional keys this frame. 
| “Long Gray Line” (Col) again is 
finishing third, presently playing 
|in 19 key cities. “Hit the Deck” 
|(M-G) again is capturing fourth 
| place, same as a week ago. “Un- 
|tamed” (20th), a newcomer, is 
| winding in fifth position although 
just-getting started currently. 





“Bridges at Toko-ri” (Par), with 
|several fresh dates, is landing | 
| sixth money. “N. Y. Confidential” 
| (WB), starting out, will finish | 
seventh. “Cinerama” (Indie) is take | 
‘ing eighth spot, with “Far 


j try” (U) in ninth. 
Jupiter’s Darling” (M-G) rounds | 
| out the top 10 list. “Capt. Ligth- | 
| foot” (U), “Gate of Hell” (Indie), 
‘Underwater!” (RKO) and “Amer- 
r icano” (RKO) are runner-up pix in 
|that order, 





“East of Eden” (WB) is the big- 
gest newcomer. It looms terrific 
on preem weeks in Detroit and 
N. Y. “Big House U.S.A." (UA), 
good in second round in Detroit, is 
lofty in N. Y. “Chief Crazy Horse” 
(U), also new is rated fancy in De- 
troit. 


Republic appears to have a win- 
ner in “Doctor in House.” It is 
socko in Denver and still great in 
fourth N, Y. stanza: “They Were 
So Young” (Lip) is okay in Den- 
ver. “Carmen Jones” (20th), sock 
in Montreal, is torrid in Cincy. 
“Tonight’s the Night” (AA) looms 
big in Pitt. 

“Romeo and Juliet” (UA) is 
showing nicely in some four keys 
currently. ‘Many Rivers To Cross” 
(M-G) is rated sturdy in Balto. 


“Leagues Under Sea” (BV) shapes | 


nice in L. A. “‘Racers” looms nifty 
in Buffalo. ‘6 Bridges To Cross” 
(U) is brisk in Omaha, 


“Cinerama Holiday” (Indie) con- || 
success. It’s | | 
Louis, | | 


with smash 
in Detroit, Pitt, St. 
. and great in Philly. ‘White 
Feather” (20th) looks okay in 


tinues 
Fe 


Y 


Coun- | Louisville. 


“Camille” (M-G) (reissue), still 


| big in N. 


| Balto. “Women’s Prison” shapes 


lfair in Louisville and okay in 
| Cleveland. 


(Complete Boxoffice Reports on 


| Pages 8-9) 


Y., is smash in Pitt and | | 


Director Repeating 


+ “Patterns,” hour-long (less com- 


mercials) tv drama aired on Kraft 
Theatre via NBC, is to be pic- 
turized by Jed Harris and Michael 
Myerberg in a fashion similar to 
the way Hecht-Lancaster brought 
“Marty,” also a tv original, to the 
screen. Rod Serling, writer of 
“Patterns,” and Fielder Cook, of 
J. Walter Thompson, who directed, 
have been signed to shape the prop- 
erty for a film. 

In the case of “Marty,” Paddy 
Chayefsky and Delbert Mann, au- 
thor and director, respectively, of 
the original, also took on the same 
jobs for the filmization. Further, 
like “Marty,” “Patterns” will be 
lensed in N. Y. 

Harris and Myerberg, partners 
in both film and legit enterprises, 
closed the deal this week for the 
“Patterns” project. Also party to 
the pact is United Artists, which 
will provide partial financing and 
distribute the pic. Cook and Serl- 
ing are in on a participation. 

“Marty” is being looked upon 

(Continued on page 20) 


Deny Jury Trial For =~ 
Budd Schulberg Angle 





Monticello Film Co., which seeks 
a judgment in N.Y. Supreme Court 
declaring it to be the owner of ex- 
clusive rights to the film, “On the 
Waterfront,” last week lost its 
move to win a jury trial on cer- 
tain questions of fact arising from 
the case. Justice Morris Eder held 
that “‘the issues as framed ... do 
not suggest any sound reason for 
ordering a separate jury trial in 
lieu of proceeding to trial in the 
usual fashion.” 

Questions of fact which Monti- 
cello asked to have aired before a 
jury, Justice Eder noted, dealt 
with writer Budd Schulberg’s al- 


(Continued on page 20) 
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French Exhibs Fight 16m Rivals, 
Escaping Tax on Culture’ Tag; 
Also Eager for More Yank Films 


By FRED HIFT 


French exhibs are on the warpath 
against their nontheatricai 16m 
competitors, many of whom are 
exempt from taxes due to their 
Lucien Nachbaur 
and Jean Thevenot, C'rench theatre 
execs, reported in N. Y. last week. 

Thevenot, who is commercial di- 
rector of Pathe Cinema in France, 
estimated that there were around 
4,000 16m installations in the coun- 
try, a goodly number of them be- 
ing run by cinema clubs, church 
groups, etc. fi 

Representing real competition, 
many of these “cultural” situa- 
tions actually play regular attrac- 
tions in°16m, and charge as much 
as regular houses, the Pathe 
Cinema reps_ indicated. — Adolf 
Trichet, exhib assn. prez, 1s fight- 
ing the tax exemption for the 16m 
entrepreneurs and, in Thevenot’s 
view, is making some progress. 

Nachbaur and 
emphatic in stating that French. ex- 
hibs wanted more American films. 
“We're in favor of complete liberty 
in imports,” said Nachbaur who 
books for the Pathe houses. He 
added that this view obviously 
wasn’t being taken by the produc- 
ers. However, he _ observed, 
“French films will always have a 
place in our theatres. A liberal- 
ized import quota wouldn’t hurt 
them.” Nachbaur is managing 
director of the Pathe Theatres. 

Because they can draw on films 
from so many nations—notably 
Italy with which the French copro- 
duce—French exhibs haven't felt 
anything like a product shortage, 


(Continued on page 20) 


Eyebrows Up On 
Scant Publicity 
For ‘Oklahoma’ 


Lack of preselling for Magna 
Theatre Corp.’s “Oklahoma,” first 
release in the Todd-AO widescreen 

rocess, has industryites wonder- 
ng about the policy being pursued 
in bringing the $6,000,000 produc- 
tion to the attention of the public. 

Publicity, or the lack of it, for 
the Rodgers & Hammerstein musi- 
cal has been the subject of con- 
siderable comment and speculation, 
with most hands agreeing that the 
job done so far on the film hasn’t 
exactly been outstanding. 

“Oklahoma” is set to preem at 
the Rivoli Theatre, N.Y., sometime 
in May. Todd-AO and the film got 
a big spread in Life Magazine two 
weeks ago, but the story was pri- 
marily concerned with Mike Todd’s 
own showbiz career. 

Ad-pub fraternity agrees that 
the “Oklahoma” campaign to date 
has singularily lacked in punch or 
penetration. However, it’s pointed 
out that Nick Matsoukas, national 
ad-pub director for Magna, may be 
deliberately holding his horses so 
as not to sell his attraction too 
early. 

Matsoukas }ast week mailed out 
a folder describing various ‘“Okla- 
homa” feature yarns. available 
through his office. This was de- 
scribed as a somewhat unusual 
practice in present-day promotion. 
Question being asked was why 
Magna wouldn’t make up a kit of 
story and picture material and 
make it available without putting 





interested papers to the trouble of | 


having to write for it. 





EXTEND BEN KALMENSON 





Contract Terms Static at $1,750 
Salary, $250 Expenses 





Ben Kalmenson, Warner Bros. 
domestic distribution v.p.,_ has 
been inked to. a three-and-a-half- 
year contract extension. Employ- 


ment deal, which was entered July |. 


1, 1951 and was set to terminate 
June 30, 1956, has been extended 
to Dec. 31, 1959. 

Kalmenson’s remuneration con- 
tinues unchanged at $1,750 weekly 
in salary and $250 per week for 
entertainment and expenses, 
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It’s Spring 
Minneapolis, March 15. 
Complaints about disorderli- 
ness, mischief and vandalism 
at the showhouses have started 
pouring into the police again. 
In St. Paul municipal court 
a 17-year-old youth pleaded 
guilty to turning on a firehose 
at the Paramount Theatre 
there, doing considerable 

property damage. 

Another 18-year-old youth 
was arrested for punching a 
St. Paul RKO Orpheum usher 
in the eye after being pre- 
vented from crashing’ the 
theatre. 

In Minneapolis youngsters 
are suspected of having broken 
into the Lyceum Theatre and 
rifled the boxoffice of $140 
petty cash. . 


‘Action’ Called Fauit In — 
American Films; Culture 
Gets Pat in Germany 


' Hollywood, March 15. 

Cultural American films and 
those dealing with the logical solu- 
tion of human problems will be 
recommended for tax reduction in 
Germany by that country’s Film 
Evaluating Committee, according to 
Dr. Konrad Poepelt, a member of 
that group currently visiting Hol- 
lywood. Outstanding pictures in 








this class, he said, are Hollywood’s 


“The Best Years of Our Lives,” 
“Gone With the Wind,” “Joan of 
Are” and “For Whom the Bell 
Tolls;” Japan’s “Rashomon” and 
England’s ‘‘The Last Bridge.” 
Standard tax on American films 
in the German states is 40°. Film 
‘Evaluating Committee can reduce 
the tax as much as 10%, which 
may make the difference between 
success or failure of the picture in 
that territory. Most Hollywood 
films, the doctor added, are too en- 
grossed in “action,” with too little 
regard for “human problems.” 


TRANSCONA (GARLAND) 
AND WARNERS UNTIED 


Hollywood, March 15. 

Warners and Transcona Enter- 
prises, which recently. produced “A 
Star Is Born,” have agreed to call 
off the remainder of their three- 
picture deal. Transcona is headed 
by Judy Garland, Sid Luft and Ed- 
ward L. Alperson. ~ 

In addition to “Star,” the origi- 
nal agreement called for Trans- 
cona to produce an outdoor drama, 
“The Snow Covered Wagons,” and 
a horse picture, “Man o’ War,” for 
release by Warners. 








HELEN HAYES UNAVAILABLE 


Not to Co-Star with Cagney 
In ‘Tomorrows’ 








Hollywood, March 15. 

Because of a conflicting commit- 
ment, Helen Hayes has withdrawn 
from an agreement to co-star with 
James Cagney in Metro’s “All Our 
Tomorrows.” Actress has signed to 
appear on the stage in “The Skin 
of Our Teeth” at the time the pic- 
ture will be made. 


Cagney has a definite commit- 
ment to star in “Tomorrows,” 
based on an _ original by Ralph 
Wheelwright, with Jules Schermer 
producing. 





CHECKING ThE OIL 
20th-Fox Back Lot Has Four 
Wells, Plumbs 13 More 
oe 


Hollywood, March 15. 

Petroleum under 20th-Fox’s back 
lot is the current topic of discus- 
sion between studio brass and offi- 
cials of the Universal-Consolidated 
Oil Co. this week. Studio is repre- 
sented by secretary-treasurer Don- 
ald A. Henderson and chief coun- 
sel Otto E. Koegel. Oil company 
has brought in four wells thus far 
and is drilling 13 more. 

While in town, Henderson. and 
Koegel will take a look at 20th’s 
old studio on Western avenue, now 
being revamped for tv production 
by the company’s subsidiary, TCF 
Television Productions, Inc., man- 
aged by Sid Rogell. , 


German Crews 


Must Be Set 
Months Ahead 


By WHITNEY WILLIAMS 
Hollywood, March 15. 

“West Germany, which has been 
enjoying a tremendous upsurge in 
employment during the past year, 
is a lush market for anyone with 
services to sell and the demand 
in every business, profession and 
industry far exceeds the supply,” 
reported director John Brahm, 
just returned frbm two years of 
film-making there. 

“American producers planning 
to make films in West German 
studios must bid for both skilled 
and unskilled labor at least six 
months in advance of a _ film’s 
starting date. Otherwise, they will 
risk an indefinite production bot- 
tleneck.” 

Megger’s last picture abroad 
was “Special Delivery” for the N. 
Peter Rathvon organization. Pro- 
duced by Stuart Schulberg, film 
co-stars Joseph Cotten and Eva 
Bartok” for Columbia _ release. 
Brahm explained that the picture 
was enabled to get before the 
cameras on schedule only because 
Schulberg had reserved his tech- 
nical and unskilled labor crew six 
months prior to the starting date. 

“This is not an exceptional case,” 
he said, “but the rule in West Ger- 
man film circles today and it will 





remain so for some years to come. 


“In the first place, the pre-Hit- 
ler film workers have either re- 
tired, because of age, been liqui- 
dated or were killed or maimed in 
the war. This, has forced Germany, 
since the resumption of film-mak- 
ing in the West, to develop an en- 
tire new pool of technical help and 
to draw upon unskilled labor from 
other industries.” 

The West German film industry’s 
program of 530 features annually 
keeps these workers employed 52 
weeks a year, according to the di- 
rector. 

“We were fortunate to Dave the 
facilities of the big studio at Weis- 
baden for the production of ‘Spe- 
cial Delivery,’” Brahm _ pointed 
out. “That plant engages a large 
segment of film extras, technical 
and unskilled workers on a yearly 
contract basis.” 

He also stressed that the hiring 
of native supporting players and 
extras has also loomed as a prob- 
lem. “In Weisbaden,” he reported, 
“and West Berlin most tradesmen, 
their wives and children now have 
two occupations. They step out of 
their regular duties to work as ex- 
tras several times a week to help 
personnel shortages in this field.” 

Brahm and Schulberg, however, 
ran into no serious difficulty fill- 
ing supporting roles in their pic- 
ture, due to their proximity to 
London. 

“You just make a call to a Lon- 
don film agent,” he said, “and you 
have your actors on a plane and 
in your studio within two hours.” 








Monk as Forebear—No Damages! 


A French aristocrat, who claimed he was ridiculed in Metro’s 
“Ivanhoe” because one of his ancestors was portrayed unpleas- 
antly in the film, lost a legal action against the company in Paris 


a monk, 


recently because he couldn’t be considered a legal descendant of 


Count Roger de Boisguilbert asked for $150,000 in damages from 
Metro, charging he was ridiculed because one of the characters 


in the pic, a soldier-monk, was called Boisguilbert. 


Boisguilbert 


said he was a direct descendant of the 12th century character. 
The court said there was no proof and, anyway, he couldn’t be a 
legitimate descendant of the monk, 
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Now that the smoke has settled and Samuel Goldwyn has joined the 
Metro camp, the word being passed around is that Allied Artists offered 
to distribute “Guys and Dolls” for free. That is, until Goldwyn re- 
couped on his negative costs, then AA would cut itself in for 10% ... 
Dorothy Lamour had been angling to buy up her old pictures from 
Paramount but evidently has given up. She had a participation in 
about 10 early pix ... United Artists mapping a junket to Venice 
for “Summertime.” ; 

Hal Wallis putting off his filmization of “The Rainmaker’—he paid 
$350,000 for the screen rights—to concentrate on “Route 66” with 
Shirley Booth . . . “Lost” has been added to the slate of pix to be 
lensed in N.Y. Lester Cooper will produce from the original New 
Yorker article by Berton Roueche .. . Eastman Kodak employees are 
being cut in on the outfit’s biggest wage dividend, amounting to $28.75 
for each $1,000 earned over the past five years ... Columbia will be 
red-faced if Marlon Brando doesn’t show at the Acad Awards presenta- 
tions, after all the publicity saying he’ll be there. 

If Cecil B. DeMille has his.way, all other producers on the Paramount 
studio will be forced to move elsewhere or suspend operations. DeMille 
has passed along word to Par execs that he’ll require virtually all 


-+ facilities on the lot for a month’s time, beginning shortly, when he 


resumes ‘‘Ten Commandments” shooting—~ 

Hollywood agent Irving Paul Lazar, back from a Paris quickie where 
he with his client, Peter Viertel, awaited Leland Hayward for whom 
Viertel will script “Old Man of the Sea,” from the Ernest Hemingway 
bestseller. He also set up Max Catto’s British novel, “Fire Down Be- 
low,” which Cubby Broccoli & Irving. Allen will shoot in Paris for 
Columbia release. 

Marlon Brando (“On the Waterfront”) and Grace Kelly (“Country 
Girl”) rated tops in their class in the annual voting of the film critics’ 
circle of the foreign language press-in N.Y. Crix also picked “Water- 
front” as the best picture and the British “Genevieve” as the top 
import . . . William Shelton, Times Film v.p., is in Europe working 
on a coproduction deal for his boss, Jean Goldwurm . .. Gregory Ratoff 
back from Cairo with a print of his film on former Egyptian King 
Farouk. Ratoff himself plays the lead part ... Virginia Zanuck, wife 
of the 20th-Fox production topper, joining her husband in Paris. He’s 
due back in about two weeks .. . Kirk Douglas knocking himself out 
doing p.r.s for Universal’s ‘“‘Man Without a Star,” which world-preemed 
in Philadelphia yesterday (Tues.). Douglas has a cut of the pic... 
Arthur Mayer, leaving for a lengthy European trip next Monday (21), 
says he’s going mostly for pleasure, but admits that with him “business 
is pleasure and pleasure fs business.” He’s going to Israel and will 
take in the Cannes film festival . . . Also due for a Cannes 0.0. is 
Walter Reade Jr. . . . Latest crop of German pix glorifying good Nazis 
who at the last minute turned against Hitler, has indies wondering 
whether the critics and the art house crowd will swallow that line... 
Universal anxious to let it be known it set no precedents when it 
bought the indie “I Love a Stranger” (formerly “The Bandit”), from 
producer Joseph Schaftel for a reported $350,000. Arthur Kennedy 
stars in the tinter. 

Barney Balaban and Russell Holman on the Coast to catch up on 
the latest in VistaVision. And George Weltner, back from a quickie 
to Europe, will complete the personnel shifts at Par any day now. 

“Animal Farm” and “Carmen Jones” each received 31 votes in ‘beste 
pic balloting by the London Film Critics but “Farm” was the winner. 
The official explanation was this: “The critics decided that though 
both films were equal, one was more equal than the other; and by 
a show of hands they selected ‘Animal Farm’ as their first choice.” 

Elmer O. Wilschke, executive veepee of Perspecta Sound, to the 
Coast to confer with recording directors of the studios which use the 
sound system ... Associated Motion Picture Advertisers, at its meeting 
Wednesday (23) at the Hotel Picadilly, will present a facsimile of 
Metro’s Ticket Selling Workshop. Mike Simons is bringing all the 
scenery and props from the out-of-town meetings ... Greer Garson 
in from the Coast to begin rehearsals for NBC-TV’s “Reunion in Vi- 
enna” and for bally work on Warners “Strange Lady in Town”... 
Inez Joan, daughter of Melvin H. Heymann, Metro pub-ad department 
office manager, engaged to Harris Robert Levice, a medical student ... 
Metro studio exec Eddie Mannix, arrived from the Coast Monday (14). 

Metro studio publicity chief Howard Strickling in for homeoffice 
huddles - . . With Fabian Enterprises shifting from the Paramount 
building to Stanley Warner headquarters, S. H. (Si) Fabian now has 
all his holdings under one roof . .. Variety Club of N.Y. planning a 
journal for its Heart Award Dinner May 2 honoring LATSE prexy 
Richard F. Walsh . . . Experimental filmmaker Maya Deren to address 
Arthur Knight’s film course at the New School tomorrow (Thurs.). 


N. Y. to L. A. 
Robert Aldrich 
Barney Balaban 
Mike Beck 
Herman Bernstein 
Wendell Corey 
Ernest D. Glucksman 
William J. Heineman 
Russell Holman 
Bernard Kranze 
John Martin 
Betsy Palmer 
James Velde 
Francis G. Winikus 
Max E. Youngstein 


L. - to N. Y. 
Steve Allen 
Ray Bolger 
Lee Bowman 
William F. Broidy 
Imogene Coca 
Gene Darcy 
Andy Devine 
Fifi D’Orsay 
Kirk Douglas 
Nanette Fabray 
Larry Finley 
Nina Foch 
Milt Gabler 
Greer Garson 
James Hill 
Arte Johnson 
Benjamin H. Kine 
Saul Krieg 
Liberace 
Frank Liberman 
Vincent Lopez 
Guy Madison 
E. J. Mannix 
Ricardo Montalban 
Liam O’Brien 
Carol Reed 
Wynn Rocamora 
Guy de Rocher 
Sol C. Siegel 





Plato Skouras 
Howard Strickling 
Norman Taurog 
Mike Todd 
Franchot Tone 
Jack L. Warner 
Mae West 


N. Y. to Europe 
S. N. Behrman 
Art Buchwald 
Si Borgin 
Gene Bryant 
Richard Carlyle 
Joseph H. Conlin Jr. 
Ken Englund 
Jose Ferrer 
Ted Hartman 
Morris Jacobs 
Arthur B. Krim 
Moura Lympany 
Bruce Odlum_ 
Renata Tebaldi 
Maria Tipo 
Spencer Tracy 
Jerome Whyte 


Europe to N. Y. 
Marcel Dalio 
Maurice Eisenberg 
Ella Fitzgerald 
Robert Flemyng 
*“Beniamino Gigli 
Marcel Hellman 
Joseph Kaufman 
Louis Kaufman 
Alberto Lattuada 
Goffredo Lombardo Jr. 
Ilya Lopert 
Mark Marvin 
Gene Nelson 
Albert Parker 
Oscar Peterson 
Jean Thevenot 
Claire Valaire 
George Weltner 
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PICTURES 5 








Home-Toll's Marciano Argument 


Proponents of toll-tv were far from unhappy this week over the 
news that the Rocky Marciano-Don Cockell heavyweight bout in 
San Francisco May 16 had been snapped up as a theatre-tv ex- 


clusive. 


It’s their feeling that this may actually help their case 


before the Federal Communications Commission. 


They figure it this way: One 


of the big arguments of exhibs 


in opposing fee-tv has been that it would deprive the public of 


“free” tv shows. 


Now along come the theatres. and sew up, for 


their own exclusive use, the type of event to which—in the exhibs’ 
own words—setowners have a right. 

“How can the theatres argue against us,” asked a spokesman 
for one of the coinbox systems, “when they themselves are the ones 
who are taking good shows away from the homeviewers?” It’s the 
position of the coinbox advocates that the exhibs aren’t “sincerely” 
concerned with the rights of home tv viewers, but rather with the 
final location of the paybox and its possible shift from the theatre 


into the home. 








Protect In-Person Attendance May 16 





California Blacked Out of Closed-Circuit Coverage 
Of Marciano-Cockell Bout 








Theatre Network Television, 
which will handle the closed-cir- 
cuit May 16 Rocky Marciano-Don 
Cockell heavyweight champion- 
ship bout from San Francisco, op- 
posed the blackout of the entire 
state of California but had to ac- 
cept this stipulation on the in- 
sistence of the International Box- 
ing Club, which is promoting the 
fight in conjunction with Jimmy 
Murray. Since this is the first 
Coast-originated heavyweight 
championship bout in- years, the 
IBC is aiming for a hefty in-person 
gate. A large influx from the film 
colony is expected. 

The match, originating from 
Kezar Stadium in Frisco, will hit 
eastern theatres at 10:30 or 11 p.m. 
EST, meaning a 7:30 or 8 p.m. start 
on the Coast. Nate Halpern is cur- 
rently conferring with exhibitors to 
determine the best starting time. 


Despite efforts of sponsors to get 


the fight for home-tv, the IBC ap- |. 


pears to favor the closed-circuit 


medium. For the past three years, 


almost all of the heavyweight title 
contests have been seen via tele- 
vision in theatres only. Should 
there be a postponement because 
of rain, the fight will he staged 
Tuesday, May 17, or Thursday, May 
19. The Wednesday date has been 
skipped because of the IBC’s regu- 
lar weekly fight program on home 
tv sponsored by Pabst beer. 


As has been the custom in the 
recent closed-circuit outings of the 
fights, the radio rights will be ped- 
dled separately to a sponsor. It’s 
believed that Halpern paid be- 
tween $100,000 and $125,000 for 
the closed-circuit rights. 


ED GRAINGER BUDGET 
DOUBLED FOR 1956 


Hollywood, March 15. 

Edmund Grainger Productions, 
Inc., is lining up a program of six 
features, budgeted at more than 
$12,000,000, for production in 1956. 

This is double Grainger’s 1955 
schedule which consists of three 
films budgeted at $6,000,000. Two 
of these, “The Treasure of Pancho 
Villa” and “Great Day In the 
Morning,” will be distributed by 
RKO. Release deal for “Oh, Prom- 
ised Land” is still to be set. 


Harry Novak in N.Y. to 0.0. 
Prod. Rep Deals in Europe 


Harry Novak has arrived in New 
York for two or three weeks on 
producers’ representation deals in 
Europe. While the former Univer- 
sa! sales topper in Paris, where he 
supervised the entire Continent 
and North Africa, says he’s “just 
looking around,” he is known to 
have the ear of several U.S. indies 
who want to produce-distrib 
abroad. 

Novak is houseguest of the Jo- 
seph H. Seidelmans—Mrs. Seidel- 
man is his sister—but will prob- 
ably work independently of his 
host. Seidelman, too, is a U alum- 
nus, having been worldwide sales 
veepee. Novak returns to _ his 








Paris base the end of this month. | 





‘THE CAMP FOLLOWER’ 


Shoved Aside for C’Scope— 
Now Going Into Production 








Hollywood, March 15. 

Twentieth-Fox’s “The Camp Fol- 
lower,” shelved when the studio 
adopted CinemaScope, has been 
taken out of limbo and turned over 
to Buddy Adler for production, 
with Frank Tashlin directing and 
Tom Ewell as star. 

Originally the yarn called for 
the late Leonard Goldstein as pro- 
ducer, Henry Levin as director and 
Clifton Webb as top actor. 


9) Pix in 3 Years 
As UA’s Minimum; 
~ More Tieups Due 


Independent. production units 
already corralled by United Artists 
will turn out a minimum of 90 pic- 
tures within the next three years, 
at the rate of 30 a year, UA presi- 
dent Arthur B. Krim stated in 
N. Y. yesterday (Tues.). He added 
he’ll be “surprised” if the total 
falls below that level. 


Flanked by management part- 
ners Robert S. Benjamin, William 
Heineman, Max Youngstein- and 
Arnold Picker, Krim discussed the 
product situation at a press confab 
in his N. Y. office. 


The present release rate will be 
continued for the balance of 1955, 
amounting to a total of 48 fea- 
tures for the calendar year. Trade 
conditions in subsequent years will 
determine possible changes in the 
sked, and concerning this Krim 
said he’d prefer not to make any 
predictions. 

The press was provided with a 
complete list of filmmakers now 
aligned with UA, along with a 
breakdown on many of the proper- 
ties to be delivered. The _ pro- 
ducers include MHecht-Lancaster, 
Norman Krasna, Joseph L. Man- 
kiewicz, Robert Aldrich, Robert 
Rossen, Gregory-Laughton, Stan- 
ley Kramer, Anatole Litvak, David 
Miller, Robert Parrish-Tom Lea, 
Otto Preminger, Victor Saville 
and the Frank Seltzer-Victor Or- 
satti-Joe Newman combo. These 
are in addition to the flock of stars 
who’ve formed indie companies 
via UA tieups (separate story). 
The player and prodution talent 
lineup rivals some major studio 
rosters and actually exceeds 
others. 

Company has a complete hands- 
off policy so far as actual produc- 
tion is concerned, despite the fact 
that UA provides the financing 
almost 100%. The distrib has ap- 
proval rights on budget, cast, etc., 
but once the final okay is given on 
rolling a property the UA execs 
remain aloof from the production 
until it’s completed. 





SHIFTS POLICY 
PAR WIOOS ADS 


Whatever weight exhibitor an- 
tagonism against television may 
have carried with distributors in 
the past, it now apparently no 


Point was socked across last 
week at Universal’s annual stock- 
holder meet in N. Y. when prexy 
Milton R. Rackmil made it plain 
that not only did the company plan 
to eventually hop on the tv-film 
bandwagon, but also that it would 
unload its oldies to tv “when the 
climate is proper and the atmos- 
phere is right.” He stressed that 
neither was the case at the mo- 
ment. 

This is a far cry from prior oc- 
easions when U execs would flatly 
reject even the idea of dealing 
with tv. Similar change in attitude 
is quite evident at other compa- 
nies, too. None of them is any 
longer making a secret of the fact 
that, if there’s coin in tv, they in- 
tend to latch on to it. 

Paramount, already weil en- 
trenched in television via its opera- 
tion of KTLA, L. A., partial own- 
ership of DuMont and controlling 
interest in International Tele- 
meter, is digging in deeper. Com- 
pany is now prepared to produce 
telepix on its own. Par will do 
either this or rent out studio space 
to outside tv filmmakers, or, per- 
haps, both. 

Company about a year ago took 
over the old Warner lot on Sunset 
Blvd. for the purpose of tv ex- 
pansion. Property is now nearly 
set to swing into operation. First, 
it will house a film museum to be 
fostered by the Motion Picture Re- 
lief Fund. Second, KTLA will be 
moved to this location. Third, fa- 
cilities for the tv preduction will 
be established shortly. Par is 
awaiting actual completion of the 
property development before de- 
ciding to lens the films for video 
or simply take on the landlord 
status. 

As for the possibility of peddling 
library films to tv, Par insiders in- 
sist the for-sale sign is not up on 
anything. However, outsiders have 
some participation in the owner- 
ship of certain vintage pix. Bill 
Pine and Bill Thomas are in this 
category. If Pine and Thomas can 
come up with a good deal for a tv 


(Continued on page 22) 








U Studio Hits 40 


Hollywood, March 15. 

Universal, studio, oldest in 
the Hollywood area, was 40 
years old yesterday. It was 
officially cpened by the late 
Cari Laemmle on March 14, 
1915. 

Today it covers about 400 
acres and contains 17 sound 
stages, 11 standing outdoor 
sets, three lakes, a waterfall 
and 15 miles of roads. 





longer figures as a decisive factor. |- 








COMMENT ON MEXICANS 





Technicians Fine If Sharpies Do 
Not Con ’Em — Nassour 





Hollywood, March 15. 

Mexican film technicians are 
efficient and cooperative if they 
are treated as human beings, ac- 
cording to producer-director Ed- 
ward Nassour after filming “The 
Beast of Hollow Mountain” on lo- 
cation 50 miles from Mexico City. 
Guy Madison-Patricia Medina co- 


unnecessary delay. 

“American producers who com- 
plain of inefficiency below the 
border find the same problem in 
Hollywood, he said. “Often it is a 
question of wanting to get some- 
thing for nothing. The Mexicans 
feel the same way we do about 
this practice, and when they don’t 
fall for it, the report circulates 
about the difficulty of production 
down there.” 


Federal Limit 
Looms at Last 
Re Antitrust 


Washington, March 15. 
Prospects for a uniform statute 
of limitations on private treble 





siderable segment of the motion 
picture industry began urging such 
a jaw. Talk on Capitol Hill is that 
this Congress will follow through 


was started through the congres- 


end of World War II, but bogged 
down in each instance, 


(Continued on page 20) 


Mori Krushen to Midwest 


Mori Krushen, migratory exploi- 
tation chief of United Artists, is off 
again, this time to several midwest 
spots plus Chicago where ‘The 
Purple Plain” will have its first 
American showing at the Chicago 
Theatre March 25. 


Present for a personal appear- 
ance on that date will be the 
Burmese actress Win Min Than. 
In Burmese that stands for ‘‘Bril- 
liant-A-Millionfold,” which is about 
as far as even an exploitation chief 
would go. 











Fred J. Schwartz has relinquished 
the presidency of Century Theatres, 
N. Y. chain, to devote full time as 
chief helmsman of Distributors 
Corp. of America. His _ brother, 
Leslie Schwartz, has taken over the 
Century spot. 

Schwartz found that doubling as 
chief exec of the two outfits was 
just too much. Added to this are 
the problems DCA, which he orig- 
inated, has been having in getting 
top product into release. The pic 
financing-distributing outfit, owned 
by a group of exhibitors, hit its 
latest snag with the budget of ‘‘Fin- 
ian’s Rainbow,” cartoon adaption 
of the legiter. 

“Finian’s” is. being produced for 
iDCA by John Hubley. It started 
lout with a blueprinted cost of 
| around $700,000 but indications 





The unusually high number of|now are this will climb another 


new deals set over a recent period 
simply reflects long-range  plan- 
(Continued on page 16) 


'$200,000. Sound work has been 
;completed and Hubley will resume 
lwith the animation phase shortly. 


Schwartz Finds Producing’s Full-Time 


Chore, Quits Circuit for DCA: sie°"**rise!eenite. 


DCA last week picked up distri- 
bution rights to ‘“Animai 
British production based on the 
George Orwell novel. 
this has been an art house entry, 
thus not entirely measuring up to 
the type of film which DCA’s own- 
lers had hoped to provide. They’re 
| backing the company (1), as an in- 
ivestment and (2), as a means of 
placing more pix on the market. 

Only major-scale feature which 
DCA has handled is “Long John 
|Silver,” which actually was com- 





|pleted before the corporation fully | 


{came into being. Company is hold- 
ling back en the release of this Jo- 
seph Kaufman production in some 
larea until Easter week. 

Other product on the current 
lineup is “‘The Stranger’s Hand” 
land “Hunters of the Deep.” These, 
too, are starting off at the art out- 
lets. 
| Schwartz, while acknowledging 
| (Continued on page 20) 


starrer was completed without any | 


damage anti-trust suits, appear bet- | 
ter than at any time since a con- | 


and pass a bill. Such legislation | 


sional mill several times since the | 


The antitrust subcommittee of | 


Farm.” | 


But so far | 


MAJORS BURROW DEEP IN T 


Filmakers Releasing Scheme; 
Rental Flat Against Escalator; 
Target Is 16-30 Age Audience 


By HY HOLLINGER 


Filmakers Releasing Organiza- 
tion plans to release four pictures 
between now and Sept. i under its 
exhibitor guarantee program. At- 
tempting to fill a void created by 
the major companies’ concentra- 
tion on fewer and bigger pictures, 
Filmakers is gearing its films for 
the action market and is concen- 
trating the appeal on audiences 
ranging from 16 to 30 years of age. 

In a frank disclosure of the com- 
pany’s plans, FRO prexy Irving 
Levin said that each of the com- 
pany’s pictures represents a cash 
| outlay of only $300,000. The cost, 
| Levin noted, would be greater if 
| the company did not enter partici- 
|pation arrangements with players 
|and/or directors. Levin, in N. Y. 
last week with FRO veepee and 
general sales manager Harry 
Mandell, said the company was fol- 
lowing a policy of low-budget, low- 
overhead product which can be 
sold to exhibitors at minimam 
terms and yet provide a profit both 
for theatres and for the releasing 
company. 

FRO terms, at 25% minimum 
with a graduated scale, give the 
distributing company an _ oppor- 
tunity to earn as high as 60% “‘if 
the picture performs,” according 
to Levin. “If the picture earns 
more, we get it,” Levin said. He 
said the low terms enabled exhibi- 
tors to cooperate more fully with 
FRO in the pub-ad campaign and 
the extra bally efforts paid off in 
b.o. results. Topper read from an 
authorized testimonial of E. M. 


| (Continued on page 20) 


CUTS, MORE CUTS, FOR 
‘LOVERS, HAPPY LOVERS’ 


“Lovers, Happy Lovers,” an 
English-language. pic made by 
French producer Paul Graetz, is 
| headed for the 20th-Fox release 
|'sked for the U.S. and Canada if 
difficulties with the Code and the 
| National Legion of Decency can be 
| straightened out. 
| Agreement in principle has been 
| reached between 20th and Graetz. 
| Latter is flying a negative to N. Y. 
| for 20th execs to o.o. Latter will 
| then decide what cuts are neces- 
| sary to satisfy both the Code and 
| the Catholic review group. The 
| Legion has rated “Lovers” (for- 
;merly “M. Ripois”) in the “C” 
| (Condemned) category. 
| It’s stressed at 20th that the film 
| wouldn‘t be taken on unless it was 
| acceptable to both Code and Le- 
|gion. Last experience 20th has 
| had with a “condemned” pic was 
| with ‘Forever Amber.” Company 
| found it more trouble than it was 
| worth. 
| “Lovers” has had a curious his- 
| tory. Production Code Adminis- 
| trator Geoffrey Shurlock original- 
| 
| 











ly nixed it for a seal. It later 
opened at the Little Carnegie, 


between Graetz and 

Shurlock, latter decided that the 
seal would be granted provided 
very minor revisions were made in 
| the film. 

Legion originally tagged ‘Lov- 
ers” as a “B” film, i.e. objection- 
able in part. Later Graetz was in- 
formed that the rating was due to 
|a clerical error and that it should 
have read “C” (Condemned). Even 
though the Code then changed its 
mind, the “‘C” rating stuck. 
| “Lovers” tells the story of a 
/charming scoundrel who, while 
, married, seduces a number of girls 
including his wife’s best friend. In 
| the end he’s crippled but still has 
an eye for the gals. Shurlock felt 
that the ending should make it 
| quite clear that the principal char- 
acter, played by Gerard Philipe, 
was permanently disabled as a fit- 
ting punishment to his escapades. 

Film also features Joan Green- 
wood, Valerie Hobson, Natasha 
Parry and Germaine Montero. 
| Rene Clement directed. 
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Revenge of the Creature 
. (3-D) 


Mildly exciting chiller-diller 
with 3-D as an added exploita- 
tion gimmick. 








Universal release of a William Alland 
production. Stars John Agar, Lori Nelson, 
John Bromfield; features Robert B. Wil- 
liams, Nester Paiva, Grandon Rhodes, 
Dave Willock, Charles Cane. Directed by 
Jack Arnc!d. Screenplay by Martin Berke- 
ley from a_ story by Alland; camera. 
Charies S. Welbourne; editor, Paul 
Weatherwex: music, Joseph_Gershenso:: 
make-up, Bud Westmore. Previewed in 
N.Y. Mareh 10, °55. Running time 62 
MINS. 


Clete Ferguson «..c.cesececs> John Agar 
Helen DOBSON. « oc. 0 sesc0s% Lori Nelson 
Joe Hayes .eeee---- John Bromfield 
George Johnson......- Robert B. Williams 
BUCBE Lone c se cecaccecs: Nestor Paiva 
GD ss dees ob eesusad Grandon Phodes 
Pal Re a ree eer Dave Willock 
Captain of Police. ......... Charles Cane 


(Aspect ratio: 2-1) 


Considering that this is the first 
3-D picture to reach the public in 
over a year, it’s unfortunate that 
it’s not a better one. “Revenge of 
the Creature,” sequel to U’s “Crea- 
ture From the Black Lagoon,” 
routine shocker with obvious ap- 


peal for the crowd that goes for | 


the horror pix. It doesn’t get much 
of a boost from the 3-D treatmen‘*, 
nor does the picture itself bring 
out the more spectacular aspects 
of the deep-dimension medium. 

If credits were to be given in 
order of performance values, the 
fellow who plays the scaly monster 
in the film certainly would rate top 
billing. Expertly made up, he’s the 
only one who looks and acts bel‘ev- 
able. Fact that he only roars and 
has no speaking lines helps since 
the script cooked up by Marin 
Berkeley is hardly on the expert 
side. There’s an unusual volume of 
dialog that serves mostly to bridge 


the gaps between the action se-_ 
quences that audiences presumably 


came to see. 


There are too few of those, but | 
some of them are staged with sock | 
effect, with or without 3-D. Under- | 


water scenes involving the gill- 
man, and particularly his escave 
from the aquarium, have been d’- 
rected by Jack Arnold for shock 


value and they build up tension | 


nicely. Charles S. Welbourne’s 
lensing in many spots is distinctive 


and unusual even though he makes | 


surprisingly little use of possible 
3-D effects. 

In much of footage, the 3-D ef- 
fects are barely noticeable. Thre 
are a couple of spots where the 


depth effect is remarkable, how- | 


ever, and it makes one wonder 
why the production crew didn’t 
bother to aim for more of the same. 

Cast performs its routine chores 
in routine fashion. John Agar plays 
a young scientist and Lori Nelson 
his romantically inclined helpmate 
who almost dies in the clutches of 
the monster but is saved at the 
bell. Miss Nelson is easy on the 
eyes and looks good-in a bathing 
suit. John Bromfield and Robert B. 
Williams are okay in smaller parts. 
Paul Weatherwax’s editing - mee 

it. 
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Canyon Crossroads 





Fair meller for the outdoor 
action market. 





United Ariists release of William Joyce 
(Them:s _WhiteselD) production. Stars 
Richard Bxsehart, Phyllis Kirk; features 


Stephen Etliett, Russell Collins. Directed | 


by Al Werker. Screenplay and ocriginzl 
story. Emmett Murphy and_ Leonard 
Heideman; camera, Gordon Avile; editecr, 
Chester Schaeffer; music, George Bass- 
man. Tradeshown N.Y., March 1, ‘55. 
Running time, 83 MINS. 

Larry Kandall_ .......- Richard Basehart 
Katherine Rand ......... Phyllis Kirk 
eho arr Stephen Elliot: 
Dr. Rand séiweer-.- ss. ee Coline 
Pete Barnwell.......Charles Waggenhein 
Joe Rivers Richard Hale 
ee Ry ee ee Alan Wells 
Dilemew. RivOes . ...rcccees Tommy Cook 
Pa Fume. eer William Pullen 





Apparently due to take its place 
with high button shoes and granc- 
father’s moustache cup is. the 
cliche, “thars gold in them thar 
hills.” For now with the atomic 
age well underway time honored 
expressions of yesteryear have 
been displaced. At least that’s the 
impression gained from ‘“‘Canvon 
Cressroads,” a United Artists re- 
lease about a uranium hunt. 


But despite the modernity af- | 


forded through use of terms as 
geiger counters, radioactivity and 


such, this William Joyce produc- | 
tion shapes up as average fare for | 
the outdoor action market. For the | 


story which Emmett Murphy and 
Leonard Heideman_ screenplayed 
from their own original follows an 
obvious pattern, replete with stock 
eharacterizations and situations. 
Richard Basehart’s a_ veteran 
prospector down on his luck and 
suspicious of even those who would 
aid him. Stephen Ellioctt’s a crooked 
mine owner who nurses a resent- 
ment of Basehart since the latier 
turned down a partnership deal. 


Along come geology prof Rusce!l | 
Collins and daughter Phyllis Kirk | 


who grubstake Basehart on condi- 
tion she can accompany the search- 
ers. Of course, Elliott makes thines 


is a| 


wind up with a uranium lode and 
romance,” 

In keeping with things contem- 
porary, the chases aren’t confined 
to hard ridin’ hombres who dash 
about canyon and mesa exclusively 
on hossback. For the baddies now 
track down honest prospectors via 
helicopter. At any rate there’s a 
fair passel of suspense when Base- 
hart whips out .his six-shooter to 
plug away at an airborne adver- 
sary. 

While the script doesn’t af- 
ford the principals much oppor- 
tunity performancewise, neverthe- 
less Basehart is relatively good as 
the prospector who strikes it rich. 
Miss Kirk makes a good try but 
hardly seems the kind of girl 
who'd brave the wild terrain of 
mountainous Utah in company 
with two males. Elliott is an okay 
‘menace as Larson, the unscrupu- 
'lous mine owner, and Collins is 
adequate as the aging prof. Rou- 
tsne support is provided by Charles 
Waggenheim, Richard Hale and 
Alan Wells, among others. 

Direction of Al Werker makes 
the most of the action sequences. 
Production values reflect a modest 
budget. It’s unfortunate that pro- 
cucer Joyce didn’t see fit to invest 
in color lensing since the Utah 
canyon country. obviously wouid 
have looked much better in tint 
than in the existing black-and- 
white print. On the whole, how- 
ever, cameraman Gordon Avile did 
a competent job on the tintless 
stock. Other technical credits are 
standard. Gilb. 








Three Cases of Murder 
(BRITISH) 





Three separate murder yarns. 
Okay entry for art houses or 
fer second half of dual bills. 
One story by Somerset 
Maugham starring Orson 
Welles should help in selling. 





Associated Artisis Productions release 
ef Ian Dalrymple-Hugh Perceval-Alexan- 
der Paal production. Siars Orsen Welles, 
John Gregson, and Leueen MacGrath. 
Seatures Alan Badel, Elizabeth Sellars, 
Emrys Jones. Directed by Wendy Toye, 
David Eady, and George More O’Ferrall. 
Screenplay by Dalrymple, Donald Wilson, 
:nd Sidney Cerroll, based on stories by 
Yoderick Wilkinson, Brett Halliday. and 
Somerset Maugham. Camera. Georges 
Perinal; editor, G. Turney-Smith: music, 
| Doreen Carwithen. Previewed in N.Y. 
| March 10, ’55. Running time, 99 MINS. 

} Mm the Picture 
hee Ep eee Alan Badel 
}vuRRES Garb da Cable dee’ Hugh Pryse 
Mie. ROOK ooh oe ee eee John Selew 
| The Woman in the Houre , 
Leueen MacGrath 
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MERE 8's santas sang eee ae sc Ann Hanslip 
Connoisseur ...........+ Harry Welchman 
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cy Rk RC alae Emrys Jorfes 
Edgar Curtain -........ John Gregson 
Elizabeth Grange....... Elizzbeth Sellars 
Inspector Acheson ........ Jack Lambert 
ees er eee Philip Dale 


Jane - Colette Wilde 
SRE oe ee Eee Christina Forrest 
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Pemberton .......... Maurice Kaufmann 
Lord Mounidrago 

Tord Mountdrago ......... Orson Welles 

Owen a ihe oe oho hee wg ke  Saeee  ee 

Lady Mountdrago ......... Helen Cherry 


Under Secretary for 
Foreign Affairs ....... Peter Burton 


Leader of the House....Arthur Wontner 
| Privete Secretary ...... John Humphrey 
| SP WRROS nn vcs a conse tenets David Horne 

Ene. NA > «nao bae coco Andre Morell 
| Beautiful Blonde ......... Zena Marshall 

Lady Connemara ........... Evelyn Hail 





Three short stories dealing with 
‘murder have been put together as 
'an omnibus film under the tit'e of 

“Three Cases of Murder.” With 
one of the yarns from the pen of 
| Somerset Maugham, and starring 
{Grson Welles, these names help, 
the entire British package shapes 
as acceptable art house fare this 
‘side. It's not strong enough for 


|top billing, but should fit neatiy | 


in the second half slot. 

The stories fit into three differ- 
/ent categories—supernatural, who- 
cunit, and psychological. 
| Picture,” the opener, is a macabre 
n'oce that leaves a spine-tingling 
effect. Based on a_ story by 
Roderick Wilkinson, it opens in a 
{museum, then moves into an eerie 
, house that’s in one of the paint- 
,ines. A weird stranger. who turns 
out to be the long-dead painter of 
the picture, escorts the museum 
| Suide ir7) the house where there 
,are some odd inhabitants, includ- 
|ing a woman and a taxidermist. 
| Latter would just as well stuff a 
| human as a bird. Alan Badel, 
Leueen MacGrath, Hugh Pryse, 
,and Eddie Byrne, the characters 
_ involved, know how to provide a 
scary touch. 

“You Killed Elizabeth,” from a 
story by Brett Halliday, concerns 
two friends, George and Edgar, 
childhood chums who go through 
| school together and eventually 
| wind up as partners in the adver- 
tising business. One is a plodder 
|and the other a charmer. The 
| ptodder falls in love, but the girl 
/is charmed away by the charmer. 
|One morning she’s found dead. 
| One of the guys did it, and a last- 
| minute O. Henry touch uncovers 
|the murderer. Emrys Jones, John 
Gregsoh, and _ Elizabeth Sellars 
give convincing performances in 
this entry. 

The clincher and piece de re- 
sistance is Maugham’s “Lord 


“In the) 


title character. As Foreign Sec- 
retary, Mountdrago, in a witty and 
devastating speech before Parlia- 
ment, brings political ruin to a 
member of the opposition. The 
member vows revenge and the 
threat plagues Mountdrago to the 
point of madness. He constantly 
has nightmares, dreaming that his 
rival had placed him in awkward 
and ridiculous positions. The ef- 
forts of a psychiatrist fail, and 
Mountdrago determines to. rid 
himself of his rival by dreaming 
him to death. Owen, the rival, 
fails to show up in Parliament. He 
wes killed as Mountdrago dreamt, 
but Owen gets his revenge never- 
theless. 

Welles is excellent as Mount- 
drago as is Alan Badel as Owen. 
Helen Cherry registers effectively 
as Mountdrago’s’ understanding 
wife. Wendy Toye, David Eady, 
and George More O’Ferrall, the 
directors, present each of their 
murders in an interesting manner. 
The film should please readers of 
mystery fiction. Holl. 





Treasure ef Ruby Hills 





Complicated western suitable 
only for less discriminating 
bookings. a 


Hollywood, March 11. 
Allied Artists release of William F. 
Broidy production. Stars Zachary Scott, 
Carole Mathews: features Barton Mac- 
Lane, Diek Foran, Lola Albright, Gordon 
Jones, Raymond Hatton. Directed by 
Frank McDonald. Screenplay. Tom Hub- 
bard, Fred Eggers; story. Louis L’Amour; 
camera, John Martin: editor, Ace Her- 
man; music, Edward J. Kaye. Previewed 

March 11, ’55. Running time, 72 MINS. 





TI oes San cveceeuess Zachary Scott 
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CS ee Dick Foran 


te! a ICR ID CCITT Lela Albright 
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SS Sry coat are tree Lee Van Cleef 
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Pavee 2. isnce: ..... Charles Fredericks 
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(Aspect ratio: 1.85-1) 





A complicated story line brought 
on by over-plottage reduces this 
Zachary Scott western to the also- 
ran category, a waste of good 
talent. 

Scott, son of a dead outlaw, is 
intent on settling in the Arizona 
town of Soledad, battle zone for 
two warring factions each out to 
wrest control of the region. As the 
first step, he acquires the vital 
water rights to the valley. After 
the leaders of the two warring fac- 
iions are killed and their men join 
up with the scheming foreman of 
another ranch, Scott in a show- 
down over his water rights kills 
the foreman and brings peace to 
the area. 

Scott is never believable in an 
artificial role, and director Frank 
McDonald can do little with the 
confused script which is long on 
stilted dialog and many characters. 
Caro:e Mathews and Lola Albright 
are in for distaff interest, former 
romantically paired with Scott, and 
Raymond Hatton and Charles Fred- 
ericks are able to make some sense 
with their roles, beyond the reach 
of most of the other casters. Tech- 
‘nical credits are manderd, ie 

vit. 





Sombra Verde 


(Green Shadow) 
(MEXICAN) 
Mexico City, March 8. 
Peliculas Nacionales release of a Produc- 

ciones Calderen production. Stars Ricardo 
Montalban. Features Ariadna Welter, 
Victor Parra. Jorge Martinez De Hayas. 
| Directed by Roberto Gavaldon. Camera, 
| Alex Phillips: screenplay, Ramiro Torres 
Sevtien: music. A. Csrreon. At Cine 
Palacio Chino, Mexico City. Running time, 
90 MINS, 








Rating the locale, photography. 
some acting and the direction of 
this pic is easy: it’s all excellent. 
But the story is a real puzzle. It’s 
neither good nor very bad. The 
best that can be said of it is that 
it does hold you, if only mildly. 

“Green Shadow” unquestionably 
is nearly top merchandise. It is 
Ricardo Montalban’s first since his 
return to Mexican pix. He does 
very well. He fits the role of the 
eager young chemist who impetu- 
ously crashes the deep jungle of 
deep tropical Vera Cruz state seek- 
ing a medicinal bush. “Shadow” 
shapes as a boxoffice champ here. 

Roberto Gavaldon makes the ut- 
most of wild scenery as director 
and adds poignant dialog as spe- 
cial writer for the film. There’s a 
raging rapids, big srakes (one kills 
Jorge Martinez de Hayas, guide to 
Montalban) and other tragic mo- 
ments for the hero. Montalban and 
Victor Parra, the tough medic hid= 
ing out after a scrape, mix it in a 
fisticuffs sequence over Parra’s 
daughter, Ariadna Welter (Linda 
Christian’s sister). 

Miss Welter is just good as the 
wench secluded in-the iungle who 
goes nearly haywire at the sight of 
aman. Her garb covld be much 
| more effective. And she _ over- 
| Stresses her bare legs, even though 





tough for them but they ultimately | Mountdrago” with Welles as thej they are nice gams. 





Peeeato Che Sia Una 
Canaglia 
(Too Bad She’s Bad) 
(ITALIAN) 
Rome, March 8. 
CEI-INCOM release of a Documento 
Film Production. Stars Vittorio DeSica, 
Sophia Loren, Marcello Mastroianni. Di- 
rected by Alessandro Blasetti. Screenplay, 
Blasetti, Sandro Continenza, Susi Checchi 
D’Amico, Ennio Flaiano from a story by 
Alberto Moravia; camera, Aldo Giordani; 
music; Alessandro Cicognini. Previewed 
in Rome. Running time, 100 MINS. 


IPSS ees eer Sophia Loren 
eee ee ee Vittorio DeSica 
are Marcello Mastroianni 
ee eee Walter Bartoletti 
ee Poe, eee ee Mario. Passante 
EOE rer et Giacomo Furia 
Wy UCM 54 Vio ches Seen SES Giulio Cali 





Pic combines the new boxoffice 
team of Sophia Loren and Vittorio 
DeSica with a lightweight, fast- 
paced comedy based on a story by 
top novelist Alberto Moravia. It 
has excellent home-market pros- 
pects. Many of the pic’s local- 
colorful facets will fail to project 
abroad, but the film should do 
proportionately well there. A top- 
quality dubbing job,’ however, is 
required for foreign success. | 

Story entangles cabbie Marcello 
Mastroianni with a sometime ad- 
venturess-thief, Sophia Loren, 
whose father (Vittorio DeSica). is 
a gentleman purse-snatcher. Close 
to retirement age, DeSica only 
occasionally indulges in the profes- 
sion which has filled his home with 
accumulated fruit of his purloin- 
ings while lending a benevolent 
eye to his daughter’s sometimes 
gauche early efforts in the trade, 


The cabbie’s efforts to elude en- 
tanglement with the gal meet with 
little success, and soon he is over 
his neck in her troubles with the 
police—and falling for her person- 
ally. All is handled in feather- 
weight manner by director Ales- 
sandro Blasetti, with a rapid-fire 
rhythm and a fine laugh average. 
Involved also are some amusing 
Roman vignettes. 

Acting is fine in all sectors, with 
Miss Loren coming through with 
her best thesping to date, an ex- 
pert—and eye-filling—portrayal of 
the petty thief with a mind of her 
own. Mastroianni is fine as the 
harried hack driver who continual- 
ly suppresses common sense for 
another round with the gal in ques- 
tion. DeSica is extremely droll 
as Sophia’s father. A group of 
colorful actors fills out the cast list. 

Heading the top-drawer credit 
list is a neatly comic scoring by 
Alessandro Cicognini, with the 
music highlighting pic’s laughable 
aspects. Location camerawork by 
Aldo Giordani is expert. Hawk. 





Attila 
(Franco-Italian) 
(COLOR) 


Rome, March 8. 


Lux Film release of Lux-Ponti-Le 
Laurentiis-Lux C C. De France co-produc- 
tion. Stars Anthony Quinn, Sophia Loren, 
Henri Vidal. Directed by Pietro Fransisci. 
Story and screenplay, Ennio DeConcini, 
Primo Zeglio; camera (Technicolor), Aldo 
Tonti, Karl Struss; special effects, Ivor 
Beddoes, Stephen Grimes: dances, Gusa 
Geert; music. Enzo Masetti; editor, Leo 


Catozzo. Previewed in Rome. Running 
time, 87 M 

.. baebwGdenuterlss ase Anthony Quinn 
Re Pe pe eng Free Sophia Loren 
RES He Eee ¢,- Henri Vidal 
ES OR a a ay ee Irene Papas 
SR Oe” oa ee Colette Regis 
ET ous e coda .... Ettore Manni 
Hun Leader ........ Christian Marquand 
Valentiniano ......... Claude Laydu 
NE os Sent re hata Eduardo Ciannelli 





Elaborately staged actioner looks 
a moderate grosser on the local 
market, with aid from title and 
cast names. For the U.S. market, 
where “Attila” perforce follows 
the Universal Jack Palance starrer 
(also on the Hun leader), will need 
strong pre-selling for like results, 
although the pic is styled for the 
general market. 


Film chronicles Attila’s rise to 
power via murder and bloodshed, 
which includes his own, more 
reasonable-minded brother, a _ ro- 
mantic envolvement with the am- 
bitious sister of the foppish Roman 
emperor, and Attila’s first success- 
ful campaign to conquer Rome. At 
the doors of city, after defeating 
the Roman army and killing its 
leader, Attila’s hordes are stopped 
and turned back by a miraculous 
intervention of Pope Leo. Pic ends 
on this religioso note. 


Anthony Quinn makes a strong 
and forceful Attila while Ettore 
Manni is effective as the brother 
he murders. Sophia Loren is not 
done justice by either the camera 
or wardrobe, projects in too ma- 
tronly the temptress with ambi- 
tions. Henri Vidal, Irene Papas, 
Claude Laydu and the large cast 
of French and Italo thespers go 
through their paces without much 
enthusiasm. Eduardo Ciannelli 
seems miscast as Onegesio. ; 

Script is weak and talky, with 
pace livened somewhat by a rous- 
ing battle scene near the end. Pic 


‘has been given full-scale technical 


outfitting, from costuming to sets 
to elaborate use of extras for the 


battle, plus the Technicoloring. 
Music by Enzo Masetti is only 
standard. Hawk. 


"Campanini, Arold 
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Le Avventure Di 
Giacomo Casanova 
(The Adventures of Giacomo 


Casanova) 
(FRANCO—ITALIAN) 
(Color) 
Rome, March 1. 


Cei-Incom release of an Orso Film-Iris- 
C.F.P.C. Production. Stars Gabriele Fer- 
zetti, Corinne Calvet, Nadia Gray, Mara 
Lane, Marina Vlady, Irene Galter, Carlo 

do Tie Directed by 
Steno. Screenplay, Steno, Ennio Bistolfi, 
S. Continen L. Fulci, Carlo Romano, 
Marco Guerra; camera, (Eastmancolor), 
Mario Bava; editor, Giuliana Attenni. 
tS daa in Rome. Running time, 105 


Giacomo Casanova .... Gabriele Ferzetti 


neared g Pat ae ae & e Irene Galter 
Teresa of Reichburg ........ Nadia Gray 
Barbara ...... wawigs @heebus© ss Mara Lane 
Venetian beauty ........ Corinne Calvet 
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BYASAGiN ....cccccseceey- Nico Pepe 
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Members of the Rome Opera Ballet 





_ This elegant, tasteful co-produc- 
tion has elements of appeal for 
both exploitation and class audi- 
ences in its tongue-in-cheek rendi- 
tion of the great lover’s adven- 
tures. Besides the title lure, a 
femme-weighted credit list topped 
by Corinne Calvet, provides mar- 
quee bait for most markets. With 
some trimming for pace, and a 
good lingual version, pic rates U.S. 
bids. Consistently tasteful han- 
dling of the nevertheless frankly 
unashamed content poses the cen- 
sorship question. Cutting is no 
solution—either it gets by in toto 
or is nixed. Tough Italo censors 
have raised no objections to date, 
limiting action to placing pic in 
the “‘above 16” category. 

Pic recalls some of the lover’s 
adventures via the flashback: route, 
while Casanova (Gabriele Ferzetti) 
languishes in a Spanish jail. Pred- 
atory quality of the female is 
stressed as woman after woman 
urges him on to the inevitable, 
while trickery helps him win the 
only beauty (Corinne Calvet) to re- 
sist his attentions. 


Parade of pulchritude includes 
items from al] stations in life, 
from heiresses-to barmaids, from 
country gals to boudoir beauties, 
One thing is in common with them 
all—uncommon beauty, abundant- 
ly displayed. Rarely have so many 
lookers been assembled for one 
pic, nor so_ enticingly photo- 
graphed, with all types represent- 
ed. Marina Vlady, as, the country 
girl who catches Casanova’s eye on 
her wedding day, outshines them 
all with her fresh, piquant young 
beauty. Ferzetti is good as Casa- 
nova. 


Director Steno and his fellow- 
scripters have fashioned Casa- 
nova’s exploits into an adultly di- 
verting boudoir gambol. The dia- 
logue is often sparkling while the 
situations, even though familiar, 
produce chuckles. Some slow spots 
ean be overcome by pruning. Out- 
fittings are elegantly designed by 
Italy’s top specialists in the field. 
Mario Bava’s camerawork is. in 
keeping with the taste displayed, 
Location lensing in Venice, Tivoli 
and Rome enhance the pic’s eye- 
appeal, Hawk. 





Five From Barska Street 
(POLISH—COLOR) 


Artkino release of Film Polski produc- 
tion. Stars Alexandra Slaska. adeusz 
Janczar. Directed by Aleksander Ford, 
Screenplay, Kazimierz Kozniewski_ from 
his own novel; camera, Jaroslav Tuzar, 
Karol Chodura; editors, W. Otocka, H 
Kubik. At Stanley, N.Y... starting March 
12, °55. Running time, 109 MINS. 


RR Ee PPE F Aleksandra Slaska 
MOORE kar pes ache 604 hon Tadeusz Janczar 
BOGE nicec'e o6oenserece Andrzej Kozak 
DONG cnacscaccave sete Tadeusz Lomnicki 
OS ren ee pes Marian Rulka 
es Wlozzimierz Skoczylas 
PEMPOE eiccccscceces sare Mieczyslaw Stoor 


(In Polish; English Titles) 

“Five From Barska Street” is 
credited with being a grand prize 
winner at the Cannes Film Festi- 
val, which gives some idea to what 
extent the awarding of prizes at 
this fete has degenerated. It prob- 
ably is the best effort at Polish 
production in some time. But this 
picture still remains just a meller 
about juvenile delinquents stem- 
ming from the last worid war. 


' Aleksander Ford, the director, won 


a special prize, and neither awards 
are comprehensible because this 
compares unfavorably with any 
number of American “B” melo- 
dramas, 


Plot concerns five boys from 
Barska Street, who are paroled by 
the gendarme after being nabbed 
for juvenile crimes. The _ film 
blames the unsettled conditions of 
postwar Warsaw and the harrow- 
ing experiences the lads have had 
during the war for their arrest. 
Entire story, in a muddled sort of 


way, implies that the youths are . 


afraid of the police and still feel 
obligated to carry out orders of 
an underworld gangster chief. Per- 
haps in Polish it becomes under- 
standable but this comes out on 
the screen as a highly skeptical 
(Continued on page 24) 
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Italians Zig-Zag on Color Issue: 
U.S. Distribs Will Print Locally 


Reversing themselves twice in a 
single week, Italian authorities 
have lifted the ban on the importa- 
tion of color pictures and the situ- 
ation now remains as before, i.e. 
each U. S. distrib is to make his 
own arrangement with the Italian 
labs. 

Having originally agreed to re- 
lease the color prints they were 
holding up, the Italians last week 
notified the American companies 
that the ban was back on again. 
Motion Picture Export Assn. in 
turn made it known that it wouldn’t 


negotiate until and unless the tint | 


prints were freed. 


At a meet in N. Y., the com-.: 


panies reached general agreement 
that there would be no individual 
negotiations with Rome pending 
a lifting of the ban for all com- 
panies. Griffith Johnson, MPEA 
v.p., who had negotiated the first 
understanding with the Italians, 
returned to Rome from Pais when 
the smag developed and presuma- 
bly informed the Italo authorities 
of the American attitude. Soon 
after, the news came through that 
the ban was off. 


Trouble with Italy started when, 
as a result of Italian lab pressure, 
Italo Custems refused to pass 
through any further Hollywood 
tint prints. Italo position was that 
the Americans should do at least 
part of their color printing in lo- 
cal plants. U. S. outfits agreed to 
negotiate and there’s now a gen- 
eral understanding that the com- 
panies will do a certain percentage 
of their color work in Italy. 


Impression in N. Y. is that the, 


Ferrania Color outfit in Italy may 
have had something to do with last 
week's difficulties. Under the origi- 
nal agreement to print in Italy the 
companies understood that East- 
man color positive wovld be avail- 
able to the local labs. Quality of 
prints mad on the local Ferrania 
color stoek (from an Eastman nega- 
tive) hasn’t been so hot and the 
impression persists that the two 
aren’t compatible at the moment. 


According to Wolfe Cohen, War- 
ner Bros, foreign sales topper, who 
returned recently from Italy, the 
companies are getting good results 
f-om the Belgian Geva color posi- 
tive which is available to the Ital- 
ian studios. Cohen said he knew 
nothing of an agreement on the 
part of Italo authorities to allow 
increased imports of Eastman color 
stock. 


C’Scope Trailers in 2-D 
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Nothing Is Pinned Down on All- 
Industry Roundtable 





proposed industry roundtable ses- 
sion again ran into complications. 
Wilbur Snaper, Allied States 
Assn.’s representative on COMPO’s 
governing triumverate was set to 
bring up the subject at the group’s 
meeting last week. However, 20th- 
Fox sales chief Al Lichtman, the 
distribution rep, and Sam Pinan- 
ski, Theatre Owners of America’s 
spokesman, were both absent be- 
cause of illness, preventing the 
holding of a regular session of the 
triumverate. 


Because of the many delays and 
the numerous obstacles, no one in 
any branch of the industry in- 
volved with the project would 
hazard a guess as to whom, or if, 
the all-industry meeting will be 
held. The more skeptical industry- 
ites chalked off the proposed con- 
fab as a lost cause. 


‘Exposition’ Sells 
3% Debentures 


Hollywood, March 15. 

The $1,000,000 permanent Mo- 
tion Picture Exposition, expected 
ito open by year's-end at Warners 
old Sunset Studios, now owned by 
Paramount, will be financed by 
sale of 5°o debentures in $100 
units. No funds will be expended 
until total of $850,000 is sold, ac- 
cording to E. L. Depatie, MPE 
prexy. 
| All proceeds from Exposition go 
,to Motion Picture Relief Fund 











‘after payment of debentures and | 


operating costs. Par is making site 
; available for ten years on straight 
| percentage basis. 


CHAIN AT DRIVE-IN 
KILLS MGR.’S CHILD 


Houston, March 15. 
forgotten chain, stretched 





= 


atre, sheared Ernest Elmo Ward, 





off a motor scooter Thursday (10). 
|The younger child, Shari Lynn, 


Draw ‘Midget Doing Giant was fatally. injured. 


The chain was stretched across Placed copies, others have not. 


Job’ Crack from 20t 


Exhibs in many instances are 
using 2-D trailers to advertise com- 
ing CinemaScope attractions, and 
20th-Fox would like to see the 
practice stopped. 

It’s like “using a midget to sell 
an entertainment giant,” said Al 
Lichtman, 20th director of dis- 
tribution, in a letter to 20th divi- 
sion and branch managers. “In 
reducing the magnitude of the 
medium by using 2-D trailers the 
in:pact of CinemaScope cannot 


help but be vitiated,” he stated, | 


adding that C’Scope trailers were 
available on each film. 


Theatres have been using 2-D | 


trailers when 
grams sinee 
hesitant to switch to C’Scope for 
the short reel. 


Theatre a Dead Loss 


Milwaukee, March 15. 
A voluntary bankruptcy action 
has been tiled in U.S. District 
Court here by Atlantic Theatre 
Corp. 
ties of $49,009.18 and no assets or 
exemptions. 
dicated, 

razed, 
Corporation officers listed were 
John R, Freuler, pres., and direc- 
tor of Glencoe, Ill.; Jessie Walker, 
secretary and director and Ger- 

trude F, Hammeiman, treasurer, 


playing 2-D_ pro- 
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vandals 
| speakers. 
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to prevent 
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| Success which American Broadcasting has had in 


slanting its programming for the 


might well be duplicated in the film business. At 


Efforts to set a date for the'! 


across the Hi-Nabor Drive-In The- 


from damaging the car 


HOH 4O4444444464 


+t Goldenson: Give More Heed To Kids 





SUMMER NEEDS. 


Unless the film companies come 
through to replenish the supply of 


Motion Picture Assn. of America’s 
Children’s Film Library may have 
to close shop. 


Exhibitors who have been con- 


children’s shows consisting of fea- 
tures and shorts are finding that 
the number of films available 
through the Library has dwindled 





Snaper’s Point 

A survey of members of 
Allied Theatre Owners of New 
Jersey discloses: a_ serious 
drop in attendance, especially 
among children, according to 
prexy Wilbur Snaper. 

Snaper told the tradepress 
yesterday (Tues.) that there is 
a tremendous lack of pictures 
suitable for children. He said 
that Jersey Allied, by guaran- 
teeing bookings for kiddie 
matinees, would be willing to 
pay the cost of the prints. He 
said the film companies had 
suitable pictures in their 
vaults, but did not have the 
prints available. 


seats 


| ‘ 
_to the point where it’s become dif- 
dicult to build programs. 

They have voiced their disap- 
pointment in no uncertain terms, 
pointing out that the library, estab- 
lished in 1946, has been an im-~ 
portant factor in helping to attract 
the juvenile audience and to get it 
into the film-going- habit. Matter 
was broached recently by Walter 
Reade at the COMPO meet in N.Y. 
when ways and means of expanding 
the present audience were dis- 
| cussed. 


-» According to Marjorie Dawson, 
| director of the library, the situa- 
|tion has been of serious concern 
| for some considerable time and has 
| been the subject of discussion 
| within the MPAA. Mrs. Dawson 
‘acknowledged that the future of 
|the library was entirely in the 
| hands of the sales managers of the 

















companies who must direct the | 
printing up of the necessary film ; 


| copies. 

| Main reason for the drying up 
of the children’s library's film sup- 
ply are the following: 

| (1) Many of the pix originally 


manager, and his two daughters Slotted for the library have had to 


| be withdrawn since the prints be- 


| came completely worn out. While | 


some of the companies have re- 

H (2) With nitrate prints being 

‘withdrawn from circulation, the 
(Continued on page 18) 


younger element 
youngsters. 


EXPOSE SCARCITY 


prints and add some new titles, the | 


tacting the Film Library with a | 
view to building summer series of | 
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UA EXECS TO COAST 


‘Heineman, Youngstein Kranze, 
Winikus at Sales Rally 








United Artists distribution v.p. 
William J. Heineman disclosed the 
company will tee off on its 1955 
sales conventions with a three-day 
{session at the Ambassador Hotel, 
L.A., beginning Friday (18). Heine- 
man and administration v.p. Max 
E. Youngstein will preside and 
other homeoffice execs participat- 
ing will include sales manager 
Bernie Kranze and ad-pub director 
Francis Winikus. 
| Second such confab is set for 
| Chicago, beginning April 1. Meets 
| are to be attended by all division, 
district and branch managers. 








> 
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New Jersey Sounds 





Many New Jersey theatreowners 
‘find boxoffice receipts declining 
| despite the recent tax alleviation, 
| according to Wilbur Snaper, prexy 
of Allied Theatre Owners of New 


| Jersey. Reporting on the unit’s 
legislative meeting in Trenton, 
N.J., Snaper declared yesierday 


(Tues.) that exhibs in the territory 
received “no benefits at a'l from 
the tax relief’ because of the high 
cost of film. 


The current situation, he said, is 
ereating “more fringe theatres with 
the attendance off and film prices 
up.” The only way the attendance 
can be helped, Snaper said, would 
be “if distributors made it possible 
for every theatre to play every 
worthwhile picture.” He said the 
actual playoff of many top grossing 
pictures is a lot less than believed, 
with whole territories, in some in- 
stances, passing up certain pictures 
| because of the high rental demand. 
The unit, according to Snaper, 
, voted a “substantial amount” to 
; help the exhibitors’ fight against 
|toll-tv. The sum was advanced 
‘from the group’s treasury which 
| will be reimbursed by contribu- 

tions from members. Org also 
; urged Snaper, as a member of Na- 
| tional Allied’s Emergency Defense 





| Committee, to press for action on 
| the industry roundtable session. 

| Business palaver was preceded 
by a luncheon meeting with mem- 
bers of the New Jersey state legis- 
liature. 
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serve on a committee to further explore the poas- 
sibilities of making theatres 


more attractive to 


Sour B.0. Note 


projectionists are | 


The bankruptcy lists liabili- | 


Loss of lease was in- | 
The property is to be) 


any rate, Leonard H. Goldenson, president of AB- 
Paramount Theatres, appears convinced that the 
theatre attendance problems being experienced in 
the pic industry would be substantially corrected 
with a pitch to woo the moppet and ‘“‘dating” trade. 

Goldenson, addressing 70 film and theatre execs 
at a meeting sponsored by the Council of Motion 
Picture Organizations last week, noted three angles 
in the problem of bringing attendance figures up 
where they should be. He outlined them this way: 
(1), prices, which might be too steep tor the 15- 
to-30 age group, and certainly too abruptly in- 
creased when the customer advances from kiddie 
to adult ticket (at age 12, but many get away with 
it until they’re 15); (2), the need for pictures 
whose appeal is aimed at this most important age 
bracket; (3), the necessity of having new stars 
“with whom the young people in the audience can 
grow up.” 

Goldenson told the COMPO conclave, which took 
place in N. Y. last Thursday (10), that various 
studios have assured him they'd make shorts of 
, one and two reels for the sole purpose of introduc- 
|ing newcomers to pix. He added that when these 
come through the exhibitors should feel called 
upon to play and heavily promote the briefies. 
| The AB-PT chief exec, when asked by COMPO 
ispecial counsel Robert W. Coyne, said he would 





' 
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Plan for an audience best-pix, best-players poll 
was revived at the COMPO session and was given 
an unanimous okay. This calls for ballotting from 
Thanksgiving Day to Dec. 7 with the public, at the- 
atre lobby booths, to vote on entries for the year 
up to the previous Oct. 31. “Responsible” members 
of each community would supervise the operation, 
as it’s proposed, and exhibitors would wire in the 
vote results to a N. Y. accounting firm. Winners 


would be announced at a dinner, perhaps to be | 


televised, for a. charity such as the Will Rogers 
Memorial Hospital. 

Followup work on this is to be assigned an as-yet 
unnamed committee co-chairmanned by one rep 
each from exhibition and distribution. 

Also endorsed was the further work of a market 
research and development committee which is 


seeking out new devices to draw the public to the- | 


atres plus a “filmorama” project suggested by Elmer 
Rhoden, president of National Theatres. As out- 
lined in broad terms by Coyne, this provides for a 
touring industry exhibit which shows how films are 
produced. 

The COMPO governing board, comprising Sam 
Pinanski, Wilbur Snaper and Al Lichtman, is to 
meet shortly, presumably the matter of financing 
for the audience-building plans authorized at the 
Thursday cenfab, 


Annapolis, March 15. 


Motion picture exhibitors will 
be in the forefront of the fight 
before the Maryland State Senate 
to block the House-passed wage 
and hour bill in its present form. 
Bill is slated for a public hearing 
before the Serate labor group on 
Wednesday (16). 

Measure, already approved by 
the House of Delegates, would hit 
a staggering blow to motion pic- 
ture, legit and strawhat operators. 
It provides a 40-hour week and 
.minimum wage of 75¢e an hour in 
the state, with a limited number 
of exceptions. Measure calls for 
time and one-half for overtime and 
time and one-half for work on Sat- 
urdays, Sundays and holidays, even 
though no overtime is involved. 

This hits motion picture thea- 
tres especially hard sihce most of 
them do 75% of, their boxoffice 
l weekends. Projection booth men, 
! 





now receiving $3.50 per hour un- 
der union contracis, would be in- 
creased to $5.25 per hour for work- 
bos Saturdays, Sundays and holi- 
days. Tab would be upped for all 
other employees including ushers, 
cashiers, etc. Legit will be af- 
fected by wages for Saturdays and 
holidays. Broadcasting is exempt 
from the bill because it is covered 
by the Federal Wage-Hour Law. 
Oddly enough, the bill specific- 
ally exempts empioyees of amuse- 
ment parks, swimming pools and 
bathing beaches. Bill was quietly 
pushed tlhirough the House without 
a public hearing, via strong back- 
ing from the labor unions. Enter- 
tainment business people were 
caught completely off balance by 
its passage. Now they are prepared 
to fight at Wednesday’s hearing. 
Julian Brylawski, of Washington, 
TOA, and the Staniey-Warner in- 
terests, will speak for the exhibi- 
tors at the hearing, pointing out 
the crippling effect the measure 
can have on neighborhood and 
small town theatres. While the 
film people oppose the entire bill, 
the weekend-holiday time-and one- 
half section, is especially danger- 
ous to them. A 


Hopes New German Pix 
Have What It Takes 
To Crack U.S. Theatres 


Emile Lustig, prominent German 
film industry figure for a number 
of years, now also linked with Eliot 
|Hyman’s Associated Films of N. Y., 
iclaims he’s bent on rebuilding the 
istature of German pictures in the 
{U. S. He adds he has three prop- 
|erties with which he hopes to crash 
}the Yank market. 
| Lustig, exec producer for Fama 
Films, Hamburg, has‘a different ap- 
|proach mapped for each of the 
lthree. First, already completed, is 
| “Canaris,” which focuses on Nazi 
chief of counter-intelligence who 
ltwice tried to have Adolph Hitler 
jassassinated. (It was reviewed in 
| VarRieTy March 1, 1955.) Lustig 
istated in N. Y. this week that the 
| pic was brought in at a negative 
iecost of $320,000 and this was 
‘earned back in only the first two 
i'months of its distribution in the 
'German market. He says he’s had 
‘talks with three American compa- 
nies about taking the Western Hem- 
|isphere rights. 

Second film, also completed, is 

“Die Muecke” (Mademoiselle Mos- 
quito), which was scripted and di- 
‘rected by Walter Reisch. It’s a spy 
‘yarn. Rather than placing this in 
|U. S. release, Lustig is aiming to 
jhave the property remade in Eng- 
| lish. 
Third has the _ king-sized title, 
i“The Song of the Love and Death 
iof Cavalry Officer Christopher 
|Rilke.” Reisch is now in Holly- 
'wood working on the script and, re- 
| ports Lustig, a co-preduction deal 
'is in process of negotiation. If his 
‘plans work out, it will be done in 
| English and German versions and 
‘exteriors would be shot this upcoim- 
‘ing summer in Austria, 
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L.A. Ist-Runs Mild 
Lively; ‘Toko-ri 


But Drive-ins 
Sharp $65,000 In 


7 Spots, ‘Lightfoot’ Big 59G in 10 


Los Angeles, March 15. 

Failure of any new pix to open 
strongly is keeping conventional 
theatre biz on medium side cur- 
rently. But some day-dating ozon- 
ers are doing a nice boxoffice pick- 
up with action product and better 

veather. 
we Untamed” is only fair $16,000 
opening week at the Chinese while 
a slow $16,500 is seen for Jup- 
iter’s Darling” in two theatres. 
Fair $17,000 or near is shaping for 
“Bridges at Toko-ri,” for two hard- 
tops, but sharp $48,000 leoms for 
one nabe and four drive-ins. 

Combo of “Capt. Lightfoot” and 
“Smoke Signal” shapes moderate 
$22,000 in three firstruns plus 
nearly $37,000 at one nabe house, 
six ozoners. ‘ 

Generally medium trend is re- 
flected in holdover and extended- 
run takes although several arty 
bills are holding steady. 

Estimates for This Week — 

Chinese (FWC) (1,905; $1-$1.75) 
—“Untamed” (20th). Fair $16,- 
000. Last week, “Racers” (20th) 
(3d wk), $10,000. 

State, Hawaii (UATC-G& S) 
(2,404; 1,106; 80-$1.50)—“‘Jupiter’s 
Darling” (M-G) and “Tanga-Tika 
(Indie) (State only). Slow $16,500. 
Last week, State with New Fox, 
“Many Rivers” (M-G) and “Black 
Pirates” (Lip) (2d wk-8 days), $10,- 
300; Hawaii, “Bad Day | Rock” 
(M-G) (4th wk), $2,700. . 

Orpheum, Vogue (Metropolitan- 
FWC) (2,213; 885; 80-$1.25) — 
“Bridges Toko-ri” (Par) and “To- 
(AA). Fair 
$17,000 or near. Last week, with 
Uptown, “Timberjack” (Rep) and 
“Hell’s Outpost” (Rep), $10,209. 

Warner Downtown, Wiltera, New 
Fox (SW-FWC) (1,757; 2,344; 935; 
80-$1.25)—‘‘Smoke Signal” (U) and 
“Captain Lightfoot” (U). Modest 
$22,000. Last week, with Holly- 
wood, without New Fox, “N.Y. Con- 
fidential’ (WB) and “Unchained” 
(WB), $30,000. 

Hollywood Paramount (F & M) 
(1,430; $1-$1.50) — “Underwater!” 
(RKO) (2d wk). Neat $12,000. Last 
week, $19,000. 

Los Angeles, Iris, Ritz, Loyala 
(FWC) (2,097; 816; 1,363; 1,248; $1- 
$1.50)—“‘Show Business (20th) and 
“Bowery Bagdad” (AA) (2d _ wk). 
Medium $20,000, Last week, $28,- 
500. 


El Rey (FW) (861; $1-$1.50)— |: 


“French Touch” (Indie) (3d wk). 
Slow $2,000. Last week, $2,600. 

Hillstreet, Pantages (RKO) (2.- 
752; 2,812; $1-$1.50)—‘“Long Line”: 
(Col) (4th wk). Slim $12,000. Last 
week, $16,600. 

Four Star (UATC) (900; 90-$1.50) 
—‘“Aida” (IFE) (5th wk). Okay 
$3.000. “Last week, $3,600. 

Downtown Paramount, Esyptian 
(ABPT-UATC) (3,200; 1.536; $1- 
$1.50\—“Battle Cry” (WB) (6ti- 


final wk). Neat $19,000. Last week, | 


$21,800. 2 

Fine Arts (FWC) (631; $1-$1.50) 
—‘“‘Hulot’s Holiday” (GBD) (7th 
wk). Sturdy $5,000. Last week, 
$5.200. 

Fox Wilshire (FWC) (2,296; $1- 
$1.50) — “20,000 Leagues” (BV) 
(12th wk). Smooth $8,500. 
week, $9,000. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—“‘Country Girl” (Par) (12th 
py Good $9,000. Last week, $8.- 
600. 


Warner Holiywood (SW) (1.364; | 


$1.20-$2.65) — “‘Cinerama” (Indie) 
(98th wk). Into current session 
Sunday (13th) after fancy $23,700 
last week. 

Vagabond (Rosener) (390; $1.50) 
—"‘Gate of Hell’ (Indie) (12th 
wk). Stout $3,500. Last week, 
same. 


‘GIRL’ BOFFO $35,000, 
FRISCO; ‘UNTAMED’ 186 


San Francisco, March 15. 
new, strong 





Some 


with 
pace 


this session, 
setting the 


here 


> “Country 
Gir!” 


icano” looms fast at United Artists 


while “Untamed” is fairly good at | 


the Fox. “Hit Deck” is fine in sec- 
ond Warfield-round. “Long Gray 
Line” looms good in fourth St. | 


Francis stanza. 
Estimates for This Week 
Golden Gate (RKO) (2.859; 80- 
$1)—“‘Destry” (U) and 
Romance” (U). Fair $10,000. 
week, “Underwater” (RKO) 
“Atomic Kid” (Rep) (2d 
$11,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Untamed” (20th). Good $18,000 
(Continued on page 18) 


and 
wk), 


Last | 


) product is' 
helping the overall film gross total | 


with a| 
mighty total at Paramount. “Amer- | 


“Ricochet | 
Last ! 





Broadway Grosses 


Estimated Total Gross 





This Week ....... $491,500 
(Based on 21 theatres-) 
Se See rare $494,600 


Deck’ Smooth 136, 
indpls: ‘Girl 9G, 3d 


Indianapolis, March 15. 


Biz is healthy at first runs here 
this stanza, with three houses, two 
of them with holdovers, showing 
niece figures. “Hit the Deck” at 
Loew's opened strongly and may 
get extra time. “Battle Cry” is 
stout in second week at Indiana. 
“Country Girl” still is big in third 
round at Circle. 

Estimates for This Week 


Cirele (Cockrill-Dolle) (2,800; 
60-95) — “Country Girl” (Par) (3d 
wk). Nice $9.000 and over $40,- 
000 for run. Last week, $13,000. 

Indiana (C-D) ~§(3.200; 60-95)— 
“Battle Cry” (WB) (2d wk). Big 
$12,000 on top of $20,000 opener. 

Keith’s (C-D) (1,600; 50-85)— 
“Prince of Players” (20th). Slug- 
gish $3,500. Last week, subse- 
quent-runs. ; 

Loew’s (Loew’s) (2,427; 60-90)— 
“Hit the Deck” (M-G). Lusty $13,- 
000. Last week, “Long Gray Line” 
(Col), $11,000. 

Lyrie ‘C-D) (1,600; 35-70)—“Tar- 
zan’s Hidden Jungle” (RKO) and 
“Cariboo Trail’ (Indie). Nice 
£5,000 without usual Sunday stage- 
show. Last week, “Shield For 
Murder” (UA) and “Fast and Furi- 
ous” (ARC), $5,500, with All-Star 
Jamboree onstage replacing sec- 
ond feature Sunday only at $1.25. 


‘Country’ OK $14,000 In 
Hub; ‘Confidential’ 1626, 
‘Battle’ 236, ‘Girl 1536 


It’s quiet along the mainstem 
this week. Newcomers are not big. 
“New York Confidential’ at the 
Paramount and Fenway is fairly 
good. “Far Country” at the Me- 
morial looms okay. Some of the 
holdovers are beginning to fade. 
“Battle Cry,” now in fourth week 
at the Met still was big in third 
round. “Country Girl” in fifth 
frame at the Astor shapes fine. 
“Long Gray Line” in fourth week 
| at Orpheum looks neat. 
| Estimates fer This Week 
| Aster (B&Q) (1,500; 75-$1.25)— 
i “Country Girl” (Par) (5th wk). Fine 
/ $15,500 following $17,300 in fourth. 
| Beacon Hill (800; 75-$1.25:—‘In- 
| timate Relations’ (UA) (2d wk). 
| Fair $7,000 after $8,000 last week. 
| Boston (Cinerama Productions) 
| (1,354; $1.25-$2.85) — “Cinerama” 
| (Indie) (63 wk). Hypoed by school 
| (Continued on page 18) 
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‘Line’ Lively $12,000, 
Port.; ‘Country’ 8G, 3d 
Portland, Ore., March 15. 

Biz continues in high here de- 
spite stormy weather and hold- 
overs, “Long Gray Line” shapes 
hefty at the Fox. 2 
still looms big for a third frame 
at Paramount. “Far Country” is 
good in second session at Broad- 
way. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—“Far Country” (U) and “West 
Zanzibar” (U) (2d wk). Okay 
$6,000. Last week, $19,400. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘Long Gray Line” (Col). Hefty 
$12,000. Last week, “Battle Cry” 
(WB) (4th wk), $7,300. 

Guild (indie) (400; $1) — “Mr. 
Hulot’s Holiday” (GBD) (2d wk). 
Niece $2,000. Last week, $3,100. 

Liberty (Hamrick) (1,875; 75-$1) 
—“Capt. Lightfoot” (U) and “Di- 
amond Wizard” (UA). Fairish 
$7,000. Last week, “Jupiter's Dar- 


ling” (M-G) and “Bob Mathias 
Story” (AA) (2d wk), $3,200 in 3. 
days. 

Orpheum’ (Evergreen) (1,600; 


65-90) —"‘New Orleans Uncensored” 
(Col) and “10 Wanted Men” (Col). 
So-so $6,500. Last week, “New 
York Confidential” (WB) and “Un- 
chained” (WB), $6,100. 

. Paramount ‘Port-Par) (3.400; 90- 
$1.25)—“Country Girl” (Par) (3d 
wk). Tall $8,000. Last week, $12,- 
200. 


‘Line’ Sturdy 186, 
St. L., Holiday’ 226 


St. Louis, March 15. 


With holdovers predominating 
the local scene, best take is going 
to some new entrants. “Long 
Gray Line” looms solid at the St. 
Louis while “Bread, Love and 
Dreams” shapes fine at small- 
seater Richmond. Elsewhere, it’s 
mainly h.o. Still city’s topper is 
“Cinerama Holiday,” with a smash 
fourth session at Ambassador. 
“Jupiter’s Darling” is rated fine in 
secoud Loew’s week. : 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40) — “Cinerama Holiday” 
(Indie) (4th wk). Smash $22,000 
after $23,300 for third frame. 

Fox (F&M) (5.000; 75)—“Six 
Bridges to Cross” ‘U) and “Smoke 
Signal” (U) opened today (Tues.). 
Last week, “Battle Cry” (WB) (3d 
wk), big $14,500. 

Loew’s) (Loew’s) (3,172; 60-85)— 





“Jupiter's Darling’ ‘(M-G) and 
“They Rode West” (Cal) (2d wk). 
Fine $9,000 after $15,000 for 


preem stanza. 

Orpheum (Loew’s) (1,400; 60-85) 
“Black Night” (Col) and “Black 
Dakotas” (Col) (2d wk). Good 
$6,000 following $9,500 for opener. 

Pageant (St. L. Amus.) (1,000; 
82)—“‘Prince of Players” (20th) 
(2d wk). Nice $2,500 after $3,000 
initial session. 

Richmond (St. L. Amus.) (400; 
82)—“‘Bread, Love, Dreams” (IFE. 
Fine $3,000. Last week, ‘‘Beauties 
of Night” (UA) (2d wk), $2,500. 

S. Louis (St. L. Amus.) (4,000; 
90)—*‘Long Gray Line” (Col), Solid 
$18,000 or near. Last week, “The 
Racers” (20th) (2d wk), $8,500. 

Shady Oak (St. L. Amus) (800: 
82) — “Ugetsu” Indie). Okay 
$3,000. Last week, “Hamlet” (U), 
$2,500. 





} 
} 





Minneapolis, March 15. 


Better weather is he!ping biz 


| 


Mpls. Better: ‘Line’ Sharp $12,500 
Circus’ Noisy 126, ‘Girl 6156, 4th 


tle Cry” (WB) (5th wk). Hefty 
$6,000, remarkable for this stage of 


here to some extent. However, with | run. Last week, $7,000. 


holdovers continuing to predomi- 
nate and important arrivals lim- 
ited to two, “Long Gray Line” and 
“3-Ring Circus,” traffic at wickets 
| still falls shert of boom  propor- 
| tions. Both “Gray Line” and “Cir- 
cus” are winning approval. It’s 48th 
week for “Cinerama” while “Battle 
Cry” has a smash fifth stanza to 
its credit. “Country Girl’ and 
| “Bridges at Toko-ri,” in fourth and 


third cantos, respectively, still are | 


fancy. 
Estimates for This Week 

Century (S-W) (1,140; $1.75-$2.65) 
—‘Cinerama” (Indie) (48th wk). 
Only a menth to go before a full 
year is racked up here. Fat $15,000. 
Last week, $15,500. 

Gopher (Berger) (1,000: 65-85)— 
“Many Rivers to Cross” (M-G) (2d 
/wk). Moderate $3,500. Last week, 
$5.000. 
|} Lyrie (Par) (1,000; 85-$1)—‘Bat- 





Radio City (Par) (4,100; 85-$1)— 
“3 Ring Circus” (Par). Robust $12,- 


000. Last week, “Jupiter’s Darling” 


(M-G), $8,500. 
RKO-Orpheum (RKO) (2,800; 85- 
$1)—“‘Long Gray Line” (Col). 


Praise for this one and it is re- 
sponding very nicely. Sharp $12.- 
500. Last week, “Capt, Lightfoot” 
(U), $6,500. 

RKO-Pan (RKO) (1,600; 65-85)— 
“The Outcast” (Rep) and ‘‘Hell’s 
Outpost” (Rep). Okay $4,500. Last 
week, “Far Country” (U) (2d wk), 
$5,000. 

State (Par) (2.300; 85-$1)— 
“Bridges at Toko-ri” (Par) (3d wk). 
Virile $7,000. Last week, $11,000. 

World (Mann) (400; 65-$1.20)— 
“Country Girl” (Par (4th wk). Lit- 
tle diminishment of b.o. pull as run 
continues. Powerful $6,500. Last 
week, $7,000. 


“Country Girl” ' 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,600,800 
(Based on 24 cities and 215 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year... .. .$2,418,900 
(Based on 23 cities ‘and 217 
theatres.) 


‘Untamed Hefty 
$15,000 Tops K. C. 


Kansas City, March 15. 


Town is short on newcomers as 
ho!ldovers prevail in most situa- 
tions. “Untamed” in four Fox Mid- 
west theatres looks strong as best 
new bill, while “Battle Taxi” is 
slow at the Missouri. “Battle Cry” 
goes a fifth week at the Paramount 
to put it among the all-time greats 
at that house. “Long Gray Line” 
in second week at Midland hold- 
ing a lively pace. Weather turned 
unusually warm for this season 
of year, and no help at boxoffice. 


Estimates for This Week 

Glen (Dickinson) (750; 85-$1)— 
“One Summer Happiness” (Indie) 
(4th wk). Cheerful $1,800. Holds. 
Last week, $2,000. 

Kimo (Dickinson) (504; 85-$1)— 
“Little Kidnappers” (UA) (4th wk). 
Oke $1,400. Last week, $1,500. 

Midiand ‘(Loew’s) (3,500; 70-80)— 
“Long Gray Line” (Col) (2d wk). 
Lively $8,000, and may go a third. 
Last week, $12,000. 

Missouri (RKO) (2,650; 50-80)— 
“Battle Taxi” (UA) and” “Golden 
Mistress’”” (UA). Slow $6,000. Last 
week, “Underwater!” (RKO) and 
“Utopia” (Indie) (2d wk), $8,000 in 
8 days. : 

Orpheum (Fox Midwest) (1,913; 
75-$1)—Dark in current week. Last 
week, “Racers” (20th) (2d wk), 
mild $5,000. 

Paramount (United Par) (1,900; 
| 75-$1)—“Battle Cry” (WB) (5th 
wk). This week puts it among big- 











pleasant. Last week, $9,000. 

Roxy (Durwood) (879; 70-90) — 

“Many Rivers To Cross” (M-G) (3d 
wk). Satisfactory $4,000. Last week, 
$4,500. 
Tower, Uptown, Fairway, Gra- 
‘nada (Fox Midwest) (2,100; 2,043: 
1700; 1,217; 65-85)— “Untamed” 
}(20th) plus “Murder Is My Beat” 
|\(AA) at Tower and Granada. Hefty 
| $15,000. Last week, “White Feath- 
jer” (U) and “Bob Mathias Story” 
(AA), $13,000. 

Vogue (Golden) (550; 75-$1) — 
“Captain’s Paradise’ (U) and 
|“‘Breaking Sound Barrier” (U) (re- 
jissues). Fairish $1,200. Last week, 
,“Faust and Devil” (Col), $1,400. 


‘Feather’ Oke at $11,000, 
L’ville; ‘Prison’ Fair 96, 
‘Girl’ Rousing 126, 2d 


Louisville, March 15. 

| With the Ohio River dropping 
rapidly from its crest, and threat 
of more flooding in this area hav- 
ing passed patrons can again find 
their way to film houses. During 
the period of swollen streams here- 
| abouts, thousands took the family 
| 











groups in cars to*Pander the flood- 
|ed sections, particularly weekends. 
|“White Feather” at the Rialto is 
| Okay but “Women’s Prison” and 
|“10 Wanted Men” at the State 
| Shapes only fair. Second week of 
| “Country “Girl” at the Kentucky is 
/smash. “Battle Cry” in fifth stanza 
at the Mary Ann is looking for big 
take. 
Estimates for This Week 

Kentucky (Switow) (1,000; 75-$1) 
—*‘Country Girl” (Par) (2d wk). 
Continuing sock pace at $12,000. 
First week was $14,000. 

Mary Anderson (People’s) (1,000: 
75-$1)—"‘Battle Cry” (WB) (5th 
| wk). Big $6,000. Last week, $7,000. 
| Rialto (Fourth Avenue) (3,000; 
| 50-75) —“White Feather’ (20th). 
| Looks okay $11,000. Last week, “6 
| Bridges To Cross” (U) and “Sleep- 

ing Tiger’. (Indie), same. 

State (United Artists) (3,000; 50- 
75)—"*Women’s Prison” (Col) and 
“10 Wanted Men” (Col). Fair 
$9,000. Last week, “Long Gray 
Line” (Col), $15,000. 





gest grossers at this house, $7,000, | 


ie 


‘Carmen’ Hot 126, Cincy; ‘Girt 
Mighty 166, 2d, ‘Toko-ri’ 66, 4th 


Cincinnati, March 15. 


; “Carmen Jones,” this week's 
only new bill, shapes hotsy at the 
Palace. Wholeseme holdovers, with 
“Country Girl” easily retaining the 

;town lead, are supportings ayn 

| above-par overall count. “Battle 

'Cry” and “Bridges at Toko-ri.’ 

| both in fourth frames. are still at 

i 


the Grand and Keith’s. “Ciner- 
fama” is upsurging in its 39th 
/ week. 


Estimates for This Week 

+ Albee (RKO) (3,109: 75-81.25)— 
“Country Girl” (Par) (2d wk). Hold- 
jing to whopping $16,000 after $23,- 
| 000 bow. 

Capitel (Ohio Cinema Corp.) 
| (1.376; $1.20-$2.65) — “Cinerama” 
| (Indie). (39th wk). Upping to 
; $19,000, plenty hefty, with lift 
‘from an excursion group from 
, Louisville, and extra juve matinee. 
_Last week, $17,700. 
| Grand (RKO) (1,400; 75-$1.25)— 
| “Battle Cry” (WB) (m.o.) (2d wk), 
Solid $9,000 after $10,500 in third 
frontline stanza. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Bridges at Toko-ri” (Par) (4th 
wk). Finaling at fast $6.000 clip 
or better following $7,200 in third. 

Palace (RKO) (2,600; 75-90) — 
“Carmen Jones” (20th). Hotsy $12.- 
000. Last week, “New York Con- 
oe (WB), $9,000 at 55-84e 
' scale. 


‘Eden’ Whopping $35,000, 
Det.; ‘Horse’ Robust 176, 
‘House’ Happy 196, 2d 


: Detroit, March 15. 
Biz at downtowners is a bit spot- 
ity this stanza. “East of Eden” at 
| the Michigan and “Cinerama Holi- 
, day” at the Music Hall both look 
| wow, latter in 5th week. “Chief 

Crazy Horse” shapes sturdy at 
Broadway-Capitol. “Capt. Light- 
| foot” is light at the Palms. “Battle 
Cry” is big in fourth week at the 
Madison. “Big House’ U.S.A.” 
looms nice in second Fox round. 


Estimates for This Week 


| Fox (Fox-Detroit) (5,000; $1- 
| $1.25)—“Big House U.S.A.” (UA) 
and “They Were So Young” (Lip) 
(2d wk) Nice $19,000. Last week, 
good $26,000. 

| Michigan (United Detroit) (4,000; 
/$1-$1.25)—“East of Eden” (WB). 
| Terrific $35,000. Last week, “Far 
; Country” (U) and “West of Zanzi- 
| bar’ (U), $15,000. 

| Palms (UD) (2,961; 80-$1)— 
|“Capt. Lightfoot” (U) and “Land 
| of Fury” (U). Mild $10,000. Last 
| week, “Underwater!” (RKO) and 
|“Tarzan’s Hidden Jungle” (RKO) 
(2d wk), $12,000. 

Madison (UD) (1,900; 95-$1.25)— 
“Battle Cry” (WB) (4th wk). Big 
$12,000. Last week, $16,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—“‘Chief Crazy Horse” (U) 
and “Explosive Kid” (AA). Fancy 
| $17,000. Last week, “Women’s 
Prison” (Col) and ‘Pirates of Tri- 
poli” (Lip), $12,000. 

United Artists (UA) (1,938; $1l- 
$1.25)—“‘Hit Deck” (M-G) (2d wk). 
Good $10,000. Last week, $14,500. 

Adams (Balaban) (1,700; 95-$1.25) 
—‘“Long Gray Line” (Col) (2d wk). 
Fine $11,000. Last week, $17,000. 

Music Hall (Cinerama_ Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (5th wk). Mighty 
| $34,000. Last ‘week, $33,000. 


‘Bridges’ Brisk $7,000, 
Omaha; ‘Country’ 116 


Omaha, March 15. 
Three new openers are fairly 
| formidable this week while “Battle 
Cry” still is robust in its third 
session at the Brandeis. First-run 
biz generally is okay currently. 
“Six Bridges to Cross” is brisk at 
the Omaha while “Far Country” 
is rated nifty at the Orpheum. 
“West of Zanzibar” is medium at 
the State. 
Estimates for This Week 

Brandeis (RKO) (1,100; 75-$1)— 
“Battle Cry” (WB) (3d wk). Hefty 
$6,500. Last week, $11,500. 

Omaha (Tristates) (2,000; 65-85) 
—‘“6 Bridges To Cross” (U) and 
“Other Woman” (20th). Brisk $7.- 
000. Last week, ‘White Feather” 
(20th) and “Black 13” (20th), $8,000 
in 9 days. 

Orpheum (Tristates) (2.890; 70- 
| 90)—“Far Country” (U). Nifty $11.- 
1000. Last week, “Jupiter’s Dar- 
| ling’ (M-G), $8,000. 
State (Goldberg) 
“West of Zanzibar’ (U) and “Trou- 
| ble in Store” (Rep). Modest $4.500. 
| Last week, “Bad Day Black Rock” 
(M-G) and “Young Wives’ Tale” 
(Indie) (2d wk), $3,000. 
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Chi Slows Up; ‘Confidential’-Damone 
Solid $50,000, ‘Darling’ Fancy 216 


‘Americano’ 116, 


Chicago, March 15. 

Biz shapes dullish here this 
round with too many holdovers and 
first spring weather slowing pace. 
“New York Confidential’ at the 
Chicago, with Vic Damone topping 
vaude, looms very nice $50,000 in 
opener. 

“Jupiter’s Darling” looks neat 
$21,000 in first session at Mc- 
Vickers, while “The Americano” 
and “Tarzan’s Hidden Jungle” 
combo at Grand should, net a good 
$11,000 on preem week. “Ten 
Wanted Men” and “Unchained” at 
the Roosevelt shapes nice $18,000 
in first stanza. 

“Long Gray Line” is holding 
fairly well at Oriental in second 
week. “Gate of Hell” stays strong 
at the Loop in the same frame. 

“Battle Cry” is still terrific in 
third week at State-Lake. “Far 
Country” at Woods is holding 
nicely in same session. At United 
Artists, ““Country Girl” is powerful 
in fourth stanza. “Cinerama’” at 
Palace stays staunch in 85th week. 


Estimates for This Week 


Carnegie (Telem’t) (480; 95)— 
“Belles St. Trinian’s” (Indie) (2d 
wk). Nifty $3,700. Last week, 
$4,600. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘“N.Y. Confidential” (WB) with 
Vice Damone heading stage bill. 
Fine $50,000. Last week, “Many 
Rivers to Cross” (M-G) (2d wk) 
~with Joyce Bryant topping vaude, 
32,000 


Grand (Nomikos) (1,200; 98-$1)— 
“Americano” (RKO) and “Tarzan’s 
Hidden Jungle” (RKO). Nice $11,- 
000. Last week ‘Abbott-Costello 
Meet Keystone Kops” (U) and 
“Ricochet Romance” (U) (2d wk), 
$7,500 


Loop (Telem’t) (606; 90-$1.25)— 
“Gate of Hell” (Indie) (2d wk). 
Swell $11,000. Last week, $14,500. 

Monroe (Indie) (1,000; 98-$1.50) 
—“Romeo and Juliet” (UA) (3d 
bate Neat $7,500. Last week, $11,- 


0. 
MeVickers (JL&S) (2,200; 65- 
$1.25)—“‘Jupiter’s Darling” (M-G). | 


Good $21,000. Last week, “Capt. 
Lightfoot’”’ (U) (3d wk), $15,000. 
Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Long Gray Line” (Col) (2d wk). 
Nice $22,000. Last week, $33,000. 
Palace (Eitel) (1,484; $1.25-$3.40) 
—Cinerama” Indie) (85th wk). 
Sturdy $25,000. Last week, $26,500. 


Roosevelt (B&K) (1,400; 65-98)— | 


“10 Wanted Men” (Col) and “Un- 
chained” (WB). Tall $18,000. Last 
week, “Black Tuesday” (UA) and 
“Lone Gun” (UA) (2d wk), $14,500. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Battle Cry” (WB) (3d wk). Loud 
$27.000. T.est week, $38,000. 

Surf (H&E Balaban) (685; 95)— 
“Little Kidnappers” (Indie) (4th 
wk), Lofty $4,700. Last week, 
$5,500. 

United Artists (B&K) (1,700; 9§- 
$1.25\—‘‘Country Girl” (Par) (4th 


wk). Hotsy $26,000. Last week, 
$28,000. 
Woods (Essaness) (1,206; 98- 


$1.25)—“Far Country” (U) (3d-wk). | 


Staunch $22,000 for Stewart star- 
rer. Last week, $25,000. 

World (Indie) (697; 98)—“Tllicit 
Interlude” (Indie) ((2d wk), Lusty 
$4,500. Last week, $5,000. 


‘GIRL’ TERRIF $21,000, 
BALTO; ‘UNTAMED’ 126 


Baltimore, March 15. 





Pleasant 


weather plus some 
strong product is producing some 
nice grosses here this round. 


“Country Girl” is way out front at 
the Hipp with a great session. 
“Many Rivers To Cross” is sur- 
prisingly nice at the Century. 
“Bridges At Toko-ri” is holding 
solidly in second week at Keith's. 
“Untamed” looks smash at the 
New. Second session of “Long 
Gray Line” is tall at the Town. 
Estimates for This Week 
Century (Loew's-UA) (3,000; 25- 
65-95)—‘‘Many Rivers To Cross” 
(M-G). Siurdy $11,000. Last week, 
ant Day Black Rock” (M-G), $9,- 
Cinema (Schwaber) (466; 50-$1) 
—‘Big Day” (Indie). Fairish $3.- 
000. Last week, “Heart Of Mat- 
ter” (Indie) (2d wk), $2,500, 
Film Centre (Rappaport) (960; 
50-$1)—“Romeo And Juliet” (UA). 
Fine $5,000. Last week, “Tonight's 
Night” (AA) (5th wk), $2,200. 
Hippodrome (Rappaport) (2,100; 
50-$1) — “Country iri” (Par'. 
Smash $21,000 or close. Last week, 
“Sign Of Pagan” (U) 
$5,500. 
Keith’s (Fruchtman) (2,400; 25- 
$1)—“Bridges At Toko-ri’ (Par) 
(Continued on page 18) 


(3d wk), | 


Stewart Big 226, 3d 


2 
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Estimates Are Net 


Film gross estimates as_re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
uiors share on net take, when 
p:aying percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Gray Line’ Bright 
$22,000 in Prov. 


Providence, March 15. 
“Long Gray Line” is smash at 
| Loew’s State this week. Only 
other newcomer “Far Country” at 
Albee where nice. Fourth wk of 
Majestic’s “Battle Cry” is big. 
Strand’s “Country Girl’ is good 
in third round. 
Estimates for This Week 


Albee (RKO) (2,200; 50-75) — 
“Far Country” (U) and “Ricochet 
Romance” (U). Fast $9,000. Last 
week, “Leagues Under Sea” (BV) 
(83rd wk), $8.800. 

Majestic (Fay) (2,206; 70-$1) — 
“Battle Cry” (WB) (4th wk). Still 
big at $11,000. Last week. $13,500. 

State (Loew’s) (3,200; 70-95) — 
“Long Gray Line” (Col). Sock 
$22,000 or near. Last week, “Bad 
Day Black Roek” (M-G) and 
“Southwest Passage” (UA), $13,v00. 

Strand (Silverman) (2,200; 70- 
$1) — “Country Giri” (Par) and 
“Assignment Children” (Par) (3d 
wk). Good $7,000. Second week, 
$12,500. 














‘Line’ Just Okay $13,000, 
Pitt; ‘Camille’ Wow 56, 
‘Battle’ Great 206, 3d 


Pittsburgh, March 15. 
Holdover of “Battle Cry” in 
third week at Stanley, and reissue 
‘of “Camille” at little Guild The- 
latre, are the big guns here this 
| session. Elsewhere, the disappoint- 
;ments are numerous. Both “Long 
|Gray Line” at Harris and “Bad 
| Day at Black Rock” at Penn are 
far below hopes and “Long John 
Silver” is doing little at the Ful- 
{ton. “Tonight’s the Night” pick- 
jing Squirrel Hill up a bit and 
|“Cinerama Holiday” is _ staying 
| strong at Warner. 

Estimates for This Week 
Fulton (Shea) (1,700; 65-$1)— 
\ ‘Long John Silver” (DCA). Won’t 
| hit $5.500 mark. Holding three 
|extra days because house wants to 
jbring in “Man Without a Star” 
i(U) Saturday (9) when Kirk 
Douglas comes here to make p.a. 
Last week, “White Feather” (20th) 
(2d wk-5 days), $5,000. 

Guild (Green) (500; 65-$1)— 
“Camille” (M-G) (reissue). Biggest 
thing at this house since it 
switched to an arty policy three 
months ago. Headed for $5,000, 
terrific for an oldie. Last week, 
“Ugetsu” 4Indie) (2d wk), $1,700. 

Harris (Harris) (2,165: 65-S1)— 
“Long Gray Line” (Col). Okay 
$13,000, but rated disappointing. 
Holds over. Last week, “On Water- 
front” (Col) and ‘Caine Mutiny” 
(Col) (reissue), $8,000. 

Penn (UA) (3,300; 65-$1)—‘Bad 
Day Black Rock” (M-G). Fine 
notices but simply aren’t buying 
this Snencer Tracy starrer. NSG 
$13,000 or near for such a warmly- 
received pic. Last week, “Jupiter’s 
Darling” (M-G), $12,000. 

Squirrel Hill (SW) (900; 65-$1) 
—‘Tonight’s the Night” (AA). 
Ahead of recent grosses at nabe 
arty house, and may get another 
stanza. Looks like $3,500. Last 
week, “Bread, Love, Dreams” 
(IFE), $2,000. 

Stanley (SW) (3,800; 75-$1.25)— 
“Battle Cry” (WB) (3d wk). Still 
blockbusting biz around $20.000, 
great for this stage of a run. 
week, $26,000. ‘ 

Warner (SW) (1.365; $1.60-$2.40) 
‘—-“Cinerama Holiday” (Indie) (4th 
wk). Off a bit on bad weather but 
i still solid at $18,500. Last week, 
1 $19,000, 








| 





Last | 


Toko-ri’ Wham $30,000, 
Mont’l; ‘Carmen’ Hot 316 


Montreai, March 15. 

New entries in most houses are 
bringing biz back to life after a 
session of holdovers. ‘Carmen 
Jones” at the Palace looks hottest 
of newcomers. Paramount’s 
“Bridges at Toko-ri’ at Loew’s 
shapes equally sock. “Modern 
Times” is average ih second at 
Orpheum: 
at Imperial in 11th week. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1)— 
“Carmen Jones” (20th). Sock $31,- 
000. Last week, “20,000. Leagues” 
(BV) (3d wk) fair $16,000. 

Capitol (C.T.) (2,421; 45-75)— 
“Violent Men” (Col). Fair $16,000. 
Last week, “Far Country” (UD 
okay $15,000. 

Princess (C.T.) (2,131; 40-65)— 
“Keystone Kops” (U). Fair $9,000. 
Last week, “Black Knight” (Col) 
poor $7,000. 

Loew’s (C.T.) (2,847; 60-$1)— 
“Bridges Toko-ri’” (Par). Wow 
$30,000. Last week, “Deep in 
Heart” (M-G) (3d wk) good $17,000. 

Orpheum (C.T.) (1,048; 40-65)— 
“Modern Times” (UA) (reissues) 
(2d wk). Average $7,000 following 
a solid second of $11,000. 

Imperial (Cinerama Prod) (1,- 
063; $1.20-$2.40) “This Is Cine- 
rama” (Indie) (11th wk). Big $15,- 
000. Last week, same. 


‘Untamed Hot 286, 
Philly; ‘Deck’ 206 


Philadelphia, March 15. 

Sunny skies plus. springlike 
weather are credited with bright- 
ening firstruns over the weekend. 
Some fresh fare is helping. “Un- 
tamed” got a runaway start and 
will be sturdy at the Fox. “Capt. 
Lightfoot” is comparatively almost 
as good at the smaller Goldman. 
“Hit the Deck” is rated smash at 
the Viking. ‘Davy Crockett” on 
reissue clicked with the kids. Of 
the holdovers, “Battle Cry” “Coun- 
try Girl”.and ‘‘Cinerama Holiday” 
are holding their great paces. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.35)— 
“Jupiter’s Darling” (M-G) (3d wk). 
Fair $8,000. Last week, $9,700. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (4th 
wk). Sock $28,000. Last week, $29,- 
000. 

Fox (20th) (2,250; 90-$1.40) — 
“Untamed” (20th). Fast $28,000.or 
near. Last week, “White Feather” 
' (20th) (2d wk), $15,000. 
| Goldman (Goldman) (1,200; 65- 
$1.30)—“‘Capt. Lightfoot” (U). Fair 
$12.000. Last week, “Many Rivers 
to Cross” (M-G). $15,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—‘‘Vera Cruz” (UA) (5th wk). So-so 
$11,000. Last week, $12,000. 

Midtown (Goldman) (1,200; 65- 
$1.30)—‘‘Country Girl” (Par) (6th 
wk). Potent $17,000. Last week, 
$20,000. ; 

Randolph (Goldman) (2,500; 75- 
$1.40)—“‘Battle Cry” (WB) (3d wk). 
Loud $20,000. Last week, $26,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Long Gray Line” (Col) (3d wk). 
Off to mild $13,000. Last week, 
$18,000. 

Stanton (SW) (1,473; 50-99) — 
“Davy Crockett” (EPI) (reissue). 
Fine $10,000. Last week, “Un- 
chained” (WB) and “They Were So 
Young” (Lip) $6,500. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘Animal Farm” (Indie). Okay 
$6,000. Last week, “Camille” (M-G) 
(reissue) (5th wk), $1,800 in 3 days. 

Viking (Sley) (1,000; 74-$1.50)— 
“Hit Deck” (M-G). Socko $20,000. 
Last week, “Tonight’s the Night” 
(AA) (3d wk), $7,800. 

Trans-Lux World (T-L) (604; 99- 
| $1.50)—“Green Fire” (M-G) (5th 
| wk). Dim $3,000. Last week, $3,200. 


‘Rivers’ Passable 10G, 
Denver; ‘Girl’ Fat 17G 


Denver, March 15.. 
“Country Girl” still is leading 
the city currently, with a smash 
total at the Denham, and is hold- 
jing a third. “Doctor in House” is 
|making the best showing of any 
newcomer On comparative basis, 
with a smash session at the tiny 
Vogue. It stays on. ““Many Rivérs 
to Cross” is rated okay at Or- 
pheum. Many ozoners opening big 
over weekend is causing a-drop at 
local firstruns. 
Estimates for This Week 
Centre (Fox) (1,247; 60-$1)— 
“Battle Cry” (WB) (5th wk). Good 
'$11,000. Last week, $12.000. 














Denham (Cockrill) (1,750; 60-$1) 
—‘Country Girl’ (Par) (2d wk). 
Fancy $17.000. Stays on. Last 
/ week, $22,500. 

Denver (Fox) (2.525; 60-$1)— 
“Long Gray Line” (Col) (2d wk). 
i (Continued on page 18) 


“Cinerama” looks big! 


Although hurt Sunday (13) by 
springlike weather, which drew 
thousands outdoors and away from 
the film theatres, five new bills are 
providing a much-needed hypo to 
Broadway firstrun houses this ses- 
sion. Business Saturday was the 
nearest thing to normalcy the de- 
luxers had experienced in nearly 
two weeks. 


“East of Eden” is the ace new- 
comer, soaring towards a mighty 
$48,000 at the Astor in_ initial 
stanza ending teday (Wed.). Ex- 
cellent crix appraisal and strong 
word-of-mouth are helping even 
though the picture got away to a 
rousing start last Thursday. “Biz 
House, U.S.A.” paired with vaude- 
ville is heading for a fancy $23,000 
at the Palace. 

“Untamed” is giving the Roxy 
its best opening round in many 
weeks, with a big $52,000 probable 
in first week ending tomorrow 
(Thurs.). Reissue combo of “Gilda” 
and “Deeds Goes To Town” is do- 
ing fairly well at the Globe, with 
about $7,000 in sight opening 
frame. “Timberjack” is not get- 
ting far with a slight $9,000 or 
close for first round at the State. 
the house to open “Blackboard 
Jungle” Saturday (19). 

Biggest coin total is going to the 
Music Hall, where the second week 
of “Hit the Deck” and stageshow 
winds up today (Wed.). A fair 
$110,000 is probable, with a third 
week set. This means the Hall will 
bring in its Easter stageshow and 
“Glass Slipper’ on March 24. 
“Battle Cry” still is big with $47,- 
000 in sixth week at Paramount. 

“Cinerama Holiday’ continues 
its astonishing pace, with a terrific 
$53,700 for fifth session at the 
Warner. It’s now in the sixti 
week. “N. Y. Confidential” looks 
to get a nice $12,000 in the fourth 
round at the Victoria, with “Man 
Without -a Star” replacing it 
March 23. : 3 

“Country Girl” is holding with 
a fancy $25.000 in current (13th) 
stanza at the Criterion. “Long 
Gray Line” is off to a fine $24,000 
or close in fifth week ending today 
(Wed.) at the Capitol. 

Estimates for This Week 


Astor (City Inv.) (1,300; 75-$1.75) 
—“East of Eden” (WB). Soaring 
to giant $48.000 in first week end- 
ing today (Wed.). Holds, natch! 
In ahead, “Leagues Under Sea” 
(BV) (11th wk-6 days), $13,000 but 
winding great extended-run en- 
gagement here. i 

Little Carnezie (L. Carnegie) 
(550; $1.25-$2.20) — “Aida” (IFE) 
(18th wk). Present stanza finishing 
up today (Wed. looks to reach fair 
$4,100 after $4,000 for 17th week. 
Ends run on March 20. 

Baronet (Reade) (430; 90-$1.55) 
—‘Game of Love” (Indie) (14th 
wk). The 13th round ended vester- 
day (Tues.) was okay $3,800 or 
close after $4.300 for 12th~-week. 
“Trouble in Glen” (Rep) comes in 
April 1. 

Capitol (Loew’s) (4,820: 85-$2.20) 
— “Long Gray Line” (Col) (5th 
wk). Likely will hit sturdy $24,000 
or near in week ending today 
(Wed.) after $32,000, over hopes, 
in fourth week. Stays on. “Purple 
Plain” (UA) opens here next but 
no date set so far. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘‘Country Girl’ (Par) (13th wk). 
This stanza winding today (Wed.) 
probably will hit sock $25,000 after 
$27,000 in 12th week. Stays on. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Holiday For Henrietta” (Arde) 
(8th wk). The seventh week ended 
Sunday (13) was big $6.400 after 
$6,500 in sixth round. Stays until 
“To Paris With Love” (Indie) opens 
March 28. 


—“Gilda” (Col) and ‘Deeds Goes 
To Town” (Col). First session end- 
ing tomorrow (Thurs.) is heading 
for good $7,000 or less. In ahead, 
“Far Country” (U) (4th wk-6 days), 
$6.000 but an okay run. 

Guild (Guild) 450; $1-$1.75) — 
—‘‘Gate of Hell” (Indie)) (14th wk). 
The 13th frame finished Monday 
(14) was smash $12,000 after $11,- 
500 for 12th week. 

Mayfair (Brandt) (1,736; 79- 
$1.80) —“‘Underwater!” (RKO) (6th 
wk). Fifth week ended vesterday 


000 for fourth. 





ended Monday (14) held with big 
| $8,000 after $9,000 in sixth week. 


| Palace (RKO) (1,700: 50-$1.60)— | 
“Big House, U.S.A.” (WB) (7th wk). | 


| Session winding tomorrow (Thurs.) 
lis heading for lofty $23,000, In 


Globe (Brandt) (1,500; 70-$1.50) | 


New Pix Cheer B'way; ‘Eden’ Terrif 
486, Untamed Big 526, House’ Hep 
~ $23,000, Deck’-Stageshow 1106, 2d 


ahead, “Innocents in Paris” (Indie) 
and vaude, $19,000. 

Paramount (ABC-Par) (3.664; 85- 
$1.75)—“Battle Cry” (WB) (7th 
wk). Sixth stanza ended last night 
(Tues.) held with 
after $51,000 for fifth week. Con- 
tinues on. “Strategic Air Com- 
mand” (Par) comes in next on 
huge VistaVision screen, now be- 
ing installed at this house. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—‘‘Wages .of Fear” (Indie) 
(5th wk). Fourth round ended last 
night (Tues.) was good $11,300 
after $11.000 for third. 

Radio City Music Hall (Rocke- 
fellers) (6.200; 95-$2.75)—“Hit the 
Deck”” (M-G) and stageshow (2d 
wk). Holding with nice $110,000 
about same pace as opening week 
which was $125.000. Holds a third 
session. “Glass Slipper’ (M-G) 
and Easter stageshow due in next, 
on March 24. 

Rivoli (UAT) (2,092; 85-$2)— 
“Bad Day, at Black Rock” (M-G) 
(6th-final wk). Wound up.run here 
Monday (14) with light $8.000, and 
house is now closed to make 
changes -necessary for Todd-AO’s 
first film. The fifth week was 


500. / 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘Untamed” (20th). Initial ses- 
sion ending tomorrow (Thurs.) 
looks to land big $52,000. Holds. 
In ahead, “Three For Show” (Coi) 
(2d wk-8 days), $24,000. 

State (Loew’s) (3,450; '78-$1.75) 
—“Timberjack” (Rep) (2d wk). 
First round ended last night (Tues.) 
was slow $9,000 or near. Will stay 
only three more days to open 
“Blackboard Jungle” (M-G) Satur- 
day (19). In ahead, “Sign of Pagan” 
(U) (3d wk-11 days), $18,000. 

Sutton (R&B) (561; $1-$1.80) — 
“Romeo and Juliet” (UA) (13th 
wk). The 12th stanza ended yes- 
terday (Tves.) was stout $5,700 
after $6,100 in 11th week. “Marty” 
oe announced as opening April 

Trans-Lux 52nd St. (T-L) (540; 
$1-81.50) — “‘Doctor in House” 
(Rep) (4th wk). This stanza finish- 
ing up today (Wed.) looks to ho!d 
with great $11.500 after $13,000 
foe. third. Stays on indef at this 
gait. 

Victoria (City Inv.) (1,060; 50- 
$1,75)—“‘N. Y. Confidential” (WB) 
(4th wk). Current session ending 
tomorrow (Thurs.) likely will land 
nice $12,000 after $16.000, over 
expectancy, in third week. Stays 
until “Man Without a Star” (U) 
opens March 23. 

Warner (Cinerama Prod.) 1,600; 
$1.20-$3.30)—“‘Cinerama Holiday” 
(Indie) (6th wk). Fifth week com- 
pleted Saturday (12) held with 
might $53.700. Fourth week was 
$56,300. Current week, taking in 
St. Patrick’s Day (17), will include 
an extra show. 


‘Line’ Leading Cleve. at 
$23.000; ‘Untamed’ Hotsy 
226, ‘Girl’ Hen 96, 5th 


Cleveland, March 15. 

Now they are blaming steady 
rainstorms for slight dip in biz 
here although “Long Gray Line” 
is marching briskly at the Allen. 
Against it, “Untamed” looks solid 
at Hipp, making a Tyrone Power 
battle for laurels in two major 
houses here. “New York Confi- 
dential” shapes up just routine at 
the Palace. Second lap of “Hit 
Deck” at State stacks up stoutly 
while Stillman’s “Country Girl’ on 
fifth round packs big wallop. 

Estimates for This Week 

Allen (S-W) (3,000: 70-$1) — 
“Long Gray Line” (Col). Smart 
$23,000. Last week, “Battle Cry” 
(WB) (4th wk), $16,500. 

Hipp (Telem’t) (3,700; 70-$1) — 
“Untamed” (20th). Solid $22,000. 
Last week, “Smoke Signal” (&) 
and “Jesse James” Women” (UA), 
$9.500. 

Lower Mall (Community) (585; 
$1)—‘“*Romeo and Juliet” (UA) (3d 


Pic gets three extra days to enable | $8 500 








(Tues.) was fair $10,000 after $11,- | 


Normandie (Trans-Lux), (592; 
$1.15-$1.65) — “Camilie” (M-G) 
(reissue) (7th wk). Sixth stanza| 


|wk). Light $2,200. Last week, 
| $2,500. 
| Ohio “(Loew’s) (1,200: 60-90) — 
!“Women’s Prison” (Col) and 
'“Bamboo Prison” (Col) (2d wk). 
| Okay $5,000 after $6,000 last week. 
| Palace (RKO) (3,287; 70-90) — 
| “N.Y. Confidential” (WB), Routine 
$13,000. Last week, “Underwater!” 
i (RKO), $14,000. 
| State (Loew’s) (3,500; 60-$1) — 
| “Hit the Deck” (M-G) (2d wk). Fair 
1 $9,000. Last week, $13.000. 
Stitiman (Loew's) (2.700: 60-90) 
—‘Country Girl” (Par) (5th wk). 
Big $9,000 following $11,000 last 
lap, 


loud $47,000. 
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“Our hat’s off 

to you, Hedda! 
kou're always 
doing wonderful %& 
things for our ©& 
mndustry—and 
always in the. 

best interests of 

fhe public and 

the nation’s 
theatre-owners!”’ 
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By HEDDA HOPPER 


Hollywood, Feb. 27—Remember the good old days when 
pictures used to touch the heart as well as the head, and we 
could all have an old-fashioned cry? We used to cali those 
pictures three-handkerchief films. I saw one the other day 
that I call a six-handkerchief picture—‘“A Man Called Peter,” 
which will reach your theatres around Easter time. 


It’s the story of a remarkable man, Dr. Peter Marshall, 
who was chaplain of the U.S. Senate for five years. He was 
a Scottish emigrant boy who gave his life to God without 
losing his ambition, his humaneness, and his sense of 
humor. He was pastor of the New York Ave. Presbyterian 
Church in Washington, D.C., where Abraham Lincoln used 
to worship. 


Peter Marshall found there a congregation of some 
rock-ribbed people who wanted no innovations. They didn’t 
care whether the church was half-filled or not. But Dr. Mar- 
shall didn’t like talking to empty benches, and the place was 
soon jammed with young people who liked his fresh, healthy 
approach to religion. He spoke the name of Jesus Christ 
with authority and reverence, as though talking about a 
good friend. Marshall died in 1949 at the age of 46. 


We’ve had some fine religious pictures—““Song of Ber- §& 
nadette,” “Bells of St. Mary’s,” “Going My Way,’’—all deal- & 
ing with the Catholic religion. After each film my readers 
would ask if there wasn’t a Protestant story that could be 
put on the screen. Not that they disliked the others, but the 
great Protestant majority wanted a picture of their own. 
‘“‘A Man Called Peter” answers that longing. 


The country generally didn’t know too much about 
Marshall until after his death. His wife, Catherine, had 


never written anything but schoolgirl compositions; but F 


she wanted the world to know what a great man her hus- 
band was. She wrote his story, which became a best seller 
and stiil is. 


The first writer that 20th Century-Fox assigned to the 
screenplay gave up after six months. Then Eleanore Griffin § 
who got an Oscar for writing “Boys’ Town,” spent a year § 
on the story. She not only retained the religious fervor of F 
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Marshall in her treatment, but she also captured the side 
of the man who loved to tell funny stories and who was 


reading “The Case of the Perfumed Mouse” just before 
his death. . 


Producer Sam Engel wouldn’t make the film until he 
found the perfect actor to play Peter Marshall, and if he 
had searched the world he couldn’t have found a finer one 


than Richard Todd. You never think of him as acting; he - 


is Peter. Catherine Marshall is played by Jean Peters and 
never has Jean given such a performance. 


Marshall was a dynamic man who drove his car at top 
speed ; never walked when he could run. 


He Spoke from the Heart 


He had an almost psychic power which is shown drama- 
tically in a sequence which gives us the sermon he delivered 
to the midshipmen at Annapolis. This is a scene I don’t 
believe you will ever forget. The U.S. Navy turned over the 
chapel at Annapolis for the scene, and the event is faith- 
fully recreated on the screen. 


When Marshall faced that roomful of youthful faces 
he couldn’t give the sermon he had prepared. He spoke from 
the heart and told of a simple incident out of his own per- 
sonal knowledge about death. It was the story of a mother 
whose young son had a fatal illness. 


The boy looked into his mother’s face and asked the 
question: “Mother, what is it like to die? Does it hurt?” 


She fled from the room and asked for guidance. On her 
return she answered: “When you were a tiny boy you used 
to play so hard all day that when night came you’d be too 
tired to undress. So you’d tumble into your mother’s bed 
and fall asleep. But in the morning, much to your surprise, 


you woke up to find yourself in your own bed in your own 
room. 


“You were there because someone loved you and had 
taken care of you. Your father had come with his big strong 
arms and carried you away. Death is like that. We wake up 
one morning to find ourselves in the other room—our own 


irs a pleasure to do 












room where we belong because the Lord Jesus loved us,” 





G CAMPAIGN IN 20th's 
"A Man Called Peter 


starring 


Richard. 


TODD 


Jean 


PETERS 


CinemaScoPE 


De Luxe 
Color by Orem 


SAMUEL G. ENGEL - HENRY KOSTER 


Screen Play by 


ELEANORE GRIFFIN 


from the book by 
CATHERINE MARSHALL 


Read this telegram from 


the woman who loved him! 





Dear Sam Engel: 
"T hereby set new stars 
in. your crown and lay 4 : 
laurel wreath at your feet. 
Peter's spirit and personal-. 
ity come through with complete 
integrity. The picture has 
my wholehearted approval and 
unrestrained backing. May 

it become a milestone in 
motion picture history 

and in the spiritual 

life of the nation." 


Catherine Marshall 








: f 
business with 20th. 
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Dramatic Arts Fete Opens 


In Paris May 15 With 30 Entries 


Paris, March 8. 

A. M. Julien has set the dates 
and lineup of the Second Interna: 
tional Festival of Dramatic Arts 
which will play here May 15-July 
15, with the Theatre Sarah Bern- 
hardt the main headquarters for 
more than 30 foreign entries al- 
ready set. The many countries 
sending shows forced the dates to 
be moved up this year. The fete 
will be backed by the city of Paris. 
Last year’s festival was a success 
in quality and diversity of fare. 

The festival heads are thinking 
of giving a prize this year, to 
heighten aud interest. The variety 
of fare, in all languages, however, 
promises to draw all types of tour- 
ists. The problem of languages an- 
noyed crix last year and fest reps 
will try for a better synopsis this 
year. However, they do not en- 
visage using translation gimmicks 
which have been inaugurated in 
some theatres here. 

Countries which already have ac- 
cepted are the U. S., repped by 
Robinson Jeffer’s ‘“Medea,”’ with 
Judith Anderson, and Thornton 
Wilder’s “Skin of Our Teeth,” to 
be directed by Elia Kazan; East 
Germany, Berliner Ensemble pre- 
senting Klabanud’s “Circle of 
Chalk,” with Helen Weigel; West 
Germany, Theatre Stuttgart pro- 
duction of Schiller’s ‘“Marie 
Stuart”; Holland de Meester doing 
Crommelynck’s “Golden Guts”; 
Uruguay, “Macbeth” played by Az- 
tees; Spain, “Le Cid” by Guilhem 
De Castro; Greece, National Thea- 
tre playing a Greek tragedy, and 
Japan. 

Others which have accepted, but 
have not specified their entries, are 
Roumania, Poland, Canada, Yugo- 
slavia, Belgium, Ireland (the Ab- 
bey Theatre), Sweden (Dramatiks 
Theatre in a play by Strindberg), 
Switzerland (Theatre De Zurich ina 
play by Schiller), Finland, Austria, 
Egypt (Theatre National Arabe) 
and Portugal. Talks are still on 
with such countries as Mexico, Ar. 
gentina, Italy, Czechoslavakia, 
USSR and others. 


BFPA Agrees With Pix 
Censors in ‘X’ Tag Row 
But Clarifies Prod. Setup 


. London, March 15. 

Although concerned over the 
fact that a producer embarking on 
a new project which will qualify 
for a “X” censor’s rating, has dif- 
ficulty in raising finance, the Brit- 
ish Film Producers Assn. agreed 
with the British -Board of Film 
Censors that the certificate should 
be maintained. The “X” tag pre- 
cludes the admission of under 16 
years of age. 


It was -introduced a few years 
back to encourage the presentation 
of adult pix and has mainly been 
applied to Continental 
Originally the impression gained 
ground that the rating indicated a 
strong sex film but actually the 
certificate more frequently applies 
to pix which portray brutality. 


A deputation from the BFPA, 
which met with the BBFC last 
week, was given assurance that the 
censorship board would always do 
its best to advise British produc- 
ers, particularly at the script stage, 
as to the certificate the film would 
likely receive. Also that what re- 
visions required to permit an “xX” 
tag to be converted to an “A” 
(adults and accompanied juve- 
niles), or an “A” certificate to “U” 
(universal exhibition). 


The producer delegation stressed 
the fact that many cinemas de- 
clined to show an “X” film. Since 
this reduced the earning capacity, 
it frequently became impossible to 
raise coin for production. It was 
also agreed that this restricted ex- 
hibition was responsible for a good 
deal of the misunderstanding which 
exists as to the reasons for the 
“X” label. Current controversy 
was brought to the fore recently 
when David Lean was compelled 
to abandon a new British pic after 
he had been warned by the censor 
that it would likely get an “xX” 
certificate, 








Conductor-composer Igor Mar- 
kevitech will make his American 
concert debut as a guest maestro 
Friday (18), with the Boston Sym- 
phony Orchestra, 
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No German Distrib But 
‘War’ Signed for US. 


Frankfurt, March 8. 


“The Last War,” Harold Kreutz- 
berg production made for the In- 
stitute for' Scientific Films in Er- 
langen, has been signed by the 
U.S. firm of Kinesis in San Fran- 
cisco to show at the upcoming 
Golden Reel Film Festival of the 
U.S. Film Council. 


Despite having been awarded a 
rating of “especially outstanding” 
by the German Evaluation Board, 
this film has been unable to find 
a distributor to release it in Ger- 
many. Although it was made in 
Germany for German viewers, the 
film may be screened in the U.S. 
and never in its own country. 





There’s Gravy Train In 
Aussie for Yanks But 
_ Mystery How It Works 


Sydney, March 8. 

There’s no doubt about it— 
there’s a gravy train down here for 
American talent. But a real mys- 
tery has developed over just how 
much the visitors are getting paid. 
Many wonder what the big name 
stars are getting out of the coun- 
try in view of the country’s cur- 
rency restrictions. The visitor can 
earn any amount in Australia, but 
the Commonwealth government 
limits what he can take out“of the 
country to $10,000. If there’s any- 
thing still due him, he can invest 
the surplus here. Alternatively, 
there may be some angle to the 
business of payment, but it is diffi- 
cult to see how, and no one’s talk- 
ing here. 

Now learned that before an Aus- 
tralian entrepreneur enters into a 
contract to import a dollar-earning 
artist he must obtain the consent 
of Exchange Control to the deal. 
There’s no question of refusing con- 
sent, but Australia is watching the 
outflow of coin-in all fields because 
there is a hefty dollar deficit. 

The regulations specify that no 
Australian may buy, sell, borrow or 
lend any foreign currency without 
the Commonwealth Bank’s consent. 
If the Australian owns foreign 
currency abroad, he may not dis- 
pose of it nor deal in it without-the 
bank’s consent. 

Previously it had been supposed 
that some deals provided for pay- 
ing a visitor part of his earnings 
from funds held in the U. S. Ob- 
viously artists of the calibre of 
Frank Sinatra and Johnnie Ray got 
more than the $10,000 they are al- 
‘lowed to take home. 

Also revealed that the $10,000 
take-away limit applies generally to 
la “single entertainment unit.’ For 
‘example, the four Ink Spots were 


' classed as one entertainment unit, 





|meaning they shared $10,000 take- 
|home money among them. 

| It is believed that Spike Jones’ 
| whole troupe of 20 will be treated 
as one single unit. And surely 
| Jones knew, from the contract con- 
|sented to by Exchange Control, 
| that he would be limited to $10,000 
|to take back to the U. S. It is 
/natural that Aussie show biz should 
;wonder just how U. S. stars are 
‘able to get more than the $10,000 
maximum back to America, 


Rafferty, Robinson in 
Aussie Prod. Combo 


Sydney, March 8. 

Aussie producer and _ actor, 
Chips Rafferty, and director Lee 
Robinson, have formed a pix unit 
called Southern International Ltd., 
for production and distribution. 
Rafferty and Robinson paid their 
backers a nice profit when they 
turned out “The Phantom Stock- 
man” in central Australia in 23 
days at a cost of $22,250. 

The pair also lensed “King Of 
The Coral Sea” on Thursday Is- 
land and the Great Barrier Reef 
with Rafferty starring. “Coral Sea” 
took 13 weeks to shoot and cost 
about $56,000. 

Southern International plans a 
story in color about a patrol offi- 
cer’s adventures in New Guinea, 
to be shot in Port Moresby and 
along the Sepik River. Rafferty 
did a Hollywood acting chore in 








i“The Desert Rats’ (20th), 





Laborite Named News 
. Chief of New Brit. TV 


London, March 8. 


Aidan Crawley, former junior 
minister in the Labor government, 
has been named in charge of the 
commercial tele news service by 
the four program contractors. The 
appointment has received the ap- 
proval of the Independent Televi- 
sion Authority. 


The four contractors are forming 
a non-profit making company to 
operate the news service. Crawley 
has been active in BBC-TV and is 
best known for his Viewfinder pro- 
gram, a commentary on current 
affairs. 


Would Sponsor 
Italian Legit 


Rome, March 8. 


A project which would bring par- 
tial or total commercial sponsor- 
ship, like radio, to Italian Theatre 
groups, thus helping to resolve the 
crisis which the local stage con- 
tinues to face, is reported being 
considered by the Confederation of 
Italian Industries. The plan, con- 
ceived by impresario Guglielmo 
Cortese, is based on the premise 
that if companies are willing to 
sponsor radio programs (Italo ra- 
dio setup, though a_ fee-paying 
proposition, includes sponsored 
improve their position. 

The Italian stage would benefit 
from a more Stable financial back- 
bone, and solve a crisis which has 
recently become more acute. 

According to Cortese, with an 
initial sum of about $25,000 to $30,- 
000, a local industrialist could back 
a company, drawing from this back- 
ing the obvious benefits derived 
from advertising his company or 
product name on billboards, pro- 
grams, press previews, etc. His 
investment, meanwhile, if well ad- 
ministered, would merely supple- 
ment the initial expenditure with a 
yearly, minor, quota. If the Con- 
federation of Industries expresses 
a favorable verdict, labeling it feas- 
ible, it would. be applied imme- 
diately, starting with the next 
1955-56 theatre season. 


Colleagues of French 
Producer Helping Turn 
Out New Sketch Film 


Paris, March 8. 

Sacha Gordine, who has made 
many top films here since the war, 
but who has been in bankruptcy the 
last couple of years, is to do 
“Desirs” (Desires). Gordine, on 
the black list- of the Centre Na- 
tional De La Cinematographie, has 
been unable to produce pix since 
the CNC holds him an unlikely risk 
for benefits of the Film Aid Law. 
A group of directors, writers and 
actors, from the many Gordine pix, 
decided they would do anything he 
asked gratis, hence, the new pic 
which will start in May. It will be 
made for nothing with all divisions 
of production being offered Gor- 
dine gratis. 

Film will be composed of a series 
of sketches based on the theme of 
desire. First to start will be Mar- 
cello Pagliero. Among’ the other 
directors are Noel Noel, Jacques 
Becker, Marcel Carne, Max Ophuls, 
George Lamin, Henri Calef, Yves 
Allegret, Leonide Moguy, Rene 
Clement and Jacques Tati. Writers 
are Jean Aurenche, Pierre Bost, 
Annette Wademant, Charles Spaak, 
Jacques Prevert, Marcel Achard, 
Carlo Rim. Among the actors like- 
ly for the pic are Gerard Philipe, 
Simone Signoret and Jean Gabin. 

Gordine had many top pix in 
recent years but some of them were 
costly art failures. All the industry 
is watching the outcome of this co- 
operative enterprise. 


Wilcox Won’t Produce 
‘Rhapsody’ in Yugoslavia 


London, March 8. 
Because of technical production 
problems, Herbert Wilcox has 
dropped his original plan to film 
“King’s Rhapsody” location work 
in Yugoslavia. The locale has now 
been changed to a Spanish setting, 
and the unit has gone to Spain. 
Wilcox hopes that the technical 
problems will be resolved in good 
time to enable his next Errol 
Flynn starrer to be made in Yugo- 
slavia. 














Sup in Mex Fim Production Seen 
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Cantinflas’ Lone 1954 


Pic Tops Mex Grossers 


Mexico City, March 8. 

“Cantinflas” (Mario Moreno), top 
moneymaking Mexican film comic, 
and his lone film of the year, 
“Tailor-Made Gentleman,” again 
was Mexico’s boxoffice champ in 
1954 here. Pic grossed $111,965 in 
44 days. Extremely close runner- 
up was “The Robe” (20th) which 
copped $103,891 in 70 days. Third 
spot was captured by the Mexican- 
made, “When I’m Gone.” Not far 
behind was “Glenn Miller Story 
(U) with $72,350 in 63 days. 

Others in the champ bracket 
were “Naked Jungle” (Par), $60,- 
125 in 42 days; “Rhapsody” (M-G), 
$46,085 in 28 days, and the Italian 
pic, “Rome at 11 O'Clock,” $32,000 
in 28 days. 


BBC-TV Program Chief 
Pleads for More Co-op 
With Brit. Film Biz 


London, March 8. 

A plea for closer cooperation 
with the film industry was made 
at a Savoy luncheon last week (in 
the presence of the Duke of Edin- 
burgh) by Cecil McGivern, pro- 
gram controller of BBC-TV. The 
occasion was a Variety Club lunch- 
eon, the Duke being a life member 
of the London tent. 

McGivern appealed for an imagi- 
native plan, not based on the prin- 
ciple of having a few feet of film 
one night and a film star the next. 
He looked forward to the day when 
they could envisage a year’s opera- 
tion together. He was convinced 
that this would not do the picture 
industry any harm. 

McGivern also directed his ap- 
peal to the legitimate theatre. He 
pointed out that legiters currently 
were allowed to show 45-minute 
excerpts from 24 productions a 
year. That was very useful but 
they had to regard it as a begin- 
ning. Great Britain, he stressed, 
was a land of the theatre and past 
experience had shown that co-op- 
eration with tv had proved to be a 
tremendous b.o. booster. 

In a glimpse to the future, the 
BBC-TV program boss said he 
dreamed of the time when pro- 





grams from Moscow, New York 


and London could be screened on 
the same night, and he was con- 
vinced that this would prove to 
be an instrument for good. They 
were planning now within the 
framework of three circles. The 
first would encompass Europe, the 
second would reach out to the 
Dominions and the third would em- 
brace the remainder of the world. 





NEW EXHIB COMPLAINT 


England’s Theatre Ops Claim Un- 
able Book Top Local Pix 








London, March 15. 

A new complaint by exhibitors 
that, while they have to subsidize 
British production via the volun- 
tary Eady levy, they are denied 
the chance to book top British pic- 
tures, was voiced at the last meet- 
ing of the general council of the 
Cinematograph Exhibitors Assn. 

Issue was spotlighted by Tom 
Foster Massicks, supervisor of the 
Essoldo group, who moved a reso- 
lution on behalf of the northern 
branch of the association, request- 
ing the right to book a proportion 
of all British films produced. He 
explained that his group was pay- 
ing over $280,000 annually into the 
Eady Fund, yet in more than 40 
cities it was in opposition to the 
three circuits, and that there were 
no worthwhile films left to play. 
It was getting nothing in return 
for payments to the fund. 

He suggested that representa- 
tions should be made to the Board 
of Trade. But if nothing was done, 
his group would go all out against 
having the levy renew-d again. 

Theo H.-Figelstone, a past prexy 
of the association and a prominent 
indie operator, thought it defin- 
itely wrong that so many should 
contribute to the making of worth- 
while British films and yet not 
have the opportunity of playing 
them. He urged Massicks to come 
forward with a concrete scheme, 


Mexico City, March 15. 

Slump in Mexican film produc- 
tion, which Hector Fernandez, 
manager of the Mexico Producers 
and Distributors Assn., declared is 
a hardship for 10,000 players as 
well as technical and manual work- 
ers, is merely transitory, according 
to Angel Cravajal, Secretary of the 
Interior, top government ‘depart- 
ment supervising the film industry, 
and Eduardo Garduno, chief of the 
trade’s Banco Nacional Cinemato- 
grafico. Current production de- 
cline stems from the producers’ in- 
ability to get the necessary finan- 
cing. 

The secretary and the banker are 
confident that the depression will 
have vanished by the end of this 
month. That will come largely from 
the present bank providing more 
coin. The bank and the producers 
have agreed to make wider use of 
official financing, via the production 
of only those pix having decent 
boxoffice prospects at home and 
abroad. The idea is to make films 
that will be more red-blooded than 
blue-moral and artistic as well as 
entertaining. 

Fernandez cited the need for 
saturation of foreign markets for 
Mexican pix as a prime factor in 
a trade pickup. Slow payment of 
anticipatory fees to producers is 
hitting the filmmakers as hard as 
difficulty in getting regular finan- 
cing, the manager revealed. 

Secretary Cravajal promised that 
the anticipatory payment snarl] will 
be unraveled pronto with big help 
on this coming from Cinex, the 
company to which 80% of pro- 
ducers belong. It handles distribu- 
tion of Mexican pix abroad. 

Garduno, showing that his bank 
is doing well by the trade, pointed 
to $3,116,875 in loans, discounts 
and credits reported in the latest 
balance sheet. 

Cinex sources say prospects are 
brightening. for more Mexican pix 
to be played in Europe, particular- 
ly France and Italy, and to a lesser 
extent in Spain. 


Show Biz Helps Aussie 
Flood Victims; Circuits, 
Patrons Send Contribs 


Sydney, March 8. 

With hinterland of the nation’s 
most populous area, the state of 
New South Wales, ravaged by 
probably the worst floods in his- 
tory, show biz is rallying to aid 
victims of the devastation. Ameri- 
can star Johnnie Ray due here 
this week for the second time with- 
in a year under the Lee Gordone 
Benn Reyes aegis, hit the head- 
lines with a cabled contribution to 
one of the numerous relief funds, 

English crooner Donald Peers, 
who has been here for some 
months doing radio and nitery 
work, will make a special appeal 
over radio station 2UW, while his 
countryman, bandleader Ted 
Heath, has arranged to make avail- 
able 500 tickets for his first show 
in Sydney, to be sold for flood re- 
lief purposes. Radio stations are 
devoting entire programs to ap- 
peals, and 2GB and 2UE in con- 
junction with daily newspapers 
have to date raised in the vicinity 
of $275,000. 

Hoyts circuit has weighed in 
with a contribution, and addition- 
ally has organized a public appeal 
in its 180 odd houses. 

Metro loop installed collection 
boxes in its theatre lobbies, and 
Greater Union circuit is expected 
to organize help. 

Graphic newsreel pictures turn- 
ed in by Bex-Movietone and Cine- 
sound of tne flood damage and loss 
of lives, are proving one of the 
most effective means of bringing 
home to non-affected citizens in 
cities and other parts of the na- 
tion, the true tragedy of the situa- 
tion. Motion Picture Distributors 
Assn. is among the contributors to 
relief funds, 








New Policy for Big Dublin House 
Dublin, March 8. 

Theatre Royal, 3,500 - seater 
owned by J. Arthur Rank interegts 
here, will switch to twice nightly 
vaude shows commencing shortly. 
Policy in recent years has been 
vaudfilm which brings a return of 
30% of the entertainment tax. 
Topping the bill for the first week 
is warbler Dickie Valentine and 





Bonar Colleano, 
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Italo ist Run Biz To $2,700,000 For 
- January; U.S. Slice Of 13% From 4 


. Rome, March 8. 

The Italian boxoffice took a 
healthy jump during January, with 
a strong total take in key city first 
runs of about $2,700,000. However, 
for the same period, the Yank slice 
of the local take, though still pre- 
dominating, dropped from last 
year’s January figure of 63% to 
50% this year, At the same time, 
Italo receipts rose percentage-wise 
from 28% for 1954 to a healthy 
40% for corresponding period this 
year. 


Key to the big Italo showing are 
the top figures racked up during 
and after the holidays. by such 
Italo heavyweights as “Bread, Love, 
and Jealousy” and “The Gold of 
Naples,” both starring Vittorio De- 
Sica. Still on a key-city firstrun 
basis, “Jealousy” (Titanus) now 
leads the pack with a $486,000 sea- 
sonal figure. It is followed by 
“From Here to Eternity” (Col), 
with $429,000. 


Season’s top 20 includes eight 
C’Scopers and six Italo-mades, the 
others all being American. Fol- 
lowing “Eternity,” other toppers 
in order of biz are “Ulysses,” Italo 
pic Par release; “Gold of Naples,” 
ditto; “Knights of Round Table” 
(M-G), “Caine Mutiny” (Col), “De- 
metrius” (20th), “Waterfront” 
(Col), ““Mogambo” (M-G) and 
“Hell and High Water” (20th). 

Although eight C’Scopers are 
among the leaders, seven normal- 
screen black-white pix also made 
the grade, including the top two 
winners. Also notably paying off 
is Paramount’s option-release deal 
with Penti-DeLaurentiis, which 
netted the Yank distrib three win- 
ners. 

Top seasonal successes so far 
show big companies out in front, 
both in Yank and Italo listings. 
Italy, incidentally, racked up a 
strange statistic during the past 
year: its 150-odd features were 
made by a total of 110 different 
pic companies. Only one Italo out- 
fit last year made nine features. It 
was Titanus. 


Brit. Indie Producers 
Seek Less Coin From 
Govt. on New Projects 


London, March 8. 

There is less demand by inde- 
pendent film makerg for financial 
aid from the National Film Finance 
Corp. and, according to David 
Kingsley, the managing director, 
this is a healthy sign. Speaking at 
the 22nd annual meeting of the 
Assn. of Cine Technicians, he com- 
mented that the total volume of 
production had not decreased, but 
producers were in a position to find 
their own end money in many in- 
stances. 

In 1951 and 1952, he said, the 
NFFC had given financial aid to ap- 
proximately 70% of British pic- 
tures which were shown as first 
features on the three major the- 
atre circuits. By 1953, the propor- 
tion had drepped to 56% and last 
year it was down to 47%. 

Kingsley commented that while 
there was so often a crisis in the 
film industry, he was not aware of 
one at the moment. He felt that 
the main problem of the production 
industry would soon arise when the 
demand for films would outstrip its 
productive resources. The produc- 
tion of films for tv would eliminate 
any danger of unemployment, and 
this presented a great opportunity 
for recruitment of new men with 
new ideas. 

He outlined the NFFC’s own ef- 
forts to encourage new talent via 
Group 3 but it had abandoned the 
original idea of a continuous pro- 
gram and will only produce when 
suitable projects are available. He 
pointed out, however, that all the 
films made under Group 3 auspices 
(excluding ‘“‘The Conquest of Ever- 
est”) had failed to recover pro- 
duction costs. 


New Savoy Orch Head 


London, March 8. 
Jimmy Miller, who took over the 
Savoy Hotel orchestra on the sud- 
den death of Carroll Gibbons last 
year, is leaving and will be suc- 

ceeded by pianist Ian Stewart. 
Stewart has been leader of the 
band at the Berkeley Hotel (one 
of the Savoy Hotels group) for nine 
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Jap Studios Set Up 


Honolulu Distrib Co. 
Honolulu, March 8. 


Muneo Kimura, Honolulu dis- 
tributor and exhibitor, has been 
named president and general mana- 
ger of Pacific Motion Picture Co., 
studios of Japan, and Nichibei 
Cinema Co. 


New firm will distribute films 
made by the three studios while 
Nichibei will handle distribution on 
the U. S. mainland. Kimura, who 
owns Honolulu Theatre, says Pacific 
has leased the modern Interna- 
tional Theatre for five years. After 
facelifting, it will reopen with 
“Hotaru no Hikari,’ a Daiei color 
release. 


Six of 12 Paris Top 
Ist-Runs H’ wood-Made; 
- ‘Desert,’ ‘Waterfront’ Up 


Paris, March 15. 

Out of the big dozen pix which 
are finishing up long firstruns, go- 
ing into continued firstruns or en- 
tering the nabes here, six are U. S. 
pix. Big films currently are stay- 
ing longer, and with hiked admis- 
sions aré raking in big takes. The 
offbeaters and unusual theme ve- 
hicles are nosing out the usual 
customers, The real money is go- | 
ing to soundly-made films except | 
in such special cases as the Eddie 
Constantine cops-and-robbers_ se- 
ries and one color swashbuckler. 

First coin is going to the H. G. 
Clouzot shocker. “Les _ Diaboli- 
ques,” which has taken a terrific 
$366,000 in its first four weeks at 
three houses. “Next is the Claude- 
Autant color rendition of Sten- 
dhal’s “Le Rouge Et Le Noir” (The 
Red and the Black) which, after 
a four-month run at one house, is 
now in the nabes. It hit a boff 
$363,000. 

Walt Disney’s “Living Desert,” 
after a prolonged firstrun, landed 
a great $318,000. Gallic family com- 
edy, “Papa, Maman, La Bonne Et 
Moi,” did a phenomenal $267,000 
for a small-budgeted pic. 

Winding up the top six is the 
Constantine pic, “Votre Devoue 
Blake,” in which the U. S. singer 
battered his way to a solid $264,- 
000 and, “On The. Waterfront” 
(Col). Latter has registered $258,- 
000 and is still going strong. 

Of the others, the Fernandel 
starrer, “Ali Baba” (which did 
$231,000), “Modern Times” (UA) 
(reissue) ($228,000, “‘Escalier De 
Service” (Service Entrance) (with 
$217,000, ‘#Knights of Round Ta- 
ble” (M-G) (at $204,000) and 
Sabrina” (Par) (rousing $203,000 
in three weeks) and Danny Kaye’s 
“Knock On Wood” (Par), which 
did $192,000. “Sabrina” is just get- 
ting started, and appears to be 
building. 


Query U.S. Aid for Brit. 


Theatres Going C’Scope 


London, March 4%. 

Charges that American film in- 
terests were providing financial aid 
to independent theatre owners who 
equipped with CinemaScope, in- 
cluding a guarantee against loss 
over a two-year period, made in the 
House of Commons by Harold Wii- 
son were upheld by the Board of 
Trade prez Peter Thorneycroft. 

At question time last Thursday 
(3), Wilson, himself a former BOT 
president, asked whether the min- 
ister was aware that U. S. film 
groups were providing financial aid 
to independent cinema undertak- 
ings in order to equip their cinemas 
with CinemaScope and to guaran- 
tee them against loss for a period 
of two years. This is in return for 
undertakings to show American- 
made anamorphic and other pix. He 
also wanted to know what effect 
this would have on the govern- 
ment’s quota policy, and what steps 
he was taking in the matter. 

In a written reply, Thorneycroft 
declared he was aware of the situ- 
ation contained in the first part of 
the question. After consultations 
with the Films Council, however, 
exhibitors had been advised that 
the terms of agreement referred 
to would not absolve them from 
their statutory obligations. They | 











years. quota of British films. 
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Finns, Greeks Set For 
May Fest in Wiesbaden 


Weisbaden, March 8. 


With booking of the National 
Theatre of Athens for May 14-15 
and the Finnish National Opera of 
Helsinki for May 18-19, plans have 
been completed for the 1955 Inter- 
national May Festival in Wies- 
baden. 


The Qeisbaden State Theatre 
will present “The City Behind the 
River” on May 3; “L’Impromptu in 
Versailles,” May 5; “Ah Wilder- 
ness,” May 25, and “Elektra’’ May 
27; the Berlin State Theatre, 


set up by Daiei, Toho and Shintoho ,Strindberg’s Rane ay 2 Play” May 


21-22. On May 26, Weisbaden 
Symphony Orchestra will give a 
gala performance of Beethoven’s 
Ninth Symphony. 


CEA Sees Need 
For Tax Relief 


London, March 8. 

A grim outlook for the exhibit- 
ing industry, unless admission tax 
relief is forthcoming in next 
month’s budget, is forecast by 
Walter R. Fuller, general secretary 
of the Cinematograph Exhibitors 
Assn., in his annual report to 
members. This will be submitted 
for adoption at the CEA annual 
general meeting here this week. 

Last year’s remission of_$9,800,- 
000, comments Fuller, although 
only half of what was asked for, 
was acceptable, but the associa- 
tion hoped that this year’s cam- 
paign, with a request for $17,000,- 
000 relief, would be even more 
successful. 

On the labor front, the CEA 
secretary observes that greater ac- 
rimony could have been expected 
because the impression seems to 
grow that employers have a bot- 
tomless well in which to dip. He 
notes with great approval, how- 
ever, the statesmanlike attitude 
by Tom O’Brien, MP, when presi- 
dent of the Trades Union Con- 
gress, who supported a_ policy 
which kept wages within the 
bounds of reality. 

The CEA report, in commenting 
on the withdrawal of the two J. 
Arthur Rank circuits from mem- 
bership, details the revised con- 
stitution designed to meet the re- 
duced income. In this regard Ful- 
ler pays tribute to the role played 
by Sir Phillip Warter, the Assoc- 
iated British topper, in assisting 
in the solution of controversial is- 
sues which might have led to 
greater disunity within the indus- 
try. é 


EUROPEAN FILM POOL 
TALKS SET FOR PARIS 


Rome, March 8. 

Topic of a European Film Pool 
will reportedly be aired once again 
during current.Italo-French meet- 
ings in Paris. Nicola DePirro, Eitel 
Monaco, and Goffredo Lombardo 
are in Paris to meet with French 
reps to set details and possible 
changes, following extension of the 
Italo Film Law until Dec. 31, in 
the Franco-Italian pic collab agree- 
ments. These talks, originally sked- 
ded for late December, '54, were 
postponed until final extension of 
the Italo law, on which these deals 
inter-depend, was approved by the 
Italian government bodies. 

Re the European pool, a commit- 
tee set up at preceding November 
meeting to study the possibilities of 
such an organization will report on 
result of its work. The Italian reps 
shave emphasized that Italy has 
been in the forefront of European 
pic unity, and has already em- 
barked on collaboratory deals with 
France, Germany and Spain. 


8 Top Mex Indie Prods. 
To Make 20 Pix in 55 


Mexico City, March 8. 

A syndicate of top eight Mexican 
indie film producers will make 20 
pix this year. Distribution will be 
by Cinex, the semi-official super- 
visor of Mexican pix distributed 
abroad, and Peliculas Mexicanas 
and Peliculas Nacionales, for home- 
export distribution. 

Syndicate comprises Samuel 
Granat, Antonio del Castillo, Ql- 
allo Rubio, Jr., Ramon Armengod, 
Francisco Cabrera, Jorge Garcia 











tavo de Leon. 





20th-Fox Won’t Renew 
Lease*on London Spot 


London, March 15. 

20th-Fox is not renewing its lease 
of the Odeon, Marble Arch. It took 
over the theatre from the J. Arthur 
Rank Organization last April for a 
period of one year, with options on 
its side permitting only renewals 
for the two following years. 

John Davis, managing director of 
the J. Arthur Rank Organization, 
told VARIETY last week that 20th- 
Fox had not exercised its options 
and the theatre would revert to its 
control next month. It would-re- 
sume as a firstrun West End film 
house. 

20th-Fox used the Odeon as a 
C’Scope showcase. It still has two 
other firstruns, the Carlton in Hay- 
market and the Rialto. 


Titanus Chief to U.S. 
To Sign 2 Yank Stars, 
Set Distrib for ‘Goya’ 


Rome, March 8. 


Goffredo Lombardo, boss of 
Titanus Studios, and director Al- 
berto Lattuada (“Anna’’) leave for 
the U. S. next week to find two 
Yank stars as well as set produc- 
tional details for their next pro- 
duction, “The Life of Goya.” Tita- 
nus co-produces this with Spanish 
group this summer. Choice of U. S. 
actors is dictated, according to 
Lombardo, by the fact that with 
this item, his studio will begin to 
slant certain pix for the interna- 
tional trade, “which principally 
means the U. S. market.” 


On this trip, the producer-director 
team will set release for “Goya” (ex- 
cept Italy) with one of the five U.S. 
majors and find a Yank scripter 
for the English-shot version. They 
also will secure a color consultant 
to supervise the VistaVision lens- 
ing of the pic, which they plan to 
shoot in Eastmancolor with prints 
by Technicolor. The two-week 
visit will include a jaunt to the 
Coast.» Both also plan to attend 
the opening of the Retrospective 
Italian Film Week at the Museum 
of Modern Art March 22. 


“Goya,” which is budgeted at 
$2,250,000, will start shooting in 
and near Madrid late tn July, with 
a three-month schedule planned. 
Only a few interiors will be shot 
in Rome, to satisfy Italo national- 
ity requirements. .Film will sketch 
life of the Spanish painter from 
the age of 40 until his French 
exile. 


Historical authenticity will be 
carefully considered so as not to 
offend the Spanish, and the touchy 
episodes involving the Duchess of 
Alba, who is said to have posed for 





kid-glove handling. Regarding the 
famed “Maya Desunda”’ portrait of 
the Duchess of Alba, director Lat- 
tuada says recent research indi- 
cates that Goya actually used his 
favorite model for the body, then 
superimposed the Duchess’ image 
for the face. 





Better Pix for Juves 
In Britain Sop to Crix 


London, March 15. 


That the practical steps taken by 
the motion picture industry to im- 
prove the quality of films shown to 
children eliminated much _ of 
the criticism about the effect of the 
cinema on juveniles, was stated by 
the Home Secretary, Major Gwilym 
Lloyd-George, speaking as guest of 
honor at the annual banquet of the 
Cinematograph Exhibs Assn. at 
Grosvenor House last week. 

He said they could be very proud 
of what was being done in_ this 
country to produce films specially 
for children, and he thought the 
trade deserved a great deal of 
credit for making funds available 
to the Childrens Film Foundation. 

Asserting that this was a field in 
which Britain could give a lead to 
the world, the Minister was sure 
that the right way to tackle the 





problem of the child and the 
cinema was by positive action in 


still have to’ meet the prescribed | Bezne, Eduardo Quevedo and Gus-|improving the quality of screen 


vehicles. 


Goya in the nude, will be given’) 





Rank Chief Claims British Pix Earn 
As Much as Yank Films in Aussie; 
Far East Trip | Gratifying to Davis 





London, March 15. 


John Davis, deputy chairman and 
managing director of the J. Arthur 
Rank Organization, who recently 
returned from an extensive Empire 
tour embracing Australia, -New 
Zealand, Indonesia, Singapore and 
Ceylon, came _ back with a success 
report. British films, he says, are 
doing better than ever and the 
market has trebled in value since 
he last visited Australasia three 
years back. 


In Australia, the best British 
films are now earning as much as 
the top Hollywood productions, he 
said. In New Zealand the Rank 
pic, “Genevieve,” likewise, grossed 
more for the organization than any 
film ever distributed in that coun- 
try, including “Gone With the 
Wind,” he indicated. 

The Rank Australian activities, 
said Davis, were in association 
with Greater Union Theatres with 
which it has a 50-50 partnership 
deal. Latter has 133 theatres in 
that territory. In the past three 
years, he asserted, GUT had 
chalked up nine b.o. records with 
British films and was on the~ point 
of establishing a new house record 
in Melbourne with the-release of 
“Doctor in the House.” 


Also Into Television 


As part of the expansion pro-- 


gram in Australia, Greater Union 
is partnered in a syndicate to run 
a sponsored tv station in Mel- 
bourne. In association with local 
interests, it also closed a deal for 
opening of factories in Melbourne 
and Sydney for the manufacturé of 
Bush tv receivers. In the mean- 
time, the sets would be imported 
from Britain. 

As an indication of the continued 
progress of GUT, Davis reported 
that the results for the current year 
would reveal the highest take and 
profit in the history of the com- 
pany. The new drive-in theatre 
which opened at Geelong during 
his visit would be the forerunner 
of several others. 


The New Zealand territory, add-* 


ed the Rank exec, had become 
vitally important to its organiza- 
tion. Top British pix could reckon 
on a remittance to Great Britain 
of between $55,000 and $70,000 
each. “Genevieve” would top that 
figure. Via the Odeon-Kerridge cir- 
cuit, the Rank group had control 
in 121 theatres. 

On his way out to Australia Davis 
had a short stopover at Singapore 
and reports favorable progress in 
that territory. Its theatre holdings 
in Malaya is about to be increased 
from its present level of 17 to 27. 
Exhibition interests in that terri- 
tory are in partnership with Wan 
Tho Loke. 

The Rank exec also noted that 
the company was making important 
strides in the equipment field. 
There was increasing demand for 
its 16m equipment, as well as for 
lenses and screens to meet the new 
development of improved exhibi- 
tion standards. 


WANT BOT TO CLARIFY 


Smaller Exhibs See 607-Cinema 
Policy As Unfair 











London, Mareh 15. 

Representations are to be made 
to the Board of Trade to seek 
clarification of its policy which al- 
lows the major exhibition groups 
to extend their theatre interests up 
to a maximum of 607. Action was 
agreed as a sequel to a debate by 
the general council of the Cine- 
matograph Exhibitors Assn. on a 
resolution which suggested the rul- 
ing was “ a threat to annihilate 
800 or 900 small cinemas.” 

The resolution came-as a sequel 
to the recent House of Commons’ 
announcement by the BOT prez, 
who intimated that the ceiling of 
607 theatres per group had been 
agreed by his predecessor, Harold 
Wilson. At the CEA confabs ‘ve 
general secretary, Walter R. Ful- 
ler, agreed there was a great deal 
of confusion, as the terms of the 
voluntary undertaking given by 
the major circuits some years back 
had never been published. 

Under the BOT ruling, the two 
J. Arthur Rank circuits, Odeon and 
Gaumont-British, both of which 
are operated by Circuits Manage- 
ment Assn., count as one group. 
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Tie-up book store win- 
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trailers pack a wal- 
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AD 
CAMPAIGN! 


Use extra spaee. Here are 
samples of TNT ad series! 
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Plan saturation cam- 
paign with terrific 
radio transcriptions 
and ‘TV spots! 





-SOCK POSTERS! 


In New York 10 trucks covered the city, especially 
the school areas. Pictorial 24-sheet also available! 
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M-G-M's EXPLOSIVE DRAMA 
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The Long, Long Tale Grows 


Along with the industry’s policy to make fewer and bigger pic- 
tures, the trend toward longer pictures continues to grqw un- 
abated. Despite exhibitor protests, the number of ‘films running 


over 100 minutes is growing. 


Recent examples: “Battle Cry,” 148 minutes; “The Caine Mutiny” 


(125), “Deep In My Heart” (132), 


Deck”” (1 12), 


(138), “The Racers” (112), 


“Last Time I Saw Paris” (116), 
“Romeo and Juliet” 


“East of Eden” (115), “Hit the 
“Long Gray Line” 


(140), “Silver 


Chalice” (137), “Star Is Born® (154), and “20,000 Leagues Under 


the Sea” (128). 





Yank Distribs Increasingly Handle 
Foreign Pix Outside U.S. Market; 


Warners Takes Two From France 





It’s becoming common practice 


for the major distribution compa- 
nies, via their international organi- 
zations, to pick up foreign films for 
distribution in other parts of the 
world. Rarely do these companies 
undertake the release of such films 
in the United States, feeling that 
their releasing orgs are not geared 
for the handling of product which 
generally falls into the art house 
slot. 4f practical, attempts are 
made to turn over the pictures to 
indie distribs experienced in the 
ways of foreign language films. In 
many cases, the pix are never ex- 
hibited in the U.S. 

Warner Bros. is the most recent 
company to pick up a pair of 
French films for distribution in 
the western hemisphere. Pics are 
“La Castiglione,” starring Yvonne 
De Carlo, and “Rasputin,” both 
made by Radius Films of France, 
the former in cooperation with 
Taurus Films of Italy. At the mo- 
ment, WB plans no distribution of 
the pix in the domestic market, but 
is making plans for their selling in 
Latin America, excluding, under 
terms of the deal, British and 
French colonies. Pictures are 
being sub-titled in Paris and will 
be shipped directly to Latin Amer- 
ican outlets. 

Loew’s International recently 
took on two French pictures for 
distribution in Latin America and 
the Near East. 20th-Fox is hand- 
sing about 15 foreign-made_ pic- 
tures in different parts of the 
world. Universal, Columbia, RKO, 
and Paramount also have lingualers 
going through their worldwide dis- 
tribution systems. 


Employers Contrib To 
Welfare Fund Under 
New Cartoonists Pact 


Under an agreement reached -be- 
tween the eastern Screen_ Car- 
toonists, Local 841, IATSE and 
animating studios in New York, 
the employers must contribute 80c 
to the union’s welfare fund for 
each day or part of a day a car- 
toonist works on a freelance basis. 





Members are not permitted to |- 


accept freelance work from a non- 
contract studio. All jobs must be 
cleared through the union and pay- 
ments for freelance work must be 
cleared through the union. Mem- 
bers are prohibited from accepting 
payment for freelance work direct- 
ly from the studios which are re- 
quired to forward the check to the 
union, 


Israeli Nod to Kirsch 


Chicago, March 15. 

Jack Kirsch, president of Allied 
Theatres of Illinois and Chief 
Barker of local Variety Tent 26, 
will be honored for his activity in 
community welfare campaigns and 
in support of Israeli’ Government 
bond drives by the Greater Chi- 
cago Committee for State of Israel 
bonds at a testimonial banquet at 
the Covenant Club April 19. 

At the same dinner, Jack Benny 
will receive the first Eliezer Kap- 
lan award, an “Oscar” type statu- 
ette, in rocognition of his services 
in behalf of Israeli 
The award is named for Isreal’s 
first finance minister and is sym- 
bolized by a small statue of Kap- 
lan. The dinner will be limited 
to purchasers of a minimum of 
$1,000 in Israeli Government 
bonds. It is hoped 650 people will 





attend the dinner, representing a | 
purchase of at least $650,000 worth 


of bonds, a substantial part -of the 
$3,000,000 set as Chicago’s bond 
sale goal for 1955. 


bond drives.. 





TOUGH TO ‘ADAPT’ 


Vizzard Comments on ‘Bad 
~Seed’ and ‘Sympathy’ Scripts 








Milwaukee, March 15. 

Film adaptations of both “Bad 
Seed” and “Tea and Sympathy” 
will be a problem for the produc- 
ers in that it will be tough to re- 
vise the legiters sufficiently to 
satisfy the Production Code Ad- 
ministration, John A. Vizzard, as- 
sistant director of the Code, told 
the Catholic Action Committee 
meeting here last week. (Metro 
has the option on “Tea” and War- 
ners holds the screen rights to 
“Seed.”) 

Cleanup jobs can be done on 
properties which were objection- 
able in original. form, he added, 
pointing to the PCA okay: given 
“From Here to Etergity” and “My 
Three Angels.” 

Vizzard also commented: ‘The 
Code has been firmly entrenched 
in the hearts of the company 
presidents since written 23 years 
ago as means of guarding moral 
values in films. Decency is good 
business.” 


Metro's 2 Each 
In May, June 


Metro plans to release four pic- 
tures during May and June. Pic- 
tures will hit the market at the 
rate of two a month and will give 
the company a total of 12 for the 
first. six months of 1955, 

Added to the slate were “The 
Prodigal” and “The Marauders” 
for May and “Love Me and Leave 
Me” and ‘‘Moonfleet” for June. All 
are in Eastman color, with all but 
“The Marauders” in CinemaScope. 








George Schaefer Rearing 
Own Distrib Organization 


George J. Schaefer, former 
RKO president who, in recent 
years, has been acting as eastern 
business rep for indie producers, 
such as Stanley Kramer, is build- 
ing his own distribution organiza- 
tion. So far, he’s handling offbeat 
and so-called exploitation pictures 
with two veteran sales execs in 
his employ. 

Jack Schlaifer has resigned as 
United Artists homeoffice exec to 
join Schaefer. Schlaifer, who had 
been UA’s liaison with its domes- 
tic exchanges and assigned to 
pushing sales on certain films, has 
taken on direct field selling of 
“Gangbusters” for Schaefer. 

Neil Agnew, who’s had a num- 
ber of important distribution posts 


‘in the industry, is repping Schae- 


fer in the peddling of the religioso 
film, “Day of Triumph.” 

Schaefer also has Harold Cohen 
working full-time as exploitation 
director and has built up his N. Y. 
office staff. 





Bid to Tennessee Williams 
Hollywood, March 15. 

Charles R. Rogers and Charles 
Weintraub, Quality Films prexy, 
are making pitch for Tennessee 
Williams to direct their upcoming 
indie, “Hunters Of The Angry 
Sea,” to roll in July. 

Also are after 
enact femme star role. 

John Casavetes, N. Y. actor, al- 
ready set for male lead. Jack De- 
witt sigmed to script the Ed 
MecSorley-Sam Shaw novel, 


Ava Gardner to} 


JAPANESE PERMITS, AND WHO GETS ’EM?, 
PROMISE BRAWL AMONG US. DISTRIBS 





Lots of Davy Crockett 


Chicago, March 15. 
Davy Crockett, storied In- 
dian scout of early America, 
has leapt from the musty 
pages of history to prominence 
_in four modern media of com- 
munication in the Windy City 


recently. Balaban & Katz 
chain, has booked “Davy 
Crockett, Indian Scout,” a 


United Artists re-issue locally 
distributed by Teitel Films, in- 
to the nabes. Pic is currently 
showing at the Belmont, Con- 
gress and Howard theatres. 

Bill Hayes, whose Cadence 
disking of ““The Ballad of Davy 
Crockett” is a current hit, is 
set for a two-week vaude stint 
on the stage of the Chicago 
Theatre, B&K flagship, March 
25. The pic and vaude book- 
ings‘are both attempts to cash- 
ing in on the record hit’s pres- 
ent vogue. Coincidentally, Walt 
Disney’s Disneyland ABC-TV 
show a few weeks back was de- . 
voted to a version of the Davy 
Crockett story. 





Group of 5 Ozoners Bars 
Widescreen So Long As 
Distribs Demand Shares 


Minneapolis, March 15. 

What's regarded as the opening 
gun of this territory drive-in the- 
atres’ fight against percentage for 
’Scope pictures on subsequent runs 
is the declaration of the Minne- 
sota Entertainment Enterprises 
that there'll be no widescreen in-| 
stallations in any of its five Twin 
Cities’ ozoners the coming season. 
It’ll forgo ’Scope picures and not 
alter the previous operation. 

Only flat deals: will be made, 
say circuit heads who assert they 
already have sufficient product for 
this season and perhaps another 
and have no intention of installing 
widescreens as long as distributors 
persist in percentage demands. 
required for foreign success. 


‘CINERAMA HOLIDAY’S’ 
$220,000 ADVANCE 


“Cinerama Holiday,” with a 
take of $219,857 for its first month 
at the Warner Theatre, N. Y., has 
a current advance sale of over 
$220,000. Stanley Warner Cine- 
rama Corp., the operat*fhg com- 
pany, reports filling orders into 
Oct., ’55. Each day’s mail is said 
to be bringing in an average of 
430 requests. 

With the*opening night, a Tues- 
day, donated to the Travelers Aid 
Society, the first Wednesday-Sat- 
urday groSs showed $30,734. Totals 








for each of the three following 
weeks were $55,047, $60,290 and | 
$59,491. 


—¢ With no agreed formula on the 


SECOND WARNING 





Los Angeles Exploiteers Told That 
Taste Is Infringed 





Hollywood, March 15. 


For the second time within a 
year motion picture exhibitors and 
studio publicity chiefs have been 
advised by the Los Angeles News- 
paver Publishers Assn. to pay more 
attention to its “Code of Decency,” 


-~}regarding art and copy used in 


movie ads. 

Calling attention to a “growing 
tendency” to abandon good taste 
in plugging pictures, W. R. Powell, 
LANPA chairman, said in a letter 
to the industry: “We feel certair. 
you will agree tlat it is in the best 
interests of all concerned that good 
taste be the guiding rule of all 
amusement advertising.” 
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Cineramalnto 
Empire, Paris 


France will have Cinerama on 
or about May 15 when the wide- 
screen spectacular will be unveiled 
at the Empire Theatre in Paris, 
now being equipped. 


In reporting this in N.Y. last 
week, Lucien Nachbaur and Jean 
Thevenot, execs of the theatre sub- 





: Sidiary of Societe Pathe Nouvelles 


de Cinema, said installation costs 
at the Empire would run to some 
60,000,000 fr. ($171,000) and would 
be split equally by French and U.S 
interests. 


Nachbaur, who books the Pathe 
ci-cuit’s 30 theatres, explained 
how Pathe got into the French 
Cinerama act. Basic arrangements 
are betwten Reisini International 
which has the Cinerama foreign 
rights, and the Empire. However, 
the theatre was originally leased 
from Pathe with the understand- 
ing that no films would be shown 
there without the expressed per- 
mission of Pathe. When the Ciner- 
ama proposition came along, Pathe 
agreed to the programming switch 
but in turn became partners in the 
Cinerama run. The Cinerama lease 
on the Empire is for two years. 


After that, Nachbaur explained, 
Cinerama may either stay at the 
Empire, or it could be moved over 
to a new house, the Pathe Wepler, 
currently under construction in 
Paris. Theatre, which will seat 


2,000, will be built to accommodate | 


any system of projection, includ- 
ing Cinerama. It’s due to open to- 
wards the end of this year. 


The French theatre execs —|happy with last year’ 








Thevenot is commercial director of | 


Pathe Cinema — pointed out that, 


division of foreign import licenses 
and with some of the smaller com- 
panies chafing at the bit, the ques- 


tion of Japanese permits for 1955- | 


56 shapes up as a dilly of an issue. 
Big problem is a recurring one: 
The contention of what once used 
to be called the “Little Three”’— 
Universal, Columbia and United 
Artists—that they’re coming up in 
the world and are entitled to more 
substantial consideration. 


The new Japanese film year 
starts April 1. Somewhere around 
that timg, the Japanese ave expect- 
ed to reveal their license alloca- 
tions for each country. Motion Pic- 
ture Export Assn. is reasonably 
certain that its share this year 
again will be 101.254 licenses. In 
addition, Tokyo authorities, as in 
1954, are expected to hand out an- 
other 19.274 permits to indie Japa- 
nese distribs who can apply them 
to the purchase of U. S., Russian, 
Mexican, Danish and Austrian 
films. 


Whether or not the Japanese, as 
they did last year, take on the div- 
vying up of the U. S. licenses 
among the various companies, or 
whether it’s done by the American 
industry itself, depends to a very 
large extent on the ability of the 
companies to get together on a 
satisfactory formula for making 
the split. 

Dislike Japanese Formula 

A single vote on the part of any 
one of the 10 MPEA member com- 
panies can scuttle a move to have 
the industry do its own slicing 
up of the permit melon. That would 
naturally put the division up to the 
Japanese, whose formula for ar- 
riving at individual company al- 
locations is known and’ works to 
the disadvantage of those com- 
panies who have come up within 
recent years. 

Informed guess, therefore, is 
that such a veto will be forthcom- 
ing from one of the major outfits 
now getting one of the large al- 
locations. At the same time, at least 
two of the smaller outfits are at 
work behind the scenes in Tokyo, 


trying to convince the government ~ 


of the righteousness of their posi- 
tion in protesting the basis of last 
year’s permit split. 

The Japanese figure the alloca- 
tions 50% on the basis of past per- 
mits received and 50% of the basis 
of billings. Thus they automatically 
favor distribs who got into Japan 
early, such as Metro, it’s charged. 
Furthermore, the Japanese don’t 
hand out permits in round numbers 
but figure them down to fractions. 
Last year the companies were given 
a deadline for making deals for 
these fractional licenses which 
amounted to five full pix in toto. 

U and UA Unhappy 

Two companies that have already 
‘definitely indicated they aren’t 
s allotment, 
and would be even unhappier if it 
/were to be repeated this year, are 


unlike in the U.S., Cinerama in Unive-sal and UA. Latter last year 


France _ was following Cinema- | 


got 5.270 permits. Arnold Picker, 


Scope. The same is true in Britain UA foreign topper, commented in 
and Italy where Cinerama has WN, Y,. last week that, with a 38% 


been shown. 





Comparison being made between 
1946 attendance figures (about 85,- 
000,000 as the weekly average) and 
the present rate (some~46,000,000) 
represents an invalid barometer of 
film industry business conditions, 
in some trade opinion. One dis- 
tribution v.p. did a burn because 
research analyst Albert Sindlinger 
offered such _ statistics at last 
week’s meeting of the Council of 
Motion Picture Organizations. 

“We know the situation today 
isn’t what it was in 1946,” said the 
v.p. “We know that attendance is 
far short of what it was. But we 
also know, one, that 1946 was an 
abnormal year and, two, that the 
kind of prosperity we had at that 
time was unhealthy prosperity.” 

The exec added: “The figures he 
(Sindlinger) gave us didn’t present 
an accurate picture, further, in 
that they didn’t take into account 
the overhauled economy structure 
that has taken place over the last 








few years.” | 


New York Execs Grow Weary Of 
Comparisons With ‘Abnormal 1946” 


The v.p. said his reference to 
“unhealthy prosperity” was _in- | 


{ 
| 


tended to mean that 1946 was a 


year in which even second-rate | 
pictures made money. In this re- | 
spect it was “abnormal” and such 
a situation offered 
spiration for the production of the 
top-grade pix as are on the market 
today. 


minimum in-| 


| 


|rise in Japanese billings, UA this 


| year should get eight or nine li- 


censes. U last year got 9.910 per- 
mits, same as RKO (9.904) but sub- 
bg eg behind 20th-Fox (12.324), 

Rest of the companies lined up 


9 'as follows: Metro, 16.323; Para- 
;}mount, 15.912; Warner Bros., 
f- 407. Columbia rated behind U 


ith 8.488 licenses. Republic got 
hee (ahead of UA) and Allied 
Artists drew 3.297. 

While there has been an attempt 
on the part of the companies to 
get together and hammer out a 
“master” formula for the divvying 
up of permits and foreign remit- 


| tances, progress to date hasn’t been 
| encouraging. Japanese situation is 


As f he t ’s economy, the | . 
s for the trade nrg oon J | solution acceptable to all since con- 


|cessions to some of the smaller 


distribution official said “this has 
been streamlined, that is, geared 
to maximum values on the screen 
for every dollar spent, in contrast 
with 1946 when there was so much 
waste.” 

He concluded that while com- 
mon sense dictates the exertion of | 
effort to improve business in any | 
line of endeavor, the 1946-to-1955 
attendance figures are a “distor- 
tion” in that they’re “out of con- 
text with the complete industry 
analysis” and as such could cause 
undue alarm both within and be- 
yond the trade. 


cited for a good reason why it’s 
so difficult to come up with a firm 


outfits automatically would invoive 


| sacrifices to the rest. 





Greek Pix Reopen Avon 
Chicago, March 15. 

Avon Theatre, North sider shut- 

tered for several years, has been 

leased by Kosta Lambros for week- 


end showing of Greek language 
films. 
First picture shown will be ‘The 
3arefoot Battalion,” a Greek pie 
j with English titles. 
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CODE AND LEGION AGAIN LOOM HIGH AS 
FOREIGN PIX SEEK COMMERICAL COIN 


Rising eagerness on the pact of 
foreign producers to have their 
product play U. S. commerciél 
houses is focusing their attention 
on the importance of both the Pro- 
duction Code seal and the ratings 
of the National Legion of Decency. 
Catholic reviewiug group. 

In the past, when the foreign 
lingualers were mainly released by 
the indies and played the “art” 
houses, neither Code seai nol 
Legion rating made very much dif- 


ferences. However, things have 
changed. 

Italian Films Export, for in- 
stance, which now dubs the vast 


majority of its releases and js aim- | 


ing straight at commercial distri- 
bution, was relieved last week 
when the Legion tagged two of its 
pix—“Wayward Wife” and “Love 
in the City’— as “B,” i.e. morally 
objectionable in part for all. 

While it’s generally acknowl- 
edged that a Legion nix today is 
less of a b.o. barrier than it was 
some years back, it’s also true 
that it can still represent a for- 
midable obstacle in many parts of 
the country when it comes to book- 
ings in commercial houses. Lack 
of a Code seal didn’t stop a pic- 
ture like ‘“‘The Moon Is Blue” from 
racking up a hefty booking record. 
However, the film didn’t play 
some of the important key chains. 

Since the Code is apt to weed 
out most of the material that the 
Legion might find objectionable, 
the “C” (Condemned) rating is ap- 
plied for the most part only to for- 
eign imports. In 1954, the Catho- 
lic group put nine features into the 
“C” eategory, most of them of for- 
eign origin. 

Curious situation develops on 
French or Iialian pix dealing with 
religious subjects. IFE has one 
coming up, “Maddalena,” and is 
concerned about it. And the 
French Gaumont company hopes 
to bring in “Le Defroque,” about 
an unfrocked priest, which was a 
big hit in France and in Canada. 

Difficulty is that Catholic groups 
in Europe dont take the same 
strict point-of-view as the Legion 
of Decency in N. Y. when it comes 
to religious themes in films. “God 


’ Needs Men,” for instance, won a 


Catholic prize in Eurepe but never 
even got a rating from the Legion 
in the U. S. 


Looking for It? P 


Industry generally feels that the 
Legion is much harder on imports 
than it’s on American product, 
partly because it’s on the lookout 
for trouble. Same is said of the 
Code. It’s pointed out, for instance, 
that Universal at one point indi- 
cated it wouldn’t distribute the 
British “Young Lovers” (now 
called “Chance Meeting” in the 
U.S. because the film wouldn’t get 
a Code seal. In the end, the 
heroine is pregnant and there is 
no marriage ceremony. .(U took the 
Rank film for South America). 

Yet, in 20th-Fox’s “Untamed,” 
Susan Hayward at the end presents 
Tyrone Power, to whom she isn’t 
married, with a two-year old boy 
who, she says, is his-son. Film 
ends with Power slipping a ring 
on her finger. 
riage ceremony either. 

Favorable Code and Legion rat- 
ings take on added importance in 
the light of the fact that there 
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Quote of the Week 


Actress Virginia Léith, 
quoted in a 20th-Fox publicity 
release on the refusal of Lan- 
caster, Pa., to allow the “Vio- 
lent Saturday” preem to take 
place there because-of an un- 
due accent on sex and violence 
in the pie: 

“Sex is a natural and inevit- 
able part of all human rela- 
tionships. And so far as vio- 
| lence is concerned, any drama 
of action must have violence. 
You can’t be an ostrich about 
things. so fundamental.” 


- 











‘GEHRING: STOP 
| HOME-TOLL NOW 


' Dallas, March 15. 

A warning that all exhibitors 
/must unite and fight the threat of 
| home-télevision toll was sounded 
'by keynote speaker William C. 
| Gehring, exec asst. general sales 
/manager of 20th-Fox, before 175 
'members of Texas Drive-In- The- 
| atre Owners’ Assn. at its third an- 
; nual convention March 10-11, at 
| Hotel Adolphus. 


“Television is marvelous. It has 
|made mistakes, but it will correct 
| them and improve. It’s a constant 
| menace and will always be a fight 
|for us. Why shouldn’t we have 
| competition? We shouldn’t sit 
|complacently like we did for 27 
| years, through 1952,” Gehring 
‘stated. “But now some brilliant 
people are submitting to the Fed- 
;eral Communications Commission 


| the proposition that people should | 


pay. If we let the public go for 
| that, we have no one else to blame 
| but ourselves. We must organize 
|into a definite, unified fight. We 
_ must defeat in FCC the toll-tv 
threat. Exhibitors will have to get 
together and fight. Stop fighting 
among yourselves and with dis- 
tributors. Get around a tabje and 
| arbitrate.” 

Gehring substituted as 
noter for the ~ ailing 
|Skouras, 20th-Fox prexy. 


‘Informer’ Gets Okay In 
| Germany After 20 Yrs. 


Frankfurt, March 15. 

| “The Informer,” political drama 
; of. murder and suspense which has 
/almost become a museum piece in 
ithe U.S., has just obtained its first 
| permit for showing in West Ger- 
‘many. Although the pic was gen- 
_erally released in Europe 20 years 
/ago, it has always been banned in 
| Germany. 

In the postwar days of 1950, 
' RKO plugged for its release here, 
| but the German censors turned it 
down on’ the grounds that “it 
| would be dangerous to show politi- 
/cal murder in the newly-organized 
German democracy and could 
| arouse anti-German feelings.” So 
'the film, which had been released 
by that time,in several theatres, 
was immediately withdrawn. 

It has now received permission 
|from the German Film Classifica- 
_tion Board to open in Germany, 
| with playdates in key cities sched- 


key- 
Spyros 








is now a good deal of coproduc-/ vied to start sometime this month, 
tion involving American interests The board, however, did not term 


all over the world. 
producers abroad are’ pouring 
heavy coin into their pix and they 


are anxious for maximum returns. | 


Major companies won't take on a 
foreign film unless it’s got Legion 
and Code okay. 





Broidy, Schwartz, Turner 
Spellbinding W. Pa. Allied 


Pittsburgh, March 15. 
Allied Motion Picture Theatre 


Owners of Western Pennsylvania | 


is holding its annual convention at 
the Roosevelt Hotel here Monday- 
Tuesday (21-22). 

The agenda includes toll-tv, film 
rentals, product and print short- 
age, threat of additional admission 
taxes, and a discussion of declin- 
ing theatre attendance. 

Set to address the meet are Al- 
lied Artists prexy Steve Broidy, 
DCA topper Fred Schwartz, Amer- 


Furthermore, | 


the picture “worthy,” which would 
have meant that theatres playing 
it would have been eligible for a 
reduction in the amusement tax. 


Tudor Gets U.S. Rights 
To French ‘Heartbreak’ 


; U. SS. distribution rights to 
| “Heartbreak Ridge,’ French film 
‘acquired by Loew’s International 
for distribution aboard, has been 
| turned over by Metro to Moe Ker- 
|/man’s Tudor Pictures. 
Since Metro’s domestic distribu- 
|tion setup is not geared for the 
|handling of lingual product re- 
| quiring art house dates, company 
decided to turn the film over to an 
|indie distributor for U. S. selling. 
|Deal was set with Kerman by 
| Seymour Mayer, M-G foreign de- 
| partment executive. 
| Picture, dealing with the experi- 
| ences of French forces in Asia, 1s 
| scheduled for its American preem 





| 


WAR NOVEL INTO FILM 


Finns to Make Pix of Russo-Finland 
Conflict 








Helsinki, March 8. 

A sensational Finnish war novel, 
“The Unknown Soldier,” by Vaino 
Linna, telling the story of a ma- 
chine-gun detachment in the last 
war between Finland and Russia, 
has been bought by The Finnish 
Filmindustry. This will be the most 
ambitious effort ever by a Finnish 
film company. - 

The novel proved a real shocker 
in its unrestrained realism and 
naked brutality, at the same time 
being rated in the class of the best 
war stories. Leading the best sell- 
er lists, the novel is expected to 
hit the 100,000 mark, which is tre- 
mendous for Finland. Swedish, 
Danish and English translations 
are on their way. . 

The picture, which will be di- 
rected by Edvin Laine, is to be 
made in cooperation with the Fin- 
nish army. The casting is not yet 
set but shooting will start shortly 
because the winter is expected to 
be short here this year. “Soldier” 
is scheduled for release next fall. 


Hope for Easier 
Time in France, 


But Hold Coin 


After tightening up for quite 
some time, the French are now in 
a mood to allow compensation deals 
involving accrued U. S. film coin. 

At the same time, the Motion Pic- 
ture Export Assn. is holding up 
payment of about $170,000 to the 
French government pending the is- 
suance of 20 dubbing licenses to 
the American companies. Fact that 
the French haven’t issued those li- 
censes to date is a matter of some 
concern in N. Y. 

Under an agreement last year, 
the French agreed to issue 110 per- 
mits for 1954-55 (June to June). 
That’s 20 more than the basic 90 
which the U. S. distribs had com- 
ing to them. In return, the MPEA 
agreed to turn over to the French 
$430,000 over a two-year périod, the 
coin coming from a reserve fund 
which the Americans had built up 
in France under a prior deal. 

The first part of these $430,000, 
amounting to about $260,000, was 
turned over Jast year. The second 
payment ig, contingent on the 
French making available the prom- 
ised 20 licenses. Authorities in 
Paris have stalled so far, telling 
MPEA that they’d get around to 
the permit question after their dis- 
cussions with Italian industry reps 
who were in France last week to 
huddle on details of the Franco- 
Italian film agreement. 

French attitude in allowing com- 
pensation deals is said to be the 
result of a conviction on the part 
of local officials that the American 
companies are investing sufficient 
monies in coproduction and other 
purposes. Negotiations for deals 
are being carried on on an individ- 
ual company basis. Since last June, 
the French have remitted an offi- 
cial $200,000 monthly to MPEA 
member companies. 








The Paris Angles 

Paris, March 15. 
Come next June, the Motion Pic- 
; ture Export Assn, will again press 
for free pix imports into France 
under the free trade aspectsof the 
ee Accord on Trade & Tar- 
iffs. 

The French are expected to stand 
on the 13th amendment of GATT, 
which stipulates that, when inter- 
nal conditions demand—due to un- 
favorable financial circumstances— 
the signatories can impose quota 
restrictions on imports from other 
signatories. 

As the MPEA sees it, and figures 
would bear this out, the pic situa- 
tion in France is fairly stable. Gal- 
lic pitch obviously is the opposite. 

Survey shows that, within the 





ican Releasing Corp. chief James at the Paris Theatre, N. Y. arty out-|last few years, there has been a 


Nicholson, exploiteer Terry Tur- 
per, and Allied regional veepee 
Horace Adams, . 


jlet. It’s set to follow the current 
|““Wages of Fear.” “Ridge” was 
‘filmed in Eastman color, 


‘lowering in the production volume 
jof purely French films with a cor- 
\responding boost in coproduction. 





Fredericksburg, 





Metro’s Chicago Sesh 


Two-day meeting of Metro’s di- 
vision sales managers will be held 
in Chicago at the Blackstone Hotel 
starting March 25, Sales veepee 
Charles Reagan, who recently re- 
turned from a gander at studio 
product, will preside at the session 
which will set plans on upcoming 
releases. This is the first get-to- 
gether. of M-G’s top sales echelon 
in six months. 

Attending the session will be Ed 
Saunders, assistant general sales 
manager; John Byrne, eastern sales 
topper; Rudy Berger, southern; 
John J. Maloney, central; Burtis 
Bishop, midwestern; John S. Allen, 
southwestern, and George A. Hick- 
ey, western. 





Ontario's Tax 
Relief’ Plenty 
On the Stingy 


Toronto, March 15. 


Only tax reduction incorperated 
in Ontario’s new 1955-56 budget is 
the shaving of the entertainment 
tax, but theatre operators are dis- 
appointed in that b.o. tax—which 
goes to hospital maintenance— 
has. only been reduced from 1212 
to 10% on face value admissions. 
Exhibitors had petitioned that the 
Government tax be removed from 
all tickets up to 50c admission as 
in the United States because of 
acute inroads of television, thus 
forcing several operators out of 
business in small towns. 


Premier Frost, however, has can- 
celled the ‘Government tax on ad- 
missions up to .25c only, lafgely 
meaningless since few houses have 
so low an admission, except for 
children’s Saturday matinees. On 
Frost’s admonition to exhibitors 
that the tax reduction must be 
passed on to filmgoers, rebuttal is 
that this amounts to le on a 75c 
ticket. and 2c on a $1 admission— 
so what? 


Said Frost, cn the floor of the 
House; “The benefits of this $1,500,- 
000 tax reduction should be passed 
on to the people in lower gdmis- 
sion prices and, in this way, in- 
crease attendance and theatre reve- 
nue.” But exhibitors’ beef is that 
this would entail more change mak- 
ing and bookkeeping. General opin- 
ion among the major operators is 
that the public wouldn’t be both- 
ered with a one-or-two-cent reduc- 
tion on 75c-$1 or more admissions, 





but Frost insisting that the Ontario | 


houses are getting a new kick-back 
of $1,500,000—and who's benefit- 
ing? 


TEXAS DRIVE-INS 
CITE THEIR GRIPES 


Dallas, March 15. 





Jack Farr, outgoing prexy of the | 


Texas Drive-In Assn., revealed 
that in an eight-year period, 1946- 
1954, indoor theatres’ count fell 
from 18,719 to 15,030—a drop of 
3,689—while drive-ins leaped from 
300 in 1946 to 4,302 nationally in 
1954. 
paid one-third of their 
to distribs in those eight years, 
“but the past two years have been 
in the black.” 


He cited old gripes: shortage of 


pix (“which should never have 
been permitted”), unreasonable 
film rentals, unfair availabilities 
and clearances, demands for 


lengthy playing time, rising costs 
of operation, and added the new- 
est hazard, toll tv. 

CinemaScope, Farr stated, has 
saved the outdoor exhibs. 

Charles W. Weisenburg, head of 
Weisenburg Theatres, Dallas, was 
chosen new prez. New veeps are 
Eddie Joseph, Austin; H. L. Durst, 
and G. S. Hill, 
Abilene. Don Douglas, Dallas, was 
named secretary and Tim Fergu- 
son held over as treasurer. 





Number of dubbed foreign pix 
reaching the French market also 
has declined. Last year saw 384 
new pix compared to 437 in ’53 
with this probably due to bigger 
budgeted pix coming in for longer 
runs, plus the new screen _ proc- 
esses. There were 100 French films 
and coproductions,; which is about 
par for the course, and 180 for- 
eign films, 104 of them American, 
39 Italian and 15 British, 


Farr said that ozoners had ! 
revenues | 


Parliament Told 
U. 5. Films Cut 
Native Profit 


a London, March 8. 

A new parliamentary offensive 
against the one-way traffic in films 
across the Atlantic, started in the 
House of Commons from the gov- 
ernment benches a fortnight back, 
was continued last week with a 
demand for reciprocity when the 
Anglo-American Film Agreement 
comes up for renewal later in the 
; year. 

Taking the lead in the new ques- 
tion-time barrages, F. M. Bennett, 
Tory M.P., started his campaign 
by asking Board of Trade prez 
Peter .Thorneycroft for info on 
British film earnings in the U. S. 
No details were available, but the 
questioner went on to ask for the 
amounts involved in British remit- 
tances to Hollywood. 

The answer proved his point that 
business was too one-sided. He 
returned to his subject in the 
House of Commons last Tuesday 
(22) to be told by the BOT topper 
that he was not unsympathetic 
with what had been said. 


Entering the debate on that cue- 
line, Labor M.P. Marcus Lipton, 
asked how the Minister could jus- 
tify increasing expenditure on 
American pix while Britain’s gold 
and dollar reserves were on the de- 
cline and imports were excessive. 

Thorneycroft had a simple an- 
iswer: “Largely because the public 
likes to see American films.” 





BOTH SIDES GET PEEK 





All Legal Papers In 16m Suit Open 
For Attorneys 





Hollywood, March 15. 

Homer I. Mitehell, attorney for 
four of the 12 defendants in the 
Government’s pending i6m = anti- 
trust suit against distributors, has 
‘received between 2:500 and 3,000 
photostats of legal “documents 
which will be used by the Depart- 
ment of Justice. 


Federal Judge Harry Westover 
ordered the Government to turn 
over the documents fer use by all 
the defense attorneys in preparing 
their case. At the same time the 
defendants have been ordered to 
turn over to the Government all 
the documents they will introduce 
in the trial, set for Sept. 6. 


Sarnoff’s Plan 


Continued from page | aa 


\\the Presjdent; Abbott Washburn, 
|deputy director of the U. S. Infor- 
‘mation Agency; and Frank Wisner, 
; assistant to Central Intelligence 
' Agency chieftain Allan Dulles. 
Gen. Sarnoff had come to Wash- 
‘ington last night (Mon.) to attend 
| Secretary of State John Foster 
| Dulles’ dinner for Australian Prime 
Minister Robert Menzies. He flew 
i back to New York after his meet- 
'ing with the President, 























| UA’s Schedule 
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Continued from page 5 


| ning, said Krim, explaining that 
/some pacts provide for delivery of , 
| pix tothe distrib as far off as three 
_to five years. Another contributing 
factor behind the tieups is that UA 
has reached the point where it 
can participate in financing pre- 
production development of proper- 
,ties. Company has, perhas, as 
much as $1,300,000 now invested 
|in such development, according to 
Krim. Overall financing of new 
product amounts to $40,000,000, he 
said, 

The UA officials raised the point 
that while the accent is to be on a 
higher level of quality in new pro- 
duction, films in the’ $300,000 (neg- 
ative costs) category are not being 
abandoned, Theatremen have dem- 
onstrated that they still want 
this type product, in addition to the 
costlier pix, said Heineman. 





Incidentally, “Moon Is Blue” 
,and “Suddenly,” two of UA’s big- 
ger grossers, were in the 300G 
| bracket. 

Krim leaves Friday (18) on a 


| 

| trek to Europe, with his agenda in- 
cluding a prowl of: possible deals 
in Germany, 
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ee Never before in my forty years 
in the motion picture industry 
have | been so sure, so excited, 
so thrilled about a motion picture 


as | am about Stanley Kramer's 


NOT AS A STRANGER. 


| am confident that my reaction 
will be shared by everyone 

who sees the film. Because of my 
confidence, | have asked 

United Artists to have 


a special screening of 


NOT AS A STRANGER 


at its Sales Convention in 

Los Angeles on Friday, March 18, 
and in Chicago on Friday, April 1. 
The film, which will be shown, 
and the national and local 
‘campaigns, which will be 
presented, will hit new highs 

in the motion picture industry 


in size and in results. 99 
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GEORGE J. SCHAEFER 
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Count Small Exhibs In on Future 





New Rivals for Amusement Dollar—lIncluding Travel 


On Credit—S 





Minneapolis, March 15. 
As newer and-more formidable 


competitors for the entertainment 
dollar continuously appear, 
film on the theatre screen musé 
be increasingly “better than ever.” 
So said Charles J. Feldman, Uni- 
versal vice president in charge of 
sales, while here for the opening of 
his company’s new exchange build- 
ing. 

The film industry has proved its 
mettle by meeting and licking the 
television challenge. The industry 
possesses the brains, ability and 
ingenuity to continue to mvke p-c- 
tures that’ll always be the best en- 


tertainment buy. He has _ bo 
doubts regarding exhibition’s 
future. 


As one of the new competitors 
“for the family entertainmert do!- 
lars, Feldman cites travel on 
credit. Because they can ta:eir. 3 
now, even to Europe, and pay for 
them later, more people than ever 
have started traveling, he points 
out. Such travel leaves less funds 
for theatregoing. 

“Ridiculous” is how Feldman 
labeis some independent exhibitor 
leaders’ claims that film companies 
don’t need the smail exic:'o~s, 
that such business is only slightly 
or not at all profitable and there- 
fore not desirable and that deals 
are being framed designedly to 
kill off such theatreowners. 

“There isn’t a customer, includ- 
ing the smallest, that Universal 
doesn’t feel it needs, and I’m sure 
this holds true with other com- 
panies,” declares Feldman. “We’re 
always on the quest for new cus- 
tomers and trying to sell more film 
to our old ones. 

“This business always has been 
based on quantity sales. om- 
panies have many prints of every 
picture and must keep them 
working. 

“If, in some instances, terms are 
hard on small exhibitors, I’m con- 
fident ways will be found to cor- 
rect the injustices. As far as Uni- 
versal is concerned, it will~have 
no national sales policy. There'll 
be local autonomy in our branches 
so that deals can be decided indi- 
vidually and hardships prevented.” 


eee 


Metro Probe 


= Continued from page 3 


nick came to be aligned with M-G 
to produce independently or how 
Goldwyn’s “Guys and Dolls’. was 
added t6 the distribution roster. 
Schenck feels the results of both 
tieups — the finished product as 
compared with M-G’s own studio 
lineup and the distribution playoff 
—might well provide inklings as to 
why M-G’s preeminent position in- 
dustry is slipping. 





Metro will also distribute the : 


CinemaScope version of “Okla- 
homa!” and has package deals 
cooking with Sol C. Siegel and 
Stanley Kramer. 

Actually, there’s not a company 
in the business that hasn’t had its 
doldrum periods and in every in- 
stance, as vets in other organiza- 
tions point out, distribution is in- 
clined to blame the studio and the 
production end finger-points at dis- 
tribution. 


Loew, NY to LA 


= Continued from page 3 








inducing the film company to be- 
come part owner of the sound 
process. He has pushed hard for 
its introduction overseas although 
the domestic acceptance of Per- 
specta has lagged. 


Loew has been heretofore been 
offered the presidency of the 
parent company (with Schenck 
stepping up as chairman of the 
board), but has declined the post, 
preferring to operate under his 
present arrangement. 


East credits Loew for snaring 
Samuel Goldwyn’s “Guys and 
Dolls” for Metro release. Another 
factor leading to his appointment 
is the studio’s need for additional 
top manpower because of the ill- 
ness of Louis K. Sidney and the 
need for someone to spell Eddie 
Mannix, also ailing recently, and 
Ben Thau. 


the ! 


ays Feldman 
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‘Jusice’ to Cleffers . 


Continued from page 1 








plorably move individuals and 
groups in positions of economic 
power to take advantage of weaker 
and less_ privileged individuals 
and groups. 

“The advent of films, radio and 
television have made great changes 
in the production, marketing and 
use of popular music. Control over 
popular music over a_ period of 
time has come into the hands of a 
relatively few individuals in this 
country, who represent large fi- 
nancial interests. Although song 
writing is a creative activity that 
requires great talent and even 
genius, because of the practice of 
these powerful, groups, in one 
sense, it has been converted into 
a coldly materialistic mass-produc- 
tion business. 


No Mass-Production 


“Good songs cannot be mass-pro- 
duced like automobiles, but that 
is what is often now happening in 
this country. A few powerful in- 
dividuals who can decide whether 
or not.a song is to be exploited and 
publicized are in a position to 
block the creative efforts of many 
wo-thy, talented composers ... It 
will never be possible to create 
good music by the mere decree of 
so-called song dictators or moguls 


| who sit in ivory towers.in Tin Pan 


Alley or in Hollywood and- send 
out orders to play only the songs 
of chosen favorite composers and 
to omit all others. peat 
“Yet there is evidenc® to the 
casual observer that this is just 
what is often happening and, of 
course, it accounts for the present 


relatively inferior quality of many 


current American popular songs 
because, under this system, worth- 
while compositions possessing real 
merit are arbitrarily blocked while : 
prosaic, commonplace offerings 
are circulated under forced draft 
by arbitrary edict throughout the 
media of musical reproduction. 

“As a result, true; creative art 
is stultified and mediocrity and 
banality are artificially cultivated 
and forced upon the American 
public. ™ 

“There are even worse features. 
Highly successful, prominent song- 
writers and composers are daily 
being dprived of the fruits of their 
work. 

“Some unbelievable results flow 
from operation of the present 
copyright law. If a public restau- 


Look 1954 Exhib Award 
To Music Hall Topper 


Russell V. Downing, managing 
director of N. Y. Radio City Music 
Hall, won the Look mag special 
exhibitors’ award for 1954 for “his | 
affirmative leadership in ‘exhibi- 
tion.” It was the only award in 
the exhibitor field, other Look 
prizes going to actors, musicians, 
writers and technicians in the in- 
dustry. 

Citation for Downing said “he 
has helped to make the fabulous 
Music Hall, with its staff of 700 
a model showcase for the best film 
entertainment—he stays abreast of 
new movie technology and projec- 
tion techniques.” 


Kids’ Library 


—muum= continued from page 7 











companies in many cases haven’t 
seen fit to replace them with ace- 
tate versions. Also, there has been 
a sharp drop in the number of new 
films made available to the library. 
Television Competition 

(3y Some of the films, such as 
“The Swiss Family Robinson” anu 
others, have been pulled due to 
their sale to tv. Latter has also 
affected the Disney features which, 
however, were never properly a 
part of the library. 

(4) There have been compara- 
tively few features suitable for 
specific children’s enjoyment since 
the industry switched to the wide 
screen. 

The MPAA’s children’s film 
library doesn’t in itself “rent” pix~ 
to exhibs. Its function primarily is 
to draw up lists of recommended 
films on the basis of screenings by 
a committee of the various national 
organizations and the Green Sheet 
group. The companies then make 
one or two prints of these recom- 
mended features available in their 
exchanges for booking by inter- 
ested exhibs. 


Only 30 Titles 


The number of films now avail- 
able via the library recommenda- 
tions runs to only about 30, less 
than half of what it used to be. 
— of the pix are by now very 
old. 

Some of the _ best-loved film 
classics considered of never-ending 
appeal for youngsters, can no 
longer be booked. These titles in- 
clude “Adventures of Huckleberry 
Finn,” “Wizard of Oz,” “Alice in 
Wonderland,” “The Biscuit Eaters,” 
“Dog of Flanders,” “Mother Carry’s 
Chickens,” “Prince and the 
Pauper,” “Black Beauty,” “National 
Velvet,” etc. 

Spokesman at the MPAA said 
this week that every effort was 
being made to get the companies 
to recognize the importance of the 


rant, ice cream parlor, or tavern}library’s service. He added, how- 


uses an ordinary phonograph play- 
ed without inserting a coin, this is 
considered a public performance 
for profit. The composers may 
share in it. But if anyone in the 
same establishment puts a coin 
in a jukebox, this is not considered 
a public performance for profit 
and the composers are excluded 
from sharing in such receipts. 

“Such conditions constitute gross 
discrimination against composers, 
authors, and publishers, against 
the men and women whose great 
talents and abilities furnish so 
much pleasure and relaxation to 
the American public. 

“IT am not in any sense opposed 
to the jukebox business or jukebox 
operators. But in fairness, justice 
and equity, this and every other 
branch of the music industry, and 
other industries which utilize the 
products of creative art should be 
prepared and willing to aid those 
who, above all, have made their 
great business enterprises and 
great financial success possible. 

“The jukebox operators, like 
every other group in the music in- 
dustry, should be willing to enter 
into conferences and negotiations 
designed. to agree upon the;share 
accruing to various segments of 
the music world upon some equit- 
able basis. If this cannot be done 
speedily and effectively, the Con- 
gress will have to take appropriate 
action to revise-the present law. In 
fact, it is my opinion that this 
should be done in any event.” 





BOGART’S NEXT AT COL. 
Hollywood, March 15. 
Humphrey Bogart is to star in 
“The Harder They Fall,” which 
Columbia bought over weekend 
from RKO. 
Budd Schulberg will do screen- 
play. 





ever, that a high level decision 
would be needed to correct the sit- 
uation. It’s pointed out that, while 
many theatremen have shown in- 
terest in creating kid shows, they’ve 
also been greatiy disappointed by 
the unavailability of the proper 
features advocated by the library. 
Blame Distribs 

Exhib spokesman concerned with 
the situation castigated the com- 
panies for their shortsightedness 
this week. “It’s a shame they can’t 
see beyond the immediate dollar 
just this once,” he commented, 
adding that he was fully aware 
that neither theatres nor the dis- 
tribs would or could make much 
money on these children’s shows. 
“Yet, they’re as importanct as any- 
thing else we can do to widen our 
audience,” he said. 

The majority of the pix in the 
library are now three to four years 
old. Paramount, which used to have 
four in the list, has none now. 
Metro, down for 1, now has 11. 
20th-Fox, which once had.10, now 
has six. Columbia, which had eight, 
now has four. The only one which 
actually shows an improvement is 
Republic. 

Companies that haye shown the 
greatest willingness to cooperate 
have been Metro, 20th and Repub- 
lic. Latter wanted to make new 
prints available on “Bill and Coo,” 
for instance, but was stalled when 
the indie producer withdrew the 
pic from circulation. 





Shopworn Showsgirl 
Hollywood, March 15. 

Hal Wallis has bought Erna 
Lazarus’ romantic comedy, “Route 
66,” for Shirley Booth starrer in 

fall, with Lazarus to script. 
Yarn deals with shopworn show- 
girl with heart of gold and a tin- 
horn sport who fall in love on a 
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BOSTON 
(Continued from page 8) 
parties, and is rebounding to big 

$16,000. Last week, $15,000. 

Exeter (indie) (1,300; 60-$1)— 
“Detective” (Coil) (5th wk). Still 
good at $7,500 following $8,600 in 
fourth. 


Fenway (NE) (1,373; 60-$1)— 
“New York Confidential” (WB) and 
Biack _ Pirates” (Lip). Fairish 


$5,000. Last week, “Crashout” (FM) 
and “Race for Life’ (FM), $4,500. 
Memorial (RKO) (3,000; 60-$1)— 
“Far Country” (U) and “A&C Meet 
Keystone Kops” (U). Okay $14,000. 
Last week, “Leagues Under Sea” 
(BV) (4th wk), same. 
Metropolitan (NET) (4,367; 75- 
$1.25)—“‘Battle Cry” (WB) (4th wk). 
This week starts today (15). Third 
week, big $23,000. ; 
Orpheum (Loew’s) (3,000; 74- 
$1.25)—“Long Gray Line” (Col) 
(4th wk). Neat $12,500 following 
$17,500 in third. 
_. Paramount (NET) (1,700; 60-$1) 
—‘New York Confidential” (WB) 
and “The Black Pirates” (Lip). 
Good. $11,500. Last week, ‘‘Crash- 


out” (FM) and “Race for Life” 
(FM), $10,000. 

State (Loew’s) (3,500; 60-$1)— 
“Athena” (M-G) and “Crest of 


Waves” (M-G) will wind 10-day run 
with fair $12,500. 


D.C. Down; Russell Oke 
14G, ‘Darling’ Mild 156 


Washington, March 15. 
Main stem js suffering from a 
seasonal slump plus lack of big, 
new product. Unseasonably warm 





home gardens. Neither of the two 
newcomers, “Jupiter’s Darling” at 
Loew’s Capitol and ‘‘Underwater!” 
eee at Ambassador and 

etropolitan, promises much b.o. 
excitement. Former is mild and 
Jane Russell starrer looms barely 
okay. In holdover class, things are 
oo age steady, with “Country 

irl,’ in sixth session at the 
Trans-Lux, still out front. ‘“Cin- 
erama”’ is sock in 70th round. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-95) 
—‘‘Underwater!” (RKO). Slim 
$5,000. Last week. “Battle Cry” 
(WB) (6th wk), $4,500. : 

Cavitol (Loew's) (3,434; 70-95)— 
“Jupiter’s Darling” (M-G). Mild 
$15,000 in 8 days or less. Last 
week. “Long John Silver” (Indie), 
$9,000. 

Columbia (Loew's) (1,174; 70-95) 
—“Black Tuesday” (UA) (2d-final 
wk). Fine $5,500 after $9,000 
opener. , 

Dupont (Lopert) (372; 65-$1)— 
“Gate of Hell” (Indie) (3d wk). 
Firm $4.500 after $5,000 last week. 
Stays on. 

Keith’s (RKO) (1,939; 90-$1.25) 
—‘“Long Gray Line” (Col) (5th 
wk), Stout $14,000 after $16,000 
last week. Stays. 

Metropolitan (SW) (1,200; 70-95) 
—‘Underwater!” (RKO). Okay 
$9,000. Last week. “Battle Cry” 
(WB) (5th wk), $8,500. 

Palace (Loew’s) (2,370; 70-95)— 
“White Feather” (20th) (2d wk). 
Slim $6.000 in final 4 days after 
$13.000 last week. 

Playhouse (Lopert) (435; 70-$1) 
—‘‘Aida” .(IFE) (4th wk). So-so 
£4000 after $5,000 last week. 
Stays. 

Trans-Lux (T-L) (600; '70-$1)— 
“Country Girl” (Par). (6th wk). 
Husky $12,000 after $14,000. Holds 


on. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (70th wk). 
With everything else on down- 
beat, this is on upbeat. Sock $15,- 
‘000 after $14,000 last week. Holds 
over. 





BALTIMORE 


(Continued from page 9) 


(2d wk). Hefty $10,500. Last week, 
$15,000. ; 

Little (Rappaport) (310; 50-$1)— 
“Camille” (M-G) (2d wk). Brisk 
$3,000 following $4,800 opener. 

Mayfair (Hicks) (980; 25-70)— 
“Timberjack” (Rep). Mild $3,300. 
Last week, “Smoke Signal” (U), 
$3,500. 

New (Fruchtman) (1,800; 35-$1) 
—‘‘Untamed” (20th). Rousing $12,- 
000. Last week, “Women’s Pris- 
on” (Col), $6,000. 

Playhouse (Schwaber) (320; 50- 
$1)—“Littl& Kidnappers” (Indie) 
$38 Rae Okay $3,500. Last week, 

Stanley (WB) (3,200; 35-$1)— 
“Battle Cry” (WB) (6th wk). Ebb- 
ing to $5,500. Last week, $7,000. 

Town (Rappaport) (1,600; 35-$1) 
—“Long Gray Line” (Col) (2d wk). 
Still tall at $11,000 after $17,500 





transcontinental tour. 


opener, 


weather is driving the natives into. 


. 





‘GIRL’-GREAT $18,000, 
SEATTLE; ‘LINE’ 116 


Seattle, March 15, 
“Country Girl” is standout here 
this session with a mighty total at 
Fifth Avenue. “Underwater!” 
shapes fairly good at Orpheum but 
“Long Gray Line” is disappointing 


witn lesser take at _ Paramount. 
“Americano” looks nice at Coli- 
seum. 


Estimates for This Week 


Blue Mouse (Hamrick) (800; 75- 
$1)—“Far Country” (U) and “West 
Zanzibar” (U) (4th wk). Good $3,- 
000. Last week, $4,200. 


Coliseum (Evergreen) (1,830; 75- 
$1)—“‘Americano” (RKO) and 
“Outlaw’s Daughter” (20th). Perky 
$8,500. Last week, ‘““White Feather” 
(20th) and “Target Earth’ (AA), 
$8,200. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Country Girl’ (Par). 
Immense $18,000. Last week, 
“Bridges of Toko-ri” (Par). (3d wk), 


(Hamrick) (850; 90- 
$1.25)—“‘Violated” (Lip) and “Twi- 
light Money” (Lip) (2d wk): Good 
$3,000. Last week, $4,800. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“Hit Deck” (M-G) and 
“Twist of Fate” (UA) (2d wk). Oke 
$7,000 or near. Last week, $11,700. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Underwater!”” (RKO) and 
“Thunder Pass” (Lip), Fairly good 
$10,000 or near for Russell pic. 
Last week, “Many Rivers’ (M-G) 
and “Carolina Cannonball” (Rep), 
$6,300. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—“‘Long Gray Line” (Col). 
Passably good $11,000. or close. 
Last week, “Battle Cry” (WB) (4th 
wk-5 days), $5,700. - 


SAN FRANCISCO 
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or near. Last week, “N. Y. Confi- 
dential’> (WB) and “Unchained” 
(WB), $16,000. 


Warfield (Loew’s) (2,656; 65-90) 
—“Hit Deck” (M-G) (2d wk). Fine 
$11,500. Last week. $19,000. 

Paramount (Par) (2,646; 90-$1)— 
“Country Girl” (Par). Giant $35. 
000. Last week, “Battle Cry” 
(WB) (4th wk), $13,000. 

St. Francis (Par) (1,400; $1- 
$1.25)\—“Long Gray Line” (Col) 
(4th wk). Good $8,500. Last week, 


$9,500. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—‘Cin- 
erama”’ (Indie) (63d wk). Fine 


$16,000. Last week, $17,600. 

United Artists (No. Coast) (1,- 
207; 70-$1)—‘“‘Americano” (RKO) 
and “Khyber Patrol” (UA). Fast 
$11,000. Last week, “Cattle Queen 
Montana” (RKO) and “White Or- 
chid” (U), $8,000. 

Stagedoor (A-R) (400; $1-$1.25) 
—‘“Gate of Hell” (Indie) (2d wk). 
Great $7,000. Last week, $7,500. 

Cl4y (Rosener) (400; $1)~ 
“Romeo and Juliet” (UA) (2d wk). 
Nice $2,700. Last week, $3,200. 

Vogue (S. F. Theatres) (377; $1) 
—‘“Mlle. Gobette” (Indie). Fair 
$1,600. Last week, “Pickwick 
Papers” (Indie) (5th wk),. same. 


DENVER | 
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Fair $9,000. Last week, $15,000. 
Orpheum (RKO) (2,600; 50-85)— 





“Many Rivers to Cross” (M-G), 
Oke $10,000 Stays . on. Last 
week, “Jupiter’s Darling” ‘(M-G) 


and “Atomic Kid” (Rep) (2d wk), 
$7,000 ” 


Paramount (Wolfberg) (2,200; 
50-85)—“Down- 3 Dark Streets” 
(UA) and “Golden Mistress” (UA). 
Good $11,000 or near. Last week, 
“6 Bridges to Cross” (U) and 
“Yellow Mountain” (U), $12,500. 

Tabor (Fox) (1,967; 50-70)— 
“They Were So Young” (Lip) and 
“Silver Star” (Lip). Okay $2,500. 
Last week, “Battle Taxi” (UA) and 
“Snow Creature” (UA), $3,500. 

Vogue (Pike) (442; 74-90)—‘‘Doc- 
tor in House” (Rep). Sock $4,000 
or near. Holds over. Last week, 
“Mexican Bus Ride” (Indie) and 
“Royal Symphony” (Indie), $1,800. 





Kaufman’‘s Australian Plan 


Producer Joseph Kaufman re- 
turned from England over the 
weekend where he discussed deals 
for the foreign distribution of 
“Long John Silver,” (being han- 
dled in the U.. S. by DCA) and 
also checked locations for his next 
production. 

Following his Gotham stay, 
Kaufman will return to the Coast 
for a month’s vacation before re- 
suming his production activities, 
which includes more filmmaking 
in Australia, 
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n-Distribs Deadlocked = - 
Over ‘Penurious’ $100 Salary Top 


Talks between the Colosseum of¢ 
Motion Picture Salesman, inde- 
pendent union representing some 


775 film salesmen, and the major 
distribution companies relating to 
a new contract have reached a 
stalemate. Negotiations which 
started in Chicago Feb. 7 and ad- 
journed to Cincinnati‘on March 7, 
New York Monday 
(14). The present two-year pact 
expired Feb. 17, but has been ex- 
tended to April 17 pending the 
outcome of the talks. The Mon- 
day session broke up with a re- 
port of “no progress” and the 
committees representing the sales- 


men and the distribs hoped to 
resume conversations yesterday 
(Tues.). 


The saleSmen are asking for a 
pay hike, an increase in expense 
allowance, and _ certain fringe 
benefits, all of which the distribs 
have nixed, according to the 
Colosseum’s general counsel, David 
Bartell. 

Noting that the negotiations had 
moved into a third and crucial 
stage, Bartell charged the film 
companies with adopting the 
theme of “strangulation of a sales- 
man.” On the basis of the offers 
made by the film companies, which 
are seeking an extension of the 
present contract, Bartell said it 
was the “thinking of top manage- 
ment to limit the salaries of the 
film ‘salesmen to $100 per week.” 
He termed this offer as “niggard-. 
ly, stultifying and insulting,” and 
lashed out at the distribs’ “penuri- 
ousness in the name of economy.” 

“We have here.” Bartell said, “a 
spectacle of the film industry, en- 
joying the highest profits in its 
history, belittling the efforts of its 
salesmen, and destroying their ef- 
ficiency by failing and refusing to 
accord to them the consideration 
commensurate with their impor- 
tance to the industry.” 

Placing of a $100 limit on the 
salary of a salesman, Bartell said, 
would mean the “decimation” of 
sales forces, and the exodus of 
high-calibre salesmer from the in- 
dustry. 

During the Cincy talks last 
week, James A. Mackraz, Federal 
mediator, sat in on the meetings. 
Bartell said that it was possible 
that a Federal official may be 
called to take part in the New 
York sessions if the stalemate is 
not broken. 


———————————_—_———— 
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the House Judiciary Committee 
unanimously approved such legis- 
lation last week. In addition, a 
special committee created by the 
Attorney General to study the an- 
titrust laws is about ready to re- 
lease its report, which also con- 
tains a recommendation for a uni- 
form statute. 

Film industry producers and dis- 
tributors have been pressing for a 
bill because of the wave of treble 
damage suits which has followed 
the Supreme Court decision in 
the Paramount case. Distributors 
sought a statute of no more than 
three years, while exhibitors said 
that if there must be one it should 
be for at least five or six years. 

Four years is recommended by 
the House subcommittee and also 
by the Attorney General’s study 
committee. . 

At present the Federal courts 
accept the statute of limitations in 
whatever state the suit is brought. 
This has resulted in exhibitors 
“shopping” fon states with long | 
statutes so that they can sue on 
very old claims. 

The House bill does not include 
a provision, urged by the distrib- 
utors, that trial judges be given 
discretion to set awards at I|-'s| 
than full treble damages, whcve 
circumstances warrant the lesser 
penalty. The present law makes 
treble damages mandatory. How- 
ever, the Attorney General’s com- 
mittee is understood to favor the 
discretionary power for the judges, 
in its report. Rep. Emanuel Celler 
(D., N. Y.), chairman of the House | 
Judiciary Committee, claims the | 
discretionary feature was not con- | 
sidered because the motion picture | 
industry people previously in favor | 
of it failed to go to bat for it this | 
time. , j 











_ Filmakers 
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Loew, head of a large New Eng- 
land chain, in which Loew said that 
he had been able to make more 
money on Filmakers and sfmilar 
type releases in many situations 
than om major company: product. 

Both Levin and Mandell ex- 
pressed satisfaction with FRO’s ex- 
hibitor guarantee plan by which 
theatres, on the basis of the story, 
cast, and director, sign up for an 
FRO film prior to actual produc- 
tion. The exhibitor pays a flat 
minimum guarantee against a per- 
centage. The contracts are non- 
cancellable and require exhibs to 
play or pay for the picture within 
120 days after the national release 
date. If the theatre cannot work 
the film in its schedule within the 
120-day period, it must pay the 
minimum guarantee and can play 
the picture at a later date. 


According to Levin and Mandell, 
FRO snared 800 guaranteed dates 
for the initial films offered under 
the scheme and is now aiming to 
double that total on its new output. 
“Private Hell—36,” one of the 
guarantee pictures, is expected to 
gross $600,000 in the domestic mar- 
ket, according to Mandell. . 

Invaddition to releasing pictures 
made by Filmakers Productions, 
the FRO production company 
headed by Collier Young, FRO 
will also finance and distribute pic- 
tures of indies “as long as the pack- 
«ge looks commercial and the price 
fits the budget we operate on.” In 
this category is FRO’s current 
“Crashout,” a Hal E. Chester pro- 
duction starring William Bendix 
and Arthur Kennedy. Picture hit 
the market last week with dates in 
the New England and New Jersey 
area, 


Completed and set for release in 
April is a Filmakers Production, 
“Mad at the World,” a film dealing 
with juve delinquency with a pro- 
log by Sen. Estes Kefauver. Also 
on FRO’s slate is another Chester 
entry, “Battle Hell’’ (title may be 
changed because of Warners “Bat- 
tle Cry”), which goes into produc- 
tion in April with a July-release in 
mind. Mickey Rooney, Robert 
Cummings,. and Tab Hunter are 
being eyed for this film. “The 
Smoldering Sea,’ based on the 
novel by. U. S. Anderson, rolls in 
May under the Filmakers banner 
for September release. Cast will 
include Paul Douglas, Lee J. Cobb, 
and Keefe Brassele. “From Sep- 
tember to the first of next year, 
FRO hopes to have three more pic- 
tures ready. It has two properties 
lined up—‘‘The Weapon,” an orig- 
inal by Fred Freiburger, and “The 
Firebug,” an original by Collier 
Young. 

All the upcoming FRO pictures, 
according to Levin, will be filmed 
in the Tushinsky Superscope 
process although they’ll be in black 
and white. Levin said he had seen 
test footage of Superscope in b&w 
and that the results were excellent. 

While in N. Y., Levin and Man- 
dell conferred with eastern exhibi- 
tors relating to contracts under the 
guarantee plan for FRO’s upcom- 
ing slate. 














‘Look, Ma’ 
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tax structure we have a chance at 
financial security only with our 
own companies and only if these 
do well.” 


Corporate-stock organizations, of 
course, give the owness (the stars) 
a crack at capital gains taxation of 
26% as against the straight income 
impost that scales upward with the 
amount of income, going as high as 
90%. 

Douglas, emphasizing he was 
speaking only for himself, pointed 
up other advantages. ‘‘Obviously,” 
he said, “it’s wonderful to be able 
to develop certain stories. On the 





Star Power—For Cheap 
Hollywood, March 15. 

United Artists latest flurry 
of deals with name players has 
overhead advantages for UA 
as it has capital gain advan- 
tage for the actors. 

What UA achieves by its 
contracts is a dependable sup- 
ply of name-studded proper- 
ties without the burden of 
weekly salary committments 
which run on regardless. 





stage, the actor’s job often is as 
imvortant as the director’s and 
some times on par with the 
writer’s. In a film, you feeleyour 
contribution is less, you want to do 
more such as in finding properties 
and developing them creatively. A 
lot of us are going to die for one 
reason or another: “I hope it isn’t 
going to be me.” 


Talent Always on Own 


. Douglas wants no part of the 
pros and cons anent independent 
production vis-a-vis major studio 
operations. “Actually, any good 
picture ever made was an inde- 
pendent. William Wyler and Billy 
Wilder, for example, have worked 
at Paramount but they developed 
their own pictures. Such films as 
these usually are better than those 
going through the studio mill. The 
good pictures result from the work 
of a few men, perhaps only one or- 
two, regardless or whether there’s 


a major studio or not. In this 
sense, the pictures are inde- 
pendent.” 


In setting up shop on their own, 
the stars hire the producer, direc- 
tor, other players, etc. Douglas’ 
company, Bryna Productions, has 
“The Indian Fighter” as the first 
under its UA deal and’ William 
Sehorr*is set to produce. 

It’s to be a western and Douglas 
has some novel ideas about such 
product. In effect, he’s departing, 
from the conventional. “Why must 
the hero be strong and silent?” 
he askes. “Why can’t he be strong 
and a little noisy, too, and saying 
more than ‘yep’ and ‘nope?’ And 
why must the cavalry always ar- 
rive on time?” 

Douglas has been toying with the 
idea of his own company for some 
time and has several story proper- 
ties in mind to lens. One of these, 
he added, is on the life of Van 
Gogh but Metro has now decided 
to do the same kind of property. 
“Rather than buck a company like 
Metro, maybe we’ll do it together,” 
concluded the actor-corporation. 











Daylight Saving 








-Fred Schwartz 
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the setbacks, is not too discour- 
aged. He feels the company will 
get underway solidly — shortly, 
pointing to the planned May re- 
lease, for example, of “I Am a 
Camera.” This is the Remus Pro- 
duction, made in London with 
Julie Harris, Shelly Winters and 
Laurence Harvey in the leads. 

Beyond this, DCA has a few 
properties in “pre-production” sta- 
tus, including “Lelia,” which is to 
star Olivia de Havilland. 











Schwartz Feted 

Fred J. Schwartz, who’s bowing 
out as chairman of the fund-raising 
and finance committee of the Will 
Rogers Memorial Hospital, was ten- 
dered a luncheon by members of 
the committee at “21” in N. Y. last 
Wednesday (9). 

Abe Montague, president of the 
hospital, cited Schwartz for his su- 
perb leadership and consecrated 
service.” 





=m -COntinued from page 2? a 


stay outdoors as much as possible 
and take part, to a greater extent, 
in recreational activities.” 

The television people feel the ex- 
tension will play havoc with the 
program scheduling, since shows 
would be seen at a different time 
in New York city than in the 
suburbs and other areas outside the 
city limits. 

Under the existing state law, the 
daylight savings period starts at 2 
a. m. on the last Sunday in April 
and ends at 2 a. m. the last Sun- 
day in September. However, the 
statute provides that municipali- 
ties may extend the stanza beyond 
the stipulated date. 


AB-Par’s 25¢ Divvy 


American’ Broadcasting - Para- 
mount Theatres has declared the 
regular 25c dividend on both its 
common and preferred stock is- 
sues, 

Payable April 20 to stockholders 
of record on March 25. 
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B&K’s $1 Dividend 


Chicago, March 15. 
The Balaban & Katz Corporation, 
top local theatre ehain, has de- 
clared a $1 dividend on its common 
stock. Payable March 30, 1955, to 
stockholders on record as of March 
15, 1955. 


Budd Schullberg 
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leged acting in a ‘confidential 
capacity for the plaintiff” with re- 
ard to its projected film of ‘“Wa- 
terfront.” Monticello also sought 
to have Schulberg’s “unlawful ap- 
propriation” of the properiy tried 
before a jury. 

Schulberg is a defendant in the 
action along with Columbia Pic- 
tures, Elia Kazah, Horizon Ameri- 
can Pictures, Sam Spiegel and. Mal- 
colm Johnson. Monticello charges 
that under separate pacts with 
Johnson and Schulberg it gained 
rights to “Waterfront.” Horizon 
American, in answering the suit, 
claims that the plaintiff forfeited 
its rights by failing to exercise 
them within the period stipulated 
in the Johnson and Schulberg 
pacts. P 

Suit also asserts that Schulberg 
breached a confidential relation- 
ship by turning over the script 
based on Johnson’s “Crime on the 
Waterfront” to Spiegel’s Horizon 
American firm. It’s contended that 
Horizon had full knowledge of 
Monticello’s ownership hen it 
made the film and assigned distri- 
bution rights to Columbia. 


























Bruce Odlum 
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Independent Artists distributed 
through RKO. 


Visiting the actual locales is part 
of a growing pattern which Elia 
Kazan first capitalized. on with 
“The Stamford Story” (attual resi- 
dents from that Connecticut town) 
and which he did again in a film 
with a New Orleans locale some 
time ago. Joe Mankiewicz did it 
with “Barefoot Contessa.” When 
Engtund researched “Girl Rush” he 
and young Odlum visited the Ne- 
vada goldmining country, -and 
when he (Englund) wrote “Never 
Wave at a WAC” (again a Rosalind 
Russell starrer), some time ago, he 
first researched the Pentagon and 
the Fort Lee (Va.) WAC Training 
Centre. Then he wrote the script. 


George Seaton did that with the 
Berlin Airlift story, first locating 
there to get the feel of the Yank 
job in breaking through the Ber- 
lin corridor. Bryant was production 
manager on that film, too, and 








‘knows the European loéale, hence 


the exploratory trip first by Bruce 
Odlum with his writer and p-o- 
duetion aide. 
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French Exhibs 
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Nachbaur maintained. This despite 
the fact that in France, as in Holly- 
wood, there is now a tendency to- 
wards fewer but bigger pix. Dun- 
can McGregor, Pathe’s U. S. topper 
‘outfit runs the Paris Theatre, 
N. Y., and the Fifth Ave. Cinema) 
interpolated that French houses4 
of all sizes must, by law, play each 
attraction a minimum of one week. 
Since there’s also no such thing as 
a double bill, the annual film re- 
pert is much less than in the 











Thevenot said that, at the mo- 
ment, there is a French screen 
quota providing that nine out of 
every 13 weeks of playing time 
must be devoted to domestic prod- 
uct. He noted that this restriction 
was “theoretical” rather than prac- 
tical. He also said French attend- 
ance was up due to good pix and 
no tv competition. 


Most of Pathe’s 30 houses have 
CinemaScope, Nachbaur said, but 
only the first runs are equipped 
for magnetic stereophonic sound. 
“French audiences generally aren’t 
too interested in the type of sound 
they hear,’ he observed. “In the 
first runs it’s worthwhile putting 
in stereophonic sound, but it means 
nothing elsewhere.” All of Pathe’s 
pix now are coproductions with 
Italy. The company has just re- 
leased its first CinemaScoper, ‘‘For- 
tune Carre.” According to Lil- 
lian Gerard, v.p. of Pathe’s U. S. 
subsid and managing director of 
the Paris, the house may eventual- 
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Foreign Sales 
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tential abroad is Loew's which has 
assigned Arthur M. Loew of Loew’s 
International not only to study 
Metro, studio activities but also 
“the planning of production for 
worldwide consumption.” 

It’s considered of more than pass- 
ing significance that the global 
sales jobs at least three com- 
panies has been taken on by men 
whose experience has been largely 
in the foreign field and who could 
be expected to keep international 
requirements in sharp focus. At 
Paramount recently, George Welt- 
ner took over as worldwide sales 
topper. He had headed up Par In- 
ternational. At Universal, Alfred 
E. Daff assumed the mantle of glo- 
bal sales head after a long career 
in the foreign field. Daff today, 
apart from his sales responsibili- 
ties, also has a strong voice in pro- 
duction planning. At Republic, 
Richard Altschuler succeeded to 
the global sales job via the inter- 
national department. 


The renewed accent on the for- 
eign market, which today brings 
the companies up to 45%—and in 
some cases up to 50%—of their 
overall take, is seen as part of the 
“increased risk” pattern of produc- 
tion. Fewer pix are being made, 
and they cost more: Therefore, the 
companies want to insure for 
themselves the largest possible re- 
turn. Keeping foreign tastes in 
mind is seen as one way of reduc- 
ing the loss risk. 

Still another aspect involves the 
opinion that, whereas the “ceiling” 
on the domestic b.o. take of any 
given picture is pretty well known, 
foreign earnings are still flexible 
and the market is capable of ex- 
pansion in many areas. In the cases 
of most companies, the percentage 
of the foreign billings increase last 
year over the year before exceed- 
ed that of the domestic billings. 
Main problem, of course, is getting 
the money out. 


ANTA Album 


. 
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have made four-wall deals with 38 
theatres. Boxoffice sales, via local 
CARE and ANTA units, have al- 
ready started. Actual sales at the- 
atres, following ads in weekend 
newspapers, started Monday (21). 
Only one theatre in New York, the 
RKO Fordham in the Bronx, will 
carry the telecast. Originally, the 
Fabian Fox Theatre in Brooklyn 
was also listed, but it has been 
dropped. 

The live show will originate 
from Dumont’s Adelphi Theatre 
studio. House is reported to be sold 
out already. Rental of the Adelphi 
Theatre for three days plus use 
of a Dumont crew for the pickup 
stands to cost the sponsoring 
groups $10,000. 





Twin Cities’ Set 
Minneapolis, March 15. 

Closed circuit theatre telecast 
of the American National Theatre 
& -Academy show from New York 
March 28 will come into two Uni- 
ted Paramount Theatres’ houses, 
the Minneapolis Radio City and St. 
Paul Paramount. The only other 
local theatre equipped for big 
screen tv, the Minneapelis Gopher, 
Pwill not have it. 

This will be only the second time 
that any Twin Cities’ theatre will 
have carried the exclusive tele- 
cast of any attraction other than 
boxing. 

Previous occasion was the Met- 
ropolitan Opera’s “Carmen” which 
the local Gopher brought in. It left 
the theatre in the red. 


TV Script Sold 


=== Continued from page 3 jana 


as the first major tv-to-screen test. 
It opens at N. Y.’s Sutton Theatre, 
an art outlet, April 1. Film was 
made on an unelaborate budget 
(about $300,000), and boxoffice 
reaction of the entry, along with 
the success of the theatrical ‘“Pat- 
terns,” undoubtedly will influence 
future trade decisions on tv ma- 
terial seguing to the screen. 
Somewhat akin to this is the up- 
coming Walt Disney release of 
“Davy Crockett.” A feature pic 
taken from three half-hour seg- 
ments on the Disneyland ABC-TV 
show, with some untelevised foot- 
age also incorporated, goes into 
theatrical distribution in the next 











ly switch to widescreen. 


couple of months, 
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22 PICTURES VARIETY eo 
r++ ¢ | facelifting was completed. It is now e e 
fate | side Stuft—Pictures 
“ Martin Davis, former manager | 
S rrom Ow of the Hi-Way and Rio, joined the | <a aa 
Komm-Jablonow Theatre organiza*' Intra-mural frictions in the film business are resulting in a down- 
¢ |tion, and is recruiting a staff for, beat score on the trade’s public relations front. This is the complaint 
rOtoee 4¢4444¢4¢¢/ the new ozoner being erected in’ 


CHICAGO 


E. L. Schimmel, Bell & Howell 
International ¢’vision veepce, off 
to South Ame \ a last week. 

Charles Feiaman, Universa!-In- 
ternational sales head, in Milwau- 
kee last week for new company s 
branch opening there. Fe.dman 
was accompained by Mann-e Gott- 
lieb, Chi branch manager. 

“Man Without A Star’ to follow 
“Underwater!” into the Woods 
epcening next Tuesday (22). 

Local Variety Tent 26-cfi cers 
instalicd at a dinner in the Con- 
gress Hotel last week. 


PHILADELPHIA 


Mel Paskman, former WPEN 
Ranch Room host, is new m: 1ager 
of the Byrd, West Philly ne-ce. 

The Lane, now sole 
Varner art house, is fo low ng the 
Ceommodore’s return to 
policy. ; 

Danny Kaye to be Fe!lowship 
Commission guest April 16, pre- 
viewing his documentary on India’s 


ite ct aes 
Lew Entin, formerly with Blue 


Barron, is new manager of Chris | 


Powell and the Blue Fiames. 

Oscar Hammerstein 2d, Pearl 
Buck and James Michener to 
sponsor “Ball of Stars’ April 29, 
for benefit of Welcome Housc. 

Cameo Theatre, acquired by 
Joseph Lombardi wil continue 
eperation following improvements. 

Robert Nissenson sold the Roxy. 
suburban house, to Mel Koff and 
associaies. 

Edward Emanuel, internationa' 
secretary, is making insdection 
tour ef Variety tent operations in 
Toronto, Buffalo, Detroit and 
Pittsburgh. 


KANSAS CITY 


Matt Plunkett moved by RKO 
from a post in Dayton to become 
manager of. Mainstreet Tueatre 
here. Larry Caplane, former m2n- 
ager, to enter advertising in Cieve- 
land. 

Fox Midwest Theatres is open- 
ing its new Fox Theatre, 890-seat- 
er at- Carthage, Mo., sson. Tue 
circuit’s former house, the T:er, 
burned down several months ago. 
Bob Rothrock, the manager, for- 
merly managed the Tiger. 

Circuit also is about ready to 
reopen the Fox Theatre at New- 
ton, Kans., after extensive fzace- 
lifting for about two months. 
House formerly was the Regent. 

DALLAS 

Claude Ezell, head of Ezell & 
Associates, honored last week (9) 
on his golden jubilee with testi- 
monial banquet in his honor at 
Crystal Ballroom of Baker Hotel. 
George Murphy, past prez of the 
Motion” Picture Academy, was 
toastmaster. Speakers included 
R. J. O’Donnell,. Ned E. Depinet, 
Spyros Skouras and Judge William 
McCraw. Ezell heads ove of larg- 
est ozoner circuits in U.S. 

Jerome Silver,.owner of Uptown 
Theatre, Grand Prairie, filed as 
candidate for city commission 
which will be named in April. 


PITTSBURGH 


Harris’ circuit meved Tony 
Coutsoumbus, assistant at the J. 
P. Harris, to the Dennis, where he 
repiaces John Harris, transferring 
to the Perry. Monty Henderson 
goes from Perry to Liberiy, follow- 
ing Robert Taylor, who moves to 
the J. P. Harris as manager. 

John~ J. Maloney, central sales 
manager for Metro, named gexcral 
chairman of the Boy Scout convo- 
cation May 1 in St. Paul’s Cathe- 
dra). 

Ronnie Mayer, son of A. John 
Mayer, cashier at Metro exchange, 
hnaumed to Associated Press All-At- 
lantic Conference basketball team. 
Maver stars for Duke. 

Film interests locally are solidly 
behind the bill introduced in Penn- 
svivania House last week by As- 
semblyman J. P. Moran, of Al- 
legheny County, which would {or- 
bid change in standard time any- 
where in Pennsylvania except by 
vote of people at a referendum. 

John H. Harris, Jr., son of the 
theatre circuit owner here, in- 


Stanley- | 


reguiar | 


ant manager of the Stanley when 
he went into the service, has com- 
pleted his Army hitch and SW cir- 
cuit has named him manager of 
the Lyric in Portsmouth, O. 

Frank Orban Jr., who operates 
theatres in Hooversville and Cairn- 
brook, announced he will be a can- 
_didate to succeed himself as dis- 
trict attorney of Somerset County. 
| Murray Weiss, a salesman ai Al- 
‘lied Artists for the last four 
' months, resigned. 


GREENSBORO, N. C. 





Carolina College to build outdoor 
theatre as a memorial to her hus- 
band, the late E. G. Fianagan. 

The Laurinburg, N. C., city coun- 
cil approved Sunday pix on a Six- 
month trial basis. The two Laurin- 
| burg houses will remain open dur- 
ing this period, on a_ schedule 
which will not conflict with church 
services. 

After 40 years of theatre man- 
agement, Floyd Hanke is retiring. 
He has leased his Avon Theatre, 
Lenoir, N. C., to Northridge Thea- 
tres. New manager is Irwin L. 
: Munford. 





now under the management of 
C. O. Sikes. Sikes.has been with 
company a year, and succeeds John 


R. .Tucker. Tucker goes to Lan- 
caster, S. C., to manage a house 
there. ' 


Carrie Houston, manager of Ma- 
con Theatre at Franklin, N.C. for 
two years, succeeded Charles Ives- 


there. 


ALBANY 


First area ozoner openings for 
1955 announced by Fabian Thea- 
tres: for the Mohawk, Albany- 


Saratoga, Albany - Saratoga Rd., 
April 15. The Mohawk, with 1,.000- 
car capacity, is largest in Albany 
exchange district. 

Alan V. Iselin, operator of Auto- 
Vision theatre in East Greenbush, 
repeating as chairman of the local 
film industry March of Dimes 
drive. Norman Weitman, Universal 
brangh manager, heads the Film- 
row canvassing. 


MINNEAPOLIS 


After 25 continuous years as a 
20th-Fox salesman here, Earl Lor- 
,entz retiring on a pension. Branch 
| will hold sales drive in his honor. 
| Warner Bros’ 70% demand _ for 








| County. 


_Mrs. Rosa Flanagan of Green-| 
ville, N. C., gave $10,000 to East | iji+o¢uced in the Board of Alder- 


; 


t Mebane, N.C., | 
panene Theatny ;and Midwest Drive-In Theaires, 


ter, of Toccoa, Ga., at the te 


Schenectady Rd., April 2, for the. 


| “Battle Cry” causing North Cen- | 


| tral Allied squawk. 

| Clyde Cutter, who has two local 
/neighborhood theatres, returning 
| St. Paul nabe Beaux Arts to its 
owner Paul Mans who will operate 
it again. 

United Paramount Theatres for 
first time booking foreign language 
film, “Mr. Hulot’s Holiday,” in 
many small town situations in ter- 
ritory. Picture ran seven weeks 
at two-Twin Cities’ nabe houses. 

Allied Artists’ “Cry Vengeance” 
getting day-date firstrun dates at 
Paramount’s Lyric here and Slt. 
Paul Riviera. 

Minnesota U. won a second-place 
‘award from. Screen’ Producers 
Guild, Los Angeles, for one of best 
films conceived and produced by 
American colleges and universities. 
“Our Victory,” the pic, showed a 
low-temperature heart operation. 

Universal tossed party to mark 
|opening of its new exchange 
| building which gives it quadruple 
its former space. Among those 
| present were Charles J. Feldman, 
| Foster Blake, M. M. Gottlieb and 
| F, T. Murray. 
| Steve Broidy and Morey R. Gold- 
stein, Allied Artists prexy and 
jsales manager, respectively, came 
‘here last week for company’s 
_invitation screening and luncheon. 
| Bennie Berger, circuit owner, 
| and wife vacationing in Florida. 

Betty Marsh of “Cinerama Holi- 
day” made personal at Century 
here where “Cinerama” is in 48th 
| week with end of date not yet in 
| sight. 





ST. LOUIS 


Businessmen in Greenfield, Il., 
| banded together to keep the Lyric 


ducted into the Army at Fort Jack-|in that city in operation after it 


son, S. C. Young Harris will finish 
his education at LaSalle after he 
finishes his service stretch. 


Atlilo Stefanon replaces his 


| Was broadcast that poor business 
| would force a closing. Frank 
'Green, manager of house, was 
' elected secretary of the new spon- 


brother, Jacob Stafanon, as man-| soring group. 


ager of the Altoona Drive-in when 


The car capacity of the Wehren- 


it reopens next month. Latter is| berg ozoner in southern part of 


how managing the Rex in Corry. 


St. Louis county being doubled, 


David Hadburg, former Hazel-| giving it a capacity of 1,000 autos. 


wood theatre manager, returned 
to the fold at the Paramount in 
Braddock, where he succeeds the 
late Robert Leiber. 

Tom Budjanec, who was assist- 


| C.H. Frebase closed his Frobase, 
| Benton, Mo., because of poor trade. 
_ The new Shenandoah, owned by 
‘the Komm Circuit, in’ south St. 


| Louis retagged after an extensive 





St. Louis County. 

Lloyd G. Weston leased and re-| 
lighted the Southway, St. Louis | 
County, from the Lau Family, 
which operates the Lemay in} 
Lemay, Mo. The Lemay was re- 
opened last December: 

Lloyd G. Weston relighted the 
Southway, Lemay, Mo., which had | 
been dark for many months. 

New 1,500 car ozoner, a unit of ; 


| 
t 


Midwest Drive-in Theatres Corp.) | 
owned by~ Phil Smith, Boston, ! 
started operations in St. Louis | 


Missouri-Illinois Theatre Own- 
ers have joined in opposing a bill 


men which wou!d require the em- 
pleyment of a licensed stationary 
engineer. 

Frank Plumblee and Tom Ed- 
wards Jr. are adding to _ their 


theatre holdings in the Missouri! 


Lead Belt by construction of a new 
ozoner near Flat River. Mo. 


Ozoners in’ the immediate St. 
Louis area have started operation 
for 1855 season. Included are 
those operated by Fanchon & 
Marco-S:. Louis Amus. Co., Clar- 
ence Kaiman and Fred Wehren- 
berg Theatres, Mayor Ray Parker 
of Brentwood, St. Louis county, 





controlied by Phil Smith, Boston. 

Leon Jarodsky, Paris, Il], exhib 
back at his home after a checkup | 
in a St. Lovis hospital. | 

Bill Hopype, who was a. district 
manager for Fanthon & Marco, 
1930 to 1940, joined Stan Musial 
as a partner and manager of a new | 
St. Louis Couniy restaurant. 


Deep in TV 


Continued from page 5 














saie, Par doubt ess will go ailqng 
with it, its’ said. 

Rackmi:, wao was reelected 
along with ail the other officers 
and direc.ors, said U had no tv- 
film production plans at the mo- 
ment but added: “We propose to 
go into the making of pictures for 
ie‘evision.”” He said the company 
was current.y surveying tue field 
and might enter it in 1955 “if we 
feel we can make money out of 
it.” U turned out a telepix series 
once before but was unable to 
sell it. 

Stockholder representation at 
the meet, which was enlivened by 
but few interchanges, ran to 961,- 
762 shares, a record. Following 
the meei, the board voted the reg- 
ular quarter 25c a share dividend 
payable on March 20, 1955 to 
stockholders of record March 21, 
1955. 

Main points brought out at the 
meet were tie following: - 

(1.) Universal's first quarter 
which ended Jan. 31, 1955, showed 
a slight drop in billings from 1953- 
54, but was ahezd in actual earn- 
ings. The second quarter, Rackmil 
predicted, wouldn’t be as good as 
the comparable period in 1954 
when “The Glenn Miller Story” 
went into release. 

Holding Own 

(2.) After a record year in 1954, 
the U management expects the 
company to hold its own in 1955 
but not to exceed the prior year. 
“After all,” said Rackmil, ‘“‘we had 
two very big grossers last year. it 
was a great year for us. We'll do 
fine if we egual it”’ He predicted 
that 1955 dividends wouldn't be 
less than in 1954 and he defended 
the 1$54 payments of $1.25 as “rea- 
sonable.” 

In reply to repeated queries, 
Rackmil pointed out that U had, 
only in recent years, been pulling 
out of a hole and had been anxious 
to reduce its bank indebtedness, 
etc. “When we're as well fortified 
as Loew’s, we may decide to pay 
out most of our earnings as divi- 
dends,” he stated. 

No Merger Now 

(3.) Merger plans between Dec- 
ca and Universal have been con- 
sidered and discussed within re- 
cent months but, said Rackmil, “I 
have found no feasible plan for it 
yet. There is nothing definite yet. 

(4.) Universal is considering 
opening a Houston exchange since 
the territory being serviced out of 
the Dallas branch is getting to be 
too big. 

(5.) Universal doesn’t intend to 
follow the high budget trend. “We 
never made a picture that cost 
$4,000,000 and we never will,” de- 
eclared Rackmil. “Our pictures 
aren’t going to exceed $2,500,000 
if I can help it.” The U prez said 
tax payments had been such that 
the company may have to borrow 





of Paul Raibourn, Paramount v.p. The exec said in N.Y. he was per- 
turbed by two recent press size-ups of the industry, one in Fortune 
and the other in a Sunday edition of the N.Y. Times. Both commented 
on improved economy in films and the stepped-up quality of product 
but also accented were strictly trade matters. 

“The two articles,” beefed Raibourn, “were too much concerned 
with processes and problems. The public is not interested in the 


technicalities of these things. They just want good pictures well pre- 


sented.” His references were to exhibitor complaints about-a product 
shortage and conflicts over photographic and projection systems. Both 
subjects were given prominent mention in the Times and Fortune. 





French film censorship, including that exercised by the Catholic 
Film Cenire, is very liberal and, if anything, is becoming more so, 
according to two French theatre execs. Lucien Nachbaur and Jean 
Thevenot of France's Pathe Cinema szid in N. Y. last week that there 
were occasionally pictures to which Catholics objected. Asked what 
French reaction would be to developments such as have taken place 
in the U. S., wrere Catholic church authorities have threatened boy- 
cotits of theatres for a full year unless a certain film were pulled, 
Thevenot summed it up very simply: “I think there’d be a revolution,” 
he said. 





Walt Disney has influenced a change in the ads for a Paramount 
piciure. This developed as the Disneyland ABC-TV show gave a full 
hour last Wednesday (9) to the probability of space travel within the 
next few years. Guest on the show was Dr. Wernher Von Braun, 
reputed authority on inter-planetary getting about. Aware of Disney's 
high tv audience rating, Par decided to put Von Braun’s quo’es to use 
in selling “Conquest of Space.” The homeoffice dispatched word to 
field men to revise the “‘Conquest” ads to spotlight the-“This Can 
Happen in. Your Lifetime” angles in Von Braun’s comments on the 
Disney airer. 

In a recent talk to St. Louis Tent No. 4 George C. Hoover of Miami, 
Chief Barker of the Variety Clubs International, explained why he 
ceclined a job with Paramount Pictures to devote his time to charity 
work through the Variety clubs, Hoover said, “Back in 1925 I suffered 
a broken neck, six broken ribs and a broken leg im an accident. The 
doctors told me I would never walk again. I told the Lord that 
if He helped me I would do my utmost to’repay him. And He let me 
walk again, let me prosper.” 





As part of the memorial celebration for Jerome Kern, commemo- 


| rating the 10th anni of the death of the noted songwriter, efforts are 


being made for the presentation of a festival showing of Kern films. 
Under the plan being pitched by Norman Rosemont, who is repre- 
senting the Kern estate, the films would be reissued for a week’s show- 
ing in art houses during the week of Nov. 11. In all, there are six 
films in which Kern’s music is an essential part. They include “Roberta” 
(RKO), “Cover Girl” and “You Were Never Lovelier” (Col), and “Show 
Boat,” “Lovely to Look At,” and “Till the Clouds Roll By” (Metro). 

Sol Krim, owner of Detroit artie bearing his name, says he installed 
a tv set in his theatre because “a lot of miserable husbands are 
draggea to the movies.” They appreciate it, especially on fight nights, 
when they can get in front of a tv set while their wives watch the 
movie, he said. Besides, tv in a theatre also is a boon to youngsters. 
Their favorites, by a wide margin, are Disneyland and Amos ’n’ Andy. 
Krim and his manager, Gwen Griffiths, have noticed that patrons play 
the two media against each other. They desert tv when commercials 
come on, and the movies when short subjects appear. 








“12 Angry Men,” the Studio One offering for which Reginald Rose 
won an Emmy for best dramatic writer, is being eyed as film fare by 
a couple of major studios and an indie group. The indie group, which 
has been discussing the project with United Artists, has the inside 
track. Under the deal UA would partially finance and release the 
picture. In addition to Rose’s award, “12 Angry Men” copped Emniys 
for Robert Cummings as best dramatic actor and for Franklin Schaff- 
ner as best director. 





“Gone With the Wind,” released for the first time last summer in 
Yugoslavia, is racking up hefty returns, according to reports received 
by Metro. A newspaper clipping obtained by the film. company dis 
closed that two peasants in the mountainous interior of Yugoslavia 
hiked 130 kilometers (about 80 miles) to see the picture. The event 
was recorded in “Politika,” leading daily paper of Belgrade. Item was 
headed “Strange But True.” . 





University of California at Los Angeles won the Screen Producers 
Guild’s second annual Intercollegiate Gold Medallion Film Award over 
104 entrants. Winning film was “A Time Out of War,” a 20-minute 
drama of the Civil War. Silver Medallion was won by “One Victory,” 
entered by Minnesota, and Bronze Medallion by “Books Alive,” sub- 
mitted by Miami U. 





A. H. Blank, head of Tri-States Theatre Corp. and Central States 
Theatre Corp., now on a world tour with Mrs. Blank, is continuing to 
donate the money to pay for the weekly broadcast during Brother- 
hood Week of the Grace Methodist church in Des Moines—a tribute to 
Brotherhood Week that Blank has made for many years. 

In a move to coordinate publicity and exploitation of its expanding 
production program abroad, Columbia is sending Walter Shenson, 
member of the studio department, to London next month to handle 
all company’s pix filmed in Europe. . 


+ 
‘Big Knife’ 
ig Knife 


money “to keep pace with produc- 
Continued from page 2 =—s 














tion.” 

(6). Pointing to the success of 
“On the Waterfront” and “From 
Here to Eternity,” Rackmil stressed 





by The Associates & Aldrich Co., 


U wasn’t in the business to sell 
systems but entertainment. “No 
one here is particularly concerned 
about systems,” he said. “We’}l 
use them if and when we believe 
they can be helpful to put across 
a certain story.” ' 

There was comment from sev- 
eral stockholders re the lack of U 
stock held by U’s directors (they 
all hold Decca shares). Also, Rack- 
mil brushed aside as “silly” a let- 
ter from a Houston exhib, advo- 
eating that U exec salaries be 
based on the number of pix made 
and released by the company in 
any given year. Under this scheme, 
Rackmil’s compensation as _ presi- 
dent would be reduced to $2,000 
per film released. The same exhib 
also wanted U to guarantee a 10° 
net profit on each playdate. 





is scheduled to roll either April 7 


or the 14th at the John Sutherland 
Studios on the Coast depending 
upon the availability of Palance. 
Screenplay has already been com- 
pleted by James Poe. UA deal, 
incidentally, is a one picture pact 
and was finalized last week by 
Aldrich and UA prexy Arthur 
Krim. 

Aldrich, who returned to the 
Coast over the weekend, recently 
delivered to UA a completed print 
of Mickey Spillane’s “Kiss Me 
Deadly” which he produced and 
directed for Park Lane Produc- 
tions. Also on his production 
agenda besides “Knife” is “The 
Way We Are.” A Joan Crawford 
starrer, it’s slated to roll early in 
July with no release set as yet. 
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On Sept. 30, 1952 when “This Is Cinerama’”’ pioneered the 
motion picture revolution and gave the screen a new dimension 
inspiring the many technical improvements that have 
contributed to the re-birth of prosperity af the nation’s box- 
offices, Cinerama assumed the well-known penalty of leadership. 
When a motion picture grosses $20,000,000 in only 14 theatres 
ao (9 runs continue) ... when one engagement in New York 
plays to a gross of $4,500,000—what can you do for an encore! 


Now that critics reports (see opposite column) and the early 
S.R.O. box office returns are in... this second Cinerama 
presentation: Louis deRochemont’s ‘‘Cinerama Holiday’ — 
provides proof it will be even more fabulous than the first. 























With Cinerama’s unique power to “put you in the picture’’— 
to impart extraordinary emotional impact and the sense 

of actual physical participation by the audience—it 

is a writer’s, director’s, producer’s dream. 


: 





Standard motion pictures in all aspect ratios come and 
go... but month after month in the great cities of our land... 
and in every world metropolis where we’have opened’. . . 
Cinerama defies all box-office experience; creating new 

patrons and reviving the interest in motion pictures of the 
“lost”? audience. Thus Cinerama is not in competition 

with the established industry ... but a new entertainment 
power. ..a once or twice a year deluxe show for the 

enter esiumants loving millions of the cy 


Don't n miss 3 it!” 


etswick, Journal American 
















S. H. FABIAN President, : a 
Stanley Warner Corporation eee 


fabulous . = New ‘York 122 oo. . Detroit 96 ‘weeks ey i PEE as 





‘aslelelne re} : Pittsburgh 59 weeks + se Louis BE. weeks (These theatres we e playin ee 
ie - “Cinerama Holiday’’) Continued Runs “This Is Cinerama” + ‘Hollywood — ae 
THIS IS 92 weeks « Chicago ‘80 weeks « Washington 67 weeks » San Francisco _ 


The | 80 weeks + Boston 59 weeks + M inneapolis 42 weeks * Cincinnati 36 
CINERAMA ee A . Dallas 35 p weeks * Montreal 1 10 weeks. Bate (Opened March 16. Sy 
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Reveal ‘Insider’ Share Sales 


Washington, March 15. 


Two officials of Columbia Pictures disposed of blocks of their 
Col common stock in January, Securities & Exchange Commis- 
sion reports in its Jatest summary of “insider” transactions for 
the month from Jan. 11 to Feb. 10. 

Abraham Montague cut his holding by 1,300 shares, but still re- 


tains 13,661. 
still owns 18,569. 


Abraham Schneider disposed of 1,000 shares but 


Sam Wolf, of Allied Artists, sold 1,100 shares of the studio’s 
common, keeping only 150. Owen D. Young, of American Broad- 
casting-Paramount Theatres, has 1,500 shares of the common atter 
selling 474. Loew’s, Inc. continues to buy up all offered blocks 


of stock in Loew’s Boston Theatres. 


130 shares last January, giving it 


The parent company added 
a total of 132,966. 


Harold E. Newcomb. of RKO Theatres, increased his common 
stock in the circuit by 100 shares to a total of 1,100. Harry Brandt, 
top man in Trans Lux Corp., purchased another 400 shares, so 


that he now holds 124,515 in his own name, 


Through a holding 


company he has 200 more, plus 1,100 shares in the Brandt Founda- 
tion. His wife owns 17,700. Aquila Giles upped Trans Lux com- 


mon holdings to 1,000 shares. 


Milton R. Rackmil advised the SEC that he now holds two 
blocks of stock in Decca Records, aggregating 75,200 shares, as a 
voting trustee under a voting trust agreement reached last No- 
vember. In addition, he owns 11,713 shares of Decca which con- 


trols Universal Pictures. 








Market Shakeout Skids Amusements; ‘ 








Zenith, Precision, RCA Values Drop 





By MIKE WEAR 


Wall Street hit the skids last 
week in a long overdue reaction. 
The selling of blue-chip shares late 
Tuesday (8) started the ball roll- 
ing, with further excited dumping 
of stocks Wednesday shaking the 
industrials down more than 10 
points in the three-day period (in- 
cluding March 7). The sharp rally 
on Thursday was followed by an- 
other abrupt drop Friday (11) when 
there was no follow-thru on the 
rally. Friday’s vigorous selling 
finally took its toll in the Amuse- 
ment Group which had more or 
less resisted the downbeat up to 
then. 

Selling of shares Wednesday and 
Friday reached jittery proportions, 
with the week’s shakeout the most 
drastic in 15.years. Aside from the 
fact that many in the Street felt 
the stock market was bound to hit 
an air pocket soon despite soaring 
prices, the testimony of a Harvard 
professor before the Senate com- 
mittee probing the market rise the 
saw a resemblance between the 
present market and 1929 and ad- 
vocated no margin trading) rather 
obviously touched off the selling 
late Tuesday, which carried 
through much of the next day. 
Also the touch-and-go situation in 
the Far East was blamed. 

However, weakness in the com- 
modity market, especially the 
grains and cotton, more or less 
forecast a reaction in stock prices, 
the theorizing of the Harvard man 
and the Formosa setup apparently 
only adding momentum to the 
slump in stock values. 

Hardest hit among the amuse- 
ments were Zenith Radio, down 
534, and General Precision Equip- 
ment, off 41%. Latter dipped to 
5934, lowest it has been in nearly a 
month. RCA also slumped 3% 
points to 407%. CBS “B” stock was 
unchanged at 8644 while Class A 
shares were only off 25c at .the 
same quotation. 

Other casualties in the Amuse- 
ment Group included ABC-Para- 
mount Theatres, off 2 points; Dec- 
ca, down 1!8, selling ex-divvy; Co- 
Jumbia Pic, off 114; Loew’s, down 
1°; Paramount, off 11%; Stanley- 
Warner, down 114; 20th-Fox, off 
15g; Eastman Kodak common, low- 
er by 214; Universal and Warner 
Bros., off 114 each. Technicolor 
lost 75¢c to 15%s. 

EMI dipped 50e to 414. Others 
were off fractionally, not a single 
siock winding up with a plus sign. 

Trading fraternity will watch 
closely this week to see how far 
the current decline will be extend- 
ed and aitempt to decide whether 
this downbeat in Wall Street will 
mark the end of the current bull 
market. There are many who feel 
that, unless further bad news de- 
velops, it is simply a healthy reac- 
tion and one to be expected after 
an almost continuous climb since 
the last fall election. 

Some in the Street are now 
watching to see if there will be a 
government probe of what made the 
market sell off so sharply. Also if 
steps will be taken to prevent a 
further decline. The most favor- 
able development as far as the 
amusements are concerned is that 
film and cinema shares did not re- 
treat any more than they did, 





especially with the spotty condi- 
tion of grosses over the country. j 


LONG HASSLE ENDS 





Minneapolis Exhibs Sign With 
Projectionists Union —~ 





Minneapolis, March 15. 


projectionists’ strike to materialize 
and following more than _ six 
months of negotiations which re- 
cently were broken off and then 
resumed at the eleventh hour, an 
agreement has finally been reached 
between local independent exhib- 
itors and AFL union projectionists. 
A new three-year pact was signed 
to replace the one -that expired 
Nov. 30. 


Under the new contract’s terms 
the boothmen receive no pay boost 
for the first year, but 8c. an hour 
raise for each of the two latter. 
They had sought 9c. an hour for 
the second and third years and 30 
minutes overtime for every pic- 
ture, the same as United Para- 
mount Theatres and RKO Theatres 
recently granted in a separate con- 
tract. . 


The committee representing two 
loop firstrun and 42 independent 


| theatres was jheaded by Ted Mann. 


ENTERS MORELAND CASE 


Salesmen’s Colosseum Filing Brief 
With U.S. Court 


Milwaukee, May 15. 

Colosseum of Motion Picture 
Salesmen has instructed its general 
counsel, David Bartell, to file a 
brief in the U. S. Supreme Court 
in the case of Moreland vs. Regent 
Theatre of Cleveland. 

Bartell said that if permission to 
file the brief is granted, it will be 
confined to the Colosseum’s posi- 
tion that the activities of a buying 
and booking combine are subject 
to monopoly charges. 


Rollerskating Amendment 
Slows Vt. Sabbath Law 


Montpelier, Vt., March 15. 

The Vermont Legislature has 
given final approval of the Sunday 
matinee bill, but an amendment 
providing for roller skating on the 
Sabbath has resulted in confusion 
as to how soon the theatres can 
take advantage of the new legisla- 
tion. 

Shaking off a last-minute at- 
tempt to ditch the measure, the 
lawmakers approved Sunday mati- 
nees by a vote of 127 to 108, but 
the roller skating amendment 
sent the bill back to the Senate, 
which had already approved the 
film measure. If that body con- 
curs on the amendment, the meas- 
ure goes to Gov. Joseph Johnson 
for his signature. 

Meanwhile, theatre men are won- 
dering whether they can automatic- 
ally begin Sunday matinees once 











After failure of an announced the governor signs the bill into 


law. 


Dallas’ Baseball Stunt 


Dallas, March 15. 
Texas showmen, via the Variety 
Club of Dallas, Tent 17, are ar- 





ranging a tribute to the World | 


Series baseball clubs—the Cleve- 
land Indians and the N. Y. Giants 
—on April 1 with a banquet at 
the Adolphus Hotel here. A spe- 
cial salute will be given Eddie 
Brannick, marking his golden anni 
as the Giants’ secretary. 

Idea originated with James Gil- 
lespie, 20th-Fox’s public relations 
representative in this area and a 
boyhood friend of Brannick’s in 
the N. Y. Hell’s Kitchen area. In 
addition to Gillespie, Interstate 
Circuit’s Bob O’Donnell and Julius 


Scheppe, past Chief Barker of the | 


local Variety unit, are handling 





the arrangements. 





Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (15) 


Net 
1954-55 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
2818 1414 Am Br-Par Th 554 27 24 2518 —138 
9414 415g CBS, “A” . 128 88 8434 86 —"34 
9334 4112 CBS “B”..... 96 8714 8434 8514 —114 
3914 1934 Col. Pix. ....116 341%4 3214 82% — % 
1814 914 Decca ee 1558 145g 15% — 5% 
7434 4634 Eastman Kdk. 120 71 67 68 —214 
538 eb | RE ae? 1106 414 41g 414 —M%4 
22 13% Loew’s...... 468 19% 1712 1818 —1% 
10%8 6148 Nat. Thea. .. 218 10 938 912 —% 
40°3 26% Paramount .. 115 3814 36 3618 —15% 
407%, 28 wiles ...... 193 3834 3534 3624 —112 
45% 224% -BCA ....... 1095 4214 3838 41. —l%& 
87% 2%3 RKO Picts... 54 8 7% 8 — 
101448 412 RKO Thea. .. 257 9 812 834 — 1% 
758 3 Republic .... 94 614 57% 61% — 3% 
1434 10% Rep. pfd.... 11 14 1328 1334 — % 
2258 111% Stanley War. 130 2114 1914 20 —1 
315g 1814 20th-Fox .... 334 2814 251% 2634 —1% 
32% 1814 Univ. Pix. ... 33 28°34 2634 2718 —l1l2 
91 63°4 Univ., pfd. . .*390 8814 88 88 — 
511% 135g Warner Bros. 125 191% 1814 1918 — 4 
102 6312 Zenith ...... 99 99 9334 9538 —212 
American Stock Exchange 
6 358 Allied Artists 78 458 4 414 — %4 
115 954 Ald Art. pfd. 21 101% 93%4 104 @—% 
171% 918 Du Mont .... 203 15% 1434 1538 — 54 
16%8 11°34 Technicolor . 254 1534 1434 1434 —l14 
4142 2% Trans-Lux... 6 4 334 334 wales 
Over-the-Counter Securities 
Bid Ask 
ORT RRR en aa ee 16°4 17°4 —- 
Chesapeake Industries .... 4 45% —%% 
Cineramn fee. ......... 17% 238 — 
ee ce ok 473 512 _- 
ce Pi 414 5 +%% 
EID etry ek oe te re ee. We 43 —l1'% 
SMR. Nb J hin vee ee ers 5% 4% =—'\% 
US sey A gk ame a 16°4 1814 —114 
SE See ar Re 2412 2612 — % 


(Quotations furnished by Dreyfus & Co.) 





* Actual volume, 





| thankless story, 


| religious theme. It revolves around 





| ed and unreal in delving into the 
| meaning and living of Catholicism. 
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Film Reviews 
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Five From Barska Street | 


plank on which.to rest so much | 
of the plot. { 

Ultimately the boys turn on the | 
gang, save the newly completed 
roadway and bridge, and apparent- 
ly all ends well. But the director 
is undecided whether to let the 
hero die or live. The audience is 
just as eonfused. Per usual, with 
a Russian-controlled country, there 
is the customary hammering home 
about the worth of the collective 
state. Only here somebody slipped 
once and permitted some of the 
workers to get drunk. 


Aleksandra Slaska, a rather at- 
tractive blonde, really steals this 
pic despite the uneven role that’s 
been handed her. She is the teach- 
er in a school, and part of the 
Worker’s Party, naturally. But her 
moments with Tadeusz Janezar, the 
film’s hero and delinquent who 
reforms, are about the most in- 
teresting part of the vehicle. Sup- 
port is unusually good for such a 





Ford directs unevenly, gring 
hurried and uncomprehensive 
movement. He drags the youths of 
the cast through what are supposed 
to be the sewers of the city in one 
episode and then brings them back 
for another sequence which is even 
more confused than the first. Lens- 
ing of Jaroslaw Tuzar and Karol 
Chodura is topflight most of the 
time. It is not their fault that 
they had to use the Russian color 
process. Wear. 








Le Pain Vivant 
(The Living Bread) 


(FRENCH) 
Paris, March 8. 
Corona release of Films D’Ar pro- 


duction. Directed by Jean Mousselle. 
Screenplay, Francois Mauriac; adaptation, 
Mauriac, Mousseile; camera, Pierre An- 
crenaz; editor, H. Semitt; music, Michel 
Magne. With Francoise Golea, Jean-Fran- 
cois Calve. At Madeleine, Paris. Running 
time, 110 MINS, ort 


PROG 50.07 in-dash anes Francoise Golea 
ONES as.cue ig, owe ee Jean-Francois Calve 
PE KS ool nis ik es nal eS Jean Muselli 
Ae ata os Jacques Pierre 
WO esgesd Ciceskthe ee ucien Nat 





Francois Mauriac, leading mili- 
tant Catholic writer here, makes 
his first incursion into -film ranks 
with this pic. Naturally film has a 


a love that grows between a de- 
vout young girl and a young athe- 
ist of integrity and character who 
tries to understand the strange 
rival he has for the girl's love in 
God. She carries the cross of a 
bitter father and erring brother. 
Offbeat and sombre with a. ten- 
dency towards preachiness, this is 
primariliy for secializbed spots. It 
primarily for specialized spots. It 
is too downbeat in theme and 

Mauriac has given this a literary 
turn in writing, and dialog is stilt- 


Director Jean Mousselle has tried 
to compensate for this by his treat- 
ment, but his excessive camera 
movements, lingering shots, plus 
giving bystanders an ethereal on- 
looking aspect, does little to get 


—_ 





the proper feel. 


Jean-Francois Calve emerges a_ 
sensitive young actor as the athe- | 
ist, with a probable future. Fran-| 
coise Golea has the proper mystic 
and ethereal qualities. Others in 
the small cast are good. Lensing 
and editing are firstrate though 
treatment by eternally languid 
camera movements is overdone, 


This will have some appeal to | 
the intellectual set here and will 
have to be played that way in the 
U.S. chances. “The Living Bread,” 
of course, is the wafer used dur- 
ing the Communion in the Mass, 

Mosk. 


Angst 
(Fear) 
(GERMAN) 
Berlin, March 8. 


Gloria release of Ariston produciion. 
Stars Ingrid Bergman and Mathias Wie- 
mann. Directed by Roberto Rossellini. 
Screenplay, Sergio Amidei and Franz 
Graf Treuberg after novel of same nome 
by Stefan Zweig: camera, Peier Haller: 
music, Renzo Rossellini. At Cinema Paris, 
Berlin. Running time; 91 MINS. 


Irene Wagner .......... Ingrid Bergman 
Prof, Albert Wagner... Mathias Wiemann 
Joana Schultze ....... Renate Mannhardt 
Heinz Baumann ......... Kurt Kreuger 
Houseekeepeer ........., Elise Aulinger 





The first German Ingrid Berg- 
man film after 16 years turns out 
to be slightly disappointing. Ex- 
cept the outstanding performance 
given by Miss Bergman, there is 
nothing new or particularly excit- 
ing about this one. In transferring 
Stefan Zweig’s novel to the mod- 
ern era, plot loses its conviction | 
and dramatic grip. As a result, | 
“Fear” lacks the necessary sus- | 
pense. Name of Miss Bergman may 
lure many patrons here and prob- 
ably also outside this country. The | 





Swedish actress has not lost her 
natural charm and beauty. 

Screenplay, by Sergio Amidei 
and Franz Graf Treuberg, ates 
Ingrid Bergman as the wife of a 
wealthy factory owner. Despite 
Miss Bergman’s aifection for her 
husband she has a lover and lat- 
ter’s ex-girl takes advaniage .o 
blackmail her. Fearing a scandal 
and the end of her marriage, La 
Bergman pays any demanded sum 
until she finds out that her own 
husband is behind the blackmail- 
ing. Miss Bergman feels herself 
driven to suicide but it’s her hus- 
band who saves her from. this. 
They realize they both have made 
mistakes and the couple is recon- 
ciled again. 

-Had it not been Miss Bergman 
in the femme lead, pic might have 
become a total flop. The few other 
players are considerably  over- 
shadowed by her. That also ap- 
plies to Mathias Wiemann wao 
portrays Ingrid Bergman's hus- 
band with noblesse. Renate Mann- 


,hardt, used by Wiemann as black- 
| mailer, is okay in her few scenes, 


‘from a maximum of deta‘! to : while Kurt Kreuger, Miss Berg- 


man’s lover, doesn’t do too well. 
“Fear” gives evidénce of the ar- 
tistic decline of. one of wellknown 
postwar directors, Roberto Rossel- 
lini. In this German opus, he lacks 
style and roundness, and there are 
comparatively few scenes which 
have the Rossellini touch. Tech- 
nically, “Fear’ represents a good 
standard. That is especially true 
of the camerawork by Peter Hal- 


‘jer, his outdoor shots being very 





impressive. Hans. 
Raising a Riot 
(British-Color) 





Sotso British comedy exploit- 
ing Kenneth More’s personal- 
ity; only limited b.o. prospects. 





London, March 8. 

British Lion release of London Films- 
Wessex Film production. Sters Kenneth 
More; features Ronald Squire, Mandy 
Miller. Directed by Wendy Toye. Screen- 
play by Ian Dalrymple, Hu~h Perceval, 
James Matthews, from novel by Alfred 
Toombs: camera, Christopher Challis, edi- 
tor, Albert Rule; music, Bruce Montgom- 
ery. At Plaza, London, Feb. 21, ‘55. 
Running time, 91 MINS. 


eet at «a big ones SEN aOR *. Kenneth More 
} an $24 0eN nd Wi esmcae Ue Shelagh Fraser 
Me 6 cecaey sh Mews en aes Mandy Miller 
DN. cb.ccacende est: 54h Gary Billings 
PEE, wecdbetdecaness sou’ Fusty Bentine 
GEAMAPY «. .ceevcacscfeees Ronald Squire 
Aant Maud .2....<.cceenss Olga Lindo 
EE nN. oetuawes cues . Lionel Murton 
Jacqueline .......+-++ Mary Laura Wood 
GHD oa vane edvee egveedés eb 0'es Jan Miller 





The main purpose of ‘Raising a 
Riot” appears to be to exploit the 
personality of Kenneth More. This 
British star, with two major com- 
edy hits (“Genevieve” and “Doctor 
in the House’’) to his credit, has 
become a major b.o. name here 
and this pic is nothing more than 
a frank admit to cash in on that. 
The trouble with the film is that 
it lacks anything like a story. It 
is just a single situation. moder- 
ately amusing in parts, but totally 
inadequate to sustain a feature pic. 
It has only mild b.o. outlook in the 
uy... &. 


More manages to cope with his 


‘three children while his wife goes 


to Canada is the basis of the yarn. 
They move into his father’s con- 
verted windmill and from that 
point onwards the action illustrates 
the way in which the mischievous 
trio are constantly in and out of 
trouble. As completely irrelevant 
side issues, there is some feuding 
with American neighbors and a 
kids’ tea party. 

Within the strict limitations im- 
posed by the script, the star does 
remarkably well. More’s timing is 
flawless and his keen sense of hu- 
mor is never allowed to flag. The 
three youngsters are nicelv played 
by Mandy Miller, Gary Billings and 
Fusty Bentine. Ronald Squire 
gives some polish to his role of 
Gramp while Olga Lindo is admir- 
able in a bit role as a maided aunt. 
Wendy Toye’s direction keeps the 
fable rolling but she cannot dis- 
guise the fact that there is basical- 
Iv no plot. Other technical credits 
are standard. Myro. 


5] . 

Reade’s Suggestion Box 

Oakhurst, N. J., March 15. 

Walter Reade Theatres, which 
has its headquarters here, has in- 
stituted an employee suggestion 
box for the circuit. 

According to préxy Walter 
Reade Jr., cash awards. up to $250 
will be given empioyees for their 
ideas which will increase revenue, 
encourage savings, promote safety, 
increase attendance or better the 
operation of the theatres. All em- 
ployees, including managers, will 
be eligible to participate. 


i a3 
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Limit COMPO to 


Public Relations 





Allied Cites Letter of Pat McGee of Denver as Going | 
Beyond Assigned Sphere of Organization 
+ 


Allied States Assn.’s resolution 
condemning the use of the name of 
COMPO by regional units has been 
misunderstood according to Allied 
general counsel, Abram F, Myers. 
According to Myers in a bulletin 
outlining in detail the Allied ac- 
tion, Allied’s only intention was to 
prevent use of the name of 
COMPO by groups functioning 
“outside the public relations field 
to which National COMPO is re- 
stricted.” 

Myers points out that Allied’s 
move was prompted by a letter 
sent out by Pat McGee in the 
Rocky Mountain area _ soliciting 


~ membership in Rocky Mountain 


COMPO, In the letter, Myers 
quotes McGee as saying: “We have 
been in contact with film company 
sales managers who express con- 
fidence in me personally to the 
point that they promise to review 
any unhappy sales contract for any 
exhibitor if I think he neef@s aid. 
This is your avenue to go beyond 
branch and division if you are not 
happy with your present treat- 
ment.” 

Myers charges that this project 
“is at war with the principles on 
which COMPO was founded. He 
says the founders of COMPO 
“were careful to provide that that 
organization should not invade the 
field or usurp the functions of the 
established exhibitor  organiza- 
tions.” 

Allied’s resolution also brought 
a response from Texas COMPO, of 
which Col. H. A. Cole, an Allied 
leader, is a member. Kyle Rorex, 
executive director of Texas 
COMPO, issued a statement in 
which Cole defended Texas 
COMPO. The statement surprised 
Allied inasmuch as Col. Cole was 
present when the Allied resolution 
was discussed and it was pointed 
out at the time that Texas COMPO 
was not the group under discussion. 

According to Myers, Rorex did 
not reply to a letter of explana- 
tion and did not alter his release. 
“As a result,” Myers notes, “Al- 
lied has been embarrassed by trade 
paper siories indicating a split be- 
tween it and one of its most dis- 
tinguished leaders. Except for 
this, and the fact that Rorex 
dragged in Texas COMPO when 


_ the resolution did not apply to it, 


the Rorex incident is unimpor- 
tant.” 


LOTS’ WAGE AVERAGE 
FOR JAN. $129.81 


Sacramento, March 15. 

Hourly workers on Hollywood’s 
film lots drew average weekly 
wages amounting to $129.81 dur- 
ing the month of January, a slight 
drop from December’s $130.99 but 
a healthy increase over the $116.84 
recorded in January of the preced- 
ing year. 

According to the California La- 
bor Statistics Bulletin the men 
worked an average of 43.4 hours 
per week at $2.99 an hour. 


450 Attend 3d Texas 


Drive-In Owners Meet 
Dallas, March 15. 

More than 450 drive-in owners 
and managers attended the third 
annual convention of Texas Drive- 
In Theatre Owners Assn. here last 
week. Jack Farr, prez of group, 
opened the confab. Keynote ad- 
dress was given by Spyros Skouras, 
head of 20th-Fox. Others spoke at 
the session on “Problems of Toll 
TV,” “Widescreen, Enlarging and 
Construction.” “Technical Advance- 
ments in Projection and Sound for 
Drive-In Theatres,” “New Research 








Developments on Drive-Ins,” and | 
“Latest innovations in Concession | 


Merchandising and Equipment.” 
One day was devoted tao_a clinic 
for small drive-in operators, with 


J. B. Beeson as moderator, and the | 


other for large city owners, by Ed 
Green. 





$8,000 Missouri Blaze 
St. Louis, March 15. 

Colonial Theatre in Manchester, 
Mo., was damaged $8,000 by fire 
o: undeiermined origin last week. 
Fire apparatus from three nearby 
communities was summoned to 
batile the blaze. The theatre has 
been shuttered for months. Two 
aljoining store buildings also were 
damaged. 





Elderly Ticket Men 
Minneapolis, March 15. 

Elderly men, whom com- 
merce is prone to ignore, are 
finding theatres here an em- 
ployment haven, 

United Paramount’s “A” 
firstrun State,-for example, be- 
lieves it may have the world’s 
two oldest doormen ticket 
takers. : 

They’re John Hickey, 83, and 
Andrew Murdock, 81, and 
neither has missed a day dur- 
ing their two and more years 
service. 

Except for a half-hour meal- 
time relief, they’re on their 
feet taking tickets for five and 
a half hour stretches. 

Another such theatre door- 
man, at the independent loop 
firstrun Gopher, died recently 
at the age of 85. 


lowa Accident 
Alerts Drive-Ins 
On Auto Fumes 


Des Moines, March 15. 
A statement by the Polk Coun- 


ty sheriff that carbon” monoxide 
gas inhaled while watching a drive- 
in film with the car engine run- 
ning ‘may have been a factor” in 
a bad car-bus accident here, was 
discounted by the Polk county 
coroner. 

A couple with their four chil- 
dren in the car had just left the 
season’s opening night at a drive- 
in theatre on the edge of town and 


the accident occurred about a half- 
mile from the theatre exit. One of 
the investigating deputies said, 
“The kids in that car were painful- 
ly hurt — yet all they wanted to 
do was to sleep and anyone knows 
kids would be upset and crying at 
a time like that.” The investigat- 
ing officers were inclined to be- 
lieve the statement of the father 
after the crash that he “‘didn’t re- 
member a thing” between the time 
he drove from the theatre until 
after the accident. An investigation 
revealed the car windows were 
tightly closed during the showing 
and the motor running to help 
keep the occupants warm, and 
in a letter to the state safety 
commissioner the county sheriff 
said that cars at a drive-in are 
close enough it would be poSsible 
for the heater fan of 6ne to draw 
in exhaust fumes from a car in 











| front. He suggested that highway 
patrolmen throughout the state 
alert drive-in theatre operators to 
the dangers of permitting patrons 
| to view features in closed cars with 
engines running. 

In his later statement the coun- 
|ty coroner said his examination of 
the occupants revealed no symp- 
toms attributable to carbon mono- 
xide gas poisoning but he said, “I 
do agree that the sheriff's point is 
well taken concerning the danger 
of sitting for long periods of time 
in a closed car with the engine 
running.” 


GUESSING THE OSCARS, 
CIRCUIT—DAILY TIE 


Asbury Park, March 15. 

Walter Reade Theatres in Mon- 
mouth and Ocean Counties in New 
Jersey have tied in with the As- 
bury Park Press, daily newspaper 
with a 30,000 circulation in the 
Jersey shore area, to conduct a 
|! contest in which the public has 
been invited to guess the winners 
of the upcoming Academy Awards. 
| Circuit prexy Walter Reade Jr. 
/said that the nine theatres cur- 
| rently operating in the two coun- 
| ties will post a total of $500 in 
icash prizes to be split among the 
Contest is the same one 








| winners. 
|! Texas COMPO has conducted for 
{several years and now has made 
available to theatres throughout 


j-the country. 
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Briefs From the Lots 


‘Hollywood, March 15. 

Sara Haden resumes her screen 
career with a featured role in 
‘Women’s Reformatory” at Allied 
Artists . . . Also signed for the 
same picture are Esther Dale and 
John Dierkes . . . Edward G. Rob- 
inson with Alan Ladd in “The 
Darkest Hour,” a Jaguar produc- 
tion for release by Warners... 
Hal E. Chester’s second produc- 
tion for Filmakers release will be 
“The Smoldering Sea,” starting 
May 20... Broderick Crawford is 
up for the lead in “The Boss,” a 
Harry Joe Brown production deal- 
ing with political strife in a mid- 
western cit Universal as- 
signed Leigh Snowden, recent con- 
tractee, to a role in “The Rawhide 
Years” ... Clarence Greene and 
Russell Rouse joined Richard 
Conte to star in “No Golden Tow- 
er,” to be produced in association 
with Edward Small. 

George Sherman signed to di- 
rect Edmund Grainger’s indie, 
“The Treasure of Pancho Villa,” 
starring Gilbert Roland, for RKO 
release ... Sam Katzman bought 
Lou Breslow’s “The Big Shock,” a 
tale of postwar Europe, for pro- 
duction at Columbia . . . Producer 
Wray Davis assigned himself to a 
supporting role in his Gravis Pro- 
duction, “Hell’s Horizon,” at Re- 
public . . . Guy Madison will team 
with Victor Mature in “Last Fron- 
tier,” to be produced by William 
J. Fadiman for Columbia ... Tom 
Drake snagged the top male role 
opposite Carole Mathews and Bev- 
erly Michaels in ‘Women’s Re- 
formatory” at. Allied Artists ... 
Bela Lugosi starrer, ‘Bride of the 
Atom,” resumes’ production at 
Centaur Studios, after a_ delay 
caused by financial difficulties. 

Henry King resumed production 
of “A Many Splendored Thing” on 
the 20th-Fox lot after location 
shooting in Hong Kong .. . Joseph 
A. Hayes will screenplay his own 
“Desperate Hours” for Hecht-Lan- 
easter . . . Robert L. Lippert Jr., 
switched the filming of “Charge of 
the Rurales” from Guatemala to 
Mexico .. . Anne Bancroft signed 
a two-picture deal with Columbia, 
starting with femme lead in “Last 
Frontier” ... Darryl F. Zanuck 
sent word from Europe that all fu- 
ture Alexander Korda productions 
will be filmed in CinemaScope. 

Sol Lesser has registered “The 
Wiretappers” with the MPAA 
Title Bureau although Columbia 
had already recorded “The Wire 











Tappers” ... Lon Chaney Jr. drew 
a featured role in “The Jagged 
Edge” at Warners... Charles 


Schneer will produce three fea- 
tures for Sam Katzman’s Clover 
Productions at Columbia, starting 
with “The Attack of the Flying 
Saucers” ... Metro assigned Grace 
Kelly to star in “The Barretts of 
Wimpole Street,” with Sam Zim- 
baliast producing and Sidney 
Franklin directing . .. Vic Damone 
will co-star with Ann Blyth, How- 
ard Keel and Dolores Gray in 
Metro’s “Kismet” . .. Metro as- 
signed Richard Andersen to a key 
role in “The Bar Sinister”... 
Vincent Sherman negotiating with 
Jéseph Coiten for one of the top 
spots in “Two Came by Sea,” to be 
filmed in Tahiti this summer. 


Hail Hersholt’s 50th 








Hollywood, March 15. | 
Execs, screen personalities and | 


day (Tues.) for Jean Hersholt on | 


the occasion of his 50th anniversary | 
as an actor. He started in his na- 
tive Denmark in 1995, and 10 years 
later began work for the Thomas 
H. Ince Company in the U. S. | 

Hersholt has a featured spot in | 
Par’s “Run for Cover,” recently | 
completed. It's his 453d film and 
the first in 17 years in which he 
doesn’t play a medic role. 


| 
| 








Norman E. Sprow!, former Army | 
colonel, has been appointed ad- | 
vertising manager of Durwood cir- | 
cuit headquartering in Kansas 
City. i 


Who'll Get Escrowed Breakage’ Funds? 
N. Y. Challenge Is Legally Tricky 





Dept. of Coincidence 
Celumbus; March 15. 

There was a momentary non- 
plusses situation at the regis- 
tration desk of the Inde- 
pendent Theatre Owners of 
Ohio convention last week 
when Frank J. Slavik, owner 
of the Capital in Mount Gi- 
lead, and Frank J. Slavik, own- 
er of the Mu-Mac Theatre in 
Middlefield, turned up to reg- 
ister at nearly the same time. 


They are not related and had 
never met each other. 


Woo Conservative 
Church Folk To 


Patronize Peter 


Impressed with the response to 
“Martin Luther” last year, 20th- 
Fox is currently engaged in a ma- 
jor effort to rally Protestant 
groups behind its “A Man Called 
Peter,” the story of Peter Mar- 
shall, former chaplain of the U. S. 
Senate. Pic preems at the Roxy, 
N. Y., March 31 as a Red Cross 
benefit. 

Company’s aim is to attract the 


churchgoing crowd that doesn’t 
usually attend theatres. In line 
with this, advance screenings of 
pic are- being arranged in some 69 
cities for religious and civic lead- 
ers and other opinion moulders. 
It’s expected that they'll spread the 
word about the spiritual and en- 
tertainment qualities of the fiim on 
which 20th has set a _ basic ad 
budget of $500,000. 

Included in this are the re- 
ligioug mags and religious radio 
and tv programs whose readers 
and audience might not ordinarily 
read about “Peter” in the amuse- 
ment pages of the regular news- 
papers. 

“Man Called Peter’ is slotted 
for the Roxy Theatre, N. Y., two 
weeks before Easter. It'll open 
in another 300 spots all over the 
country during the holiday. 20th 
had another Protestant pic some 
years ago in “I’d Climb the High- 
est Mountain.” It told about a cir: 








cuit-riding preacher in the south. 


Final experience 20th has with | 


“Peter” is expected to constitute 
an important guide to other pro- 
ducers on whether or not Protes- 
tant themes can be made to pay 
off via support of religious groups 
interested in this type pix. Prot- 
estant leaders from time to time 
have complained about Hollywood’s 
inclination towards Catholic 
themes. However, it’s pointed out, 
the Catholics are a well organized 
group that gladly and effectively 
supports films with themes of 
which the Church strongly ap- 


ade A , | proves, 
ithe press joined in a testimonial | P 


‘luncheon on the Paramount lot to- | 





MANDATORY MONDAY 
HOLIDAY EXPIRES 


Montpelier, Vt., March 15. 
A bill which would have an in- 
direct and possibly adverse effect 


}on theatre attendance by providing 


four long weekends each year has 
been allowed to die in the State 
Senate here. 

The controversial measure would 
have made four non-religious holi- 
days fall on Monday every year. It 
had been vigorously supported by 
various business groups. 











Does Mrs. Binford Influence Papa? 


Memphis, March i5. 


More about Lloyd T. Binford, the town’s 88-year old censor. This 
time a bunch of the press boys wanted to get Binford on a tv inter- 
view over WHBQ. Binford’s “health” became very uncertain as he 


got advance intimations of some 
journalists had in mind. 


of the off-the-cuff questions the 


When Leo Soroko of the UP in a “pre-trial run” with Binford 


asked “Do you ever consult Mrs. 


oe 


Binford on pictures you ban?”, 


the censor got real sick fast and called whole thing off. But when 
Soroko withdrew from the panel, Binford’s health snapped back 
and he went on the air, reading prepared formal answers to many 


of the questions. 


elof license. 


Albany, March 15. 
New York City theatres are prob- 
ably hoping for a “windfall” if the 
Court of Appeals upholds the Ap- 
pellate Division, Second Depart- 
ment, in invalidating that part of 
the 1954 local ordinance providing 
for collection of ‘“breakage’’—any 
fraction of one-half or more—in the 
five percent admission amusement 
tax. So Stanley Buchsbaum, assist- 
ant corporation counsel, indicated 
outside the court, before arguments 

recently on New. York’s appeal. 


Buchsbaum did not make the as- 
sertion in court, although he did 
discuss—in answer to a question by 
Judge Charles W. Froessel—the dis- 
position of the money now held in 
escrow by theatres, should the 
State’s highest tribunal rule out 
the controversial breakage. Buchs- 
baum replied that if patrons kept 
their stubs, they could obtain re- 
funds. Tie appeared to believe 
there would not be too many per- 
sons retaining the half-tickets. 


It would then be for the courts to 
decide what disposition should be 
made of the overage. In the past, 
Buchsbaum continued, the courts 
usually had held that where a tax 
had been illegally or- improperly 
collected, and the money could not 
be returned to individuals or com- 
panies, it should go to the tax col- 
lecting authority. This would be 
New York City, in this instance. 

Litigation would be necessary to 
determine the point. Court at- 
taches were under the impression 
that the matter in relation to a 
penny tax had not been presented 
to tribunals for decision; that cases 
on record cover larger taxes, such 
as on meat processing and brew- 
eries (under the A.A.A.). 

Attorneys representing New York 
City exhibitors, Edward C. Raftery, 
of O’Brien, Driscoll & Raftery, for 
RKO-Keith-Orpheum Theatres, 
Inc., and Thomas Bress, for Loew’s, 
stressed to the Court of Appeals 
that the disputed breakage money 
is being held by theatres in sepa- 
rate funds. Bress pointed out that 
the amount for the Loew circuit, 
which he described. as one of the 
largest in the metropolis, had 
reached about $25,000 in six 
months: 

Confliction of Authority 

The two attorneys attacked not 
only the legality of New York’s col- 
lecting the major fractions but alse 
the constitutionality of the admis- 
sion levy statute. They insisted it 
conflicted with the city licensing 
law; underlined the peril to which 
it exposed theatres—possible loss 
This, because theatres 
are now collecting not only the ad- 
mission price and the federal tax 
but likewise the city levy. Buchs- 
baum scoffed at “danger” to thea- 
tres, citing, among other reasons, 
the fact the license commissioner 
had specifically stated no action 
would be taken by him against any 
theatre collecting the municipal 
impost. 

In the arguments ranging over a 
wide area—whether retention by 
th City of New York of major frac- 
tions was in line with general tax 
procedure, banking and _ business 
customs, what was the intent of 
the Legislature in passing the 1947 
enabling act, what would be the 
exact maximum percentage the me- 
tropolis could collect if it did not 
take the major fractions, whether 
tokens were practical for fractions 
—the contending attorneys consid- 
ered the new bill, sponsored by 
the Assembly Rules committee, to 
authorize collection of breakage by 
cities and to make it retroactive to 
July 1, 1954, in the case of the New 
York admission tax. 

Buchsbaum said that the meas- 
ure came not only from New York 
City but also from the Conference 
of Mayors, the latter being fearful 





lof an adverse ruling by the Court 
lof Appeals on upstate cities with 
jamusement and sales taxes. 


Bing- 
hamton and Elmira have 5 per cent 
admission levies, he said. 


New York Theatre | 




















RADIO CITY MUSIC HALL 


Rockefeller Center 
“HIT THE DECK" 


im CinemaScope and Color starring i 
| Jane POWELL + Tony MARTIN + Debbie REYNOLDS [ 
Walter PIDGEON « Vic DAMONE + Gene RAYMOND 
Ann MILLER + Russ TAMBLYN 


An MGM Picture 


1 and SPECTACULAR STAGE PRESENTATION 
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RADIO-VIDEO-TV FILMS 


VARIETY 


Wednesday, Mareh 16, 1955 - 





Switch to NBC Hinges on Whether 
WW and RCA Can ‘Live Together 


Walter Winchell may meet with + 


the NBC echelon on a possible 
hiftover to that network, follow- 
ng his breakaway from the Ameri- 
can Broadcasting Co. after 23 
years, but RCA spokesmen “on 
the 53d floor’ (parent company’s 
ivory tower) would first have to be 
“sold.” It is no secret that RCA’s 
vast business with the Government 
doesn’t brook any commentator on 
its affiliated NBC possibly offend- 
ing somebody in Washington. This 
is said to be the major hurdle. 

Winchell, of course, wants an 
untrammeled mike, as he has a 
free typewriter with the Hearst 
Corp. (N. Y. Daily Mirror and King 
Features Syndicate). 

The columnist-commentator re- 
calls that when CBS was flirting 
with him back in the old Blue Net- 
work (WJZ) days, prexy Mark 
Woods and veepee Robert E. Kint- 
ner countered with the same $520,- 
000-per-annum offer. Winchell 
says they told him “I was the only 
asset they have” and met the same 
$10,000 a week, 52 weeks, for 47 
weeks’ work. 

When the Hearst Corp. wanted 
the N. Y. Post libel suit settled 
(see herewith story), ABC went 
along. Both the publisher, the net- 
work and Gruen Watch Co. (a pre- 
vious sponsor) made public apology 
this past Monday (14) in the press 
and over the air. Some $30,000 in 
court costs and legal fees are to 
be paid by Winchell, Hearst, ABC, 
& Co., as part of the settlement. 

This is when Winchell discovered 
he was not indemnified as to “puni- 
tive damages,” and complained to 
Leonard H. Goldenson, president 
of American Broadcasting-Para- 
mount Theatres, Inc., that “I could 
have bought $2,000,000 worth of 
that kind of insurance and written 
it off as a legitimate expense but 
nobody told me.” 

Still on Tap For Sponsors 
While Winchell asked for imme- 
diate release from ABC, it was 
clarified by the network and the 
newscaster that this didn’t play 
to his sponsors and/or ad agen- 
cies (D’Arcy for Philly and Web- 
-ster cigars and McCann-Erickson 
for Gem Razor). Winchell added 
that if both wanted him for addi- 
_ ‘tional semesters after June 19, 

when the cycle renewal is due, he’lj 
certain stay on because “I’ve never 
walked out on a contract in my 
life.” He added that this also ap- 
plies to ABC because it doesn’t 
mean he’d “never work over 
ABC,” since obviously a sponsor’s 
time commitment is paramount. 
However, he was reminded by the 
network that ‘we (ABC) donot 
buy commentators unless we con- 
trol them.” (This, of course, falls 
within the orbit of all program 
controls, intra-network censorship 
standards, legal, etc.). 

(Winchell had a novel idea to 

“help kick off” his friend Sherman 


(Continued on page 42) 


Lehn & Fink To 
Axe Bolger Show 


Ray Bolger is the latest casualty 
in the tv programming sweepstakes. 
His half-hour ABC-TV vidpix se- 
ries is being cancelled by Lehn & 
Fink at the end of its 39-week 
cycle in June. Client has bought 
the “I Love Lucy” Sunday at 6 
p. m. reruns on CBS-TV, which 
start April 17, and plans additional 
tv coin investitures for next season. 

Bolger show, a costly one ($40,000 
gross per installment, exclusive of 
time) never got off the ground, in 
the opinion of the client, and suf- 
fered in the competitive rating 
story. Whether Bolger will con- 
tinue in yidpix beyond this season 
is problernatical. 


14 CP TELETHONS 
FETCH $2,000,000 


United Cerebral Ps Isy has chalked 
up an approximated $2,000,000 from 
14 tejethons since last October, 
when. the last major count was 
made. The last CP telethon, over 
KGEO-TV, En:d, Okle., netted the 
charity $50.0C9, 








UCP telethon departinent is cur- 
renuty handled by Jeanne A. An- 
derson, with Mary Lee Morse in 


Charge of talent, 





Down for The Count 
ABC-TV’s acquisition of the 
Pabst “Blue-Ribbon Bouts” has 
brought with it a major clear- 
ance headache in New York. 
The network hasn't any of its 
own preemption problems in 
the Wednesday at 10 time, 
since it goes dark at that time. 
Locally, however flagship, 
WABC-TV in New York airs 
“Eddie Cantor Comedy Thea- 
tre” at 10:30 on Wednesdays. 
Problem lies in the fact that 
“Cantor” is sponsored under 
a firm 52-week deai—by Bal- 
lantine’s, one of Pabst’s hot- 
test competitors. Pabst will 
insist on a Gotham preemp- 
tion, and Ballantine’s will do 
all it can to keep the time. 


Pabst Switch M 
KO Monday Bouts, 
ABC Boxing Cent 

Moveover of the “Pabst Blue 
Ribbon Bouts” from CBS-TV to 
ABC-TV may cause the deniise of 
the Eastern Parkway Arena as a 
television boxing center. If it 
doesn’t, ABC will get the Eastern 
Parkway Monday .night bouts at 
probably the lowest package price 
ever. Web had siarted renegotia- 
tion of the Parkway contract, which 
expires May 10, a couple of weeks 
ago with the demand that the web 
get the fights free of charge. With 
the Pabst Wednesday bouts in tow, 
the web will either be ablejo press 
the demand successfully or will 
drop the fights altogether and suf- 
fer no loss in terms of having box- 
ing on the network. 

Pabst moveover, which must 
have surprised even ABC-TV, came 
on the heels of a conflict over 
time with CBS. Pabst was annoyed 
at its once-a-month preemption by 
Westinghouse and “The Best of 
Broadway,” and’ when CBS wanted 
to cut into the time even further, 
Pabst and Warwick & Legler flew 
the coop over to ABC. CBS had 
demanded that Pabst television 
fights two weeks out of three next 
season, and also sponsor the full 
10-11 hour instead of 45 minutes 
or, to-conclusion as _ previously. 
ABC-TV is giving Pabst every- 
week exposure on a 45-minutes or 
to-conclusion basis. Switch, after 
five years on CBS, takes place on 
June 1, with the Chicago branch 
of the International Boxing Club, 
which promotes the multi-originat- 
ing bouts, planning a championship 
match for the date. 

Feather in ABC’s cap puts it 
into a top bargaining position with 
Joe Arata, Eastern Parkway pro- 
moter. Though Arata said last 
week that he can have his ABC-TV 
renewal “at any time,” fact is that 
the web came close to dropping 
the fights a week ago, when it 
made its no-program-payment de- 
mand. Negotiations continued, 
however, with the network presum- 
ably willing to compromise. Now 
that it’s got the Wednesday fights, 
it can press for-free demand on 
Arata, under the argument that 
without tv Eastern Parkway would 
have tough b.o. sledding. Web has 
carried the fights on a co-op basis, 
so no single big sponsorship coin 
would be involved in a cancella- 
tion. 


GARRY MOORE’S RADIO 
SHOW—IF SPONSORED 


Some client interest is reported- 
ly being displayed in a prospective 
cross-the-board radio show headed 
by Garry Moore on CBS. The net- 
work is anxious to put its tv day- 
time comic into a digest type of 
series similar to Arthur Godfrey’s 
which would slot him in a 7:30 
p.m. guarter-hour during the sum- 
mer. It might get a showcase 
earlier, depending on when Long- 
|ines takes it hiatus from the slot 
| with its “Choraliers” show. 

Format. would draw _ highlights 
| from Moore’s video series. If a 
| sponsor doesn’t shew up, it’s no go 
for Garry, 


= 

















Winchell Retractions 
Settle N.Y. Post’s Suits 


Walter Winchell and the N. Y. 
Post patched up their differences 
over the weekend in a settlement 
of the newspaper’s and. editor 
James A. Wechsler’s $1,525,000 
libel suits against the columnist- 
commentator. Terms of the settle- 
ment were a public apology by 
Winchell, in print and on the air, 
for his remarks linking the Post 
and .Wechsler with Communism, 
and payment to the plaintiffs of 
$30,000 in attorneys’ fees. 

Statement of apology, which 
Winchell aired on his Sunday night 
ABC simulcast and which was 
printed in the New York Daily 
Mirror and other Hearst papers, 
was as. follows: 

“Walter Winchell has authorized 
the editor to state that he never 
said or meant to say in the Mirror 
and over the air that the N. Y. 
Post, or its publisher, or Mr. James 
A. Wechsler, its editor, are Come 
munists or sympathetic to commu- 
nism, If anything which Mr. Win- 
chell said was so construed, he re- 
grets and withdraws it. The Mir- 
ror, too, wishes.to retract any 
statement which was subject to 
such construction. 

“Diverse litigation now pending 
between the Post and its editor, 
and the Hearst Corp., ABC and 
Mr. Winchell has been discontin- 
ued by all parties, thus ending a 
lengthy controversy.” 

Other terms of the settlement 
were the discontinuation of Win- 
chell’s countersuit against the 
Post, publisher Dorothy Schiff and 
editor Wechsler; and a request by 
King Features, which syndicates 
Winchell’s column, for newspapers 
which carry the column to publish 
the retraction. The Post’s suit, 
which charged Winchell with 
defaming the Post and its editor 
in a malicious effort to make it lose 


(Continued on page 42) 


Chrysler May Get 
CBS-TV Pabst Slot 


CBS-TV is angling to have the 
Chrysler Corp. take over the Pabst 
Wednesday 10 to 11 p.m. fitecast. 
Time in the beer outfit’s switch 
to “same day, same slot” on ABC- 
TV. This would open up automak- 
er’s 8:30-9:30 “Climax”-‘‘Shower 
of Stars” Thursday nighter. Chrys- 
ler would get a major dramatic 
showcaser of name talent values 
under web preparation. Columbia 
brass look longingly on ABC’s 
“U. S. Steel Hour” to fill the 
opened-up Thursday spot, with 
bids known to be going on. 

CBS-TV was taking no chance 
last week on its position being lost 
in the shuffle. With News Alliance, 
serving Pabst, going to bat pronto 
with information to the press, web 
prexy J. L. Van Volkenburg fol- 
lowed with a memorandum stating 
the case for CBS, but this was cir- 


(Continued on page 30) 








ROEBURT: MAN OF ACTION 





‘Barrie Craig’ Scripter Breaks Out 
In Rash of Telepix Stints 





John Roeburt, whose principal 
activity over the past four years 
has been his head writer post on 
the William Gargan “Barrie Cfaig, 
Confidential Investigator” NBC 
Radio series, has broken out in a 
rash of telepix scripts. He’s been 
pacted to turn out 13 half-hours 
for “The Vise,” being shot by the 
Danzigers in Britain for telecasting 
on ABC-TV, and his “The Long 
Count” is currently in production 
by Four Star Productions for its 
CBS-TV “Stage 7.” George Brandt 
and Alan Neuman have optioned 
the New York cabdriver of Roe- 
burt's “Jigger Moran” novels for 
an. upcoming telepix series, and 
to top it all off, he’s contracted 
with Simon & Schuster for publi- 
cation of a new novel, “The Cold 
Space,” and has had his last book, 
“The Hollow Man,” published in 
England by Jarrold’s. 

“Craig” radio series, incidental- 
ly, has just been repacted for an- 
other 13 weeks, 





VINCE FRANCIS’ NEW POST 

ABC-TV has tapped Vince 
Francis, sales manager of KGO- 
TV, its o&o0 in San Francisco, for 
the new post of western division 
sales manager. Post was created 
because of the growth of the 
agency. business..on the, Coast. 





Seven Up on AFTRA Carpet 


New York local of the American Federation of TV-Radio Artists 
will be asked to vote on a resolution next Tuesday (22) condemning 


seven members. 


Latter are Jean Hayworth, Vinton Hayworth, 


William Keene, Richard Keith, William Neil, Ned Wever and Leigh 
Whipper. They are listed as board members of Aware, Inc., which 
last December “publicly and scandalously attacked an entire (inde- 
pendent) slate of candidates for AFTRA office,’ accusing them 
of association with “ ‘the Communist-front apparatus” by the now 
familiar smear methods of inference and innuendo from alleged 


999 


‘public records. 


Petition makes a number of other accusations against the seven 
and urges that Aware, Inc. “be condemned for interfering in the 
internal affairs of our union” and that the septet be required to 
“disavow the inflammatory attacks” that appear in the Aware 
publication as “dangerous practice and precedent.” 

The Aware “blacklist” was circulated last Dec. 27 by an organi- 
zation whose stated aim is “to combat the Communist conspiracy 
in entertainment communications” and listed 26 independent can- 
didates of Which “at least 13 have what are considered significant 
public records in connection with the Communist-front apparatus” 
and “still others of the 26 have what may be less significant 


” 


records. 


This slate was defeated. 


A bulletin sent out March 2 by Alex McKee, N.Y. AFTRA 
executive secretary, referred to the then proposed resolution as 
a violation of the union’s constitution. It suggested certain revi- 


sions to conform to the local’s 


constitutional requirement, and 


apparently these were made to enable the document to be pre- 
sented next Tuesday (22) at the Astor Hotel at 8 p.m. 

(Of the seven AFTRA members involved in Aware, Inc., Vinton 
Hayworth is first v.p. of the national AFTRA, member of the 
national board, and N.Y. board member; Ned Wever, national 


boardsman; William Keene, 


N.Y. board; the others are lay 


AFTRAns with Richard Keith the treasurer of Aware.) 
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The Gangup on ‘Our Gang’ 





What Happens When Rival Syndicators Have Split 
Control of Successful Shorts 





vr 


Gertie & Marilyn Pix 


One of the few films the 
late Gertrude Lawrence ever 
made is included in the WCBS- 
TV acquisition of “top prod- 
uct” for “first N. Y. telecast.” 
It’s “Mimi” (Alliance), pro- 
duced in 1935 and costarring 
Douglas Fairbanks Jr. 


The distrib is Standard TV, 
which also has turned over 
“Love Happy,” United Artists 
1950 film starring the Marx 
Bros., Vera-Ellen and Ilona > 
Massey and with Marilyn Mon- 
roe doing a bit. Bath will kick 
off in July. 


Feature Pix-Happy 
WCBS Grabs New 


Batch (6146 Per) 


WCBS-TV has leased one large 
package and several smaller bun- 
dles of feature films representing 
the largest per-pic outlay to date 
for the CBS flagship in New York. 
Group of a dozen films distributed 
by Hyge tv date from 1942 forward 
and include strong title and player 
values—in some ways comparable 
to General Teleradio’s ‘Million 
Dollar Movie” big click seen in 
N. Y. over WOR-TV. 

It’s understood the average price 
per title is well over the $6,500 
mark. Included in the array are 
seven original Universal strongies 
now on the homescreen market — 
“Smashup” (’47), with Susan Hay- 
ward and Lee Bowman; “Salome, 
Where She Danced” (’45), Yvonne 
de Carlo; “Gung Ho” (44), Ran- 
dolph Scott; “Ladies Courageous” 
(44), Loretta Young, Geraldine 
Fitzgerald; “Night in Paradise” 
('46), Merle Oberon, Turhan Bey; 
“We've Never Been Licked” (’43), 
Richard Quinn, Noah Beery; and 
“Eagle Squadron” ('42), Robert 
Stack, Eddie Albert, Diana Barry- 
more, 

The others from Hygo are “Out- 
post Morocco” (United Artists, 


(Continued on page 44) 


BETTY CLOONEY TO 
ROBERT Q. TV’ER 


Robert Q. Lewis has negotiated 
a deal whereby he acquires Betty 
Clooney as a permanent member 
of his cross-the-board CBS-TV 
show. Miss Clooney was formerly 
on the Jack Paar “Morning Show” 
but is being displaced on that 
stanza by Edith Adams. 

Checkout of Jaye P. Morgan 
from the Robert Q. crossboarder 
left him without a femme singer, 

















hence the nod to Miss Clooney, 





There are now two separate 
syndicators selling Hal Roach’s old 
“Our Gang” theatrical shorts to 
video. Interstate Television con- 
trols 92 and Onyx Pictures another 
52. This has benefitted at least 
four television stations in the coun- 
try and created a hotly competitiv 
programming situation among a 
least twice that number elsewhere. 
Furthermore, the split control 
seems to have put the two distribs 
at each other’s throats in efforts to 
collect new accounts. 


Interstate has been selling its 92 
for the better part of a-year, and 
the package—dubbed “Little Ras- 
cals”—has pulled phenomenal rat- 
ings in nearly every one of the 35 
or 40 markets in which it has been 
playing. Onyx started selling about 
four months ago, shortly after pur- 
chasing 52 others of the Roach 
comedy shorts. In San Francisco, 
Detroit, Cleveland and New- York 
the same stations beught both 
packages, enabling them to add 
more variety to the aiready highly 
regarded Interstate pix. 
viewers wouldn’t so easily tire 
from excessive repeats. 


However, matters were not so 
pleasantly resolved in five other 
markets to date, In these areas, 


(Continued on page 30) 


DuMont to Axe 
‘Captain Video’ 


“Captain Video,” the oldest com- 
mercial video stanza on the Du- 
Mont network, comes to an end, 
at least in its present live. condi- 
tion, on April 1, Juve adventure 
strip, which for so long was one 
of the surest coin collectors on 
the web, is currently down to its 
last one-day-a-week bankroller. 


For the record, DuMont was ask- 
ing somewhere in the vicinity of 
$2,400 per 15-minute show, but as 
time went on and billings de- 
creased the figure dropped. The en- 
tire strip was costing an estimated 
$5,000 a week to the network. 
Though the DuMont network was 
forced to axe the show in order 
to minimize operating expenses, 
it’s understood that the science-for- 
juves airer is among the programs 
being mulled for the new—and as 
yet undefined—film camera setup 
the web is preparing. 

Learned last week was that Miles 
Labs was also making its DuMont 
defectica on April 1. The drug 
firm is dropping the four-station 
Morgan Beatty news cross-the- 
boarder on that date after a short 
ride this season. 

WABD, the DuMont N. Y. key, 
is losing a major account just one 
day earlier. On March 31, Coca 
Cola Bottling drops “Finders 





Keepers,” an audience participa- 
| tion stanza, ; 


This way ’ 
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CBS’ TV CITY FOR PARK AVE.? 


No Whimsy in This Barrie Story 


Not all is fairly dust and sunshine for NBC in the aftermath 


glow of last week’s “Peter Pan” tv performance. 


For if the net- 


work hopes to do a repeat perfgrmance on a live basis (and that’s 
the only way it can do it, sinee Walt Disney holds the:film rights 


which automatically rules out a 


kinescope rerun), it will cost 


NBC a neat $50,000 for the privilege, over and above the costs of 


putting on the show itself. 


So rules the Sir James Barrie estate. 


On the day of the tv performance, NBC had an opportunity of 
picking up an option for the repeat at $12,500. NBC did nothing 


about it and allowed the option to lapse. 


Came the critical “best 


thing ever” plaudits and by Wednesday, when NBC decided to do 
something about it, the Barrie estate had jacked up the repeat 


rights to 50G. 


Jaffe & Jaffe, the theatrical lawyers representing 


NBC and who are prominently. identified with NBC-TV_ program- 
ming, stepped in, but the best whittling-down they could accom- 


plish was “‘three repeats for $100 


000.” 


-NBC meanwhile, is storing scenery, costumes, script, score and 


flying gear in the hopes of a revival. 


There is talk, also, of a 


possible stage revival of the show for a few weeks annually, a la 
the London tradition of Christmas pantomimes, 

Miss Martin, producer-husband Richard Halliday and actress- 
daughter Heller Halliday sail in a day er two for a 60-day cruise 
to South America, on the maiden voyage of the new Norwegian 


freighter, Montevideo. 


$$ ____— 





They will be the only passengers 














Noxzema Just a Big ‘PP’ 


Itch 





Those ‘Pimply Gal’ Comm’|s Rub ‘Person to Person’, 





Wrong Way 
+ 


Noxzema has become a thorn in 
the side of “Person to Person’”— 
or “itch” as one of the show’s 
executives put it. The sunburn and 
complexion sponsor came aboard 
the CBS-TV Friday nighter toward 
the end of last season as a. skip- 
weeker (staying on past the sum- 
mer) and there’s been friction ever 
since. Once there was an objection 
to a “pimply gal’? on the commer- 
cial; another time there was a clash 
on request to use three of the pro- 
gram’s cameras for a live plug in- 
novation. 

There’s been a series of irritants 
—major and minor—but what it 
amounts to is that “P to P” is not 
too enthusiastic about the sponsor 
as a type, since quite a few pros- 
pective personalities who are work- 
ing the same or similar side of the 
street (heads of beauty culture and 
cosmetic houses, etc.) would natu- 
rally nix an appearance (which is 
en the cuff to begin with). Curi- 
ously, the “PP” staff works up the 
guest attractions without regard to 
whether Noxzema is skedded on a 
given Friday. 4 : 

The show would, of course, pre- 
fer to have Amoco take over week- | 
to-week (as in the beginning, with 
Hamm Beer cut in as the midwest 
sponsor), but the oil outfit had to 
pull in its horns and hence the 
split sponsorship. Even the beer 
setup poses an occasional preBlem 
of ‘‘sensitivity” with guests though 
up to this point there apparently 


(Continued on page 44) . 


Lotsa Schnoz For 
Texaco (30 Shows) 


Hollywood, March 15. 


Jimmy Durante will telecast 
30 programs for Texaco next sea- 
son, 15 live and 15 on film. Deal 
closed by the William Morris office 
with Myron Kirk of the Kudner 
agency, calls for three weeks out 
of every four with an NBC tinted 
spectacular once a month. Oil com- 
pany will pay $52,500 for every 
half-hour program. 














Reason for Durante’s solo agree- 
ment was that Texaco dropped 
Donald O’Connor and failed to ne- 
gotiate an alternating deal with | 
Bob Hope. , 





‘Pix & Video Too Much’ 

Hollywood, March 15. 

Donald O’Connor, whose tv deal | 

with Texaco has ended, says he may 

skip next year except for an occa- 

sional guest spot, and that “I may 
not do any tv at all.” 

O’Connor, whose refusal to film 





19 shows next season for Texaco | 
resulted in the sponsor and star 
parting, explained: “I found doing 
pictures and television both is just | 
too much. You can’t concentrate | 
on both fully, it’s too difficult.” 


P&G Shares ‘Lineup’ 


Procter & Gamble continues on 
its “I Love Rotation” upbeat by 
joining Brown & Williamson Cigs 
as the alternating sponsor on CBS- 
TV’s “The Lineup.” Soap outfit 
will plug its Cheer on the Friday 
vidpix series when it comes aboard 
Avia." > 

Young & Rubicam made deal. 





CBS-TV to P&G: 


No Soap on Full 
‘Lucy Sponsorship 


Decision of CBS and Desily Pro- 
ductions (which is an adjunct of 
the CBS family) to permit General 
Foods to pick up the alternate- 
week sponsorship of “I Love Lucy” 
being vacated by Philip Morris, 
isn’t resting too well with Procter 
& Gamble, which bankrolls_ the 
other half of the show. When 
P & G got wind of the fact that 
the ciggie company was pulling out 
at the termination of the season, 
the soap outfit had fully expected 
that it would be in a position to 
step in and take over full sponsor- 
ship of the toprated show. 

CBS, however, was under an ob- 
ligation. A few years back when 
the network pacted GF to a com- 
mitment on the 9:30 to 10 Monday 
night period (even before “Lucy” 
moved into the preceding 9-9:30 
segment), it was with the under- 
standing that GF would have first 
option on the 9 o'clock time when 
it opened up. A few months back 
P & G negotiated a deal with 
Philip Morris and Desilu whereby 
it would move in on a co-sponsor- 
ship basis. (About the same time 
it made a similar deal on “This 
Is Your Life” and “My Favorite 
Husband.”) With PM pulling out, 
P & G felt that it was entitled to 
first crack at full 30-minute spon- 
sorship of “Lucy.” On the other 
hand, GF pointed to its original 


(Continued on page 44) 


LORRE & SULLIVAN 
TO ROLL ON PILOT 


Pilot will get rolling early in 
April on the new comedy drama 
tv film series for Peter Lorre, in 








| which the latter will team up with 


Francis L. Sullivan, currently in 
the “Witness for the Prosecution” 
legiter. This is the Jonas Silver- 
stone-Lorre package designed for 
network slotting next season with 
NBC already manifesting interest. 

Pilot will be shot on the Coast 
when Sullivan takes a week off 
from the legiter first week 
April. 


t 





rl 


‘DREAM HOUSE’ 
TOOUTBUILO NBC 


By GEORGE ROSEN 

From all indications the race is | 
on between NBC and CBS for the | 
bestest with the mostest TV City 
in the east, with the hot and heavy 
rivairy between the two networks 
apparently seeping down into the 
blueprints for their projected 
“headquarters of tomorrow.” 

It’s been learned that CBS is 
currently in process of negotiating 
for property acquisition which may 
result in the Columbia operation 
moving lock, stock and barrel out 
of 485 Madison Ave. to the more 


exclusive precincts of Park Ave., 
N. Y. Both CBS board chairman 








de la Osso’s WRCA Exit 


Ernest de la Ossa has put in 
his resignation papers with WRCA 
(AM & TV), the NBC owned and 
operated in New York, ankling the 
post of manager of sales develop- 
ment. Latter berth followed his 
shift a couple of months ago as 
manager of the stations which has 
been absorbed under the veepee- 
ship of Hamilton Shea. 

Understood de la Ossa is con- 
sidering some offers in the broad- 
casting and related fields. 








William S. Paley and prexy Frank 
Stanton, it’s reported, are envision- 
ing a “dream building” to top 
David Sarnoff’s NBC-RCA plans. 


Stanton, it’s been learned, has 
been negotiating for an entire 
Park Ave. block across from. Lever 
House (54th St.). The plans call 
for a dozen studios on the first two 
floor, with office entrance on 
Park Ave., and all the web’s tv 
shops (set design, props, etc.) on 
the Lexington Ave. end of the 
building. No architect has been 
assigned as yet, but it’s understood 
that Pereira & Luckman (who were 
the architects on the CBS TV City 
project on the Coast) have the in- 
side track. Lease involves over 
$30,000,000. 

It’s no secret that both NBC 
and CBS for some time have been 





Who! 


Although his identity is 
strictly a matter for specula- 
tion, it’s reported that when 
the CBS stockholders convene 
for their annual meeting April 
20, a prominent member of the 
CBS Board will submit his 
resignation. 

Meanwhile, it’s understood 
that veepee stripes are sched- 
uled for three CBS-TV execs. 








giving serious thought to building 
for the future and to the pressing 
problem of alleviating present 
cramped conditions, not only in- 
sofar as studio facilities are con- 
cerned but on administrative per- 
sonnel as well. Studios of the twa 
networks are scattered over the 
length and breadth of Manhattan, 
extending even into Brooklyn, 
where NBC has taken over the ex- 
Warners studios for its major color 
originations. 

For some time now there’s been 
talk of NBC acquiring the entire 
block from 50th to 51st St., front- 
ing on Sixth Ave. (diagonally op- 
posite the RCA Bldg.) and extend- 
ing back to the Roxy theatre on 
Seventh Ave., as the most likely 
choice for its TV City. While it’s 
supposedly a hush-hush project, it’s 
understood the blueprints for the 
project are now getting serious 
attention. 
eC ERS STEN SRY Bat 


..~. But No ‘Lucy’ 


NBC-TV’s “Peter Pan” pro- 
duction March 7 dumped “I 
Love Lucy” out of the Tren- 
dex Top 10 for the first time in 
years. “Lucy’s” 26.1 wasn’t 
nearly enough to make the 
grade. Top 10, based on the 
one live telecast during the 
period March 1-7, follows: 


1. Peter Pan (NBC).... 48.0 
2. Jackie Gleason (CBS) 45.0 





3. Toast of the Town 
fee) Fe ees ee 38.9 
4. Jack Benny (CBS).... 36.1 
5. This Is Your Life 
ar PC oe *:. 268 
6. You Bet Your Life 
GIO) hak ities 33.1 
7. Disneyland (ABC).... 33.1 
8. Two for the Money 
OS ee, eee 32.6 
9. Bob Hope (NBC).... 32.4 
10. Dragnet (NBC)...... 32.0 


Bristol-Myers’ 
Nix on Godfrey 
A Y&R Sore Spot 


Decision of the CBS brass to 
utilize alternate weeks on Arthur 
Godfrey’s “Talent Scouts” for plug- 
ging CBS-Columbia sets, starting 
in the fall, as result of Lipton Tea 
going every-other-week on the 
show, isn’t sitting too well with 
Young & Rubicam, which is doing 
/a burn over its failure to land the 
vacating segments. 


Y & R, agency on the Lipton ac- 
count, tried to move in on the God- 
frey show and nab the alternate 
slots on behalf of another client, 
Bristol-Myers. Agency feels it 
rated that kind of consideration 
since its Lipton client was God- 
frey’s first major nighttime sponsor 
dating beck to his bigtime emer- 
gence in tv. 


CBS, however, has other plans. 
After all, Godfrey’s their star sales- 
man; CBS-Columbia sets need a 
push, and who would be more of a 
natural to turn the trick than God- 
frey? Further, it’s understood 
CBS plans a major color sets cam- 
paign in the fall, tieing in with the 
decision to let Godfrey carry the 
on-the-air-torch. 


‘ETHEL & ALBERT’ AS 
‘DEC. BRIDE’ TV SUB 


“Ethel and Albert” is returning 
to tv through the hot weather spec- 
trum, with the Peg Lynch-Alan 
Bunce situationer primed as 15- 
week summer replacement for the 
Monday night “December Bride” 
on CBS. This also switches net- 
works, since “E & A” was halted 
midway this season as a Saturday 
7:30 p. n.’er on NBC for Sunbeam. 


Series will be on for Maxwell 
House, via Benton & Bowles, with 
Procter & Gamble (in the same 
agency house) putting in an option 
for the fall. Deal was set by Herb 
Gcttlieb of Ashley-Steiner office. 


TV Gets Jackpot-Happy 


The giant jackpot teleshows 
seem to be growing. After the an- 
nouncement of the $64,000 topper, 
a new show offering the person 
answering correct questions an in- 
come of $100 weekly for the rest 
of the contestants’ life is now be- 
ing packaged. Sumner Rosenthal, 
formerly of the Wait Kramer of- 
fice is setting up “The Big 
Moment” which offers this kind of 
social security. It’s being peddled 
| by General Artists Corp. 

GAC salesmen are citing the 
| fact that hitting it right on this 
| show is considerably better than 
| winning a lump sum of $1,000,000 
| since the tax bite would decimate 
j} the pot to $110,000. Naturally, 


| since they pay the $100 for the 

















Peter Pan's 7006 Budget Stil 
A Cheap Cost-Per-Thousand Buy: 
All Show Biz Fe!t TVer's Impact 


+ ‘NBC-TV program veep Tom Mc- 


Avity is of the opinion that “after 
all the returns-are in ‘Peter Pan,’ 
despite its extraordinary $700,009 
(and possibly more) cost, will add 
up to one of the cheapest shows per 
dollar exnenditure in the history of 
the medium. Not the cheapest, 


mind vou, but taking an arbitrary- 


3.5 lookership per set in 20,000,000 
television homes we figure we had 
a conservative 65,000,000 audi- 
ence.” (Parenthetically, McAviiy 
cited a 3.2 audience that some 
“Disneyland” telecasts have had, 
because of the juvenile appeal, 
coming of course at the earlier 7:30 
p.m. slot. Naturally, the ABC-TVer 
doesn’t have the saturation that a 
one-shotter like “Peter Pan” en- 
joyed, with its progressive buildup 
campaien.) 

Ford and RCA Victor split the 
costs of the March 7 “Pan” .spec- 
tacular 50-50 down the middie. In- 
stead of the usual $200,000 budget 
per “Producer’s Showcase,” Mec- 
Avity says.the sponsors telescoped 
the costs of two shows. (Actually 
show cost came to $422,000; two- 
hour time another $160,000). The 
September show, which marks the 
13th of the series, was added to the 
March budget. (If Ford-RCA re- 
turn in September, then that will 
be the first of a new cycle, and not 
the finale of the original concept 
of once-a-monthers. However, this 
was a technical contractual detail 
which was readily resolved.) 

Among the hidden but realistic 
charges were the two preemptions 
(a $25,000 rebate) for the two 15- 
minute segments from 7:30-8 p.m. 
which were added by Ford-RCA to 
the usual 8-9:30 running time with 
an eye to the juvenile trade. The 
first quarter hour Mondays is held 
down by Toni (Tony Martin) ana 
the 7:45-8 p.m. slot is normally 
under Camels (news) sponsorship. 

28 Cuffo Stations 

Over 100 NBC stations were pay- 
rolled to carry “Peter Pan” and 
when the network went out for 
added facilities it found 28 extra 
outlets which carried “Pan” as a 


-public service gratis. Normal time 


facilities, for the basic 100-odd sta- 
tions, costs $80,000 an hour or 
160G for the two-hour stretch. 
McAvity and program aide Mike 
Dann admit there were certain 
under-the-line costs (extra line 
costs for color, technical overhead, 
etc.) which have yet to be totalized. 
The costs of both the RCA and 
(Continued on page 43) 


Buttons Mulling 
55-'56 Status 


With the status of his Friday 
night at 8 show fer Pontiac. still 
up in the air (and seven weeks te 
go until option time), Red Buttons, 
who is under contract to NBC, may 
join the “rotating comic” pattera 
next season to get off the “over- 
exposure hook.” This is the proj- 
ected plan whereby major network 
comics, personalities and even 
sponsor would shuttle between dif- 
ferent ‘time periods (where the 
competition from other webs is 
particularly rough) for a succession 
of one-shots through the season. 
Plan is to utilize such performers 
as Milton Berle, Bob Hope, Mariha 
Raye, ete. 

Under Buttons’ contract with the 
network, NBC is committed to un- 
derwrite a pilot (to the tune of 
$30,000) on a proposed comedy sev- 
ies for next season, when Buttons 
feels he’s got the right format. In 
the past four weeks his live catry 
has undergone a complete trans- 
formation into a situation comedy 
series depicting the trials and trib- 
ulations of a tv comic). NBC and 





rest of a winner’s life, they’d like | the client feel it’s a much better 


| them to be very old people with | property today. 


| weak hearts and an allergy to digi- 


| talis. 


| 


Buttons may originate out of 
Hollywood next season, 


Or We te ee eee - 
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As N. Y. Grows in TV Film Production 
So Do Problems Besetting Unions 


Th N. Y. trade unions in tv film- 
ing are beset by a paradox. They 
are anxious to draw more vidfilm 
production away from Hollywood, 
and one of the chief reasons they 
may be able to do just that is be- 
cause they come so much more 
cheaply than Coast laborers. How- 
ever, Gotham union officials seem 
_ as anxious to stabilize prices 

y eliminating bidding and under- 
eutting—two factors essential to 
producer savings in N. Y. 


For example, unions like the In- 
ternational Assn. of Theatrical 
Stage Employees, which controls 
cameramen in N. Y., diminish the 
importance of groups which lie 
outside their province, who, be- 
cause they are unregulated, are in 
a position to underbid before tv 
film producers. IATSE reports that 
it is slowly cutting away the num- 
ber of “independént producers”; 
the vast majority have joined union 
ranks. Those that haven't are 
proper fodder for budget-minded 
producers. Unions find this odious; 
they want the “only competition to 
be on the basis of ability.” 

Some people are inclined to go 
a step beyond using non-union per- 
sonnel in their productions. Al- 
though none will put it on paper. 
some producers seem of the opin- 
jon that there are unionized crafts- 
men as well, who will make salary 
concessions in order to gain steady 
employment in the East. 

For the moment entirely removed 
from this situation is a-second fac- 
tor, which, it is felt, will ultimately 
create another kind of headache— 
for unions on both coasts. Recent- 
ly, a growing trend has been noted. 

Several non-affiliated industries 
(railroads, manufacturers of one 
kind or another, etc.) have been 
entering industrial vidfilming. 
While it is not true of all or even 
a majority of them according to 
present reports, there are some in- 
dustrial firms which are utilizing 
cameramen, originally hired to 
lense technological tests and the 
like, to shoot also for telefilms. 

Many of these companies are get- 
ting around theatrical union regula- 
tions. Also, they’ve inadvertently 
taken coin away from producers 
who are solely in the business of 
making vidfilm, since the industrial 
companies are drawing for telepix 
series on a large library accumulat- 
ed incidentally over the years via 
normal industrial endeavor. Some 
examples of the latter might be: a 
r.r. which has shot footage as a 
precaution against false accident 
lawsuits; an oil firm which has shot 
films to educate its own employees 
on latest techniques; an engine 
manufacturer who has lensed dura- 
bility tests, etc. 


Baptists’ $800,000 
Splurge on Vidpix 


The Southern Baptist Conven- 
tion, the same religioso group 
that’s building a “radio and tele- 
vision city” in Fort Worth, now 
Plans spending roughly $800,000 
yearly on a vidfilm skein. Series, 
called “This Is the Answer” is 
based on modern adaptations of 
biblical parables, first of which was 
already filmed in tint by Family 
Films on the Coast. 

Rev. Paul M. Stevens, director 
of radio-tv for the Southern Baptist 
Convention, was in N. Y. yesterday 
(Tues.) to make further broadcast 
plans. He disclosed that the Sab- 
bath “Baptist Hour,” heard for a 
number of years exclusively in the 
south, will now be heard above 
the Mason-Dixon line in five NBC 
stations. The 14-year-old southern 
show has been and shall remain 
strictly a sustainer, he explained. 
However, a group of laymen, who 
felt it was essential that the radio 
show hit the northern population, 
have laid out cash for the NBC 
sponsorship. This additional radio 
hookup begins on Sunday (20). 

All of the “Answer” half-hours 
(26 the first year) will be multi- 
chromed, with the first one being 
preemed shortly over the color 
facilities of WBAP-TV, Fort Worth. 

The Forth Worth video plant 
will cost the Baptist church org 
an initial $200,000 or more, accord- 
ing to Rev. Stevens. Further_out- 
lay will be made when magnetic 
tape and other new video ma- 
chinery are marketed, 








D. C.: Detour Comm’!s. 


The “get out of town” fever 
that has hit a number of NBC- 
TV programs received a slight 
commercial jolt in the case of 
the “Home” show. Cross- 
boarder femceed by Arlene 
Francis will be in Washington, 
D. C., the full week of April 
18-22 (thus day and dating 
“Today” which is invading De- 
troit during that span). 

There'll be no hitch on 
“Home’s” travel pitch, but one 
little detail has come up to 
plague the- behind-the-scenes 
masterminds. While the show 
is in the capital, the participat- 
ing plugs will have to come 
from a studio—there’s a rule 


against commercials’ being 
blurbed on Government 
property. 


Molly Goldberg Leaves 
The Bronx for Smalltown 
Life in Telefilm Series 


After a 25-year residence in the 
East Bronx, “The Goldbergs” is 


going small-town America. Format 
of the new “Goldberg” series be- 
ing filmed for national sale of syn- 
dication by Guild«Films has Ger- 
trude Berg & Co. as residents of 
Haverville, a small American town. 
Instead of the legendary Mrs. 
Bloom, the next-door neighbor to 
whom Miss Berg shouts a weekly 
greeting will be either a Mrs. Mur- 
phy or a Mrs. Murray ‘hasn’t been 
decided yet). Jake Goldberg will 
still be in the clothing business, 
running a small wedding dress fac- 
tory, while Molly will become a 
clubwoman., 

Change has been written into the 
first script of the series, which went 
before the cameras Friday (11) at 
the Biltmore Studios in New York, 
with Mare Daniels directing and 
Guild production supervisor Bill 
Berke in from the Coast on the 
production end. Cast of the series 
remains the same, but the switch 
in locale (after 25 years; “The Gold- 
bergs” started in their E. Tremont 
Ave. tenement on radio in 1929) is 
in part prompted by the feeling 
that giving it a broader Americana 
base via the smalltown device will 
enhance its sales and audience 
prospects. 








‘Templeton’s Alecdotes’ 
As Quarter-Hour Strip 


Alec Templeton is being pack- 
aged by Allied Productions for a 
15-minute radio strip intended for 
syndication. Blind pianist, who’s 
been away from the sound medium 
|except for guesters, (he had his 
/own show years ago), will pitch 
| music, chatter and interviews un- 
|der the “Templeton’s Alecdotes” 
| tag. 
| Show is being recorded ‘on 
location” at the 88’ers home in 
| Greenwich, Conn., where he was 
|“Person to Personned” by Ed 
| Murrow several months ago on 
| CBS-TV. 





‘Press’ Bags Sen. George 


“Meet the Press” has bagged 
“the No. 3 foreign relations states- 
man” in the U. S., with Senator 
Walter F. George (D., Ga.) to ap- 
pear on the NBC-TV paneler Sun- 
day (20). Senator George, 77- 
year-old dean of the Upper House 
(with 30 years of service), chairs 
the Foreign Relations Committee. 

It’s expected that one of the hot 
subjects will be the senator’s re- 
fusal this week to accept a copy 
of the secret Roosevelt-Churehill- 
Stalin Yalta agreement, with the 
Democrats demanding ‘“publica- 
tion or secrecy.” 


Four Star Shoots 
For Name Writers; 





Hollywood, March 15. 


Four Star Productions, seeking 
to grab a lion’s share of the new 
and expanding international tv film 
markets, is pacting top-name novel- 
is and short story writers as 
sales bait? 

Initial deal has been made with 
P. G. Wodehouse, British humor- 
ist, who up to now has brushed off 
all offers for tv film rights to his 
properties. Deal is for “Uncle Fred 
Flits By,” which already has ap- 
peared in 20 leading short story 
onthologies. 

Reason for this all-out drive to 
procure the rights to famous name 
scribes, according to Gordon Oliv- 
er, company exec, is to gear outfit’s 
product for international sales. 

“We are learning, just as major 
film studios and distributors dis- 
covered years ago, that our prod- 
uct must contain a universal ap- 
peal if we are to milk it for every 
bit of potential revenue,” Oliver 
reported. 

“Expanding foreign television of- 
fers a brand new and rich source 
of revenue to tv film producers, 
provided their product is aimed to 
attract this type of buyer and 
viewer.” 

Oliver pointed out that the Brit- 
ish, European and Latin filmgoers, 
who increasingly are now looking 
to tv for a larger share of their 
entertainment, have always been 
as equally impressed with topdraw- 
er authors and playwrights as they 
are with important castings. 

“However,” Oliver declared, “‘the 
cream of the world’s literary con- 
tributors have been steering clear 
of filmed television because they 
were inclined to believe that the 
product wasn’t equal to their writ- 
ing. Four Star Productions is bait- 
ing big-name authors with quality 
production. 

“No important writer will turn 
his back on important money for 
his wares if he can be assured that 
the medium through which it will 
be presesnted is equal to his ewn 
literary standards. I think Four 
Star has proven we can fulfill such 
demands. That is why the barrier 
is now down and we are succeeding 
in making deals with writers of 
Wodehouse’s status.” 

Second outstanding literary name 
to be converted to telepix via Four 
Star is Kathleen Norris, whose 
| Story, “The Lie,” was on “The Star 
fans the Story” series telecast 


(Continued on page 30) 





Pacts Wodehouse! 


CBS-TV Films Goes to War 


CBS Television Film Sales has been having more than its share 
of production troubles with its upcoming “Navy Log” series, 
pilet of which is currently in the works. Producer-packager Sam 
Gallou planed to the Coast over the weekend to start filming 
interiors of the pilot, after a nightmarish two-Coast location job 
that saw (1) crash-landing of the Navy plane bearing the pilot’s 
negatives from ‘the flattop U.S.S. Hancock to San Diego and (2) 
an extreme case of “bends” that almost proved fatal to a diver 
in shooting of underwater scenes off Key West. 


Pilot script in the series, being produced in cooperation with 


the Navy, 


is about frogmen working off an aircraft carrier. 


Carrier used, inthe Pacific, was the Hancock, which when sequences 
where completed used a catapult-type plane to send the negatives 
back to Hollywood. Director Bud Andrews, who’s also unit man- 
ager for Joel Malone, physical producer of the show, was in the 
plane, and when it developed landing gear trouble, he hugged the’ 
negatives for dear life. When a belly-landing in the water was 
proposed, he nixed it, asking the pilot to first fly over the beaches 


so he could safely dump the film. 


This was done, but caused a loss 


of fuel that made the water landing impossible. The Navy pilot 
’ brought the plane into San Diego on one wheel, practically wreck- 
ing the ship, but Andrews, the crew and the film were fortunately 


uninjured. 


In the Key West shooting, done jointly by the Navy (which con- 
tributed a Snorkel sub) and the Malone production outfit, divers 
were employed to portray the frogmen extricating equipment from 
a sunken wreck. One of the divers got his gear caught in the wreck 
and couldn’t extricate it, so he had to cut it loose and shoot up to 
the surface without benefit of his equipment, from a depth of 100 
feet. Acute case of bends was near-fatal, but he pulled through 


okay. 
If this is just the pilot, what’s 
really gets under way? © 


going to happen when the series 





TV Distribs Vexed As H wood Studios 
Jack Up Their Prices for Features 


+ 
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CBS Radio’s New Credo: 
‘Keep Industry Happy’; 


Stratesy on Powwows 


CBS Radio is slanting its station 
and web exec powwows toward the 
country’s industrial centres. This 
is in line with a newly-ordained 
policy under which the network’s 
strategic get-togethers are rotated 
among cities with a strong hold as 
major manufacturing markets. For 
instance, the annual meeting of 
station and network executives will 
be held this year in Detroit, Sept. 
12-14. 


New policy and selection of the 
motor city were announced jointly 
by network prexy Adrian Murphy 
and John F. Patt Jr., head of WJR 
in autotown. Latter chairs the 
board of the web’s affiliates asso- 
ciation. The action stemmed from 
recommendation of a convention 
panel headed by Charles Caley, 
prexy of WMBD, Peoria. 


Murphy and Patt said that sta- 
tion and network toppers have a 
two-sided job, programming and 
business management. Hence, they 
will be going to Detroit both as 
“editors” interested in the automo- 
bile “fas a vital force in American 
life’ and as “sales managers” 
eager to learn more about an in- 
dustry that is one of radio’s best 
customers. 





EDNEY TO BOSTON 
Boston, March 15. 

Ready Edney, for the past two 
years associated with KYW, Phila- 
delphia’s Westinghouse _ station, 
has taken over as program manager 
of WBZ-WBZA. 

He succeeds Avner Rakov, who 





resigned last week. 





Washington, March 15. 
The FCC will inform the Senate 
iInterstate Commerce Committee 
|this week when it files comments on 


'the Plotkin and Jones reports that 
\it is considering possibilities of de- 
jintermixture in certain markets to 
|protect UHF stations from VHF 
| competition. 

Commissioners have been meet- 
jing daily this week to prepare their 
{preliminary report which is due 
|Friday (18). They have been dis- 
icussing deintermixture  possibili- 
ities in three types of situations 
|where UHF might be helped by 
jshifting VHF channels. 

Most likely of acceptance is dein- 
|termixture in certain cities where 
ithe only VHF channel assigfied has 
‘not been granted. By removing 
| VHF channels in these cities from 
‘commercial use and_ substituting 
|UHF all stations would be on an 
jequal competitive footing. There 
are seven cities where this could 





be accomplished. 

| Commission has had deintermix- 
‘ture proposals from UHF appli- 
cants in these cities and several 
are now being considered... Particu- 
lar attention is centered on a pro- 
posal to deintermix in Madison, 
Wis., where one V and one U are 
assigned for commercial stations 
and a second U is earmarked for 
education. Deintermixture would 
be achieved here by assigning UHF 
channels for commercial operations 
and giving VHF channel to educa- 
tion. 

Second type of situation in which 
deintermixture possibilities are be- 
ing weighed is in a group of 15 
cities allocated two VHF channels 
but with one still to be granted. 
Plan here would be to hold these 
markets to one VHF station each, 
minimizing effect of VHF competi- 
tion on UHF stations. 

A third situation under study in- 
volves a group of cities assigned 








FCC May Vote Deintermixture 


is reserved for education. Deinter- 
mixture would be accomplished in 
these markets by providing a third 
commercial VHF station, shifting 
education to UHF. 

It is likely that deintermixture 
would be handled on a case to case 
basis. Possibilities of freezing all 
channels involved in the three sit- 
uations is considered remote, how- 
ever, if the agency decides to insti- 
tute proceedings to change the sta- 
tus of a VHF channel in a particu- 
lar community it would be neces- 
sary to maintain the status quo un- 
til the case is decided. 

Regarding recommendations to 
require nets or to spread affilia- 
tions among UHF stations, the 
Commission is likely to advise con- 
gress that an intensive inquiry into 
network operations would be nec- 
essary to establish a basis for such 
action. Agency may request that 
financial backing for such a probe; 
which congress has repeatedly re- 


three VHF channels, one of which |fused, should now be provided. 





Success stories about feature 
films turned over to video (a la 
General Teleradio and the Bank of 
America 30 features) is just what 
the vidfilm distributors, who are in 
the market for new features for tv, 
don’t want to hear. They say this 
“propaganda” is causing the Holly- 
wood majors and those indie pro- 
ducers still controlling theatrical 
pix to go “hog wild” in the 
prices they’re asking. Prices set 
are disproportionate to expected re- 
turns from video distribution. 


_ Agony over prohibitive asking 
prices is becoming as much a fac- 
tor the anticipated theatre-to-tv 
celluloid switch as the recently ap- 
parent feeling that “tv is owr well- 
heeled friend,” which overcame 
Hollywood’s studios. A look at the 
$1,350,000 received by the Bank of 
America from GT has others asking 
“why can’t we get even more?” 

Take for instance, the reported 
$1,400,000 being asked for the 37 
or so Pine-Thomas pix. What has 
most potential buyers angry, it 
seems, is the fact that few if any 
of these pix are of the same vintage 
or star appeal as the Bank 30. 
Therefore, distribs say that the $1,- 
400,000 is way out of line with the 
coin that tv stations are willing to 
supply. 

Some of the vidfilm distribs are 
wagering that it’s only a matter of 
time before the Hollywoodites 
come to mealize the necessity of cut- 
ting price demands. The extra-high 
prices are believed to be the ma- 
jor factor in stopping further deals 
with Hollywood. 


Philco’s ‘54 Net 
Halved By Strike 


Philadelphia, March 15. 

Net income of Philco Corp. 
dropped over half in 1954 as the 
result of the 45-day strike which 
closed the company’s plants during 
May and June last year, according 
to the annual report to the stock- 
holders issued jointly by James H. 
Carmine, president, and William 
Balderston, chairman of the board. 


Sales in 1954 amounted to $349,- 
277,000 as compared with $430,- 
420,000 the previous year, the re- 
port stated. The decline was due 
in part also to the general lag in 
business during the early months 
of the year. The reduced level of 
activity was particularly noticeable 
in the appliance and consumer dur- 
able goods industries. 


Net income from operations was 
$6,769,000 or $1.69 per share of 
common stock, the major portion of 
which resulted from operations in 
the fourth quarter. In 1953, net 
income was $13,068,000 or $3.43 per 
common share, in addition to which 
there was income from the sale of 
television station WPTZ which 
amounted to $5,283,000 or $1.43 per 
common share. f 
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‘Lucy Loves Terry 





Neatest trick of the tv year is how “I Love Lucy” has come 


home to roost in the Terry Clyne camp. 


Prior to his checkout 


at the Biow agency (where he controlled the $5,000,000 Bulova 
billings,.which he subsequently took with him to McCann-Erick- 
son), Clyne, as a major officer of the Biow company, doubled into 


a liaison role between Desilu Productions, Philip Morris and the 
agency, keeping everybody happy. After Clyne left (1) Philip 


Morris gave up half of “Lucy” to Procter & Gamble; (2) Biow 
and PM eventually blew the whole show. 
Came the topper when, as a McCann-Erickson factotum, Clyne 


still had a “Lucy” gleam in his eye. 


In one fell swoop, Lehn & 


Fink (Lysol and Dorothy Gray), with $4,000,000 in billings as the 
payoff, was romanced over from Lennen & Newell on March 1— 
to sponsor the Sunday afternoon reruns of “Lucy” on CBS-TV 


starting April 17. 


It’s still Clyne’s “baby.” 


Clyne this week assumed a new status at McC-E, becoming 
chairman of the Plans Review Board of the New York office. 
That’s the agency’s top planning board, which comprises, in ad- 
dition to Clyne, agency prexy Marion Harper Jr.; exec veepee 
Emerson Foote; Bob Healy, general manager of the N. Y. office, 
and Chet Posep, management supervisor. 

With about $20,000,000 additional billings brought into the house 
since the first of the year (Mennen, Bulova, Lehn & Fink, and 
Esso through the absorption of Marchalk & Pratt agency, McC-E 
is headed toward $150,000,000 overall billings, about $120,000,000 
of which is in domestic biz. Upwards of 50% represents tv billings. 





AFL Protests Miami VHF Grant 
To Cox-Knight-Trammell Combine 


Washington, March 15. 

American Federation of Labor 
opposition to grant of Channel 7 
in Miami to Cox-Knight-Trammell 
Biscayne Television Corp, was reg- 
istered yesterday (Mon.) ‘with the 
FCC, Senate Interstate Commerce 
Committee and the Senate Judi- 
ciary Committee. 

Pointing out that majority of 
stock in Biscayne is held by James 
M. Cox’s Miami News and John S. 
Knight’s Miami Herald, which also 
own radio station in Miami, Fed- 
eration prexy George Meany urged 
the congressional committees to 
investigate the danger of monopoly 
in giving Biscayne the channel. 

Meany said his organization 
“thas been concerned for some time 
over the tendency in the news- 
paper and radio field towards com- 
binations of large interests which 
would result in this most impor- 
tant phase of American life—dis- 
semination of news—being in com- 
plete control of a few individuals 
in any given area.” 

AFL head warned that unless 
recent trends toward “monopolis- 
tic control of news dissemination” 
are checked, “it is inevitable that 
there will be an eventual public 
demand for Government control of 
news dissemination media, if not 
for Government ownership.” 

Biscayne was favored by Exam- 
iner Herbert Sharfman in the 
four-way contest for the channel. 
A final decision by the Commis- 
sion is expected soon. 


Senate Confirms 
McConnaughey 


Washington, March 15. 

As anticipated, President Eisen- 
hower’s nomination of George C. 
McConnaughey as Chairman of the 
FCC was confirmed yesterday 
(Mon.) by the Senate. . Appoint- 
ment is for unexpired term of 
Former Comr. George E. Sterling 
which ends June 30, 1957. 

Despite indicated opposition by 
some Democrats when he appeared 
before the Senate Interstate Com- 
merce Committee, no objection 
was raised to the confirmation 
when the nomination came to the 
floor and it was approved in rou- 
tine fashion. 

Committee Chairman Warren 
Magnuson said in a tv interview 
Sunday (13) he thought McCon- 
naughey will be “a fairly good 
commissioner.” ; 


LINDA WATKINS’ AM ROLE 

Linda Watkins, ex-legit and film 
star now doing radio exclusively, 
is cast in role of accomplice of a 
real estate racketeer on CBS’ 
“FBI in Peace and War” next Wed- 
nesday (23). 

In private life Miss Watkins is 
a licensed saleswoman for Pease & 
Elliman, large N. Y. realty, firm, 














U-I Succumbs 


Hollywood, March 15. 

In a move .marking de- 
parture from previous policy, ~ 
Universal-International is for 
the first time loaning one of 
its pactees to a vidfilm series. 
Rock Hudson has been loaned 
to Desilu for an “I Love Lucy” 
guesting. 

Studio has loaned pactees 
to live tv but this is first for 
telefilm. Hudson works in a 
“Lucy” telefilm this week, 
playing himself, with UI to get 

_a plug in the episode. 


OF's ‘Juliet Jones 
Telefilm Soaper 
Justa Big Bubble 


Status of the syndicated soap- 
opera is up in the-air again, fol- 
lowing the blowup this week of 
Official Films’ plans to put “The 
Heart of Juliet Jones” in produc- 
tion in early May and distribute 
it thereafter. Official is dropping 
the show, after having picked up 
the option and setting a verbai 
agreement, due to “complications 
and other commitments.” In a 
word, the deal fell through, 


This leaves stations and local- 
regional sponsors no closer to get- 
ting syndicated soaps than they 
were a year ago. Present status is 
an indifferent one: there are three 
series in pilot form which no dis- 
tributor wants to touch. Feeling 
among the distribs appears to be 
that they’re not ready for soaps yet 
—cost is too high, sponsorship op- 
portunities limited, and _ selling’s 
too tough. 

Here’s what’s happened to the 


(Continued on page 44) 


GORDON BAKING BUYS 
‘KUKLA’ EASTER SHOW 


Chicago, March 15. 

Just as ABC-TV was prepping 
full-web sales plans for Burr Till- 
strom’s “Kukla, Fran & Ollie’”’ East- 
er Sunday special, Gordon Baking, 
who bankrolls the daily KFO show 
on four outlets, exercised its option 
to sponsor the holiday half-hour on 
the same quartet of stations. Net- 
work will offer the show, airing 
April 10 in the 5:30 to 6 p. m. slot, 
as a co-op to the balance of its af- 
filiation string. 

Gordon, which picked up the 
four-station tab, on Tillstrom’s 
Xmas Day tele adaptation of James 
Thurber’s “Many Moons,” will 
sponsor the Easter show in Chi- 
cago, New York, Detroit and Elk- 
hart. , 
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OPREAD WINGS 


A strange new specie has 
emerged in tv. He used to go un- 
der the name of “theatrical attor- 


number. of show biz fronts (notably 
in tv) that projects him into a new 
position of prominence. There’s no 
precise way of labelling his exact 
profession or pinning down his 
shingle except to say that he’s scat- 
tered strategically around midtown 
Manhattan, invariably in plush sur- 
roundings, enjoying an octopus-like 
hold on multiple facets of video. 

Today it’s difficult to determine 
where their functions as theatrical 
lawyers begin and their new status 
as tv impresario - producer - agent- 
consultant-packager-personal man- 
ager ends. They’re all so inter- 
twined that some of them today 
have emerged as valuable (and well- 
heeled) components in the busi- 
ness. 

Perhaps the most notable exam- 
ple, insofar as tv is concerned, is 
the firm of Jaffe & Jaffe (Henry 
and Saul), whose operation today 
amounts to practically ah adjunct 
of the NBC executive floor. Their 
identity with the Monday night 
“Producers Showcase,” for exam- 
ple, is said to be not only absolute 
but even on a level corresponding 
with the top echelon within the 
NBC. programming department. 
Hardly a contract is negotiated or 
any talent deal signed for the spec 
that doesn’t require sanction of the 
J & J office. Nor does their iden- 
tity: with NBC programming end 
with this particular showcase. 

Another instance of a theatrical 
attorney with a multiple toehold 
in the show biz (and notably tv) 
sweepstages is Jonas Silverstone, 
who only a few months back 
stepped out of his longtime berth 
as counsel for the American Guild 
of Variety Artists because of the 
expanding facets of his business 
in repping major personalities on 
a variety of fronts. With such di- 
verse personalities as Red Buttons, 
Imogene Coca, Paul Tripp, Margo 
Jones (for whom he’s currently in 
process of negotiating a tv deal); 
Victor Borge; Peter Lorre, etc., “in 
the house,” Silverstone’s activities 
today transcend those of,a lawyer. 
His personal mangement-consult- 
ancy-parttime packager-operational 
sphere gives him a major stake in 
the overall video picture. 

These, however, are but two il- 
lustrations of an expanding roster. 


Whelan Sets Sights Qn 
‘Paul Gregory Theatre’ 
In Launching TV Org 


David F. Whelan Associates has 
been formed by the name in the 
title to rep tv properties, personali- 
ties and creative talent. Whelan is 
the prexy; David Gordon, v.p., and 
Thomas R. Gordon, secretary. 

Whelan, who formerly handled 
the Dorsey Bros. in tv (summer 
replacement for Jackie Gleason 
last year and headed for a back-to- 
back with the comic next season), 
has pacted for the rights to “The 
Paul Gregory Theatre” for a video 
showcasing. Gregory is the legit 
and film producer. New outfit is 
also working on a kid series in asso- 
ciation with Simon & Schuster, the 
book publishers, and is repping 
Martha Rountree’s ‘Nation’s Press 
Conference.” 


More Doc Stuff 


Hollywood, March 15. 
Another telepix series twirling 
about the medical profession, fol- 
lowing in the wake of “Medic,” is 
in the planning stage, with the 
pilot film just completed by Cadu- 
ceus Productions. New company is 

prexied by Dr. William House. 
Plottage is fashioned around a 
general practitioner, with Alex Nicol 
in role and Dorothy Green his co- 
star. Working also in pilot are 
William Talman, Timmy Considine 








directing 
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2d U, But Where Does That Leave 
WGR-TV? Stanton Dickering Atlanta? 


+ 





. Plotkin Vs. Plotkin 


Harry Plotkin, author of the 
now-famous Plotkin Report 
which has the tv networks in 
a tizzy, finds himself in a pe- 
culiar position as regards 
NBC’s stake in the UHF o&o 
picture. How he’ll wrestle with 
this one is one of the Ripleys 
of the year. 

In the case of NBC acquir- 
ing its New Britain, Conn., 
UHF’er, Plotkin is counsel fcr 
the NBC New Haven affiliate 
fighting the network. On the 
Buffalo front, Plotkin is the 
pro-NBC counsel representing 
Sherwin Grossman’s WBUF- 
TV operation being acquired 
by NBC as its second U. 


Vote Compromise 
TV ‘Grid Package’ 
As NCAA Solution 


Chicago, March 15. 
After wrestling for weeks with 
the college football tv problem, 
the National Collegiet> Athletic 
Assn. tv committee has come up 
with a compromise package that 
looms as a major headache for the 
telecasting industry and prospec- 
tive bankrollers. The complicated 
plan, hedged with a flock of alter- 
natives, limits nationally televised 
games-of-the-week to eight dates 
next fall and permits regional tele- 
casts in seven NCAA districts on 
five other Saturdays.- National 
games will be packaged and sold 
by the NCAA while regional video 
deals will be set by individual con- 
ferences. 


The regional proviso is a partial 
victory for the Big 10 Conference, 
which along with the Pacific Coast 
Conference, has been plugging for 
the right to package and peddle 
its own games. The Midwest Con- 
ference voted yesterday (Mon.) to 
accept the NCAA plan which was 
mailed last week for membership 
approval. 

The National game of the week 
sked may have to play second fid- 
dle to the various regional hookups 
since it obviously would be to the 
advantage of a given conference to 
offer its most attractive games as 
a regional bundle which will sell 
itself, splitting coin among its own 
member schools. That’s why the 
Big 10 held out for and won the 
two-appearance clause, permitting 
a team one national showcasing 
and one intra-district telecast or 
two intra-district showings. 

The national program is turther 


(Continued on page 44) 


PITT STORM RAISES 
HAVOC WITH STATIONS 


Pittsburgh, March 15. 

Worst storm in Pittsburgh’s his- 
tory last week, when wind reached 
velocity of 100 mph, completely de- 
stroyed antenna of WENS, UHF 
Channel 16, with a loss approximat- 
ing $200,000; damaged that of 
KDKA-TV and knocked radio sta- 
tion WLOA’s out of commission. 

KDKA-TYV was off the air the tol- 
lowing morning (12) for about 15 
minutes when operations were re- 
sumed, but transmitter conked out 
again later in the afternoon, and 
it was nearly six hours before Chan- 
nel 2 finally got going. 

Everybody, competitors and all, 
offered to give WENS a helping 
hand, but it was finally through an 
appeal to the FCC and an imme- 














| 


diate approval that permitted 


and Ruth Lee, with Arnold Leven | WENS to stay in business by using 
a teleplay by Tony | 


the facilities of WQED, Pitt’s edu- 
cational Channel, 13, 





The tv networks’ owned & op- 
erated up-for-grabs picture was 
stepped up to a new and somewhat 
feverish pitch over the past few 
days with the webs anxious once and 
for all to put their V and U houses 


‘in order before the FCC clamps 


down on license i sag okays. 

In the CBS front; prexy Frank 
Stanton, now that his Steubenville, 
O., V deal is cold, has been putting 
in a hectic week trying to patch up 
the Columbia U and V ownership 
quilt. It’s reported that the Annen- 
berg-owned WFIL-TV in Philadel- 
phia (the ABC affiliate) had made 
some overtures to CBS (Annen- 
berg) bought a Binghamton, N. Y., 
station last week), but it’s known 
that Stanton and Paley have no in- 
clination to disturb the present 
WCAU-Evening Bulletin ties in 
Philly. 

Speculation was rife on Stanton 
negotiating for acquisition of 
WLW-A in Atlanta, now owned by 
Crosley. Stanton’s looksee at 
KOVR in Frisco is reported to 
have hit some engineering snags, 
making Atlanta the more likely 
choice. 

NBC resolved its UHF 0 & o 
conquests by moving into Buffalo 
and buying WBUF-TV. It was a 
move that took everyone by sur- 





CBS’ St. Louis Buy? 


Now that NBC-TV has re- 
solved its UHF status with its 
Buffalo move-in, CBS prexy 
Frank Stanton is reported 
winding up negotiations for ac- 
quisition of Channel 36 in St. 
Louis. Previously CBS ac- 
quired a U in Milwaukee. 

Stanton had original am- 
bitions for a V in St. Loo in a 
hotly - contested competitive . 
nae but was forced to back 
out. 


h ceeeeeenemmmepeemneenemeenn ee ef 
prise, particularly the owners of 
WGR-TV (among them Myron 
Kirk, of the Kudner agency), with 
whom NBC only a few months back 
had negotiated for their Channel 2 
affiliation as Buffalo’s newest V op- 
eration. Just where that leaves 
WGR-TV is something that may 
(Continued on page 42) 


NBC on Longterm 








TV Contract Binge 


NBC-TV is on a longterm con- 
tract spree to give the web a strong 
hold on some of its foremost pro- 
ducer - director - actor components. 
Already reported last week was a 
five-year deal for spectacularist 
Max Liebman worked out by tv 
chieftain Tom McAvity. Out on 
the Coast, a hot shot pair is being 
brought into line, with Jack Webb 
down for 10 more years and Ralph 
Edwards for five. 

Pact with Webb includes not only 
his services in connection with 
“Dragnet” (as actor-director) but 
whatever other’ properties he 
hatches or figures in. For in- 
stance, the web would get first re- 
fusal on translating his “Pete 
Kelly’s Blues” theatrical film iato 
a vidpix series. Edwards’ pact in- 
eludes his “This Is Your Life,” 
“Truth or Consequences” and other 
packages under his aegis. 


‘B’fast Club’s’ Sat. Digest 


Chicago, March 15. 

Don MeNeill’s ABC “Breakfast 
Club” gets a sixth day of exposure 
as of June 18 with a half-hour Sat- 
urday morning taped digest of the 
highlights of weekday hour show. 
The weekended “Review” will bow 
under the euspices of Ball Bros., 
makers of canning lids and con- 
tainers. 

Agency is Applegate Advertising 
of Muncie, Inc. . 
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ass-Caputo Sales & Dubbing 
Setup for International Telepix 


Growth of the international tele-+ 


pix sales field is pointed up by the 
emergence of a second major sales 
outfit operating in overseas tele. 
New company, International Radio 
& TV Programs, intends to go one 
step further than its sole competi- 
tor in the field (Fremantle Over- 
seas Radio & TV)— it’s planning to 
set up dubbing plants for its Amer- 
ican clients as-well as repping them 
saleswise in overseas markets. 

Principals in the new firm are 
Adrienne Moore Douglass, who for 
several years headed the Far and 
Middle East for Editors Press Serv- 
ice, and George Caputo, motion pic- 
ture distribution veteran who han- 
dled Latin America for many ma- 
jors and who has his own distribu- 
tion operation in Cuba, and his own 
American export-import operation. 
Firm, formed six months ago, has 
agents in Latin America, Japan, 
Australia, France, Switzerland and 
other key potential tele points. 
Dubbing setup, still being worked 
out, would involve the running of 
plants in Buenos Aires, Mexico 
City and New York. 

Company has made a quick start 
in the sales field, having peddled 
“The Chimps” for Bing Crosby En- 
terprises and the entire Studio 
Films telescription library in South 
America, ‘Madison Square  Gar- 
den” for Les Winik in Japan, much 
of Official Films’ library in Japan 
and in Europe and Louis Weiss’ 
“Jim & Judy in Teleland’’ for 
Puerto Rico. It’s made deals di- 
rect with stations and sponsors, as 
well as turning over entire pack- 
ages for subdistribution to foreign 
agents. Latter method, according 
to Mrs. Douglass, is the best mode 
of operation for France and the 
Continent, since the return from 
selling to individual stations there 
doesn’t justify the expense. 

Discussing the development of in- 
ternational tv, Mrs. Douglass points 
out that estimates of growth have 
been. generally overoptimistic. 
Japan, she says, has developed 
quickly, but there’s a hitch in the 
form of a Government decree which 
provides that for every foot of film 
imported, an equivalent amount of 
Japanese film must be exported. 
Thus, every deal must be a barter 
deal, under which the exporter 
must guarantee to place domestic 
production. International is cur- 
rently repping four Japanese pro- 
ducers in the U. S. in order to 
maintain its balance. One of these 
is the animation firm of Michido 
Eiga, which turns out animation at 
about one-third the American cost, 
about $15 a foot for 16m black and 
white. Others generally operate in 
the documentary field. 


Australia should be important, 
Mrs. Douglass declared, but not 
nearly so much as some American 
observers have estimated. Budgets 


for programs will be considerably 


smaller than forecast, and at pres- 
ent the prospective licensees are 
powerless to do any buying until 
they get their licenses. Thailand 
appears to be the only other Far 
East prospect, with the exception 
of the Philippines, where the Man- 
ila station is deadlocked in a po- 
litical hassle. South America rep- 
resents a fairly strong market, but 
the total of five sales outlets at this 
point can provide only about $1,500 
per dubbed film for the first time 
around. European television rep- 
resents an unpromising prospect, 


with little in the way of hopes of | 


increasing set circulation. 

Firm was formed by way of Edi- 
tors Press Service. Several of its 
clients had expressed interest in 
television, and Mrs. Douglass two 
years ago started a television ex 
port department within the firm 


which sells American syndicated | 
columns and news services abroad. | 





‘Husband’ for ‘Jenny’ 


“Aunt Jenny,” longrunner, can- 
celled out by Lever, got a week’s 
extension to March 18 on CBS Ra- 
dio. Soap house used the breather 
to realign its radio budget in hopes 
of an indefinite continuance on 
“Jenny,” which it owns, but latter 
is finally axed. 


The network will put “Second 
Husband” into the 11:45 slot (that’s 
the old Helen Menken-starring se- 
ries but upcoming skein will be 
with new components) and replace 
“Jenny” at 12:15 with Procter & 
Gamble’s “Rosemary.” 


a 





CBS’ BETSY BUILDUP . 


Web Hot on Legit Actress after AM 
Debut In ‘21st Precinct’ 








On the basis of her work in 
“21st Precinct” on CBS last week, 
the radio web may groove Betsy 
Von Furstenberg in other dramatic 
stanzas. Actress was making her 
radio debut in a straight drama, 
being known heretofore as a legit 
player who’s appeared on the aural 
medium only in scenes from her 
Broadway shows. 

“Precinct” fronted a prime legit- 
tv cast last week since in addition 
to Miss Von Furstenberg the 
Wednesday nighter had regular 
Everett Sloane in his Capt. Ken- 
nelly role and Joan Lorring, who’s 
in the “Norby” vidpix series and 
was live last week as the femme 
lead on the CBS-TV “Studio One.” 


HILTON ‘P TO P’ LIKE 
DOING A SPACE SHOW 


“Person to Person” will be up 
against its most imposjng elec- 
tronic razzle-dazzle to date this 
Friday (18) when hotelier Conrad 
Hilton is up for the CBS-TV re- 


mote interview by Edward R. Mur- 
row. Hilton’s Bel Air estate on the 
Coast has a mere 61 rooms with 
35,000 square feet of living space. 
Jesse Zousmer, co-producer, and 
Bob” Sammon, remote director, 
planed out of New York Monday 
to handle the technical and on-the- 
air details of ‘‘Operation Mansion.” 

Compared to that, the Red But- 
tons couple-up on the N.Y. end 
figures to be a cinch in his apart- 
ment. John Horn and Chuck Hill 
are handling that one for “‘P. to P.” 


WWBZ’s Nag Rap 


Philadelphia, March 15. < 
Charges that WWBZ, Vineland, 
N. J., has Been going allout on 
horserace information has led FCC 
Examiner James Cunningham to 
recommend that the station be re- 
fused a license. WWBZ has just 
completed building new_ studios 
and offices and planned to move in. 
-Cunningham said ‘‘there is clear 
and uncontested evidence that 
horse racing information, with par- 
ticular reference to the results and 
mutuels as presently broadcast over 
WWBZ has been used systematical- 
ly by bookmakers.” The examiner 
charged the station broadcasts a 
program every weekday afternoon 
giving results of races run at an 
average of four tracks in different 
sections of the country and the 
racing program represents “for all 
practical purposes” the station’s 
entire afternoon programming. 
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‘Our Gang’ 
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video stations utilizing the Inter- 
| State-distribbed group were outbid 
| by competing outlets, many of 
| which scooped up the pix jusut to 
| keep them out of the opposition’s 
;hands. At best both stations can 
| benefit from high ratings, but — 
opinion favored by some observers 
—is that the closeness of the com- 
| petition will take the edge off the 
— for both stations in each 


ne syndication competition is 
too, and apparently below 
’ Delt at times. Reports are cir- 
aug that letters are going out 
staiing something to the effect that 
“ours are better than theirs’—a 
deliberate singling out of the com- 
petitor’s product. Incidentally, In- 
terstate has 82 sound pix and 10 
silents; the Onyx group, the earli- 
est “Our Gangs” produced by 
Roach, are all silents. 


The stations using both Inter- 
state and Onyx pix are WPIX, 
N. Y.; KRON, San_ Francisco; 
WXYZ, Detroit, and WEWS, Cleve- 
land. Competing stations are: 
WRC (Interstate) and* WTOP 
(Onyx), Washington; WBKB (I) 
and WGN (O), Chicago; WLAC (I) 
and WSM (O), Nashville; WPTZ 
(1) and WCAU (O), Philadelphia, 
and the two firms are understood 
to be competing in another mar- 
ket, though this is not verified. 








Barrett Vice Joan Walker 
As Newsweek Radio-TV Ed 


Joan Walker has quit as radio-tv 
editor of Newsweek and Marvin 
Barrett succeeds her. 

There’s a “daughter” angle on 
both counts. The Newsweek resig- 
nee’s sire is Stanley Walker, ex- 
N.Y. Herald Tribune city editor 
new functioning in Texas. Barrett’s 
wife is Mary Ellin Berlin, eldest 
daughter of songwriter Irving Ber- 
lin, and an ex-Time staffer. 


Teeners ‘Worst’ 
Market to Reach 
In TV; Radio Up 


Teenagers lack substantial inter- 
est in television and are perhaps 
the worst specific market to reach 
through the medium. Radio still 
gets a sizable number of youngsters 
listening in this classification. The 
amount of time the teens expend 


watching video is lower than any 
other group in the youth field by a 
considerable margin. 

These and other conclusions are 
formed from continuing -surveys 
made by Gilbert Youth Research, 
headed by Eugene Gilbert, regard- 
ed as No. 1 in scope in teenage re- 
search and merchandising. Outfit 
says the below-20 groups “take com- 
mand” of family tv tuning to a 
potential of 9,000,000 sets at the 
maximum. (Last week’s VARIETY 
had given a teenage audience of 
17,000,000 controlling 25,000,000 
sets—a neat arithmetical -trick 
which also slipped through in 
processing. These and other figures 
were supplied by Teenage Survey 
Service, which states that it inad- 
vertently omitted the word radio 
from the total AM-TV circulation 
control in the groups from 13-19 
years). 

Gilbert said his company’s statis- 
tics on the youth group break down 
as follows: 

1. There are 16,000,000 young- 
sters between 13 and 19, but they 
do not have 16,000,000 tv sets in 
their families. These youngsters 
are broken down into family groups 
between 8,000,0000 and 9,000,000, 
as nearly as can be estimated. At 
maximum, they would control 9,- 
000,000 sets, if each family with 
teenager had a tv set. 


2. In several major national stu- 
dies, it has been found that be- 
tween 75% and 80% of the families 
with teenagers have a tv set. This 
does not take into account those 
teenagers who are already married 
or.who are living away from their 
families. Nevertheless, these are 
maximum potentials. For all prac- 
tical purposes, there are 17,000,000 
possible family sets dominated by 
teenagers. 


3. Because of teenagers’ lack of 
enthusiasm for tv, except for very 
specific programs, and because of 
the great enthusiasm which other 
youngsters in the same family may 
have for tv, the real control is 
maintained by the child and pre- 





jteen where there is either group 


living in the household, 
(Teenage Survey Service, amend- 
ing its original information, states 
that its 25,000,000 breakdown of 
teenage control of receivers shows 


|15,500,000 radio sets and 9,500,000 


telesets). 


Pact Judith Anderson, 
Van Doren for Recitals 


Judith Anderson and Mark Van 
Doren have been pacted to do a 
quarter-hour series of recitals from 
the Bible, with Miss Anderson do- 
ing a solo dramatization stint and 
Van Doren making his tv bow in 
the role of script editor on the 
series. Show is being packaged by 
a new company, B-F Productions, 
headed by former ABC-TV staffer 
Dick Kandell and off-Broadway 
producer Peter Kerr Buchan. 

Series will comprise 26 quarter- 
hour dramatizations of Bible sto- 
ries, with Miss Anderson doing 





them solo with special lighting and | P 


musical effects. Donald Oenslager 
will design the sets and Jerome 
Moross is composing the score. 
Filming starts June 1, after Miss 
Anderson finishes commitments in 
Europe, 








WB’s ABC Deal 
amma «(Continued from pase 1 eee 


comparatively safe, slotting ‘“Dis- 
neyland” in a Wednesday-at-7:30 
position with only half of Arthur 
Godfrey’s show as major compe- 
tition. But with the Warner’s show, 
it is putting its best squarely on 
the line with an attempt to smash 
the most firmly established time 
franchise in television’s history. 
Nonetheless, the addition of the 
Warner’s show, in a time in which 
ABC has heretofore feared to 
tread, gives the network one of the 


most impressive lineups of any, 


television network on any night. 
Tuesday lineup leads with “Caval- 
cade of America” at 7:30, then 
segues into the Warner segment. 
Danny Thomas’ “Make Room for 
Daddy” follows, with the alternat- 
ing “U. S. Steel Hour” and “Elgin 


Hour” dramatics occupying the 
9:30-10:30 slots. “Stop the Music 
winds it up. 


Deal for the show is the outcome 
of meetings between American 
Broadcasting - Paramount Theatres 
prexy Leonard H. Goldenson, ABC 
prexy Robert E. Kintner, Ben Kal- 
menson, WB sales v.p., and Jack 
L. Warner, production head of WB 
now east. The ABC project would 
mark WB's first telepix activity, al- 
though latter is talking about some 
of its old picture properties into 
telepix for independent sale. 


TE SE 
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culated to stations and key staffers 
preliminary to a public announce- 
ment on the manner in which the 
10 p.m. time will be filled after 
May 25, when Pabst will have to 
put on its finale fracas on the web 
(with June 1 incepting the fight se- 
ries on the rival network). 

Pabst had declared that during 
the current season — October 
through January—the bouts rated 
17th in the Top 20 Nielsens. Van 
Volkenburg was. not so enthusias- 
tic. He is understood to have ex- 
pressed himself as “disturbed” by 
the decline in the fightcasts as 
based on “conclusive research.” 
Nielsen’s nationals show a 28°% 
drop over the last four seasons, 
according to the CBS television 
topper, though the figures are in- 
flated by the addition of new mar- 
kets. It’s held that the ratings dip 
after the novelty factor wears off. 
Trendex shows a drop to half their 
popularity, Van Volkenburg report- 
edly declared. 

Keyed to the issue is the web’s 
recognition of the “limited appeal” 
that fights have for an important 
buying segment—the femme pub- 
lic. On this basis, CBS had pro- 
posed a reduction in the number 
of bouts that would permit im- 
provement in quality of the com- 


petitors and_ insertion of high 
budget shows in the non-bout 
weeks. 


This season, Pabst is three-for- 
four, with the fourth being the 
“Best of Broadway” series, which 
will apparently be scrapped after 
April. Pabst wouldn’t go for the 
reduction, As a result, the 10 to 11 
slot is being kept under “continu- 
ous contract” for an hour’s show 
fronting “the greatest names in the 
entertainment business.”” This may 
suggest that CBS is on the verge 
of coming through with a super 
“baby spec” as distinct from the 
“Best of Broadway” skein which 


Blame TV 
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More TV Awards: 
~ This Time WGA 


Hollywood, March 15. 

Writers Guild of America West 
is planning tv awards, first ones 
to be on a semi-annual basis and 
covering the period from last Jan. 
1 to June 30.. Next awards period 
starts July 1 and runs through 
June 30, 1956, with awards presen- 
tation date to be set later. 


Members were sent so-called 
“nomination reminder forms,” and 
asked to nominate shows which 
they considered outstanding for 
their writing. At the-end of the 
first awards’ period ballots will be 
mailed and writers will be asked 
to nominate five shows in each 
category in order of preference. 
Five shows receiving the highest 
vote in.each class will be submitted 
on a second ballot as final nomi- 
nees. 


Categories of awards are: Best 
situation comedy, best variety com- 
edy, best dramatic anthology and 
best dramatic episode. Award in 
each category will be given for the 
actual script as telecast. Where 
two or more writers are involved 
the award will be shared. Both 
filmed live shows are eligible in 
all categories. 


True Boardman. heads _ the 
awards committee, with Joel Kane 
as vice-chairman, and other mem- 
bers being Al Duffy, Devery Free- 
man, Morris Friedman} Adrian 
Gendot, Howard Green and David 
Victor. 


LINKROUM, ROGERS 
NEW ‘HOME’ STATUS 


Dick Linkroum and Ted Rogers 
have been named exec producer 
and producer of NBC-TV’s “Home” 
show. Linkroum was formerly as- 
sociated reiner upped to full status 
nearly a year ago. Only a couple of 
months ago the whole participating 
programs setup of the web was al- 
tered, with Mort Werner moving in 
as director of that division and 
Richard Pinkham attaining the sta- 
tus of network program chief with 
Tom McAvity rising to head of the 
tv sphere. 

Rogers comes to NBC from 
BBD&O where he was account 
exec on U. S. Steel. Preciously he 
was assistant manager for Dancer- 
Fitzgerald-Sample on the Coast 
and director of CBS’ program sec- 
tor there. 

In another change, John H. 
Dodge is tapped as eastern admine 
istyative sales manager under Wal- 
ter D. Scott. 


KNBC Appointments 


Hollywood, March 15. 
Appointment of a new account 
exec and the promofion of two 


KNBC staff members were an- 
nounced by George Greaves, gen- 
eral manager of KNBC, San Fran- 
cisco. Richard S. Calender has. been 
appointed account exec. He was 
formerly a sales executive with 
KJBS. 
Dave Engles, formerly merchan- 
dising supervisor of KNBC, has 
been promoted to director of ad- 
vertising, merchandising, and pro- 
motion, Jane Morrison of the 
KNBC promotion department has 
nose named supervisor of promo- 
ion, 
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average tv home watched tv six 
hours per day in January of 1955. 
Newspapers aren’t getting the 


oon readers today as they once | 
1 


did, he said, while tv has alreay 
attracted 80% of the 15,000,000 
young postwar families. The 
medium’s great impact is on this 
group, he said. 

It is because these young people 
have never developed the depart- 
ment store habit, Treyz asserted, 
that the percentage of retail busi- 
ness done by the department out- 
lets has been going down. Wana- 
maker’s probably closed in New 
York because of “the aging of its 
customers,” he said. If the founder 
of the store, John Wanamaker, 
were alive today, he suggested, he'd 
robably pioneer with tv advertis- 
ing to attract customers as he did 
with newspaper ads in his day. 

Kevin B. Sweeney, prexy of the 
Radio Advertising Bureau, told the 
seminar that two-thirds of the ra- 
dio listening today in tv cities takes 
place in bedrooms and kitchens, 








Four Star 
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March 4. This series, produced by 
FS, uses the works of Somerset 
Maugham in approximately 50% of 
its output. 

In keeping with the policy to 
dress its product for international 
marketing, Four Star also is res 
viewing the importance of star 
values as cast topliners for their 
three series. Firm fs convinced 
that international sponsors, chan- 
nels and viewers are more easily 
baited by a celebrated film name 
on tv than by a television-created 
performer, 

Agenda also calls for the pro- 
duction of further true-life inci- 
dents from the lives of celebs. This 
has been prompted by the response 
to FS Playhouse’s telepix biog of 
Robert Louis Stevenson, based on 
his narrative, “My Eight Years in 
Samoa.” 
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For Sale—Awards & Citations 


Television awards or citations can now be bought, and not for 
too much coin. So admit a couple of television pressagents whowe 
These aren’t the awards of estab- 
lished organizations dedicated to surveying the field on a regular 
basis but rather professional, civic or pressure groups who give 
out those citations hailing “Joe Doakes and His Little Delinquents” 
as the show contributing most toward strengthening family ties 


actually gone out and done it. 


or what-have-you. 


One telepix- outfit, smarting under a slap at one of its kidshows 
from the National Assn. for Better Radio & Television (NABRAT), 
hired a publicist to buy an award from a professional -group cit- 
ing the very same show as a great contributor toward the better- 
ment of youth (NABRAT had slapped the show for its scenes of 


violence ). 


It’s not the groups themselves, apparently, which are 


at fault, but some of their officers who serve as the contact man. 
For a consideration, they put the show up for a citation, and this 
is awarded’ as a matter of course and as a publicity gimmick for 
_ the group too, without anyone having seen the show to begin with. 








Ed Lamb Case Nearing Climactic - 
Stage; Charges to Be Dropped? 


Washington, March 15. 
Examiner Herbert Sharfman will 
have to decide tomorrow ‘Wed.) or 
shortly tHereafter whether he has 


the authority to call off the FCC 
Commie proceedings against broad- 
caster-publisher Edward O. Lamb 
_ and, if so, whether he should.do so. 
Arguments pro and con Lamb’s mo- 
tion to drop the whole thing and to 
issue an immediate decision clear- 
ing the license status of WICY (TV) 
in Erie, Pa., will be made before 
the Examiner. 


Whatever his ruling ,it’s not like- 
ly’ to be accepted by either side 
without’ an appeal to the Commis- 
sion. The FCC attorneys who are 
prosecuting the case for the Govern- 
ment challenged the Examiner’s au- 
thority to dismiss in vigorously op- 
posing the motion last week. But 
even if he had the authority, they 
said, the motion is “premature”’ be- 
cause they have at least one more 
witness to call: Edward Lamb him- 
self. 


Lamb’s attorneys have indicated 
they don’t like the idea of the Com- 
mission calling Lamb. When FCC 
counsel Joseph Kittner suggested 
the possibility just before the hear- 
ings were recessed three weeks 
ago, Russell Brown, counsel for 
Lamb, called it a “revolting” pro- 
cedure. His client, he __ said, 
“begged” many times for an oppor- 
tunity to tell his story before the 
Commission set the case down for 
hearings. 


The FCC opposition to the Lamb 
motion said that “it is necessary” 
that Lamb be called to testify of 
his “personal knowledge” regard- 
ing testimony given at the hearings 
by Government witnesses. The FCC 
contended that “substantial ques- 
tion” has been raised respecting 
the Commie issue. 

“It may well be,” FCC said, “‘that 
the testimony by Mr. Lamb will 
serve to dispel presently outstand- 
ing questions but whether this will 
be the case can be determined only 
ay light of such téstimony it- 
self.” 


Husing Ankles As 
WMGM Disk Jock 


Ted Husing, sportscaster turned 
disk jockey, quits N. Y. radio indie 
WMGM this Saturday (19), after 
eight years of platter spinning. De- 


parture of Husing, who was the 
first of the nationally-known per- 
sonalities to enter the d.j. field, 
is believed largely due to ill health. 

Husing ankled CBS as network 
sports chief just before joining the 
Gotham outlet eight years ago. His 
switch to records preceded that of 
any other country-wide figure. 

In ‘the meantime, WMGM has 
hired another offbeat-for-local-(or 
even network)-radio character. 
Tennis star Gertrude (Gorgeous 
Gussie) Moran pencilled as a daily 
gabber in the multi-voiced ‘Warm 
Up Time,” before each Dodger 
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Sponsor Soaper Swaps 

Two ABC Radio morning clients 
are swapping shows in a move that 
will give both of them more com- 
mercial time. Clients are Carna- 
tion Milk, which up to now has 
bankrolled “When a Girl Marries” 
five days weekly and which will 
take over cross-the-board sponsor- 
ship on “Whispering Streets,” a 
20-minute morning soaper. Seaman 
Bros., which has bankrolled two 
segments weekly of “Streets,” 
switches to “When a Girl Marries” 
on a_ threé-times-weekiy basis. 
Swap takes place April 4. 

Since Erwin, Wasey of Los An- 
geles reps Carnation, “When a Girl 
Marries” had been originating from 
the Coast, but will move to New 
York with the switchover. Wm. H. 
Weintraub is the Seamen agency. 


Pillsbury's Major 
‘Opry’ Vidpix Buy 
In Ist Spot Deal 


Pillsbury Mills is the latest 
national sponsor to latch onto syn- 
dicated vidpix as a means of bol- 
stering pinpointed sales areas. 


Flour outfit has bought Flamingo 
Films’ “Stars of the Grand Ole 
Opry” in a large regional deal 
blanketing midwestern and south- 
ern key marekts for a fall start. 
Understood it’s in for a firm 52- 
week deal, with 39 originals and 
13 repeats. Deal was set via the 
Campbell-Mithun agency. 

For Flamingo, the deal is the 
keynoter on “Opry” sales. Fla- 
mingo has been holding off on sell- 
ing the show, which it started 
filming in November in Nashville, 
until a key regional was set around 
which others could be sold. Pills- 
bury deal enables the firm to go 
ahead on its other pending deals, 
said to involve at least 18 markets 
immediately. Sy Weintraub, Fla- 
mingo topper, wouldn’t say how 
many markets. Pillsbury had 
bought, nor would he admit that 
Pillsbury was the bankroller, but 
confirmed that the show had been 


(Continued on page 43) 


WNOE EXITS MUTUAL 
AFTER 14-YEAR RUN 


New Orleans, March 15. 

Mutual Broadcasting System af- 
filiation has been relinquished by 
WNOE here after 14 years and 
will be shifted to WTPS, effective 
March 19, it was announced Sat. 
(12) in a joint statement by offi- 
cials of the two stations. 

Former Gov. James A. Noe, own- 
er of WNOE, said the station will 
operate independently as a 24 
hour-a-day music and news station 
on that date. He said the station’s 
contract with MBS had _ nine 








broadcast. She’ll cross words with | months to run but was terminated 


Marty Glickman, Ward Witon and | 
Jim Gordon, 


| 


by mutual agreement. 
WTPS has operated as an indie. 





LITTLE FALLOFF 
IN OALES TEMPO 


By BOB CHANDLER 


Tele’s. efforts to make _ the 
medium a year-round proposition 
with a “no summer hiatus” drive, 
which met with moderate success 
last year,,is once again under way. 
First in with a strong pitch on the 
benefits of summer network ad- 
vertising is ABC-TV, with a gen- 


eral research study plus some spe- 
cial discount benefits, all of which 
come under the general sales 
pitch of “it pays to summortize.” 


Specifically, ABC-TV is offering. 


a summer discount amounting to 


10% of the time charges or 20%. 


of program charges, whichever is 
greater. This is above and beyond 
the 1214%4% discount for 52-week 
contracts, the annual rebate which 
the web terms the “key cost ad- 
vantage in summer continuation.” 
The special discount applies only 


to the eight weeks in July and 


August. e 

Generally, the web makes these 
points in favor of summer con- 
tinuation: 


1. Though summer sets-in-use do 
fall off, this is compensated in part 
by the increase in overall set ‘cir- 
culation during the period from 
fall to summer. Add to this lower 
costs via discounts, and the cost- 
per-thousand balance is nearly re- 
stored. 


2. Viewing falloff is most 
marked in early hours, much less 
so (and less than is commonly be- 
lieved) in late (after 9:30 p.m.) 
hours. 


3. Summer costs are lower, not 
only from the viewpoint of putting 
the annual rebate at all networks 
into effect, but the special sum- 
mer incentive discount plans such 
as the one at ABC-TV and varia- 
tions, current or in the works, at 
other nets. 


4. Summer continuation is ‘good 
insurance” for the fall by maintain- 
ing the show's steady audience, 
whereas going off for the hot 
months makes the job of restoring 
and rebuilding a show’s audience 
tougher. 


. Clearance protection is 
achieved while clearance improve- 
ments. may be made during the 
summer. “Some stations will pro- 
tect an advertiser’s time for his 
fall return if he takes a hiatus; 
some will not,” the study main- 
tains. 


6. Continuation of the same pro- 
gram either on a regular new- 
show-weekly basis or with reruns 
gives the sponsor less loss in rat- 
ings and only minor loss in share 
of audiénce than the substitution 
of a summer replacement show. 


7. Key fallacy in the hiatus 
philosophy is the theory that sales 
fall off during the hot months. 
‘Tain’t true, the AB@ study says; 
business activity (retail sales, fac- 
tory payrolls, disposable. summer 
incomes, etc.) maintain and “in 
some instances exceed the tempo 
of other months.” 


Points made in the -study are 
(Continued on page 43) 
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Program Contractors to Pay Annual 
Fee of $6,300,000 to Brit. Com TV 








Who Did That? 


Chicago, March 15. 

Believe it or not, one agency 
has gone out and hired the 
v.p. of a competing outfit on a 
weekly retainer basis to pro- 
duce, direct and write the com- 
mercials for one of its shows. 
Agency in question is Russell 
M. Seeds, the v.p. is Michael 
Levin, who heads up the tv de- 
partment at Erwin, Wasey & 
Co., and the show is “Who Said 
That?” on ABC-TV. 

Deal is okay with the Wasey 
outfit since it’s for Admiral, 
which sponsors the show on al- 
ternate week. Wasey and 
Seeds share billings on Ad- 
miral,- Seeds in print and 
Wasey in radio-tv. However, 
Seeds has Admiral in -tv for 
“Who Said That?” under a set 

_ of circumstances stemming 
from the fact that they orderéd 
the show on an every-week 
basis and then convinced Ad- 
miral to share _ sponsorship 
with Sheaffer Pens. Admiral 
went along with Seeds on that 
score, but insisted that Levin, 
who does’ all their tv commer- 
cials, be hired to handle the 
blurbs. Seeds was forced to 
do so, paying Levin a regular 
weekly stipend. 





CBS-TV: ‘Gotta Be 


Creative’; Dicker 
Sammy Cahn Deal 


With Jule Styne under contract 
to CBS-TV, being integrated into 
the web’s “baby _ spec” pattern 
(“Best of Broadway,” “Shower of 
Stars”), the network is currently 
negotiating a deal with Sammy 
Cahn in a bid to effect a reuniting 
of the music-lyricist team for tv. 
However, the plan is to utilize 
Cahn, much in the same manner as 
Styne, in a much broader sphere 
whereby “he’ll fit into different 
facets of creative programming. 

Move is part of a whole new 
stepped up program tempo at CBS- 
TV, induced by a recognition that 
“we gotta get creative and make 
excitement” as the inevitable after- 


math of NBC-TV’s smashing suc- 
cess with Mary Martin’s “Peter 
Pan” (in which Styne, incidentally. 
figured prominently as one of the 
writers). 

It wasn’t likely that CBS would 
just sit by and let the rival NBC 
boys be carried along indefinitetly 
by,the momentum of the “Peter 
Pan” click. Thus it’s anticipated 
that the Columbia program brain- 
trusters will move into action 
pronto to counter the stunning 
NBC-TV victory. 








Kinsey Taking No Chances 


Bloomington, Ind., March 15. 


Dr. Alfred C. Kinsey, Indiana U. sex researcher. who recently 
refused to permit Vern Paule, news director of WJPS, Evansville, 
to make a tape recording of his speech to the Evansville Junior 

‘ Chamber of Commerce, said that he does not believe in putting on 
the record a spontaneous and off-the-cuff talk. 

“When they catch you on a recording, you have no chance to 
edit it nor to select the audience that will hear it, and the radio 


station has no responsibility for it. 


the United States.” 


This is a basic fight all over 


Kinsey said that radio and television stations can send reporters 
to cover his speeches, the same as newspapers do, and report the 


speeches at their own responsibility, 


that radio and tv persennel are 
tape recordings. 


“too lazy” 
“They haven’t learned to write,” he added. 


as newspapers do. He charged 
to do that, preferring 


“Any time a radio station wants to pay for a special interview— 
for the time it takes to prepare one—lI'll be willing to appear for 


them,” Kinsey said. 


His retort was touched off by an announcement that the Indiana 


Radio and 


Television Newsmen’s Assn, was going to protest to 


Indiana U. President Herman B. Wells. 


By HAROLD MYERS 


London, March 15. 


General agreement has _ been 
reached between fhe four program 
contractors_and the Independent 
Television Authority on the terms 
for operating the new commercial 
network, and contracts are ex- 
pected to: be inked by the end of 
the month. And although it is 
still regarded as a closely-guarded 
secret, it is now possible to give 
the economic and financial back- 
ground to the new setup. 


The main point of dispute be- 
tween the ITA and the contractors 
was the amount the programmers 
would have to pay the Authority 
for transmission rights and facili- 
ties. The original proposal was 
regarded as uneconomic and an ac- 
ceptable compromise has now been 
negotiated. This provides for a 
round figure payment of ,approxi- 
mately $300,000, per year for each 
aliotted day. The Associated-Redif- 
fusion group, which has _ been 
voted the London web from Mon- 
day to Friday of each week, will 
have to pay an annual toll to the 
ITA of approximately $1,500.000: 
Associated Broadcasting Develop- 
ment Co. (The Norman Collins 
*group), which has wéekend time in 
Lordon and weekdays in Birming- 
ham, will have to pay on the basis 
of seven days, with an annual fee 
of about $2,100,000. 

The Kemsley-Winnick group, 
with weekend time in Birmingham 
and Manchester, has only-four days 
on the air and its toll to the ITA 
will be the lowest. of the four at 
$1.200,000. 
will have to pay around $1,500,000 
for their five days at Manchester. 


Minute Spots At $2,650 
With agreement on these figures, 


the cost of buying time on the com- 
mercial stations. Under the Tele- 
vision Act they aré allowed to sell 
six single minutes in any one hour; 
and it is now reckoned that for a 
peak viewing time the cost of 
booking one of these minute spots 
will be around $2,650. That, at 
any rate, is the figure forecast for 
the London station, which will 
have the biggest potential au- 
dience; and provincial rates will 
presumably be adjusted accord- 
ingly. -The advertiser, of course, 
has no say in the programming and 


(Continued on page 43) 


Scott Sets ‘Father 
As ‘Margie’ Sub 


Scott Paper has bought the 
“Father Knows Best” series, axed 
a few weeks back by Kent cigarets, 
as a replacement for “My Little 
Margie,” which it’s dropping after 
the spring cycle and the 13 sume 
mer repeats. Paper eompany, via 
J. Walter Thompson, is still dick- 
ering with NBC-TV over a new 
time period for the show, however, 
since it deems “Margie’s” present 
position unsatisfactory. 


Deal was set Monday (14) with 
Screen Gems, producer of the 





‘show, via General Artists Corp., 
which reps Screen Gems na- 
tionally. Kent lopped the show 


because of a _ cost-per-thousand 
disparity between “Father” and its 
previous entry in the Sunday at 
10 CBS-TV slot, with “Father’s 
ratings not justifying, according to 
Kent, the $30,000 a week budget 
on the show. Scott deal, said to in- 
volve $4,500,000 if all options are 
exercised, involves a_ switchover 
from CBS to NBC. Screen Gems 
meanwhile has put another 13 of 
the Robert Young-Jane Wyatt 
starrers into production. 

Ironic twist in the entire business 
jis the fact that the decline in 
jcigaret sales has affected both 
ishows, with Kent having cancelled 
\‘*Father” and Philip Morris, which 
| launched “Margie” three years ago 
land still sponsoring it on radio, 
[ha iving dropped it on tv after only 
ja 3 ear. Scott then moved in. 
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she flew into — | 
65,000,000 hearts! | 


It happened on March 7th. More than 65,000,000 viewers sat 


enchanted for two hours while Mary Martin ‘and company 


—_—L oe ee 


brought to life “Peter Pan,” an NBC Spectacular. It was the 


greatest audience for a single network show in the history of 


' 
: 
q 
i 


television. And the critics raved! 


JOHN CROSBY, N, Y. HERALD TRIBUNE 


“Conceivably the most polished, finished and 


a oi 


delightful show that has ever been on television.” 


JACK GOULD, N. Y. TIMES 


“An unforgettable evening of video theatre... 





captivating fun for eye and ear alike.” 


e2 HS OO SE Sapa, 


HARRIET VAN HORNE, N. Y. WORLD-TELEGRAM & SUN 


“Something the inward eye will treasure for a lifetime.” 


* 
| 
e 
Hu 
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LARRY WOLTERS, CHICAGO TRIBUNE 

“Through this children’s classic, TV came of age.” 

GEORGE ROSEN, VARIETY 

“Sheer delight ...Stunning success ...Unadulierated charm.” 
On March 9th, the N. Y. Herald Tribune commented editorially: 


... ‘shows of this type seta high standard for the future...” \ 


NBC, having set this season’s high standards with its Spectac- 
ulars, will continue to maintain them. Plans for next season are 
beginning to emerge. For instance, starting October 23rd, NBC 
plans to present once a month the Maurice Evans distinguished 
series of 90-minute dramatic programs —‘‘Sunday Matinee.” 
Mr. Evans will produce and, on occasion, star in dramas from 


the finest pages of the theatre. 


The Evans series is only one example of how NBC Television 
will maintain its program leadership ... pursue further the 
course of originality and excitement that leads to television’s 
biggest audiences...keep on delivering to sponsors the great- _ 


est new advertising values they have ever enjoyed. 


EXCITING THINGS ARE HAPPENING ON 


television 
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“RAS outfit. And yet 
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“Caesar’s Hour,’ which staxted 
off the season as a somewhat dubi- 
ous entry, has come to be one of 
the comedy highlights on the Mon- 
day night tv spectrum. Having re- 
solved its format (something of a 
variety show with a permanent 
stock company), it has settled 
down to the business of dishing 
out some qualitative entertainment, 
with head man Sid Caesar just 
about at his peak. 

Last Monday’s (14) “Hour” was 
a good case in point, parlaying a 
lot of slick elements into a strictly 
pro and solid session, with the 
writing particularly good. The 
opera bouffe in the closing 20 
minutes, with the inevitable fast- 
talking Gibberish [Italiano by 


_ Ca@sar, was one of the high comedy 


spots of the season, with Nanetie 
Fabray, Carl Reiner and Howard 
Morris contributing some standout 
support. The Mr. & Mrs. opening 
bit, involving a Cé@sar-Re/ner 
scrabble feud, had some hilarious 
moments, as did Caesar’s Brando- 
accented truck. driver capsuie 
comedics. Miss Fabray has emerged 
as.a distinct asset to the hour, 
having captured a fine feel for the 
comedy aspects of the show, re- 
vealing herself as something of a 
song stylist and otherwise carry- 
ing off her femme assignment as 
the Mrs. half with the same sure- 
ness that Reiner and Morris dis- 
play. “Caesar’s Hour” is solid. 
Rose. 

Ralph Edwards touched on a 
rich and colorful show biz vein 
last week when he profiled Carl 
J. Sedimayr, operator of the 
Royal American Shows, the largest 
carnival in the country. It’s cer- 
tainly one of the major fields of 
the entertainment industry, which 
brings live fare to cities which 
ordinarily would rely on mechani- 
cal media. 


_ The Sedlmayr segment on NBC- 
TV’s “This is Your Life” could 
give only a small insight into the 
operation of a show as large as the 
ere’s a 
fairly complex set of human rela- 
tionships built into the show. For 
example, it’s virtually axiomatic 
that the sons of most carnies flee 
this kind of show business as soon 
as they’ve completed high school 
or an equivalent thereof. Yet Carl 
J. Sedimayr II is extremely active 
in the business, and his son, Carl 
J. Sedimayr III, is also being 
groomed to carry on with RAS. 


Edwards featured a couple of 
Bavarian midgets who were 
brought te America for adoption. 
However, their foster parents ran 
out on them and they would have 
been deported but for Sedlmayr 
taking them in with his show. 


Sedlmayr was brought on by 
Sam Shayon, general manager of 
“Dancing Waters,” with whom he 
had been discussing an equipment 
deal. In the course of the show 
came Frank Duffield, head of a 
large fireworks concern, who has 
been dealing with Sedlmayr for a 
long time and who have had an 
affectionate type relationship; 
Lottie Mayer, of the disappearing 
water ballet; and others. One 
great credit to Sedlmayr was his 
attempt to give carnivals a bigtime 
show biz aura. He was the first 
to pay gigantic salaries to Gypsy 
Rose Lee and Sally Rand. Latter, 
sans fans or bubbles, made an 
appearance. The set of a sideshow 
with a carny talker was impressive. 
Film clips and stills provided some 
excellent background for the Sedl- 
mayr tribute. Jose. 


“Life of Emile Zola, voted the 
best picture (WB) in 1937, retained 
most of its original impact and 
vigor in the Lux Video presenta- 
tion Thursday night. It was socko 
entertainment, with Lee J. Cobb 
outstanding in the role of Zola, 
portrayed on the screen by Paul 
Muni. 

This was one vidversion of a 
film which didn’t suffer by way 
of comparison. Cutting was neces- 
sary, of course, to pack the story 
of Zola into 50 minutes, but the 
trimming was judiciously accomp- 
lished by adapter S. H. Barnett, as 
he took the best from the Oscar- 
winning screenplay of Norman 
Reilly Raine and Heinz and Geza 
Herczeg. 

Cobb was magnificent as the 
writer at first reluctant to enter 
the controversial Alfred Dreyfus 
case, wherein the French Army 
brass have sent an innocent man 
to Devil’s Island as a traitor. Once 
Zola is convinced of Dreyfus’ in- 
nocence, he wages a furious battle 
against the frame-uppers, but goes 
to England in exile after losing 








proved innocent in the case which 
rocked a nation. Lux version does 
not overlook the fact that Dreyfus 
was picked as a scapegoat because 
he was a Jew. 


Main trimming was exercised on 
the role of Dreyfus, who is seen 
only once and briefly, in the tele- 
version. Strong support to “Cobb 
is given by Joy Paige, as Mme. 
Dreyfus, Gloria Holden, Robert 
Warwick, Paul Richards, Dayton 
Lummis, Booth Colman, Shepard 
Menken, Edgar Barrier, and Law- 
rence Nyle. 


Buzz Kulik’s direction was ex- 
cellent, and he wrung the maxi- 
mum in emotional conflict from 
the Barnett adaptation. William 
Craig Smith’s-art and set direction 
was a strong assist to the fine 
production, as was the music by 
Rudolph Schrager. 

Clips from Warners’ “East of 
Eden” were shown at the end, an 
effective trailer for the upcoming 
release. - + Daku. 





“Elgin Hour” projected itself 
Tinto the top of the class among the 


production of “Crime in the 
Streets,” an eloquent treatise on 
juvenile delinquency by Reginald 
Rose. The Tuesday night ABC- 
TV’er, which alternates with the 
“U. S. Steel Hour,” has been some- 
what overshadowed by the Theatre 
Guild-produced “Steel” show, but 
last week’s “Crime” segment will 
certainly enhance its Prestige to 
the point of putting it at least on a 
par with “Steel,” and for that 
matter, any other of the competing 
hour dramatics. 

A tightly-written, rawly power- 
ful a was backed with 
oné of est productions of the 
year. A topflight cast headed by 
John Cassavetes, Preston Foster, 
Glenda Farrell -and Mark Rydell 
carried the story across with force 
and conviction, and Sidney Lumet’s 
superb direction gave the drama 
pace, realism and pictorial sweep. 
All the other production elements, 
particularly ed Stover’s sets, 
were tied into a neat bundle by 
producer Herb Brodkin, who’s been 
guiding “Elgin’s” destinies up- 
wards ever since the series started. 

“Crime in the Streets” itself will 
certainly end up as one of the 
year’s most provocative dr 
and Rose, who’s achieved major 
stature as a tv playwright during 
the gro ze. will carve another 
notch in his climb to the top by 
virtue of the play. Briefly, it’s the 
story of a tough but intelligent 
delinquent who sets out to kill a 
man with the aid of two friends. 
In the course of the drama, Rose 
tries, through the central charac- 
ter, to pin down some of the fac- 
tors that make the kids turn de- 
linquent. 

As a character study, it was 
subtle and intense; as a dramatic 
tour de force, it had action and 
suspense; and as a social document 
it had convinction and_ vigor. 
Perhaps it didn’t give any of the 
answers to those searching for the 
cure for delinquency, but it did 
give an insight into the causes and 
the problems. As to the almost 
brutal treatment given some of the 
scenes, particularly the knife- 
wielding scenes, well, juvenile 
delinquency is a brutal and vicious 
thing. 

Cassavetes did a memorable job 
as Frankie, the key figure, giving 
the role a wonderful characteriza- 
tion. He managed to combine anger, 
bitterness, loneliness, hauteur and 
violence in a manner that made 
the boy a completely real and com- 
prehensible person. Though only 
in a featured role, Mark Rydell 
nearly stole the show with his con- 
ception of a brainless young 
muscleman with a deep streak of 
sadism. Foster’s characterization 
of a social worker was forceful and 
straightforward; Miss Farrell got 
across the frustration and _ bitter- 
ness of Cassavetes’ mother in solid 
fashion; Ivan Cury was good as the 
third boy in the gang; Van Dyke 
Parks was convincing as Cassavetes’ 
younger brother; and Will Kuluva 
scored in a couple of strong scenes 
as Cury’s immigrant father. Re- 
mainder of the cast, comprising 
mostly street-corner kids, was Well- 
chosen. 

Lumet and his technical director, 
John Broderick, turned in a beauti- 
ful jeb of camera direction, catch- 
ing the action in tight and yet 
giving the production sweep and 
scope. And every other production 
facet was pinned down to the last 
crossed-t and dotted-i in thorough- 
ly professional fashion. Chan. 


Last Sunday (13) Ed Sullivan 
slipped on ice. The size of Chicago 








the first round. His fight is vic-|Stadium, from which he televised 


torious eventually as Dreyfus is!much of John Harris’ Icecapades 





hour tv drama shows with a notable { 


of 1955 as well as the less extrava- 
gant “dry land” portions of his 
weekly show, militated against 
satisfactory or intimate home en- 


_.tertainment. The fault was often 


technological—-with sound, light- 
ing and camerawork imperfect. 
Use of the Stadium by Sullivan 
was an all around,error, since the 
Icecapades’ escapades were simply 
not made for the home screen. In 
the one instance that they were 
designed for video specifically 
(Donna Atwood in “a medley of 
St. Patrick’s Day tunes”) they by 
no means displayed the full talenis 
of the enteriainer. It seemed a 
hastily constructed job so. that 
“Toast of the Town” could push 
the wearing, of the green. jhe 
larger Harris’ ice productions were 
vague and unimpressive to the 
televiewer, where they might have 
imparted some of their presumed 
dazzle to the Stadium pewster. 
Proper testimony in behalf of 
Victor Borge’s talents was that the 
comedian adapted himself cleverly 
to his -expansive surroundings, 
and, when he couldn’t his solid 
livery made viewers forget them. 


Sen. Magnuson Sparks 
A Lively: TV Session 
On B’caster Problems 





Wash.), who chairs the Committee 
on Interstate -and Foreign Com- 
meree, currentiy studying legisla- 
‘tion and regulations governing 


Harry M..Plotkin and Robert Jones 
(special counsel to the committee 
on broadcasting industry prob- 
lems), had an earful from three 
panelists on CBS-TV’s “Face the 
| Nation” Sunday (13). Lively ses- 
sion must .certainly have been 
lucid enough to excite the public’s 
interest as the threesome fired the 
questions without letup. The sena- 
tor’s interrogators were So} Tais- 
hoff, editor-publisher of Broad- 
casting-Telecasting; Rowland Evans 
Jr., AP correspondent in D. C., and 
Joseph Gambatese, associate of 


Ted Koop moderating. 

These statements stood out: * 

The committee~ will look long 
and hard at UHF versus VHF (di- 
vided receiverwise, 28,000,000 
Verys and 5,000,000 Ultras), along 
with the structure of network op- 
tions and the Senator Bricker 
(R., Ohio) proposals. 

Magnuson pushed personally for 
the manufacture of all-channel 
sets, serving both frequencies, and 
is inviting manufacturers next 
week to hear their views. Some 
antitrust and constitutional ques- 
tions will have to be resolved, 
along with a possible cut in the 


courage production. 

There’s a study progressing on 
U and V cities, plus non-tv areas 
and the “obsolete” factor in the 
case of families moving te “other 
frequencies.” 

The senator expressed himself 
as not in agreement with the 
Jones, Report to treat the broad- 
casting industry as a common Car- 
rier. 

Inquiry is being made as to the 
disadvantageous economic position 
of tv stations without network af- 
filiation, with recommendations 
for more equitable distribution of 
web-controlled programs, with 
possible monopolistic practices un- 
der study. 

Magnuson favors draining off 
some of the profits made by the 
networks in big markets to pay 
for the smaller markets. And he 
is opposed to the FCC’s pending 
proposal to freeze tv allocations, 
saying that the “long freeze” post- 
war (three years) was'a mistake 
that should not be repeated. 

While he upholds the right of 
limitation, the chairman does not 
feel that newspaper ownership 
should necessarily apply adversely 
on tv licenses, or held against the 
publishers “except where there 
is an undue concentration (of such 
ownership) in a given area.” 

On the Bricker Bill in general: 
“Not quite in agreement.” 

On confirmation of FCC chair- 
man George McConnaughey: Ex- 
pect to confirm; “the will be a goud 
commissioner.” (Confirmed Mon- 
day.) 

On political time and “equal 
time” for candidates and ,others: 
Recommendations will be made; 
tv becoming’ “a rich man’s” 





medium for candidates. Trau. 





Sen. Warren G. Magnuson (D.,-+ 


radio-tv including the reports ofjstrong enough to kee 


Nation’s Business, with the web’s 


« . eOoooe 


After an entry on iceskates, he pat- 
tered humorously for a few min- 
utes, closing with a shining les- 
son in “phonetic punctuation.” 


Unicycling juggler Rudy Horn 
— tumblers Vernon and Bumpy 
neither suffered nor benefitted 
from the size of the rink or’*from 
the depressing grayness around 
them. The Irish Festival Singers 
from Dublin did _ suffer; their 
folk music fit Chi Stadium like 
“Rockabye Baby” would the ’56 
national political conventions. 
Normally great, Ray Bloch’s music 
was tinny in this new emanation 
spot. And, as with at least a cou- 
ple of shows in past months whica 
tried to capitalize on such unusual 
shooting space,. studio-to-arena 
timing was bad; the only ones to 
suffer here, 
rollers Lincoln and Mercury. Both 
bof the two rather good commer- 
ecials were miscued, one being 
clipped at the beginning and the 
other one jumping in on the mid- 
dle of a Sullivan sentegce. Art. 





Abbott & Costelle were back on 
NBC-TV’s “Colgate Comedy Hour” 


‘}iast Sunday (13) and managed to 


pull a few laughs from some gen- 
erally disappointing material. As- 


ing 60-minute stanza were 
songster Gordon MacRae, show’s 
host, and film actress Debra 
| Paget. Also on tap were Carl 
“Bobo” Olsen, world’s i 
weight boxing champ, and e 
Dassis; male acro team. Show 
had its entertaining moments, but 
overall didn’t impress as being 
viewers 
from scouting competitive pro- 


grams. 

Comedy team worked the show 
in a Psa of sketches relating to 
an u ng bout between ‘Ser. 
tello and Olsen. Individual skits 
occasionally paved the way for 
Costello to get in sgme okay 
clowning, but generally wound up 
on the ‘mediocre level. Show’s 
wrapup, with Costello, Olsen and 
pra everybody else on the 
program having a free-for-all in a 
fight ring was strictly old-school 
slapstick. 

Giving show a strong visual 
boost were the rapid-fire gymnas- 
tics executed by The Dassis. Vo- 
calling by MacRae was pleasant, 
with singer soloing on “It’s Almost. 
Like Being in Love” and “You Go 
to My Head.” 
moved into the nitery field recent- 
ly, took the spotlight in an un- 
exciting terp bit. However, she 
fared much better on a “Tweedle 
Dee” vocal and in a “Something 
Good Will Come From That” duet 
with MacRae. 


Olsen’s only chore was to toss a 
few jabs at Costello. Jess. 





“Stop the Music” on ABC-TV 
has made some revisions in its for- 


10% excise tax on receivers to en-_ mat but the show stays in the same 


basic musical quiz-giveaway groove 
that has made this series one of the 
oldest of its type. The modiftca- 
tions, if anything, have stepped up 
the pace of the show at the expense 
of the music. As now operating, 
the show gives. the studio con- 
testants a chance to run up big 
cash prizes by correctly guessing 
the song titles until the telephone 
operator contacts a home viewer. 
The latter is then given a crack at 
the big jackpot valued at $10,000 
in cash and merchandise. Even if 
the home viewer fails to name the 
“mystery melody,” he still shares 
half the prize won by the previous 
studio contestant. Fermerby the 
contestants and the home viewers 
psa imdependently of each 
other. 


While this switch was designed 
to give greater accent to the home 
viewer, the latter still yemains in- 
‘minor importance to the average 
dialer. The studio contestants, as 
before, supply the excitemén# in 
hitting or missing on the song 
titles. Bert Rarks continues as the 
ebullient eincee, although minimiz- 
ing the introductory horseplay to 
allow more scope-for the quiz. 
Songstress Jaye P. Morgan shows 
enough talent to be something 
more than a shill for a guessing 
game and she makes the most of 
her abbreviated vocal assignments. 

erm. 





Since the lack of experimenta- 
tion in tv programming is a mat- 
ter of record, the attempt by 
“Omnibus” to present something 
different in the dramatics line 
must be commended even though 
the outcome was of doubtful 
merits, 


Play, which was part of the 
“Omnibus”’, show, Sunday, (13) over 





though, were bank-| p 


age & the comedy team in carry- 


visible and inaudible and hence of. 








CBS-TV, was called “A Different 
Drummer” and was transplanted 
to tv from Baylor U. in Waco, 
Texas, where it had its premiere 
last month with an -student 
cast. It was written by Gene 
McKinney and acted on tv by Mar- 
tha Scott and two Baylor students 
-—Clu and Miriam Gulager. It also 
had a walkon for Jack Dempsey. 


There was no question that-“A 
Different Drummer” was different 
all right, but it was hardly as novel 
as advertised. Involved were three 
choruses, abstract scenery con- 
sisting mostly of gym ladders 
and the story of a boy rebelling 
against smailtown respectability 
and a life foreed on him by his 
dead father’s standards. 


Billed as a comedy, “A Different 
rummer” wasn’t exactly of the 
laugh-getting variety. phasis 
was so much on the impressionist 
scenery -and tricks.of lighting and 
of movement that the play itself 
suffered. Still, it was billed as an 
experiment, and while “Omnibus” 
devoted a @ather considerable time 
segment to it, the presentation, di- 
rected by Seymour Robbie and 
staged by Paul Baker of the Baylor 
U. Theatre, had a style that was 
distinctly its own. 


Most interesting performance 

came from Clu Gulager who 
brought a lot of understanding to 
the lead character of the boy. 
Scott was fine as the mother, and 
Miriam Gulager did extremely 
well as the smalltown girl in love 
with Clu. The Gulagers (husband 
and wife in real life) shape as a po- 
tential “find” for producers in 
search of warm but offbeat char- 
acters. 

Oddly enough, the man who 
stole the “Omnibus” show Sunday 
was Joseph N. Welch, Boston at- 
torney, who as the Army’s ~~ 
counsel pen ee os do — a bit 

scene uring the Army- 
McCarthy hassle. Welch told Ali- 
staire Cook about his Iowa boy- 
hood with affecting simplicity. it 
was the kind of living e a 
that can’t be staged, and it was the 
more impressive ce it was so 
spontaneous. Welch is a master of 

En e and when he 
tells a story, he makes it fairly 
vibrate with -color and emotion 
without ever losing his proper Bos- 
tonian composeur. 

To start its Sunday show, “Omni- 
bus” presented its second study in 


Miss Paget, who. a series on the human. anatomy. 


This one dealt with the heart and 
had a running commentary by Dr. 
J. Scott Butterworth. It’s doubtful 
that the Sunday afternoon audi- 
ences require this kind of enlight- 
enment when they can have it in 
much more dramatic form on 
“Medic” and the like, but at least 
give “Omnibus” credit for being 
thorough. 

Viewers were spared nothing, in- 
cluding films of an actual opera- 
tion on a heart. Since few of them 
will ever be put in a position of 
having to perform such an oper- 
ation, the practical value of such 
a bit might be questioned, as might 
its taste. However, “Omnibus” did 
graphically explain the meaning of 
the term “heart disease.” And that 
in itself might be a service. Hift. 


~ Soaps Can Be Beautiful 


New York. 
Editor, VARIETY: : 

For the first time in my life I 
have been angered by an article in 
your paper. The article (Watch 
Your Telep’s and Q’s) in the March 
9 issue states that socalled “Big- 
time Personalities” cannot be put 
on a par with “Cross The Board 
Boys and Gals,” pertaining to those 
actors and@ actresses on the daytime 
soap operas, because those “Big- 
time Personalities,” at least, know 
how to ‘ad lib their way out of a 
transgression. 


I, being an actor on a soap opera, 
regard this article as a “slap in 
the face” to those actors, as- well 
as myself, who perform on “The 
| Secret Storm,” CBS-TV. Having 
no benefit of teleprompters we 
maintain the highest quality of en- 
tertainment available in the field 
of soap operas. 

For too long, people in the tele- 
vision medium as well as those 
people in the theatre, have been 
disregarding the talent, work, and 
cooperation of each and every ac- 
tress and actor as well as people 
connected with the actual pro- 
duction. 

I have tried to be truthful and 
vehement in my convictions. I 
would appreciate an explanation of 








this unwarranted article. 
‘Warren Berlinger. 
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PARTY-GO-ROUND ~ 
With Hazel Markel 
Producers: Hazel Markel, Ted 
Granik 
5 Mins.; Men.-thru-Fri., 11:25 p.m. 
WRC-TV, Washington 
This newcomer to field of c 
ital-flavored teleshows is frankly 
tailored for the carriage trade, but | 
should appeal to the bus. crowd. as 
well, Featuring a nightly example 
of that Capital phenomenon, big- 
name es, show is a fast five 
minutes of pictures. and chatter 
revolving around the glamor and 
glitter of Washington officiaf and 
diplomatic life. 


Mrs. Markel, who _ recently 
joined the Ted Granik staff as as- 
sistant producer and commentator 
on his two Sunday afternoon forum 
tv shows, immediately branched 
out on her own with one of. the 
most hep ideas to hit local tv 
screens in many a month. 
society columns are daily crammed 


_with the goings-and-comings 0 


me: brass, and local hausfraus. 
an Government workers read 
these with much of the. fervor and. 
hero-worshipv traditionally associ- 
ated with Hollywood and Broad- 
way.. This is first full-dress effort 
to translate this interest in terms 
of the tv screen. 

Mrs. Markel overcomes the ob- 
vious handicaps of still pictures, 
via, first, her choice of a lenser, 
and, secondly her own skill in giv- 
ing life to these inanimate studies. 
Photographer Carl Magi has de- 
veloped a bookies whereby his 
stills appear to ve both depth 
and animation. Mrs. Markel, a 
veteran of the Capital social scene 
via her broadcasting and writing 


CARTOONLAND 
Pratuccrdirio 

Prod : Bob Dressler 
Writers: Bowers, Dressler 

= Mins} Mon.-thru-Fri., 12:30 p.m. 
4 


Q, Chicago 

With the exception of WBBM- 
TV which rides with the CBS-TV 
network shows, the other Chi tele 
stations have given over 
noon hdurs to the kids. WNBQ is 
now partaying this Kenny Bowers 
moppet twist with the preceding 
Johnny Coons ‘‘Neontime Comics” 
which first struck the lunchtime 
moppet bonanza several years 
back. Like. with most of the others, 
the new. entry is a variation of 
live-plus-celluloid theme but the 
switcheroo this time has Bowers 
doing his on-camera bits strictly in 
pantomime... Since the tykes ob- 
viously eat. up the slapstick in the 
film cartoons it’s to be -guessed 
they’ll likewise dig “Cousin Ken- 
ny’s” _ silemt routines woven 
through the reel. 


Each day Bowers runs through 
a single sight gag with the typical 
“shambles” climax. On this install- 
ment (11) comic worked a broken 
pencil bit with the payoff coming 
in the form of a deluge of pencils 
from overhead. Sketeh was spiced 
by some adroit sound effects. An- 
other regular feature is a quickie 
drawing built around a different 
letter of the alphabet. This, of 
course, is the “educational” se- 
quence. It’s all harmless fun and 
certainty much quieter than’ the 
usual kiddie fare. Dave. 


> 


YOUR MORNING MALE 


. 


MAHALIA JACKSON SINGS 

With Jack Halloran Quartet, 
dred Falls, Jim Conway, Jack 
Callahan 


Writer: Studs Terkel 
30 Mins.; Sunday, 10:15 p.m. 
{M. J. KELLY 


i; | WBBM-TV, 


Chicago 

Afterthe CBS radio web dropped 
Mahalia Jacksan’s Sunday night 
airer, the web’s Chi tele o&o lost 
no time in projecting the gospel 
singer into the | commercial 
sweepstakes with two weekly half- 
hour sponsored © shows. Aside 
from the fast bankroller wrapup, 
WBBM-TV’s “Showmanship Sta- 
tion” banner takes on added luster 
with this top-drawer showcasing of 
a new tv personality. Already 
well established along the concert 
circuit and via her Columbia_re- 
cordings, Miss Jackson is a cinch 
to win additional attention through 
the video exposure. 


Thrush’s Sunday night (13) cur- 
tainraiser came off smooth as silk 
and caught the full flavor of her 
devout yet happy-go-lucky outlook 
on life, which is as much a part of 
her _.bag of wares as her mellow 
pipes. Simple, yet dignified for- 
mat, has’ her limmed by a spot- 
light on stage center with back- 
ground lighting effects supplying 
discreet visual trimmings. Be- 
tween tunes back by Mildred Falls’ 
piano, she carries on a conversa- 
tion with Jim Conway who works 
off camera, using a script by Studs 
Terkel whom she’s adopted as her 
radio-ty mentor. It’s an effective 
device. 


THE KEY TO THE AGES 


Mil-| With Dr. Theodore Low, James 


Sustaining 

ABC-TV, from Baltimore 

| This Baltimore-originating show 
is another semi-educational offer- 
ing by ABC and carried by 24 sta- 
tions and is designed to show the 
relationship of the development of 


and visual materials. Dr. Theodore 
Low of Baltimore’s Walters Art 
Gallery and Richard Hart of Balti- 
more’s Enoch Pratt Library for- 
matted the series. Each week a 
cultural book as a biog, historical 
novel, etc. & discussed with. the 
gallery showing and discussing 
visual materials (vases, furniture, 
tapestries, etc.) of the period under 
discussion in the book. The show 
is in no sense a book review or 
critical discussion but rather an 
attempt to make a period of his- 
tory or a man of historical signifi- 
cance live through tv. 


- On show reviewed, the book was 
“Rembrandt” by Jacob Rosenberg. 
Through an extremely apt use of 
a rear view projector, selected 
illustrations of Rembrandt's paint- 
ings were flashed into the set as 
pictured on a wall of a gallery. 
Then Dr.. Low showed and dis- 
cussed articles of artistic and his- 
torical vaiue connected with the 
life, mores and metier of the artist. 

Most outstanding part of the 
program was the excéllent plan- 
ning and execution of sets by 


man and his culture to literature | - 


A CONNECTICUT YANKEE 
ip Sr ng Albert, Janet Blair, 


Director-Producer: Max Liebman 
— Producer-Director: Bill 
TV Adaptation: William Friedberg 

Neal Simon, Will Glickman, Al 
‘Schwartz 
90 Mins., Sat. (12), 9 p.m. 
OLDSMOBILE- 9 
NBC-TV, from New York (color) 

(D. P. Brother) 

A lot of talent, effort, extrava- 
ganza and especially money went 
into last Saturday night’s 
90-minute colorspectacular, when 
Max Liebman resurrected Rodgers 
& Hart’s “Connecticut Yankee” as 
tv’s newest contribution to its 
musicomedy folio. There’s no de- 
nying it had its pleasurable mo- 
ments, but try as they might, all 
of King Arthur’s horses and men 
couidn’t pump freshness into what 
essentially has become an anti- 
quted relic of another era. 

Back in ’27 when William Gax- 
tor’ and Constance Carpenter were 
heading up the frolic, the Herbert 
Fields musicalization of the Mark 
Twain story was, indeed, an in- 
novation as Broadway musicals 
went. But today, “Yankee,” after 
courtless revivals (including a non- 
musical one only a season back on 
“Kraft Television Theatre”), has 
literally worn itself out. 


There is, of course, much in the 
Rodgers-Hart song-and-dance ver- 
sion to commend it—notably such 
tures as “My Heart Stood Still,” 
“Thou Swell,” “I Feel At Home 
With You” and “To Keep My Love 


With Tom: Moorehead, Eddie| Miss Jackson spun off four of |WAAM-TV’s Barry Mansfield. He alive.” Lorenz Hart’ oday. 
Sor chert “ slinkly sophisti. Roecker, Na Lewis, Larry|her specialties, leadimg with|succeeded in creating a realistic oven ae 58 youre gi ice sonnet 
cated commentary. Wedged into| Ferrari and Dick Strome Pup-| “Rusty Old Halo” and closing with illusion of a spacious gallery with |ahje. Liebman assembled some 
the slot immediately preceding| _ Pets “The Lord's Prayer.” As an ex-|interesting stone and shadow |s:fted performers, including Eddie’ 
the Steve Allen show, newcomer is | Producer-Writer: Strome ample of her “gospel with a/|effects. Camera work was excel-/| Albert and Janet Blair, to take 


in a natural spot for town’s party- 





Director: Ed Moore 


bounce,” she zipped through 


lent, though the program could use 


over the lead roles, 


with such 


i : , 90-Mins., Mon.-Fri. 8:30 -a.m. “Didn't It Rain.” It was a fine|one additional camera for height-j}reliables as Boris Karloff, Joh 
jee: Ae Eee in. Participating feast for the regular Mahalia fans |ened effects. The show seemed to/ Conte, Gale Sherwood ian Caen, 
WFIL-TV, Philadelphia and an exciting first bite for the|hold closeups of faces too long|ard Elliott in support. 


REASON TO ANSWER THE 
CALL 


With Bud Kraehling, Dale Woodly, 
others 

Producer: Fred Morgan 

Director: Clarence Anderson 

Writer: Gene Kohner 


30 Mins.: Sun. (27), 5:30 p.m. 


Sustaining 
WCCO-TV, Minneapolis-St. Paul 
A good production job must be 
credited to WCCO-TYV for this pub- 
lic service contribution to the Red 
Cross fund raising campaign here. 
Through film clips and gab, the 
manner in which the Red Cross re- 
sponds when disaster strikes was 
vividly and str depicted. 
The unfoldment undoubtedly left 
viewers convinced: of the worth- 
in of the cause, aware of its fi- 
nancial needs and with a desire 
to contribute to it. In every way, 
the show stacked ~ as a well put 
together job, attesting to the skill 
of producer, director, writer and 
narrators Bud Kraehling and Dale 
Woodly. 


How during the past year the 
Red Cross came to the help of this 
area’s people in trouble hit heme 
as projected by film and verbal 
description. There were movies of 
such specific instances of Red 
Cross assistance when fire routed 
a family, Red Cross workers help- 
ing to ease the burdens for cere- 
bral ogy 5 victims and _ hospital 
patients, the organization’s activi- 
ties resulting in a rescue from 
drowning, and its first aid teaching { 
that led to a life’s saving. Some 
who have been helped appeared 
before the camera and told their 
stories. Also, several Red Cross 
workers were interviewed interest- 
ingly about their activities and the 
campaign’s local director made ‘a 
brief plea for support. 


After a two-week shakedown 
run of an hour daily, another half- 
hour has been added to the new 
Tom Moorehead variety session. 
The extra time allows for more of 
the same, repeats of weather re- 
ports and the news, another song 
and another organ solo. Excepting 
Larry Ferrari, the organist, the 
cast sits panelwise throughout the 
session. A man dressed as a go- 
rilla wanders about. Only resem- 
blance to usual panei setup is that 
the members break each other up, 
with vocalist Eddie Roecker the 
most hearty. Panelists only leave 
deck to perform and then get 
right back. 


An informality, stemming from 
long association with sessions of 
similar content, is tailored for this 
early morning segment. An ‘ex- 
cessively cheery bunch, their quips 
range from mutual admiration to 
the humor of insult. Young chirp- 
er Nancy Lewis, (former hostess 
on Paul Whiteman’s TV Teen 
Club) has a pleasant freshness 
coupled with sureness of approach. 
Roecker, a resonant baritone in the 
“Chocolate Soldier” style, delivers 
an excellent ballad. 


A showy organist, Larry Ferrari 
has plenty of flourish at the con- 
sole with a repertory that includes 
both schmaltz and jazz. Tom 
Moorehead, vet station gabber and 
sportscaster, comes through 
stronger than when spotted solo, 
works well with his panel associ- 
ates and also does a bit for the kid- 
dies with Dick Strome’s puppets. 
Brand products are given as prizes 
for letters relating odds facts or 
stories. From those heard on pro- 


new ones. Backing singer during 
a couple of her numbers and dish- 
ing out two of its own was the 
Jack Halloran Quartet. The four 
nice looking lads fit into the affair 
perfectly, providing an added, di- 
mension. 

Even the car dealer blurbs voiced 
by Jack Callahan were properly 
dignified and restrained. Dave. 


TEEN TWIRL 
With Johnny Andrews, Jackie 

Lynn, Henry Levine and His 
- “Pixielanders”; Teddi King, 

Tommy Mara, guests 
Producer: George Cyr 
Director: Charles Dargan 
60 Mins.; Sat., 2 p.m. 

WNBK, Cleveland 

If this city’s juvenile delinquency 
‘rate drops to nil at 2 p.m. on Sat- 
urday, “Teen Twirl” can take a 
vast share of credit. For one hour 
each Saturday, the WNBK musical 
aggregation takes over the Marine 
Room of the Hotel Olmstead for a 
teenage dance. Each week a differ- 
ent high school is invited and stu- 
dents not only have a chance to 
hear some of the slickest music 
around, but to show off their own 
‘talent and enjoy a session of rug 
cutting, and win  jitterbugging 
honors. 

Dance music is previeed by 
Henry Levine and his Dixielanders, 
who not only bring back a refresh- 
ing touch of “Lower Basin Street” 
but provide a nifty bit of showman- 
ship in such selections as “Bugle 
Call Rag” and “Muskrat Ramble.” 
Thrush Jackie Lynn adds _ both 
beauty and charm with her vocals 


gram caught it’s a_ cinch to be| that included “Danger, Heartbreak 


chosen. A grand weekly prize goes 
to viewer who identifies a celebrity 


from an old photo. If viewer wan- |: 


ders far from set during busy 


Ahead,” and “Count Your Bless- 
ing.’ 
As emcee, Johnny Andrews 


and closeups of Rembrafidt’s pic- 
tures being discussed not long 
enough. A better balance needs to 
be achieved between closeup shots. 


The most obvious need of the 
program is continuity. No reference 
is made to previous or future 
shows, and the onetime or first- 
time viewer is never informed of 
the eg of the series as a 
whole. Rather than a feeling of 
the development of man’s. cu!ture, 
one feels that this is just a program 
on Rembrandt, which is not. the 
case at all. It needs an “Omnibus” 
treatment. “i 


“Key To the Ages” is a sus- 
tainer but lends itself to institu- 
tional type sponsorship by a major 
manufacturer. The show will never 
gather high ratings (especially at 
its present time segment) but it 
can do a job for a company “wish- 
ing to be identified with the public 
good.” Marsh. 


SUNSET VALLEY BARN DANCE 

With David Stone, Sunset Valley 
musicians-singers, others 

Producer-director: Stone 

95 Mins.; Sat., 10:45 p.m. 

Participating 

KSTP-TV, Mp's.-St. Paul 

David Stone is an old and ex- 
pert hand at this sort of cornball 
stuff, the hillbilly variety, that’s 
surefire with the rural and smaller 
town element at which it’s princi- 
pally aimed. He has found the en- 
listment of a large audience in this 
agricultural belt a cinch and there 
can be no doubt he peddles a lot 
of sponsors’ products. 

Stone, convincingly ruralite him- 
self in the character he portrays, 
produces and emcees to the barn 
dance manner born. Little won- 
der, then, at the show’s high rating 


Liebman vested the production 
with the usual topicalities that 
numbered, for example, a “Came- 
lot Samba,” with some distinctive 


Rod Alexander translated their 
court jestering into a pleasant 
darce turn. compatible tint 
hues, particularly;in the costum- 
ing, were of an appropriate bril- 
liance to match the colorful 530 
A.D. background of King Arthur’s 
court. g 
_ Yet overall it came off as a 
listless production. It cried out for 
a verve and .a spirit that seemed 
woefully missing. The comedy 
potentials of beltline operation in 
‘Camelot and the other extravagant 
satirical items were present, but 
somehow never fully realized. 

Liebman. inv bly can ~ be 
credited with shows that cling to 
all the niceties in production 
detail, but this time up there 
seemed an excessive amount of 
carelessness. Some of the dissolves 
were awkward (the Hartford-to 
Lancelot and back again transfor- 
mations could have been handled 
far more adroitly and professional- 
ly) and much of the good musi- 
comedy aspects of the show, par- 
ticularly the dancing, suffered 
through ineffective camera treat- 
ment and the use of long shots 
when closeups were desirable. 

Albert and Miss Blair made a 
fetching couple as the leads, with 
the latter in particular a major 
plus 4s she warmed up to her song 
ard dance assignments. Gale Sher- 
wood as the spurned Morgan Le- 
Fay made such a striking villainess 
that one could only figure Albert 
for a sucker. 

The Oldsmobile commercials, 
with Lee Bowman doing the entra 
act commentary, are some of the 


i best in tv Rose 
I A firstrate musical background : sparks the entire stanza and sets P . . 
in enhanced the message's effective- | plenty ‘audio values with weather, | {te tempo for the delightful hour-/@PY P&PManiy: | ainnes oni aie 
“ ness. The final urging was to be] news and pop songs Gagh. | long dance. He also joins with a| In show caught homespun mu-| Kt YOUR NEIGHBORS 
“ there with a gift as big as your} pop . . song or two, and participated with | sic, clowning and verbal sallies | With/Donald Ely, others 


heart when the solicitor calls. . 
Rees, 





ON CALL 
With Frankie Laine, Johnnie Ray, 


Andrews and Levine in a bit o 
singing tomfoolery. As _ special 





f|and guest contributions were very 


much in the agricultural groove 


30 Mins.; Fri., 10:30 a.m. | 
Producer: Angela McDermott 


“4 William Holden Seer Seek see coe Se Ure eee ao hic! | WRGE-TY, Schenectad 
ara offered an additional flair of | fancy 0 e large studio audience UB-EY, ctady 
e | FROMKESS PLANS TO | rretuest! C8 Fone te, gg _|ratssinal know how and pouty clicted sitariy| Give the Sie esghare Ca 
ne meg : Kudoes for the direction and | °V&" eer, ee a y P 
g- ’ | ceupit. wea. coordination that make for the| Six cowboy and farmhand at-| imagination, planning and projec- 
Ww ee, en excellent local live offerings tired ‘men and one girl, compris- | tion on 13-week series designed to 
Hollywood, March 1 It’s not every day you can get or : : ‘ he | foster better world understanding 
a yw ,» March 15, Frankie Laine, Johnnie Ray and ark. ing the band, sing and play in the r be f k 
Leon Fromkess, who produces | wijfiam Holden to headline a local f barn setting, selling their lively | PY ay yak the life, customs, 
va the “Ramar of the Jungle” vidfilm | ty show—and for free, at that. But ante Suaeer tins -Wanheie Ciena hick, western and yodeling tunes aay and cultures of various coun- 
in series, plans going back into pro-| this home town spectacular man-| Jo Flanders’ Dancers; Tokyo Can- to a fare-ye-well. Ensemble and The college, which showed re- 
ell duction latter part of the year, but | aged to do just that. Can Girls; Chuck Miller trio; Rollie solo numbers and serenades to sourcefulness in another series on 
he by then, his star, Jon Hall, expects| Live show, a salute to the Red| Wray, organist; Clay Wheeler, pi- pens Be ns ye ge ae — a “TV Schooltime” last year, covered 
to be in the jungles of New Guinea | Cross, got socko cooperation right | anist; Anna Bograit, Tahitian danc-|*\. > i; ite leo. Mh wren 4 nations from Pakistan to Switzer- 
ng k j ; ; slow in its leg-shaking, either. As 
we working on his own series. down the line, with top local en-|er; Bachran & Thomas, dancers;|4 result, the flavorsome perform- | land, England to Japan, Holland to 
ne Ramar” production has been tertainers and radio-tv personalities | Sam the Gadget Man, a well known | ance hit a pleasant entertainment Thailand, as well as several in Cen- 
id suspended for over a year, and| joining the guest stars to produce | local tv pitchman. level. tral and South America. It did so 


when Hall was apprised of From- 


a bangup extravaganza. 


William H. Ewing, news com- 


via commentaries and descriptions 


! kess’ statement re resuming the| Disk jocks Hal Lewis, Lucky|mentator and managing editor of| A Singing group of 12 er by faculty members who had vis- 
e series, he said that was the first| Luck, Ed Sheehan, Hank Sims,|The Star-Bulletin, did the narra-| Women from nearby St. Cloud, | ited them, with displays of articles 
se he’d heard of it. In fact, added the | Gene Taylor and Ernest Kurlanski | tion. Minn., calling itself the Variety | purchased; guest appearances of 
en star, Fromkess failed to pick up| Worked effortlessly. Singers Gene| With that amount of talent avail- | Singers, came through well with | exchange and other college profes- 
nd his option four months ago, and | Roland, Lei Becker, Alfred Apaka, |"able, it would be easy to adlib a several vocal selection, including a) sors, as well as foreign students. 


that’s one of the reasons Hall plans 
a series of his own. 
Fromkess explained his Arrow 





Phyllis Inez, Verle Henry, Peggy 
Hayama, The Four Jokers, Gabriel 
Sisters and Community Theatre’s 


benefit show, but a detailed script 
gave solid continuity to the coop- 
erative sustainer. 





costumed Gay 90s bit. 


Projected in an amiable, neigh- 
borly, intimate, pleastn and cheer- 





Slides and other visual material 
were likewise used. A playlet was 
included on the final “America- 





: os .. “South Pacific” stars scored. One of its internationally-known | ful tone, the proceedings also re- | Crosswords of the World,” where a 

nd Productions has 52 “‘Ramars’’ mak-| For variety, thé fast-paced spec| guest stars said the stanza would|ceiyed added zest from  Stone’s| Prof. Hogan, author of a book on 

I ing the rerun rounds and that he | introduced Tommy Fujiwara, im-| compare favorably with any net-|conversations with some of the|the United Nations, spoke authori- 

of wants to recoup his investment be-| pressionist; Howard and Wanda | work “spectacular,” and he ‘wasn’t | older studio audience members. tatively and perceptively about 
fore making additional firstruns. | Bell, hand balancers, and chimpan-| being charitable.” Walt. Rees. that organization. Jaco. 
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choreography as Bambi Linn and. 
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MCA-TV has 
so many proven, top-rated, 

















quality TV film shows! 
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65 CRACK MYSTERY AND ADVENTURE FILMS 
SCORING KNOCKOUT RATINGS WHEREVER SPONSORED 


And why shouldn't it, when it’s been hailed by The Billboard as “A fast-moving whodunit, 
with the gore and horror played down... solid mystery material, skillfully produced.” And when 
another critic kudoed star Rod Cameron as “a real hunk of man, a tower of strength... 
got himself a far better than average series ...a brilliant director, Richard Irving.” (San Francisco Examiner). 
Renewed by such top sponsors as Proctor & Gamble and Falstaff 
Brewing, CITY DETECTIVE’s taut half-hours are pulling tower of strength ratings in market after 
market: Houston, 42.9... Albany, 32.4... Indianapolis, 29.8...St. Louis, 30.5... Portland, 33.4... 
Rockford, 41.9 (ARB, Jan. & Feb. 1955). Your clues to immediate action, whatever your market! 





. 


‘Mc cS A SEN SPC I A el ISRO RS BE ERODES nd A OSE a MB 


contact your NEAREST RAC A=T Y orrice FoR AUDITION PRINTS TODAY! 





NEW YORK: 598 Madison Ave. ; CLEVELAND: 1172 Union Commerce Bldg. SAN FRANCISCO: 105: Montgomery St. 
BEVERLY HILLS: 9370 Santa Monica Blvd. ROANOKE: 3110 Yardley Dr., NW SEATTLE: 203 White Building. 
ATLANTA: 515 Glenn Bldg. NEW ORLEANS: 504 Delta Bidg. SALT LAKE CITY: 212 Beason Bidg. 
‘ BOSTON: 45 Newbury St. CINCINNATI: 3790 Gardner Ave. MINNEAPOLIS: 1048 Northwestern Bank Bide 
KANSAS CITY, MISSOURI: 1615 Baltimore Ave. DALLAS: 2102 No. Akard St. PITTSBURGH: 550 Grant St., Suite 146 
CHICAGO: 430 North Michigan Ave. DETROIT: 837 Book Tower ST. LOUIS: 1700 Liggett Drive 
MCA-TV CANADA: 111 Richmond St., West, MCA-TV FRANCE: 49 bis Ave., Hoche, Pdris ©MCA-TV ENGLAND: 139 Piccadilly, London W1 
Suite 1209, Toronto, Ontario 
‘ 





Wednesday, March 16, 1955 VARIETY 


37 













JOHN RUSSELL 
CHICK CHANDLER 


SOLDIERS 
FORTUNE 


26 exciting, new adventure-packed films. With 
an all star Hollywood cast. Already sold in.100 
markets to 7-Up Bottling. 






THOMAS MITCHELL 















PRESTON FOSTER 


WATERFRONT 


Sell your product through these outstanding 
family situation adventures with a.salty tang, 
starring Preston Foster. 65 films available. 




















Thomas Mitchell stars in 39 exciting topical 
dramas. Consistently a top-rated radio and TV 
show for years. Sold in over 100 markets. 


America’s funniest comedy team stars in 52 
hilarious films, in the style that has kept. them 
on top for 15 laugh-filled years. 















CHARLES BICKFORD 


LOUIS HAYWARD 






ROCKY JONES 


SPACE 
RANGER 


39 films that hold adult and juvenile audi- 
ences spellbound. Backed by merchandising 
guaranteed to give your product top recognition. 






















(Also known as “City Assignment”). Pat McVey 
and Jane Nye, as crusading newspaper reporters, 
bring you drama and Suspense. 91 films. 


Louis Hayward stars as the world’s most famous 
adventurer, fighting evil and intrigue every- 
where’... an electrifying series of 39 films. 








Charles Bickford hosts and narrates 39 half- 
hour thrilling, true-life dramas of law enforce- 
ment presented in documentary style. 








KEN MURRAY 








hse, PAUL HARTMAN 


OF THE 


FAMILY 


Inimitable Paul Hartman stars in this hilarious 
situation comedy ... . 40 fun-filled films now 
available in many leading. markets. 










WERE 
YOu? 


Great heroes, war personalities, famous events, 
daring exploits, presented in documentary style 
with Ken Murray as host. 26 films available. 




















oo? 





COUNTERPOINT 


78 dramas to build Ba wena for your commer- 
cial. nble. One as Fireside Theatre by Procter 


& Gamble. One of the highest rated film shows. 


\\ 
CALL 


13 encore dramas with such famous Hollywood 
stars as Lew Ayres, Joan Bennett, Miriam Hop- 
kins. Available under your own title. 














Over 200 films in this high-rated anthology of 
comedy, mystery, adventure and drama, featur- 
.ing famous Hollywood stars. 
























GEORGE RAFT 














Fresh, crisp film 1 highlights of the previous 
week's top sports events, air expressed to you 
every Monday. 


TOUCHDOWN 


13 half-hour films covering top college games 
during football season. 









“x? ROYAL CANADIANS 


39 half-hour films, featuring America’s 
musical favorite and a famous female guest 
star vocalist each week. 













George Raft plays the role of a metropolitan 
police officer in 26 hard-hitting films of drama 
and mystery. Top ratings in leading markets. 

















ALAN HALE, JR. — 
‘RANDY ee ’ rr “ iB eS SOODOSOO HOE Seer . 


u § A o 9900099000000000Gac 
SE Ca, PPD CL Cy ERLE t Bee Bg 
owe Pie 


Alan Hale, Jr. and Randy Stuart star in 26 half- 
hour films of international mystery and intrigue. 
A surefire combination appealing to all viewers. 









RALPH BELLAMY 




































Ralph Bellamy stars‘in 82 exciting films made 
expressly for TV... realistic, action-packed 
adventures that every family will enjoy. 


Melvyn Douglas stars as a private sleuth in 13 
exciting and unusual dramas mixing love and 
adventure. With an all star Hollywood cast.. 


78 neatly produced 15-minute dramas, each 
with a surprise twist ending. Available first 
run in over 100 markets. 











«a 
show 
for AMERICA’S NO. 1 DE 
every product, 
every market, 
every budget! 






FILM PROGRAMS 
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=| VARIETY - WRB City By-City Syndicated and National Spot Film Chart 


. *VARIETY’S weekly chart of city-by-city ratings of syndicated and na shop Déilers, <inae seliiiadisiipisid eintianes climates « idtiat 4. 
sdoneh sped ites enigel 00 10 00 Vila copuriad ty Apsericat Kiesarcli theta time slot, i.e., a Saturday afternoon children’s show, with a 


on a monthly basis. Cities will be rotated each week, with the 10 top-rated responding results for the sponsor aiming at the children’s market. bbre- 


film shows listed in each case, and their competition shown opposite. All viations and symbols are as ete (Adv.), adventure; (Ch), children’s; . 
ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 

This VARIETY chart represents a gathering of all pertinent informa  ( Myst), mystery; (Q), Do guia (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered Is next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
chow in the specific market. Attention should be paid to time—day and _ distributors rep the national spot sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS onl TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) PROGRAM STA. RATING 
- KDKA (2), WENS (16) Pittsburgh; WIAC (6) 
PITTSBURGH Approx. Set Count—1,125,000 Stations— Johnstown; WSTV (9) Steubenville, O 
1. Ellery Queen (Myst) ......... BDBA.: i...» TPA Gs oo. She tees Wed. 9:00-9:30 ......... BOD in. . NaS , SPP ee 66.9 | Kraft TV Theatre.......... WAC .u..... 13.0 - 
2. Guy Lombardo (Mus)......... BDERA:i ¢.57.5% MAMET «ss s's's Chima Thurs. 8:30-9:00 ........ i Be Se es at ee kei o's OF Be. ae ee ere WIJAC ....... 8.7 
3. Amos ’n’ Andy (Com) ........ KDKA......... PE esac i cke sus Wed. 8:30-9:00 ......... OETA fin sss _ Sere! 72.9 | Godfrey and Friends....... . ae 12.2 
4. Passport to Danger (Adv).....  t: @ Beers MM Ns + aves veed Wed. 9:30-10:00 ........ Be o BB ccrccew B28 | Reratt TV Theatre... .....°° WAC ss. ..8. 12.6 
5. Liberace (Mus).............. See Cie... i N9 ... Thurs. 9:30-10:00 ....... | Sey: 2. Pheceesesie:. SEEM BRGREEO Go. sac ccbocss WHOM cc tt ces 13.0 
3 6. Janet Dean, RN (Dr)......... MIRA is 3: sc TOPE. . eee’. Sun. 9:00-9:30 .......... WE ga scccns 71........- 56.5 | Television Playhouse....... WIJAC ....... 9.1 
7. Superman (Adv)............. at Tigges Bret Flamingo.......... Sat. $:00-G20 | cies. ccs 8 Gt Sea - O7.......+. 40.9 | Sky King; Circle 9......... WVIBEN Seve ss. 0.9 
? : ol RR renee PA 0.9 
8. Favorite Story (Dr)........... KDKA....... we Besa wees i swin X ae aes ROMO OO ic is. es OOS Hikes - 5T......... 64.6.) Cavalcade of Sports... .... WIAC secece. 12.6 
; : Sports; Sports Spotlight..WJAC ....... 9.1 
9. Annie Oakley (W)........ ens oo cates 2) = SERRE Sat. 4:00-4:30 .......... - > ee ee NR ere 40.9 | Big 10 Basketball.......... WENS........ 2.4 
10. Meet Corliss Archer (Com).... KDKA......... in 5s 5 tei Mon. 9:30-10:00 ........ BOE ke. 6s ENC eet 56.5 |Rob’t Montgomery Presents WJAC ....... 10.0 
- SAN FRANCISCO Approx. Set Count—990,000 Stations—KRON (4), KPIX (5), KGO (7); KOVR (13) Stockton 
1, Superman (Adv).............. MA. os ice Flam‘ago.....<sss; WensG90-7:00 © eee s _ fap ee @7......... 41.2 | CBS News—D. Edwards..... (7 | RG ge 8.0 
: Parmey Comoe. 2... 5 kee EE 50x80 <x, 10.2 
2. Badge 714 (Myst)............. 8 > Speer SEEN on 4% ewig. Wed. 9:00-9:30 ......... i 43......... 604 | Kraft TV Theatre...... ch RE EZ o 21.1 
3. Inner Sanctum (Myst)...... ee: << 8 FOr NN Oe oe int ong ae: ee 24D iF 5 anes 51......... 47.1 | Frankie Laine...... skas re 2° SS aa 15.5 
4. Cisce Kil (WW) 2 FeV HARON 42%. .... EM th ws ve tae Thurs. 6:30-7:00 ..>..... pS BE eee S9......... 889 | Pond’s Theatre......... ee eee 11.3 
5. Range Rider (W)............. a 2 SRS ere RSE sss 6. ste @ ods ci J = eee Perea 2 ey RL ne ) * oe, ere 13.5 
6, Liberace (Mus)... ;:......5 455 BPER.. 0 6855s. Gnd. ... 6 cnweee ies Sun. 9:30-10:000 ........ BAD ncn. s Seas 37.....+.++ 58.7; Television Playhouse....... BRON... 6086. 29.1 
7. Mr. District Attorney (Myst) .KRON.......:. Ziv...........020: Fri. 10:30-11:00 ........ R28 64h cass vi: ereeeeere Re eee >} eee 8.7 
News—Win. Winter ...... ee. 3.6 
8. Annie Oakley (W)............ 4 BE aR Mon. 6:30-7:00 ;........ DOG... Gia. sic es ke . 88.9 | King’s Crossroads ......... Rae 8.7 
CBS News—D. Edwards.. KPIX........ 8.7 
POLry” Came... . cis cecee BPIX ove. 9.8 
Life of Riley (Com)........... ED oes g oo a a WOM hss 6 05a Siew fp « ORL, TUE SEO hp ose es « Ws ats cv kee - Server bo: RE eee RG rae 26.9 
10. The Whistler (Myst).......... PONE. cae es CSS s 6s i ue Wed. 10:30-11:00 ....... SOBs cas sb vx 84......... 23.9 | Falstaff Reporter...... Ces Me Skee les 3.3 
’ News—Wm. Winter....... i) in 3.6 
I Led Three Lives (Dr)........ TION os d-. TAY iit oo aS Mon. 10:30-11:00 ...... POD Sas 99...0c..+. 25.2| Falstaff Reporter......;.... 3) Se 4.4 
os News—Wm. Winter......... ee 4.0 
CLEVELAND Annrox. Set Count—890,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Annie Oakley (W)............  —_«_siéT SR Sa COR a. ces. buctees gS. | eee SO ee, aca Giticsew. . 38.3 | Inside Catholic Schoels..... Waws ....:. 46 
: Sports Page; TV IQ...... WEWS ...... 2.2 
2. Liberace (Mus)............... . 3 3. Sees OS Epa ot a ata ee Wed. 9:00-9:30 ......... STS cece ste. DMiscnsees: COOL TV Theatee.......... WNBE....... 31.7 
3. I Led Three Lives (Dr)....... WEWS.......<. Be ay ios ene eikce ss Pri. 16:30-11:O6. os. 5. » ESS eee SR se de t.e- 47.7 | Cavaicade of Sports......... WHEE... ..... 15.1 
Sports; Sports Corner.... WNBK ...... 9.5 
4, Superman (Adv) ............ WH. 2 oo Flamingo.......... Mon. 6:00-6:30 ......... ee GRA eAR ee he ek ere \). ae 6.4 
5. Range Rider (W)  .§ .cvcccess WE: 6s esas ee, os coca eos: Sun. 3:00-7Fe sks oO > See ae ee 62.7 | People Are Funny.......... MR, 0% «0 ms 19.4 
6. All Star Theatre ( dr)......... Wek... 245302 Screen Gers ek hl Thurs. 7:00-7:30 ......7 ret RR, a iene ede os 28.1 | Frankie Laine:............ ft | See & 3.6 
7. Badge 714 (Myst). ........... WOR. ...6:is' Be eo a 5 sto oa OS DS OO Rp aes Ses -- 35.3 | Meet Corliss Archer........ WEWS ...... 6.8 
8. Wild Bill Hickok (W)......... ea Flamingo.......... Wed, 6:00-6:30 ......... » + ee —_ Ser - 32.7| Desert Deputy............. WES see cs 5.8 
9. Abbott and Costello (Com)....WNBK......... WSL. Ss ia tise wae ei BS Reon We ie cs ss NBR eae 32.6 | Desert Deputy............. . 3 re 7.2 
36. Ciepe Mga) | oo kv inwepses SSH gS RS EELS SOP Thurs. 6:00-6:30 ........ O°) are FE eae 31.0 | Desert Deputy............. WXEL...... «. 8.7 
WASHINGTON Avprox. Set Count—630,000 — Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Badge 714 (Myst)............. Wee. a es MN se. SE Pre. TO TS0 tk ne pe Ra Th vain ts -. 39.8 | Kukla, Fran & igs ss. .v.% WMAL ....... 5.5 
~ News—John Daly.......... 2) ee 49 
2. Superman (Adv) ........... WE ost, Svs cco Flamingo.......... Tues. 7:00-7:30 ......... See ae _. BER E 38.7 | Foreign Intrigue. .......... WEOP \. ss 40: 9.3 
3. Wild Bill Hockok (W)......... | RE eo | Tr Thurs. 7:00-7:30 ........ Ms his ea 0a S Aree .»++ 37.0 | Hans Christian Andersen.... WTOP ....... 9.5 
4. Hopalong Cassidy (W)........ WHE. s oa. ees: We ts. pe ns eS Mon. 7:00-7:30. ......-. EY es ndaed cbse - 38.1 | Janet Dean, RN............ :. a aere 7.1 
5. I Led 3 Lives (Dr) RRS Tae 38, Fe eT Mon. 10:30-11:00 ....... re Rae ereiiien Get Ne I on ceils oe cen cae Wear ...008s 13.9 
6. Ramar of the Jungle (Ady).... WEOP.../.....: NR Ee, ats a vw wae Wed. 7:00-7:30 ......... J. a eee Seer I eS, ni us oaks \ CAP RAR 8.5 
7. Annie Oakley (W).. « Cs Saree aka Se. . cps ss sie emt: Foe Oe i's se ck 4 Be Se Bs vsti Vee 43.3 | Your Hit Parade........... Lo. eR S 20.3 
8. Abbott and Costello (Com)....WTOP.......... et ae Sat; 3236-3900 | cs Be: oo gee CR eee el oe eee ee a oes ae 6.2 
9. Cowboy G-Men (W) ......... WRAL +. 85455 aememee .... os oe Sun. 6:00-6:30 ......... Fee er ena 44.4 | Meet the Press............. .. SSAA 13.7 
10. Death Valley Days (W).......WTTG...*..... McCann-Erickson.. Sat. 7:30-8:00 ...°...... GRE ws Mites oo ts ae Dae 50.0 | Beat the Clock............. . + 3 Ree 19.2 
INDIANAPOLIS Approx. Set Count—490,000  Siations—WFBM (6), WISH (8), WTTV (4) Bloomington 
1. Death Valley Days (W)........ i. aa McCann-Erickson. . .Thurs. 7:30-8:00 ........ MG sons d's SPOR Ra QE al cayiet iniatate? Seam I 7). Saree 21.2 
2. Favorite Story (Dr)........... on SRS WAY or no cins oh 3 Sat: 8:00-8:30 2. wceesies Ps i ino visu Re pe . 64.7 | Two for the Money......... Co re 16.7 
3. City Detective (Myst)......... 3, eee Mth xh a 5 60 .cekenee Sat. 9:00-9:30 .......... Oe _ Reps 52.5 | Max Liebman Presents..... WEY. 0 0'c0 tes 12.7 
4. Badge 714 (Myst)... .:......55 re Re Tues. 9:30-10:00 ........ I ns ck he A SOS a See Tt NOW so. ei ccc cen WFBM ....... 11.8 
5. Heart of the City (Dr)........ MPMI? ¢. <.c% cast DEORE «woes tek awe Sat. 6:00-6:30 .......... NS os Cog sat case BOck 1 COMMIOE ETIG. . 5... cc cpeiae (yy eo 2.4 
Better Schools........... cy. » Se 1.6 
6. Secret File, USA (Adv)....... Es onc’s cies Official... nd iets Mon. 8:30-9:00 ......... MEENS i's leds SE 63.5 | December Bride............ og ae es 5 22.7 
7. Racket Squad (Adv).......... Wt gs etaces ASC. .: .\3 tes eee Sun. 9:30-10:00 ......... CS» ss pose as «kantce 49.0 | Bob Cummings............. Loy 15.9 
eee 6: WUE Sevnds wks AG. ...-3 < veeren Sun,5:00-5:30 ......... Mois 5 A dae ee BN Se Sie Wea WISE ase, 94 
9. Wild Bill Hickok (W)......... NOME, 'e 60's 0Fkck Flamingo. 225. $3 64 Sat. 5:30-6:00... 61>. +23: Sea ENE 6 RS PU ea Ar ee We tenses: 6.3 
10. I Led Three Lives (Dr) ot | Se eS Bee = Pe, Fri. 9:00-0:30 .........;. os SR Re. ees < DEF LAO ce biped char audio Lo. age os 
DALLAS-FT. WORTH Approx. Set Count—390,000 Stations—KRLD (4), WFAA (8); WBAP (5) Ft. Worth 
1. Superman -(Adv)....:.4.5%-.% WRAPS i ako ces Fiaminge. <0. 208 Tues. 6:30-7:00 ........'. Bec cs ca bee seta nase 49.6|CBS News—D. Edwards....KRLD ....... 7.9 
Srimalk: GRO. 05 6. 05 ee 4c * Sar e 7.9 
AMSEENONE sok 6. Sb bes tk Boe eS 10.2 
2. Ramar of the Jungle (Adv)....WFAA......... pel) pe eg eee Sun. 5:00-5:30 ......... ME Be ose he's See 48.1 | Meet the Press............. JS lear 9.8 
3. See WP) oe ci cas WU ec ses a We. s i weedet eas an Thurs. 6:00-6:30 ........ 8 ee | OPRRRPR A 37.5 | Evening Edition............ + 2 ee 9.3 
News—John Daly........ WHAA..5 5%. 0:45 10.2 
6, TG Coseeee CF). gs. cae ccca WRAP 8 eee is BRO . 6-23 ey cane Tues. 6:00-6:30 ......... Gs cas kes | eer 40.3 | Evening Edition............ ty o Se 1l.b 
News—John Daly........ is * See 12.1 
5. Wild Bill Hickok (W)......... , fee Panne eo assed Mon. 6:30-:700 ......... 24.0... ete ete 45.3 | CBS News—D. Edwards..... | 
Peery COMOse sc cccc cv ces 4 Se 16.7 
6. Favorite Story (Dr).......... PE a5 8 a 2 eee Ac en tae ck Pri. 0:30-10:00.. .... 0008 Ee ras DE pista 46.6 | Barn Dance........3...-++:. | As 11.4 
7. Waterfront (Adv)............. if Serer MCA. os tino WO MRD1O08 .. cccdae RM ek o's sages ss 44s xa 0% 52.4 | Blue Ribbon Bouts......... _ <p RRR OS 
8. Death Valley Days (W)........ WAP... oka es McCann-Eric!.-on. . Fri, 9:00-9:30 .......0.% , b 6 os "AP eee Oe A I oe oo 940.060 vedas = ot SRE 17.9 
9. I Led 3 Lives (Dr)...... Ret Re ee | ae ee rs, ere: SU re 7s Are Miséecatct 58.9 | Circle Theatre............. || ee 21.9 
10. Stories of the Century aw) Wa. is punas HTS Tap ; Ey RI 0 bo Sean 0 > ae ES aR eee er. ewe ee ED sn 5 den 8.4 
Sports Spotlight.......... ) 6.0 
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ACADEMY OF 





TELEVISION ARTS and SCIENCES “EMMY” AWARD 


Best 
Children’s 


Program 


LA Ss - 
JAN CLAYTON ° TOMMY RETTIG 
GEORGE CLEVELAND 
and, of course, LASSIE 


Trained by RUDD WEATHERWAX 


Sponsored by Advertising Agency 


CAMPBELL SOUPS BATTEN, BARTON, DURSTINE & OSBORN 


Produced by 


ROBERT MAXWELL ASSOCIATES 
Ott iti 


TPA 


PRESENTATION 








Television Programs of America, Inc. 














RADIO-VIDEO-TV FILMS 


VARIETY 











From the Production Centres 


4444444444464 4644464 





IN NEW YORK CITY... 


NBC prexy Pat Weaver, back from skiing in Europe, has bought a 
15-room Park Ave. apartment (in vicinity of Gen. David Sarnoff’s home) 
“WCBSinger Martha Wright. to appear at March 24 fete of Nassau 
county division of American Cancer Society at Garden City and will 
spend her July 4-10 vacation in an old groove, doing Nellie Forbush 
in “South Pacific’ at Aqua Theatre in Seattle, her hometown . . 
WRCA-plus-tv veep Ham Shea received citation for “Sidewalks of N.Y.’ 
campaign with Mayor Wagner doing the honors Monday (14) at Dept. 
of Sanitation ceremonies in Brooklyn . . . David Yanow, ex-WCAU- 
Philly, joins N.Y. office of CBSpot Sales. CBS’ers Wendell Campbell 
(vp) and Henry Flynn, g.m. of SS, back after Chi biz sessions .. . 
Sydney Smith repacted by WRCA for 18 months. Incidentally, ad- 
promotion boss Max Buck using green typewriter ribbon until St. Pat s 
Day ... WCBS’ Bob Haymes plans to fly his Swift two-seater to Virgin 
Islands in May for vacation and Herman Hickman planes to Miami 
this weekend for looksee at major league baseballers .. . WRCA d.j. 
Jim Coy spent a weekend in Kansas City making a commercial film 
for industrial outfit. And deejay Al Collins will write a pre-teen music 
column for Young Set, a new mag’ skedded to kick off in May. 

WCBS program mgr. Sam Slate back after long tussle with virus 
... Lynne Stuart, whose pix were released by CBS inre “Crime Pho- 
tographer,” received courtesy card from Passaic County sheriff's office. 
Staats Cotsworth, star of “Crime,” won first prize in Knickerbocker 
Artists annual exhibit for his watercolor... . First working session of 
WRCA-splus-tv’s “Operation Classroom” college reporters to be held 
Friday (18) with kickoff address by news and special events chief Bill 
Berns .. . Calif. Federation of Women’s Clubs (L.A. district) cited 
Tennessee Ernie of CBS for public interest slanting on his crossboarder 

. WRCA farm-garden editor Phil Alampi in Lansing, Mich., this 
week as consultant to Nat’l Agricultural workshop. Station salesman 
Bill Kreitner back after month’s illness. 

NBC exec v.p. Robert Sarnoff joins Radio Advertising Bureau’s board 
of directors and also its seven-man exec committee, filling for ex-NBC’er 
Bill Fineshriber. When Sarnoff was officialized by RAB last week, the 
audio promotion firm said it planned to up its annual budget from 
$720,000 to $1,000,000 next year . ... Concert pianist Constance Keene 
is set for two recitals via WQXR’s ‘Studio Series” shortly-... N.Y. 
Sports Broadcasters has picked seven sportscasters and one television 
sports exec for its newly-created advisory committee: Mel Allen, Red 
Barber, Bryan Field, Russ Hodges, Jimmy Powers, Bill Stern and Sam 
Taub, plus Jimmy Dolan, sports boss at DuMont . . .Arnold Starr has 
ankled WAAT, Newark, as a salesman, in order to return to WPAT, 
the Paterson radio indie. In meantime, Wally Parker, last with WIP, 
Philly, has joined and its tele sister, WATV, as announcer... Henry 
V. Greene to Mutual as salesman . . . Gertrude Berg received Anti- 
Defamation League tribute last week for “continually spreading over 
25 years of broadcasting the vital message of tolerance .. . Betty But- 
terfield of WATV elected prez of the Northern N.J. chapter of American 
Women in Radio and Television. 

Walter Winchell Jr. working as production supervisor at WINS pee 
Consultant Edgay Kobak and wife three-week vacationing in Nassau 
and Georgia . . . Ethel Wilson cast for “Our Gal Sunday, Arline Black- 
burn for “Backstage Wife” and Florence Williams, Peter Capell and 
Deris Dalton for “Just Plain Bill,” all out of the Hummert packagery. 

Evelyn Juster portraying Cathy in ABC’s crossboard “Paging the 
News” dramatization of John Steinbeck’s “East of Eden.” Show is 
hitting the air simultaneously with Warner Bros. release of the screen 
version. 


IN CHICAGO... 


Deejay Howard Miller making practically weekly junkets to New 
York pitching radio-tv show ideas to NBC brass . . . Chi Mutual 
salesman George Herro, driving to the Coast on a combination biz- 
pleasure jaunt... Bill Ray’s 7:55 am. WMAQ news squib renewed 
by Talman Savings . . . Singers Laurie Loman and Johnny Dugan 
auditioning this week on Don MeNeill’s ABC “Breakfast Club” we 
Paul Fry, prexy of KBON, Omaha, made the Michigan Ave. circuit 
last week .. . Daily News columnist Tony Weitzel gabbing a 15-minute 
interview airer six nights weekly via WBBM for Cole-Finder Mercury 
. . . Charles (Gus) Chan, WMAQ’s Latin music specialist, packaging a 
Rio Rhythms revue to play at the Hamilton Hotel March 26 under 
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of the Chi NBC press staff vacationing in Florida , . . Fahey Flynn 
has replaced Frank Reynolds as narrator of WBBM's daily “Standout” 
feature news spread. : 


IN MINNEAPOLIS ... 


Kenn Barry and Ed Hammerel, KSTP-TV production manager, and 
floor manager, respectively, depart this week on three-week trip to 
Mexico City, Acapulco, Miami and Tampa to visit tv stations in those 
cities . , . Father of Phil Lewis, WCCO Radio sales manager, passed 
away ... KSTP newscaster Bob Ryan vacationing in Florida and Al 
Tighe pinchhitting for him.on his shows . . . Kenny Spears, longtime 
WCCO Radio music staffer, has quit audio field to join local storage 
and moving company . .. Twin Cities A. F. of L. unions sponsoring 
reissued “Victory at Sea” series on KSTP-TV Sunday afternoons . .. 
Jerry Urhammer of WCCO Radio news department won Northwest 
Radio-TV Association’s annual scholarship . . . Stew MacPherson, vet- 
eran WCCO Radio newscaster and sports announcer, resigned to be- 
come public relations director of new 10,000-seat sports arena at 
Winnipeg, Canada . . . International Alliance of Theatrical and Stage 
Employes (IATSE) won bargaining rights for 17 WCCO-TV technical 
employes in a NLRB election. Opponent was Electrical Workers local 
292. 





IN PITTSBURGH ... 


Howard Jackson has resigned from KDKA sales staff and will move 
to San Diego .. . Joe Mann quit his three-hour platter session on KQV 
Saturday afternoons . .. Marty Wolfson, tv artist, signed for series of 
p.a.’s in SW theatres ... Hank Stohl, KDKA-TV announcer, signed 
by Bill Putch to star in “Dial M for Murder’ at latter’s Totem Pole 
Playhouse near Gettysburg, Pa., this summer .\ . Ann Gillis, of KDKA, 
will be all over nation’s screens again in few months with reissue of 
David O. Selznick’s ‘“‘Tom Sawyer,” in which she played role of Becky 
Thatcher . . . Carol Mansfield Cole, ex-tv actress here; studying em- 
balming on the West Coast ... Cyrilla Mansmann, “Story Chest” lady 
on WJAS, convalescing at her home in Gibsonia. 


IN PHILADELPHIA ... 


Raymond S. Green (WFLN) named president of Philadelphia Radio 
and Television Broadcasters Assn. . . . Rex Trailer, WPTZ western 
personality, starts as host on station’s most popular oater film series, 
“Frontier Playhouse,” 2 p.m. Saturdays ... Bill Sylk, WPEN exec, 
new president of the Golden Slipper Square Club, local philanthropic 
organization . . . Dick Lee, vocalist, preems cross-the-board matinee 
session over the NBC network, April 4 . . . Eddie Roecker, featured 
baritone on WFIL-TV’s “Your Morning Male,” goes on the road this 
week as emcee for the Lion's International Charity Ball... Johnny 
Desmond of Mutual's new “Phonorama Time,” made personal appear- 
ance at the American Legion Hall in Upper Darby, Pa. Saturday (12) 
. . . Sam Levenson tests new CBS format on WCAU-TV next Tuesday 
(22), in slot regularly occupied by “‘Valentine’s Day” ...WPTZ’s “Fun 
House” (Little Rascals), sold out Mon. thru Fri., adds Sat. to schedule 
beginning April 2 .. . Eddie Fisher voted “Most Popular Male Vocalist” 
for Fagg successive year in Dick Clark’s “Caravan of Music” poll 
on . , 


IN CINCINNATI .. . 


Waite Hoyt back from tour of Florida training camps for airing of 
Cincy Reds’ exhibition games via telegraphic reports on WSAI with 
Dick Baker and Jack Moran as assjstants. Hoyt’s tvcasts will continue 
on WCPO-TV ... Lee A. Jordon, new announcer on WLW radio and 
tv stations, switched from WHAS-TV, Louisville . .. WKRC-TV third 
annual golf clinic Saturday night series retains Carl Rohmann, pro, 
as instructor . . . Mimi Roman, California chirper and rodeo queen, 
has replaced Mary Jane Johnson on WLW-T. Miss Johnson was re- 
leased from her contract to accept West Coast offers ... WLW receiving 
entries up to April 1 from singers between 18 and 28 for seventh 
yearly “Aria Auditions” contest. Two winners get-contracts with Cincy 
Summer Opera Assn. 


IN CLEVELAND ... 


WEWS “Weather Eye” John Price readying plans for upcoming 
Musicarnival summer season . . . NBC’s Barry Wood spoke at Ad Club 
luncheon . . . East Ohio Gas planning to exit local radio market... 
Western Reserve U. opened its campus radio outlet WRAR with Jack 
Haire, program director; Dick Pollack, chief engineer, and Dr. Robert 
H. Stewart, faculty advisor . . . Boyd Heath, formerly with WXEL, 
and Bill Todd, freelance, planning new kiddie stanza . . . WNBK’s Joe 
Bova emceed Van Aken center anniversary ... Wayne Schakel, mod- 
erator, and “Press Club Presents” to shift WHK time stanza to Wednes- 


the auspices of Pleasure Tours, his radio sponsor . . . Bob Elson airing day eve ... WXEL starting remodeling program to house both radio 
the White Sox spring exhibition games on WCFL... oe ao and tv operations, 
.. Mary Karr 


added a 10-minute crossboarder on WGN at 10:20 p.m. . 
eh ain ote NS | 




































—jumbo coverage 


Z-TV 


NBC \ K 


_of a jumbo market 


WSA 
MAXIMUM with jumbo 


buying power! 


—two of the most 


skillful makers of 


radio sales in the 


whole Ohio River Valley! 


—a perfect combination, ready 
eats to do a perfect job for you, 
at a perfect combination rate. 


Ask Katz. 


working for—not against—you! 


The KATZ 
Agency You'll want it 


IN WASHINGTON ... 


Gail Davis, tv’s “Annie Oakley,” due in March 18 with the Gene 
Autry troupe for two shows at Uline’s Arena... A “Teleparade” for 
benefit of Local Societies of Crippled Children skedded for next Sat. 
(19) over WMAL-ABC, with Jim Gibbons and Bryson Rash emceeing 
parade of local tv talent .... U.S. Treasurer Ivy Baker Priest appears 
on Mark Evans’ WTOP teleshow, and Mrs. Alben Barkley slated to 
make a fund pitch on Art Lamb’s.WTTG-DuMont show as preliminaries 
to Saturday’s marathon .,, Dan R. Cavalier, v.p. for sales for WGMS, 
“Good Music” station, has left to head his own hi-fi distributing com- 
pany, with station prexy M. Robert Rogers taking over sales chores... 
Theresa Rogers named to newly-created post of station manager for 
WGMS, and Margot Phillips appointed promotion director. 





MULLEN RESIGNS AS 
VITAPIX-GUILD PREXY 


Frank Mullen resigned last week 
as president of Vitapix-Guild Pro- 
grams, Inc., one of the corporate 
offshoots of the agreement between 


Guild Films and Vitapix. He’ll 
continue as a consultant to Vitapix, 
of which he formerly was presi- 
dent. Kenyon Brown, Vitapix 
prexy, and Ed Hall, v-p.-general 
manager, will also become prez and 
exec. v.p. of Vitapix-Guild. Latter 
is 2 holding company, exact na- 
ture of which has never been de- 
fined but which is believed to han- 
dle financial arrangements between 
Guild and Vitapix. 

The former NBC veep’s resig- 
nation wasn’t exactly a surpise, 
in light of the fact that his post 
left him little in the way of duties. 
Mullen was Vitapix prexy for two 
and one-half years when the com- 
pany was actually in the distribu- 








tion field. 





Ralston Buys ‘Bandstand’ 
For National TV Spread 


Hollywood, March 15. 

Ralston Purina is picking up the 
tab for a national spread of 
KTLA’s “Bandstand Revue,” buy- 
ing video transcriptions of the 
hour-long show and _telecasting 
half-hour versions in various mar- 
kets around the country. 


Sponsor bought show for national 
markets from Paramount Tele- 
vision Productions, via KTLA v.p.- 
genelal manager Klaus Landsberg. 

First showings elsewhere of “‘Re- 
vue” will be in Frisco, Portland, 
Seattle, Providence, Cincinnati 
and St. Louis, with the company 
planning eventual expansion to 
about a dozen markets, Vicki Mar- 
lowe and the DeCastro Sisters are 
in the first transcriptions, They 
join regular cast headed by Leigh- 
ton Noble and his orch, Anita Gor- 
don, Rush Adams, Mercer Bros. 
and the McDonald sisters. Noble 
emcees the show. ' 





Chi ABC Cookin’ 

On TV ‘Cookery’ 

Chicago, March 15. 

On the assumption the network 
next fall will parlay additional 
afternoon programming atop the 
upcoming Walt Disney ‘Mickey 
Mouse Club” daytimer, Chi ABC- 
TV is plugging for a regular web 
berth for “Creative Cookery,” cur- 
rently a co-op offering. Belief is 
that the culinary show will be ex- 
pecially valuable in the color era, 
- One of the reasons for the big 
push behind “Cookery” for na- 
tional exposure is the revenue po- 
tential in the sidebar royalties. In 
the past six months WBKB, the 
originating station, has netted 
nearly $11,000 from the sale of the 
various cook books and gadgets in- 
cidentally touted on the show. Ma- 
jor domo of the display, Francois 
Poipe, has netted a like amount, 
Coin is over and above the regu- 
lar sponsorship income. n 

Because of the royalty potential, 
it’s argued the web next fall could 
feed the hour-long show for free 
to the affiliates on at least a trial 
basis with the incidental coin act- 
ing as a sort of a “subsidy.” 

With the show carried on only 
five stations, 10,332 copies of the 
Popes’ cook book were sold direct 
at $3.95 each. Tome also is retailed 
at regular book stores. Over 3,000 


cake decorating sets were ordered 
at $4.50 per. 


SG Revamps Sales Staff; 
Brahm, Adler Are Named 


Screen Gems has revamped its 
telepix sales setup via the crea- 
tion of a staff of “senior account 
executives” who will concentrate 
on .national sales, as delineated 
from its regular syndication force. 
First two “seniors” are Robert 
Brahm, who’s functioned as eastern 
sales manager for the past two 
years, and S. L. (Stretch) Adler, 
who’s moved over from the Wil- 
liam Morris agency, where he was 
head of the Chicago  radiod-tv 
office. 

Succeeding Brahm as’ eastern 
sales chief on the syndication side 
is another newcomer, Ben Col- 
man, who resigned as an aceount 
exec at Ziv Television Programs 
to take the post. Prior to his Ziv 
association, Colman was eastern 
sales chief for the ‘Liberty network. 
Adler came to the Morris office 
from the sales staff of WLW-T in 
Cincinnatti. All the newly ap- 
pointed execs report to sales v.p. 
John Mitchell. 








New Orleans—Appointment of 
Dennis V. Donegan as local sales 
manager of WSMB, Gulf-Para- 
mount Theatres station here, was 
announced Thursday (10)-by John 
R. O’Meallie, veep and gen. mgr. 
—_—_—_—_—_—_—_ 
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E’S BACK! 








PERRY COMO and CHESTERFIELD 
for the privilege and pleasure : 

- of “standing in” as Perry’s replacement 
on his two week vacation. | 


Gratefully— 






and | couldn’t have done it without the 
wonderful cooperation of LEE COOLEY, 
MITCHELL AYRES, RAY CHARLES, the RAY 
CHARLES SINGERS and the entire production 
staff of the PERRY COMO SHOW, CBS-TV. 
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| Television Chatter 





New York 


Jackie Gleason’s next - season 
“Mardi Gras” on CBSaturday 
night (probably at 10) will have 24 
femme dancers, eight male terpers 
and 12. showgirls . . . Senator 
Irving Ives on WRCA-TV’s “Man 
of the Year” Sunday (19) to dis- 
cuss AFL founder Samuel Gom- 

ers... Young Patti O’Neill. shoot- 
ne Sunshine Biscuit film. comm’! 
for Cunningham & Walsh today 
(Wed.) and doing a role on CBS- 
TV “Secret Storm” tomorrow .. . 
New Yorker mag’s caricatures by 
F. B. Modell of newsman Ken 


Banghart ing used on WRCA- 
TV’s ID’s . . . CBS-TV_business: 
C. A. Swanson stays with Robert 


Q. Lewis four weeks extra to April 
28. General Foods renewed “In- 
ner Flame” (ex-“Portia Faces 
Life”). Monsanto Chemical goes 
“Morning Show” 27 times through 
April 29... “The Search” will 
wind up April 24 with a recap of 
the CBSeries bests from the film 
file ... “This Is Norman Broken- 
shire” book. in third printing, with 
a lift via his WRCA-TV across-the- 
youknowwhat daytimer. 

Bob Weisberg steps in as film 
buyer at Station Films (Katz 
agency subsid) to replace ankling 
Gloria Wilson . . . DuMont net- 
work is tight lipped about its re- 
ported film network. Execs say 
that information on the new setup 
should break in two or three 
weeks .. 
up as a character in Sterling TV's 
“Movie Museum” 15-minuter. . 
WPIX says its afternoon program 
revamping is a yearly affair, com- 
ing in the face of the Yanks-Giants 
telecasts .. . WMGT takes over for 
WROW-TV DuMont'’s Albany af- 
filiate .. . Mike James joins Ed- 
ward Petry spot sales agency ... 
Rodney Chipp, DuMont engineer- 
ing topper, and the net’s exec pro- 
ducer. Werner Michel, back from 
San Francisco where they 0.0.’d 
facilities for the Republican Na- 
tional Convention. 


With CBS-TV finishing up on 
“What in the World” and “Youth 
Takes a Stand” -end of March, 
WCBS-TV will spot “Early Show” 
in the 2 to 3 p.m. time and follow 
with “Late Matinee” 3 to 4:30. The 
web goes with the Florida Der 
out of Gulfstream Park on Marc 
26. the third in the winter cluster, 
with Ky. Derby-Preakness-Belmont 


- Big Three slated later in the sea- 


son . . . Grace Silber to do first 
film for “Life Can Be Beautifui” 
serial ... Edward B. Coughlin and 
Charles R. Kinney to Free & 
Peters as tv account execs, former 
from WOR-TV and latter from 
WIKK, Erie, Pa. 

Ed Lindner, formerly producer- 
director at RAM _ Productions, 
joined -+he staff of the Industrial 
& Medical Film Guild Ltd., pro- 
ducers of industrial films and com- 
mercials . . . Sophie Tucker, who 
closed her Roney Plaza, Miami 
Beach stint last week, resting un- 
til an appearance on the Milton 
Berle NBC’er April 5... Televi- 
sion Zoomar Corp. sold six studio 
zoomars to the Canadian Broad- 
casting Corp. - 

“Masquerade Party” packager Ed 
Wolf sailed for Egypt and Turkey 
on the Nieuw Amsterdam over the 
weekend ... Ft. Hood (Tex.) 
Soldiers Chorus in town tomorrow 
(Thurs.) for a shot on ABC-TV’s 
“Soldier Parade” and three days 
of public appearances . .. Frank 


. Gloria Swanson shows- 


; 





J. Shea, former sales chief for John 
Sutherland . Productions, joined 
Chad Inc., the industrials-commer- 
cials filmmaking outfit, in the same 
capacity ... WABC-TV veep Ted 
Oberfelder off for 10 days of golf- 
ing at Pinehurst, N. C. ... Los 
Chavales and Trini Reyes set for 
“Toast of the Town” April 10, after 
their return from Miami... 
Bayles Marcin named _ secretary- 
treasurer of Parsonnet & Wheeler, 
the production outfit which also 
operates the Parsonnet Studios in 
Long Island City . .. Radio- tv 
actor Eugene Francis has turned 
out a tv script, “Guilty Secret,” 
which Talent Associates bought and 
is producing on tomorrow’s (Thurs.) 
“Justice” ... Telefilm Enterprises 
prexy Charles Wick on a _ whirl- 
wind touring spree, having flown 
to the Coast two weeks ago and 
to Lendon last week, where he 
was the dinner guest of Winston 
Churchill (he reps daughter Sarah 
in the U. S.) . .. Gerry Gross- 
Norman Baer packaging firm has se- 
cured rights to film for tv “Famous 
Jury Trials,” series which ran for 
16 years on radio. 


Chicazo 

Ivan Hill, now a Cunningham & 
Walsh veep helming the agency’s 
Chi office. has exited the tele 
packaging field with the sale of his 
“Garfield Goose” kids show to 
WGN-TV. Strip> hosted by Frazier 
Thomas, moves from WBKB to the 
Tribune station March 25... 
Tele set installations in the Chi 
area during January totalled 24- 


;|619 units. bringing the overall 


total to 1,838,813, according to the 
latest Electric Assn. tally... 
Howard Mendelsohn added to the 
WBBM-TV publicity staff .. . NBC- 
TV’s “Zoo Parade” treks to San 
Francisco March 27 for a looksee 
at that city’s animal emporium... 
Mahalia Jackson’s new Sunday 
night 15-minute show on WBBM- 
TV sold to M. J. Kelly, Chrysler 
dealer. Gospel singer’s Thursday 
night display which also bows this 
week was sold earlier to National 
Credit Clothing . . . Lou Marlowe 
directing the lensing of a bundle 
of film blurbs for Lanolin and Sun- 
beam at Atlas Film Corp. .. . Dick 
O’Neil, ex-WCVS deejay, added to 
announcing stabie at  WICS, 
Springfield . . . Terminal. Motor 
Sales bought Jack Drees and June 
Myers’ upcoming late afternoon 
show which bows April 5 on 
WBKB . . F. D. Sharkey, ex- 
Coronet Films. new director of 
photography at Telecine Film 
Studios. ° 

It’s the Clinton E. Frank agency 
in Chi that handles the Réynolds 
Metals “Mr. Peepers’ booking on 
NBC-TV, not Russel M. Seeds as 
erratumed last week. Frank shop 
inherited the biz from Seeds last 
summer. 


GBS Atlanta Buy? 


=__ Continued from page 23 = 

















have long and protracted reper- 
cussions, depending on commit- 
ments, promises, etc. Original 
NBC-WGR-TV pact was for two 
years. However, it’s anticipated 
WGR will settle for ABC and dis- 
solve the NBC affiliation within a 
year. 

Situation may parallel NBC’s ini- 
tial foray into the U spectrum, with 


HIGHER RATINGS! 





MORE RENEWALS! 


BIGGER RESULTS! 
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-hearings. H 





its-New Britain, Conn., acquisition 
(designed to give the web Hart- 
ford-New Haven: coverage) having 
invited a barrage of charges, coun- 
ter-charges, litigation, etc. 

The Buffalo, UHF’er, incidentally, 
had been closed down, having suf- 
fered economic reverses. | 

The NBC-Westinghouse swap 
still awaits finalization. That’s the 
deal whereby NBC acquires WPTZ 
(TV) and KYW (AM) in Philly, 
from Westinghouse, with the latter 
taking possession of NBC’s brace 


of AM-TV operations in Cieveland. 


To boot, Westinghouse is reported 
to be getting $3,000,000 in cash. 


WW Wall St. Blast 





Simmering Down, 


L’Affaire Winchell (Walter, that 
is} and his stock market tips is 
taking on all aspects of lots of 
bluster that will end in a whisper. 
The simmering-down process on 
Winchell’s. effect on the market 
came from three directions this 
week: (1) Sen. William J. Fulbright 
(Dem., Ark.), chairman of the 
Senate committe> conducting a 
“friendly” investigation of the 
stock market, said that Winchell 
is “not an important man at the 
moment” in the investigation; (2) 
Frank Purcell, New York regional 
director of the Securities & Ex- 
change Commission, said there was 
nothing illegal about Winchell’s 
tivs: and (3). the matter is academic 
for the future, since Winchell ends 
his ABC radio and tv show in 
June with no deal in sight on an- 
other network. 

Columnist’s on-the-air ti ps, 
culled (by his admission) largely 
from the financial pages of the: 
N. Y. Times and the Wal! Street 
Journal, brought on the biggest 
newspaper play of the committee 

fis tip an Pantapec Oil, 
according to American Stock Ex- 
change officials, braught on one 
of the biggest buying sprees in 
the Exchange’s history. Officials 
of the Exchange had criticized the 
public tipping as unhealthy for the 
market, but saw no way of doing 
anything about it, since Winchell 
had no more than repeated what 
was common knowledge in finan- 
cial circles and there was no ques- 
tion as to the accuracy of his tips. 


Winchell had Sen. Homer Cape- 


‘hart (Rep., Ind.) on his Sunday 


(13) night ABC simuleast, and-in 
response to what appeared to be 
written questions, declared that he 
had never recommended that list- 
eners purehase or sell-any partic- 
ular stock. He said he never im- 
plied a specifie stock would rise 
in price, and added that he had 
received no payment for mention- 
ing the stocks nor had he engaged 
in speculation. (Earlier, he issued 
a statement saying he bought only 
U. S. Treasury Bonds). He also re- 
iterated a request to Sen. Fulbright 
that he be allowed to testify. 

Latest word from Sen. Fulbright 
was that since Winchell’s name was 
“only incidentally mentioned,” he 
hadn’t be considered “sufficiently 
important” to be called. After the 
hearings run their’ course, he 
added, Winchell might be called, 
along with other witnesses, “if it 
then appears to be useful.” 


WW Retractions 


=m Continued from page 26 =a 

















advertisers and readers and mak- 
ing it ‘‘difficult or impossible” for 
Wechsler to continue working in 
his profession, was filed «Feb. 17; 
1952, in N. Y. Supreme Court. Co- 
defendants with Winchell and 
Hearst. were ABC, Gruen Watch 
Co., and King Features. The sim- 
uleast retraction substituted ABC 
and Gruen for Hearst and the 
Mirror. 

The Post, commenting on the re- 
traction editorially Monday (14), 
posed its “vindication” as a larger 
issue, terming it “a dramatic set- 
back for what has become known 
in mid-century America as the 
practice of meccarthyism ... We 
felt the Winchell attack was a clas- 
sic case-history in the’ McCarthy 
method and that in resisting it we 
were fighting one battle in an in- 
finitely larger national conflict.” 
Newspaper expressed the hope that 
the retractions will be ‘ta new and 
effective deterrent to this kind of 
attack in America.” 

Same day in its news columns, 
incidentally, the Post carried an 
analysis» by economics writer Syl- 
via Porter of Winchell’s stock mar- 





ket tips, given a red-banner treat- 
ment on the storyless Aront. page.. ») 


Seas 
Winchell 


———————_—_o_o_eans Continued from page 26 — 


Billingsley’s extended 45-minute 
semester which debuted over ABC 
this past Sunday (13), directly fol- 
lowing WW, He wanted to ge his 
regular newcsast as part of the 
“Stork Club” show, since Win- 
chell’s own segment was dominantly 
a Q. & A. with Senator Homer 
Capehart of the Senate Banking 
Committee on the Wall’ St. situa- 
tion. At ABC’s prery Kintner 
had said OK but later had to re- 
verse field due to other split-net- 
work, and tive commercial 
commitments which, he _ said, 
wouldn’t make this “stunt” 
feasible. : 
_ Time-Life Gettogether 

(Winchell was planning to keep 
a luncheon date today (Wed.) with 
the Time-Life people at Time Inc.’s 
headquarters for a _ facé-to face 
powwow. He had been invited over 
the years before and nixed it. He 
and Time haven’t been on friend- 
liest footing. i 

(Winchell was amused by Fred 
Allen’s crack on “What’s My Line” 
that Lhe to the giec “Winchell 
is a bigger man than Godfrey—he 
fired a whole network.” si 
_ (Columnist states that he is look- 
ing for scripts to produce via his 
Broadway Stars Inc. which he 
formed two years ago, with an eye 
some day to become a legit entre: 
preneur. 

(Winchell’s crack about the Wall 
St. break, although it started to 
recover yesterday (Tues.) “too 
many piggies went to market” has 
been widely picked up as one fac- 
tor in the break since the “friend- 
lu” Senatorial probe of Wall St. 
situation.) 

Stock-Option Buy An Issue 

Winchell is vehement about 
Kintner also in connection with an 
alleged stotk-option buy but ABC 
avers that if ever stock options 
were offered to talent he (WW) 
would certainly be recommended 
for a large block. But unless a gen- 
eral talent offer was made, this 
was not feasible as a corporate 
proposition. 

ABC did have a $1,000,000 special 
policy-on both the network and 
Winchell but not on the “punitive 
damages” phase about, which he 
complains. That “punitive dam- 
ages” thing only came up when 
Westbrook Pegler lost the Quentin 
Reynolds suit and ‘“maliciousness” 
became an issue. ; 

Winchell says he only met Gol- 
denson twice, once when the latter 
introduced himself at a theatre 
opening and the columnist said, 
“Hello boss”; and the second time 
he (Goldenson) was at an opening 
and Winchell went over to the AB- 
PT. prexy and again said, “Hello 
boss.” Winchell phoned Golden- 
son to tell him that “from what I 
know you're a nice man but unless 
I can get that protection I want 
out on my contract.” The board 
met and acquiesced. Winchell’s 
contract expires Dec. 25 this year. 

Winchell of course may wind up 
on any network, ABC included, for 
that matter, should whatever spon- 
sot who arises buy him and the 
time facilities. 

Winchell’s 10G a week rose to 
$16,000 when he did his radto-tv 
simulcast. He objected to the video 
thing tieing him down in New York 
whereas he could hibernate in 
Florida or on the Coast with only 
the radio medium. A recent de- 
sire to visit his family in Phoenix, 
Ariz., “meant it would cost me 
$5,000 out of pocket for the line 
facilities if I did so,” says he. 

When Winchell signed with ABC 
at 10G guarantee, he was payrolled 
at $12,500 almost immediately by 
the William H: Weintraub agency 
which bought him for Kaiser- 
Frazier. This was about the time, 
says he, when “I signed with Kint- 
ner and ABC on the back of a 
Stork Club menu.” He explains 
this covenant was necessary be- 
cause “in a couple of hours Jergens 
would. have. had the automatic 
privilege to retain me for another 
year.” , 

Winchell says “I’m the only poor 
millionaire I know.” He details that 
only recently he sold his Warner 
Hudnut stock and.netted $63,000, 
being given stock options in lieu 
of a radio salary cut. He thought 
he had a stock deal with the old 
ABC and felt that with the United 
Paramount Theatres merger it 
might come to pass. Tommy Vel- 
lata, ABC news exec, periodically 
told him that the brass couldn't 
make an exception. 

Winchell-says that on one deal 
Kintner payrolled Sonny Werblin 
SMA _ yeepee) at, the sponsor’s 





expense. When he protested to 
ABC that he “never had an agent,” 
the company prez allegedly said 
that if the news commentator’ has 
no objection they'll pass that 10°% 
“commission” onto the sponsor. 

Winchell says he also thought he 
had a $1,000-a-week “lifetime” 
deal with ABC “even if I didn’t 
phone in to say hello,” and cites 
that as another “accumulative har- 
rassment.” 

When Winchell got his 10,000 
shares of Warner Hudnut it was 
priced at $17. Incidentally he turned 
over the $63,000 capital gain to 
the Damon Runyon Cancer Fund. 
(Understood that Winchell per- 
sonally has given $450,000 to a half 
million personally to his pet 
charity). 

May Sign With WM 

Winchell may for the first time 
add the William Morris office as 
his agents. George Wood and Abe 
Lastfogel have been talking to the 
columnist on his future broadcast- 
ing plans. 

They may segue back to NBC, 
where the Morris office is potent, 
but Manie Sacks, RCA veepee with 
whom Winchell has been talking 
things over, is putting it up to 
NBC prez and veepee Sylvester L. 


| (Pat) Weaver and Robert W. Sar- 


noff respectively. 

One immediate problem is that 
of “time,” since Sunday-at-9, Win- 
cheil’s time-honored siot, is a 
choice Philco-Goodyear Playhouse 
commitment over NBC. Winchell 
says he’s “not married to Sunday 
or any other day.” 

One intra-NBC_ showmanship 
idea advanced, even though discus- 
sions are embryo, was slotting 
WW as a roving reporter into any 
of the spectaculars. 

- On the RCA level, 20% of the 
Camden plant’s production last 
year was for Uncle Sam. Much of it 
is “classified” material. Brigadier 
General David Sarnoff still holds 
a commanding consultative posi- 
tion with the U.S. Defense Depart- 
ment, and that alone would make 
any brusque criticism of Govern- 
mental procedure or _ behavior, 
under any captious commentator’s 
discussions, a highly sensitive 
problem, ' 

“First of all,” said one RCA top- 
per, “it strikes me that the first 
consideration on anything like a 
Winchell deal would have to be 
with our company’s attorneys.” He 
went on that RCA is already em- 
broiled with a flock of antitrust 
and other litigations. “And_besides 
which, we're still operating under 
a-consent decree; don’t let us for- 
get that either.” 


WHOM to Sombrero Web 


WHOM, N. Y. radio indie in the 
Latino market, has signed on as 
the ninth member of the Sombrero 
Network. This is the first tie by 
the station with any kind of a na- 
tional spot representation. 

WHOM has been buying at least 
three Spanish soap operas a day 
from the Sombrero key, KCOR in 
San Antonio, for some time. With 
the addition of some 800,000 Span- 
ish-speaking New ‘Yorkers, the 
Sombrero web boasts nearly a total 
of 3,000,000 Latinos from its (six 
Texan, one Mexican, one Califor- 
nian) stations. 


TOUPEES 


THAT DEFY DETECTION 


Hollywood - Crewcut - Pompadours 
Can be used for 


Sleeping ®° Swimming 
Sports, etc. 
FREE CONSULTATION 
Samples on Hand 
Mail Orders Guaranteed 


THEATRICAL WIGS OF ALL TYPES 
FOR RENT & SALE 


LERGH 67 W. 46 St. N.Y. C 
JU 2-3992 


$ $$ DOLLARS $ $ $ 
FOR YOUR OBSOLETE 
16mm. TELEVISION FILMS 


Biackhawk will buy any legitimate !6mm, 
Sound prints of your used and obsolete 
filmed television programs for resale for 
home and non-theatrical use. Any quan- 
tity—one print or a thousand! Let us 
know exactly what you have by title, 
length and number of prints. ‘“‘We even 
have a market for obsolete commercials!’' 


» BLACKHAWK FILMS INC. 























502 Eastin Pictures Building 
DAVENPORT, IOWA 
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‘Peter Pan’ 


een ContinueG from page 27 jee 
Ford commercials were pretty 
fancy ($30,000 each) considering 
their talent investments with peo- 
ple like Ernie Kovacs and Edith 
Adams “dramatizing” the Ford 


spiel and Vaughn Monroe, with an 





assist from Ernest Truex, dittoing | 


on behalf of RCA Victor. 


There was also an additional 
promotion budget of some $100,- 
000 (divided 50-50 between both 
sponsors). which would bring “Pan” 
cost up nearer the $800,000 gross 
total. Manie Sacks, for Victor, says 
he doesn’t know yet what the 40,- 
000-odd Victor dealers cost the 
company for placards, window 
ecards, valances, fly-leafs, etc., to 
shill for the “Pan” album which, 
however, was given extraordinary 
sales impetus by the show. 


The “Peter Pan” iegit production 
company got $225,000 for the pack- 
age. It was figured Mary Martin 
would net around $40,000 and may- 
be up to $50,000 for her share of 
this but it is now reported she vol- 
unteered to cut to 35G, in order 
to expedite a $15,000 differential 
she wants the Peter. Pan Producing 
Corp. to get. The legit show is still 
$85,000 in the red of a basic pro- 
duction investment of $125,000. It 
was figured there would be just 
enough margin from the telespec- 
tacular to make the legit invest- 
ment even, but apparently unéx- 
pected charges cut it down so that 
it fell some $15,000 short. Hence 
her voluntary gesture. 


It was stated that unexpected 
proprietary rights cropped up from 
Jerome Robbins for the choreogra- 
phy, for example; from producer 
Edwin Lester (he’s the associate 
of Miss Martin’s husband, Richard 
Halliday); from the songsmiths— 
Jule Styne, Adolph Green, Betty 
Comden, Mark Charlop and Caro- 
lyn Leigh. NBC also had to make 
a $25,000 separate deal with the 
Sir James M. Barrie estate for the 
tv rights. This goes to the Barrie 
Hospital, London, via Peter Lau- 
rence, who owns stage and tv 
rights as result of producing the 
Jean Arthur “Pan” version. 


On the subject of “Disneyland,” [ 


Walt Disney produced “Peter Pan,” 
so there’s no such thing as a per- 
manent residual right from this 
Mary Martin “Pan” teleshow, be- 
cause a kinescope is the same as 
a film right. 


However, RCA-NBC, when it en- 
gages in legit bankrolling, does 
these things with an eye to sundry 
other residual values. Sacks, who 
is a staff veepee of RCA and also 
v.p. and g.m. of the RCA Victor 
Records division, reported “the tel- 
ecast has made a standard of our 
‘Peter Pan’ album. Up to now it 
sold only 30,000; the next day Lib- 
erty Music Shops in N. Y. sold 500 
albums, and we're on the road 
now. 

NBC looks to “Pan” as a regular 
seasonal repeat—‘‘live,” of course 
—just as Gian-Carlo Menotti’s 
“Amahl and the Night Visitors” at 
Xmas. Miss Martin has indicated 
she will reprise her role. ‘ 





Theatre B.O. Dip Up to 50% 


Stanley Warner eastern zone the- 
atres reported up to 50% boxoffice 
inroads by the “Peter Pan” tv “op- 
position.” Earlier estimates placed 
the b.o. dent at 10-30%. 


Danny Thomas cashed in quick 
on “Pan” with his filmed show, 
based on the Barrie whimsy, break- 
ing the next night (Tues.), over 
ABC-TV, and riding the crest of 
the Mary Martin telespec. 





On the subject of “Pan” album 
gales, disk jockeys took up plug- 
ging the show’s excerpts like pops, 
with likelihood that some of the 
tunes may break through. 


British Gom’! TV 


Sememax ~CONtinued from page 31 Se 
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ean only assume responsibility for 
his own commercial. 

Meantime, there have been ad- 
justments in the setup of two of 
the four contractors. The Nor- 
man Collins group is merging with 
the Incorporated Television Pro- 
gram Co., the outfit headed by 
Prince Littler and Val Parnell, 
which failed in its application to be 
a contractor in its own right. This 
move has now received the sane- 
tion of ITA. 





6,000 for Willis 


Albany, March 15. 

Forrest L. Willis, Albany area 
radio institution, celebrated his 
6,000th hour on the air Wed. (9), 
via WTRY, Troy. 

Originally pianist-vocalist on a 
quarter-hour commercial over 
WGY, Schenectady, the lawyer- 
entertainer has been unwinding an 
hour-long daily Musical Clock via 
WTRY since 1947. He follows this 
with. a 15-minute news roundup, 
also sponsored. 





Pillsbury 


=a Continued from page 31 = 
sold. However, Pillsbury has al- 
ready undertaken clearance of key 
markets. 

Practice of national bankrollers 
buying syndicated shows on a re- 
gional basis, either to push re- 
gional products or to take advan- 
tage of regional conditions, is a 
growing one. One example is Lip- 
ton Tea, which bought “The Whist- 
ler’ on the Coast in order to push 
iced-tea on a year-round basis in 
the warm California climes. Case 
of Pillsbury, however, is even more 
important in that the mill’s net- 
work commitments are even more 








extensive, what with Arthur God- 


frey mornings and Wednesdays and 
Art Linkletter in the afternoon. 
Firm recently checked out of its 
Fad Rooney” show sponsor- 
ship. 





NBC-TV’S ‘SIPLAN’ 
GOING TO THE DOGS) 


First taker under NBC-TV’s 
“Summer Incentive Plan” is Ser- 


geant Dog Care Products. “SIP” is 
the sales gimmick under which sav- 
ings up to 34.6% are provided par- 
ticipating sponsors on any combi- 
nation of the web’s “TNT” (“To- 
day’’-‘““Home”-“‘Tonight”’) programs. 
It’s designed as a lure for hot 
weather exposure from May 30 to 
Sept. 2, with a bonus based on 
number of participations bought. 
For instance, Sergeant has -pacted 
for 20 spots and gets four on the 
cuff. 

SI Plan ranges from 1 gratis spot 
for 7 to 11 bought to 18 free-for- 
alls when 52 to 54 are bought, and 
for paid participations above 52, 
stockholders are allowed a one- 
timer bonus for every three paid. 
The Sergeant buy is for ‘‘Home.” 
A regular participator, Star-Kist 
Tuna, will stay on during the sum- 
mer to latch on to the plan with 
one-a-week on the threesome. 
Others who followed the dogs into 
the kennel are Maybelline (39 on 
“THT”’), Lou Blower (13 on “To- 
night”) and Glass Container Corp. 
(12 on “Home”). 





New Orleans—WBRZ, new tv 
station at Baton Rouge, is expected 
to begin operating on Channel 2 
early in April, Roy Dabasie is gen- 





eral manager. 








“BREAK THE BANK” 
for Dodge, Sunday 10:00 P.M. ABC-TV 





“DANNY THOMAS SHOW” 
for Dodge, Alternate Tuesdays 9:00 P.M. ABC-TV 


CHRYSLER CORPORATION > 
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‘Pays To Summortize’ 
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backed by lotsa research, some im- 
pressive, some less so. On the in- 
crease in set circulation, compara- 


tive fall, 1953 and summer, 1954 
delivered homes figures show 
only an 8% decrease, due to a 
19% increase in set circulation 
offsetting a 27% decrease in av- 
erage ratings. The comparison of 
early-evening and late-night sets-in- 
use falloff, using Nielsen Monday- 
Friday averages, shows a 50% 
summer decline in the 7:30-8 p.m. 
time but only a 22% drop at 
9:30-10 (all figures New York 
time). 


Comparison of replacements vs. 


same show repeats indicate that 


Nielsen average for 19 shows in 
the replacement category suffered 
a 22% decline in share of audience, 
while.the repeat shows, of which 
there were 12, dropped only 4% 
in share. Re summer sales, Dept. 
of Commerce. data quoted shows 
that summer months (June, July 
and August) constitute 25.2% of 
total volume of all retail stores, 
slightly above an average for any 
three-month period. Additionally, 
it’s pointed out that many prod- 
ucts not purely seasonal enjoy 
peak sales in those months: 
shampoo, home permanents, de- 
odorants, tea, toilet soap, ready- 


Continued from page 31 





meat, canned fish, packed deter- 
gents and razor blades. 


Finally, the study attacks what 
it calls the “hiatus psychology” 
which “equated summer with ‘no- 
body home’ or ‘nobody listening or 
watching.’” Stating this psychol- 
ogy has been altered by the facts 
of summer leisure time activity, 
the study cites an Advertest survey 
in New York made last August 
and showing that in 93% of homes, 
someone is home on the average 
summer day for an average of 
10142 hours between 7 a.m. and 
midnight, and also that teleview- 
ing accounted for as much of the 
respondents’ leisure time as all 
other media combined — radio, 
newspapers and magazines, 





MUTUAL'S NEWS COIN 

News shows continue to be one 
of the major coin attractions at 
Mutual. Cook Chemical of Kansas 
City has pacted with the audio web 
for a strip of capsule newscasts 
}featuring Cecil Brown, starting 
May 2. 

Show will be aired Mon.-thru- 
Fri. at 9:30 to 9:35 ayem. Henri, 
Hurst & MacDonald handled nego- 





tiations for the bankroller. 





“IT’S A GREAT LIFE” 
for Chrysler, Tuesday 10:30 P.M. NBC-TV 





Almost every night in the week... 


“GROUCHO MARX” 
for De Soto, Thursday 8:00 P.M. NBC-TV 


PLYMOUTH, DODGE 


DE SOTO, CHRYSLER, IMPERIAL, AND THEIR DEALERS 





“JOHN CAMERON SWAYZE” 
for Plymouth, Mon. & Wed. 7:45 P.M. NBC-TV 


“CLIMAX!” 





for Chrysler Corporation, 3 out of 4 
Thursdays 8:30 P.M. CBS-TV 








“SHOWER OF STARS” 
for Chrysler Corporation, every 4th Thursday, 8:30 P.M. CBS-TV 


bring you great Television entertainment 


CHRYSLER 
CORPORATION 


PLYMOUTH « 
m CHRYSLER °- 


DODGE 
IMPERIAL 


Chrysler Corporation salutes Danny Thomas, winner of the coveted 
Emmy Award for the'Best Actor starring in a Regular Series”...and the 
following nominees: John Cameron Swayze, Fredric March, Ethel 
Barrymore, Dorothy McGuire, Jean Hagen, and Michael O'Shea. 


THE FORWARD LOOK 


* DE SOTO 


to-eat cereals, fruit juices, spiced 
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BIOGRAPHY IN SOUND 
(The Kenton Era) ae 
With Stan Kenton, F Sinatra, 

Leith Stevens, Don Gills, others 
Preducer-director: Bob Wogan 
55 Mins., Sun. (13), 7 p.m, 

NBC, from N.Y. (transcribed) « 

NBC, which is a first cousin to 
the RCA Victor label, went to a 
rival-disk company Sunday (43) for 
another chapter in its “Biography 
In Sound” series. By putting Stan 
Kenton on the pedestal for the 
biographical salute, Capitol Rec- 
ords came in for a solid 55-minute 

lug for its deluxe package, “The 
coaten Era.” Stanza should do 
plenty to get the $25 set moving 
on the retail level. 

Producer-director Bob Wogan 
had plenty of material to choose 
from for a wax rundown of “The 
Kenton Era.” The package con- 
tains four 12-inch LP’s and offers 
a. solid sampling .of the band’s 
works as well as a slick patter 
spiel on what the orch is trying 
to do hy the maestro. All Wogan 
really had to do was edit the ma- 
terjal at hand and leave room for 
emcee Frank Sinatra and_ verbal 
tributes by Don Gillis and Leith 
Stevens. 

Sinatra, also a Capitol Records 
pacteé, did a workmanlike job in 
keeping the whole thing flowing. 
His easy manner excellently com- 
plemented the drive of the band 
and the intensity of the maestro, 
especially when latter talked of 
his mission in the jazz field. 

The stanza was an interesting 
flight into the jazz world, Kenton 
style, and the kind of plug that’s 
hard to buy. Gros. 





WGAL-TV is a marvelous, re- 
juvenating sales elixir! This 
super-powered stafion has a 
porept effect on the spending 

abits of over three million people 
with effective annual oy ae in- 
come of $5 billion. WGA “TV is 
the one station that reaches*this 
vast; responsive audience. Buy 
your Channel 8 spring sales toni¢ 
—now! 


Chonnel 8 Mighty Market Place 


Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury lock Haven 
Martinsburg Hagerstown 


Representatives: 


MEEKER TV, Inc. | 


New York 
Los Angeles 


Chicago 
San Francisco 
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CLOCK WATCHERS 
With Wink Martindale, Paul Dor- 


man ; 
Producer-Director: Dick Coving- 


ton 
4 hrs., Mon.-thru-Sat.,.5 a.m, 
Participating 
WHBQ, Memphis 

Wink Martindale’s early ayem 
stint blurbed across the board over 
WHBQ, Mutual-outlet here,-is a 
topper in this area for this type of 
a show. It isn’t the run-of-the- 
mill morning stanzas which usually 
spotlights one category of music 
as hillbilly, rhythm and blues, pop, 
etc.—but along with the astute 
platter selecting of program direc- 
tor Dick Covington, he has one of 
the most variety-type morning 
stints in the Memphis sector. And 


| what’s more Martindale knows 


what to do with a morning show 
and gives his listenérs not a beau- 
coup of yak-yak and fill-in mate- 
rial to take up time—but just han- 
dles the show in a stellar manner 
which makes for good listening. 
Martindale, who also does a daily 
stint over WHBQ-TV as “Mars Pa- 
trol,” is a youngster of 21, and 
should hit higher heights in AM 
and TV circles—if this “Clock 
Watchers” program is any crite- 
rion. He segues into his records 
with a winsome and terrif_ voice 
delivery. He really scores in the 
voice department and knows what 
to do with his announcing tonsils. 
And another marker in his corner 
is fact that he isn’t trying to sell his 
monicker throughout the four-hour 
stanza but does a a job for 
his load of sponsors a a sales 
plus stint in spieling about the 
platters. 
’ Style and program delivery for 
the morning show is not monot- 
onous becomes contagious. 
The boy’s got it. In addition to his 
wisely spaced chatter on weather, 
time, etc., Paul Dorman is socko 
with a five-minute news 
roundup on the hour during the 
four-hour parade. Matt. 


t 
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complicated by the stipulation, ap- 
parently designed to avoid any re- 
straint of trade challenges, that a 
sponsor “shall make the compo- 
nent games available on a reason- 
able basis approved by the tele- 
vision committee to any other 
network and independent stations 
which may wish tu carry such 
games in whole or part, simultane- 
ously with the network presenting 
the series.” : 

The tv committee picked Sept. 
17, Oct. 1, Nov. 24 and 26 and Dec. 
3 as the national game dates with 
sponsors to pick an additional 
three. 














Radio Followup 














It’s amazing what tight: program 
supervision by a network program 
department can do. for a show. 
Take the case of “Music Tent,” 


which preemed on ABC Radio a. 


couple of weeks ago. Initial show, 


brought in by the Associated Mu- 
sic Tents of America as their own 
package, was a mess, with poor 
talent, poorer. continuity and a 
rash of giveaways that made a 
seem like bargain day at Klein’s. 


Since the preem, the ABC pro- 
gram department has clamped 
down on the show, but hard, since 
it had apparently let the first one 
go by without any careful super- 
vision. Result is considerable 
tightening, better talent and a min- 
imum play on the free prizes. As 
it now stands, “Music Tent” is a 
fairly entertaining 25 minutes 
(Thursday nights) of show music, 
sung by hopefuls with passable 
talent backed by the thoroughly 
pro Glenn Osser orch. As a side- 
light, there’s some background on 
the progress of the music tent per 
se in the U.S. 

Contestants on the show caught, 
Marie Martell, Ed Powell, Juliene 
Marie and Richard Towers, were 
all better than average. Towers 
won on his “When You’re Away.” 
Emcee Dirk Fredericks, in much 
n. re informative style than on the 
preem, got in some to-the-point in- 
terviews with the judges, tent 
operators Ben Goodman and W. 


ter Davis. and producer-director 
Bill Ross. Be Dougall’s script 
made sense. All in all, a t 


pl 
show, though somewhat of the 
lightweight side. Chan. 





STANDOUT ? 
With Fahey Flynn, Hugh Hill 
Producer: Al Bland 
Writers: Gene Dailey, Erv Lewis 
15 Min.; Mon-thru-Fri., 5:39 p.m. 
WBBM, Chicago 

CBS’ WBBM continues to buck 
the deeksy trend, sticking with live 
or at least specially. taped pro- 
gramming material most of the 
broadcast day. “Standout” is a 
potpourri of offbeat feature mate- 
rial culled from the day’s news and 
narrated by Fahey Flynn. Per the 
station’s usual standards, it’s a 
neatly put-together bundle that 
makes for pleasant not particu- 
larly exciting. liste ; ‘ 

Chapter dialed (11) featured a 
taped interview = events 
chief Hugh Hill with Gloria Swan- 
son which held interest as the ar- 
ticulate actress reminisced about 
the silent pic era. Unusual record- 
ing of old music boxes added fur- 
ther spice as did Flynn’s rundown 
of strange laws taken with credit 
from the “Nonsense, USA” tome. 
Flynn turned in his usual compe- 
tent job at the mike. Dave. 





Tnside Stuff—Radio-TV 


Columnist showman Ed Sullivan admittedly long cool to the~«so- 
called Academy of Television” Arts & Sciences, led off his N.Y. Daily 





News column on March 10: 


“Broadway tv colony really steamed at the ‘Emmy’ awards. The 
shabby deal given. Jackie Gleason, underscored by the fact that his 
two supporting players, Art Carney and Audrey Meadows, were 
honored while Gleason was ignored, is particularly griping. Best reflec- 
tion on the awards is this: of the 10-top programs in the February 
Nielsen ratings, only one, ‘Disneyland,’ was honored. ‘I Love Lucy,’ 
the public’s No. 1 favorite, got nothing. The Coasters picked Loretta 
Young over Lucille Ball and Eve Arden. A year ago, Ben Gross and 
this reporter warned the eastern tv moguls that if they didn’t step in, 
the West Coast ‘Emmy’ sponsors would take control, make up daffy 
classifications for balloting, give the easterners a bad deal. It has 


come to pass.” 





The Alfred I. duPont Awards in Radio-TV go to WHAS in Louisville, 
KGAK in Gallup, N. M., and CBS commentator Eric Sevareid fer 
“meritorious service to the American people” in 1954. The 12th an- 
nual awards will be made at a dinner in the Mayflower Hotel, Washing- 


ton, March 25. 


Chairman is Dr. Francis P. Gaines, prexy of Wash- 


ington & Lee U. Each award consists of a plaque and a check for 


$1,000. 


WHAS, associated with the Louisville Courier-Journal and the Times, 
is cited for “programming which consistently shows a lively sense of 
public responsibility and an awareness of public and community in- 
terests.” KGAK, 250-watter, draws the palm for “initiative shown in 
establishing and maintaining radio service to the Navajo and Zuni 
Indians in their own languages, thereby bringing radio communication 
for the first time to these Indian peoples.” Sevareid is: wreathed for 
“thoughtful and lucid analysis of the current scene, for penetrating 
knowledge of men and events combined with tolerance, reasonable- 
ness, and a leavening of friendly or caustic humor,” among other 


attributes. 





CBS-TV’s “Person to Person” will add WPRO-Providence on April 
1 and on April 29 three more, WTVJ-Miami, KOTV-Tulsa and WOI- 
Ames-Des Moines,-to total 92 outlets. With advent of daylight time, 


-| it’s figured that more stations will latch on in view of the better break 


on the clock for the 10:30 p.m. show. 





Since the Aussie radio setup is so much like that in the U. S. com- 
mercially, it came as no surprise last week whén the largest broadcast 
interest from “down under” pencilled as a member of Radio Advertis- 
ing Bureau. Macquarie Broadcasting Service became the first Anzac 
group to join an American sales and promotion outfit. 

Incidentally, Macquarie is behind many of the half-hour transcribed 
radio packages being distributed in the U. S. The group is also under- 
stood to be an integral part of planned vidfilm ventures for American 


consumption, 
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“Juliet Jones’ 
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works: 


1. Bernard Prockter’s pilot strip 
of “Family Next Door,” which Tel- 
evision Programs of America at- 
tempted to put into syndication, 
has reverted to Prockter. He’s try- 
ing to sell it, but without success 
thus far. 


2. “Heart of Juliet Jones” was 
produced last summer by Charles 
Irving for Motion Pictures for Tel- 
evision. -MPTV met with little 
success, and turned the pilots back 
to Irving. William Morris agency 
tried to peddle the show sans suc- 
cess to a distributor. Official deal 
came up, then fell through, and 
Morris presumably has the audi- 
tions out again alofig Madison Ave. 

3. ABC Film Syndication has 
okayed filming of three quarter- 
hours of “Life Can Be Beautiful,” 
with Transamerican’s John Clark 
filming the property. Pilots should 
be ready in a couple of weeks, 
after which they go out to the 
agencies for perusal. 


4. The Mona Kent series to be 
lensed in Jamaica is still in’ the 
script stages, with no indication 
as to when production will start 
there. Last word was that archi- 
tects were laying pians for con- 
struction of studios on the island, 


al-| but that’s about the extent of this 


operation. 


Distribs feel that filmed soapers 
for syndication are _ inevitable, 
since daytime is the only virgin 
sales territory where clearance is 
no problem. It’s all a matter of 
timing, however, and the majors 
admit they’re not ready yet. NBC 
Film Division says it’s a year off: 
CBS Television, Film Sales is sur- 
veying the field but won’t move 
until it’s compiled its findings and 
then only if it finds them positive. 
Otherwise, daytime remains frus- 
tration time for the syndicators, 
except as a spot for rerun sales 
on a strip and multiple-run basis. 


‘Lucy’ 
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deal made with CBS and its option 
on the 9 o’clock period. CBS voted 
in General Foods’ favor—permit- 
ing the alternate-week sponsor- 
i ship with P & G. 

. ‘Lucy’s’ Canada Sponsors 

“I Love Lucy,” though televi- 
sion’s toprated entry in the U. S. 
for the past three years, makes~a 
belated bow on the 21-station Cana- 














-|dian Broadcasting Corp. network 


March 23. Show will be sponsored 
in Canada on alternate weeks by 
Sylvania Electric and H. J. Heinz. 
Buy for both companies marks an 
upbeat in their tele activities, since 
each bankroll only one network 
show apiece in the U. S. 


Sale of “‘Lucy” to the CBC was 
handled by CBS Television Film 
Sales, the syndication arm of the 
network, which also sold _ the 
“Lucy” reruns for Sunday after- 
noons on CBS to Lehn & Fink. 
eh however, set the sponsorship 
eals, 


~ WOBS-TV Pix 
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49), George Raft, Marie Windsor; 
“Spitfire” (RKO, ’43), David Niven, 
Leslie Howard; “Operation xX” 
(British-Columbia, ’51), Edward G. 
Robinson, Richard Greene, Peggy 
Cummins; an original RKO release 
starring John Wayne whose title is 
under wraps awaiting official go- 
ahead following the theatrical re- 
lease runoff, and “Genghis Khan” 
a Philippine-made pic distribbed 
by UA in 1953. 

Also in the Hygo lot are 16 Bill 
Elliot westerns out of Columbia. 
These and the others will have 
their preems in the N. Y. market 
starting in July with a spillover 
into the 1955-56 season on the sta- 
tion’s “Late Show,” “Early Show,” 
etc., each pic getting about six 
runs. 

Three other distribs are involved 
with one each. Nat Gassman’s is 
“Sword of Venus” (RKO, ’53), 
Robert Clarke, Dan O’Herlihy, 
Catherine McLeod; Quality Films, 
“First Legion” (UA, ’51), Charles 
Boyer, Walter Hampden, Lyle Bett- 
ger; and Hollywood TV Service, 
“Bill and Coo” (Republic), Ken 
Murray’s Academy Award all-bird 
picture of 1948 which will be shown 
j during the Easter period. 
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four shows that have been in the F 


Set Coast Huddles Oa 
° 9 ’ 
‘Mickey Mouse’ TV’er 
Group of ABC-TV execs, along 
with all the sponsors signed thus 
far for Walt Disney’s upcoming 
daytime ‘Mickey Mouse Club,” 


plane for the Coast next Monday 


(21) for a series of conferences on 
commercial format for the series. 
They'll meet with Disney and his 
staff, and get the fullscale tour 
treatment of the Burbank installa- 
tion. Meeting is similar to the one 
held last summer for “Disneyland” 
clients, and next week’s session 
will be followed by another come 
mid-April. 


For some reason, though, the 
network is still keepihg the wraps 
on all sponsor information con- 
cerning “Mickey Mouse.” Web 
won’t say who the sponsors are, 
nor will it say which of its execs 
will sit in on the huddles next 
week. It is known - definitely, 
though, that General Mills will be 
one of the bankrollers,- the big- 
gest, in fact, with three half-hours 
a week, on Mondays, Wednesdays 
and Fridays. 


‘ 
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has been no refusal by a person- 
ality on that count. 

SSC&B, the Noxzema agency, is 
meeting with the sponsor on Friday 
(18) and will recommend renewal, 
to bring the issue to a head for 
the time being. 

Not generally known is that 
“PP” has become a quasi-coopera- 
tive show, with dozens of sponsors 
picking it up in various regions. 


what's going on commercially “be- 
hind their backs” except in the 
case of national sponsors. 


Currently 
JACK 


PAAR 
SHOW 


CBs-TV 


CHARLIE 
APPLEWHITE 


Per. Mgt. Direction 
WYNN LASSNER WM. MORRIS AGENCY 








Just to Let My Show Biz and 
All My Other Friends Know 
That I’m Now Making Like 

A Wall Street Tycoon 


JESSE BLOCK 


Registered Representative 


IRA HAUPT & CO. 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 











FOR SALE 


ta Westchester County — 5 min. from R.R. 
44 min. te New York City 


Hudson River Estate 


Private Residence Adaptable for Club 
Headquarters. 
A rare background for private entertaining. 


Ideal, fully modernized handcut stone house 
in top condition. Privacy assured by 18 acres, 
beautifully landscaped. 

Sweeping views ef Hudson River and Ramape 
Mts. Large swimming poel and fireplace. 
City utilities. 

Numerous outstanding features make this 
eminently liveable, Attractively priced. 
Owner, Ossining. 2-5003. Brokers protected. 


‘ revo (GRY) 


















BROOKS 
af COSTUMES 


3 West Gist $t., N..C.+Tet. PL. 7-5800 





Thus the “PP” guests don’t know 





























Room Near the Show 


where showpeople feel at home .. . 
lowcost, high-comfort . . . Times Sq. 
famous Rosoff Hotel, 147 West 43rd 
St. JU 2-3200 (see Miss Wild). Day, 
week, month, year, with bath. 
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BMI HITS SWAMPING ASCAP 





WABC Jock Sees Quick Cool-Off 
For R&B; Doesn't Influence Kids 





New York. + 


Editor, VARIETY: 

In the past few weeks, much has 
been said about rhythm & blues, 
rock & roll, etc., in Varrety with 
warnings to publishers, state- 
ments by disk jockeys to the effect 
that they are not going to play 
“rhythm & blues” because of some 
vague connection. between this 
type of record and juvenile delin- 
quency. It is my opinion that kids 
who are spending their time list- 
ening and taking an interest..in 


_yrecords are not going to be in- 


volved in juvenile delinquency. It 
is the ones out on the street I 
worry about. Teenagers aren’t buy- 
ing records for the sex angle. If 
they were, then Marilyn Monroe’s 
record of “After You Get What 
You Want” would be the No. 1 rec- 
ord in American. Instead, “Davey 
Crockett,” “Open Up Your Heart” 
and others are big sellers. 

My program, “The Boy Next 
Door,” offers quite a variety of 
music, live and recorded. I play 
some r&b records for one reason, 
and that is because my listeners 
like to hear them, 

At~the present writing, the top 
three r&b records are as follows: 
“Pledging My Love,” “Sincerely,” 
and “Earth Angel’—none of which 
contains any objectionable lyrics. 
Naturally, certain records that are 
sent to the disk jockeys are in poor 
taste, but this applies to c&w ana 
pop, as well as r&b. As of the mo- 
ment, the pop and r&b favorites 
are about the same. They are love 

(Continued on page 54) 


Shaw Taking Over Link 
Post as Professional 
Chief at Marks. Music 


Arnold Shaw has been set as the 
new professional chief at E. B. 
Marks Music. He’s taking over the 
post vacated by Harry Link, who 
had been Marks’ professional top- 
per for the past four years. Link 
ankled the spot when his pact ex- 
pired last week (12). 

Currently veepee and general 
manager. at Hill & Range, Shaw 
will move into the Marks setup 
around May 1. Meantime, the 
firm’s professional activities will 
be handled by the _ pubbery’s 
prexy, Herbert E. Marks. 

Shaw has been with H&R for the 
past two years. Before that he 
was general professional manager 
of Lou Levy’s Duchess Music. He 
has been in the music biz for close 
to 20 years and has penned such 
tomes as “The Lingo of Tin Pan 
Alley”. and “The Money Song.” 
He’s also co-editor of “The Schil- 
rit i System of Musical Composi- 
ion.” 

Link is expected to announce his 
future plans by the first of April. 
It’s reported that he’s going into 
his own publishing setup. 


‘Romeo and Juliet’ Pic 
Score on Epic Platter 


The British pic version of 
“Romeo and Juliet” will hit the 
disk market via Epic Records, Co- 
lumbia subsid. Label has latched 
on to the soundtrack rights from 
the film and will release excerpts 
in a 12-inch LP package. 








Album will feature Laurence 


Harvey, Susan Shentall, Flora 
Robson and Mervyn Johns. C. 
Lambert Williamson conducts the 
orch. Pie was produced by Sandro 
Ghenzi in association with Joseph 


Cooke on Wax 


Alistair Cooke has caught the 
waxing bug. Conferencier of CBS- 
TV’s “Omnibus” series has cut a 
12-inch longplay album for Colum- 
bia Records tagged “An Evening 
With Alistair Cooke.” 

Package features Cooke’s narra- 
tion and whistling as he self-ac- 
comps on the keyboard with work- 
overs of pops, blues and folk 
items, 





It Fits On Top 
The Crew-Cuts are letting 
their success go to everybody 
else’s head, Mercury. Records 
vocal combo is branching out 
into’ the manufacturing biz to 
produce Crew-Cuts Cream Oil 
and Crew-Cuts Shampoo. 
Company recently was 
formed by the combo’s mana- 
ger, Fred Strauss. The prod- 
ucts are expected to be on the 
market by May 1. 


Jolson Estate 
Sues Decca For 
More Royalties 


The estate of Al Jolson, repped 
by the Irving Trust Co. and attor- 
ney Charles Schwartz (& Frohlich), 
filed suit against Decca Records in 
N. Y. Supreme Court last week 
to get an accounting of royalties 
aHegedly due the late mammy 
singer from the sale of his disks. 

Suit is based:on Jolson’s last 
five-year deal with the diskery 
signed in 1948, two years before his 
death. Deal called for Decca to pay 
Jolson, or his estate, a minimum of 
$1,000 per week for the five years, 
plus whatever royalties accumu- 
lated over this guarantee. Decca 
had the option of paying the surplus 
royalties over a 24-month period 
after 1953 when the five-year deal 
expired. ‘ . 

Decca offered to pay the Jolson 
estate $237,000 in royalties earned 
over the minimum guarantee at 
the rate of $10,650 for the first two 
months and $9,800 for the next 22 
months. The complainants, how- 
ever, have rejected this. figure, 
claiming the diskery has under- 
estimated Jolson’s earnings by 
making “improper” deductions. 
The complainants are asking the 
court to authorize an accounting 
of the diskery’s books to determine 
the “true amount.” 


Late in his career, Jolson zoomed 
into the bestseller disk lists via 
his soundtrack vocalizing in Co- 
lumbia_ Pictures’ biopics, “The 
Jolson Story” and “Jolson Sings 
Again.” The Jolson albums from 
the pic went over the 1,000,000 
marker, 


JOHN SCHULMAN SETS 
OWN LEGAL OFFICE 


John Schulman, vet musie indus- 
try legalite, has exited the law firm 
of Hays, St. John, Abramson & 
Schulman with which he had been 
associated as partner for many 
years. Latter firm has dropped 
Schulman’s name from its sta- 
tionery. 


Schulman now is hanging his 
shingle at the 711 Fifth Avenue 
headquarters in N.Y. which he set 
up to handle the antitrust suit of 
the 33 songwriters against Broad- 
cast Music Inc. and the broadcast- 
ing industry. Schulman will also 
continue to represent the Song- 
writers Protective Assn. 











L. Wolfe Gilbert Notes 
Downbeat on R&B in SF. 


San Francisco, March 15. 

At the San Franciso Press & 
PUnion League Club dinner honor- 
ing. L. Wolfe Gilbert last Thurs- 
day (10), the vet ASCAP writer 
added his rap to the rhythm & 
blues “leer-ic’ vogue in his regu- 
lar commentary. 

After a three-day tour of the 
Frisco deejays, Gilbert reports 
that the platter spinners have cur- 
tailed the spinning of r&b platters 
and that its popularity has fallen 
off in this area, 








HAS EVERYTHING 
EACEPT NO. 1 


Broadcast Music Inc., riding the 
crest of the rhythm & blues tide, 
is dominating the hit lists to an 
extent néver before achieved by 
affiliates of the licensing organiza- 
tion. The last time BMI was riding 


‘thigh was a couple of years ago 


when the cycle of country & west- 


ern tunes was going full blast. Buty] 


even at that time, BMI did not 
have the superiority it has at pres- 
ent. : 


The only thing that BMI doesn’t 


jhave at the present time is the 


No. 1 tune. That happens to be 
“Melody of Love,” a Shapiro-Bern- 
stein copyright that’s licensed 
through the American Society of 
Composers, Authors & Publishers.” 
But after that, it’s all BMI. 


According to the lineup on the 
“Hit Parade” show over last week- 
end, “Melody of Love” topped the 
list with the next six tunes in 
BMI’s corner... In order of their 
standing; they were “Ko Ko Mo,” 
“Sincerely,” “Tweedle Dee,” 
“Hearts of Stone,” “‘That’s All I 
Want From You” and “Open Up 
Your Heart.” BMI is also going 
strong with “The Ballad of vey 
Crockett” and “Earth Angel.” 


Out of the top 10 tunes, BMI 
actually accounts for eight since 
the Crazzy Otto disk medley is 
made up of ASCAP standards. The 
rhythm & blues -tunes, all BMI-li- 
censed, account for five of the top 
10, thus giving BMI the overwhelm- 
ing edge on the current hit lists. 


Hill & Range Sues 
Sesac for $100,000, 
Charging Mononoly 


Affiliated Music Enterprises, a 
subsid of Jean & Julian Aberbach’s 
Hill & Range publishing outfit, has 
filed a $100,000 suit against the 
licensing society, Sesac Inc., for al- 
legedly violating the Sherman- 
Clayton antitrust act., Affiliated 
charges Sesac with attempting to 
gain a monopolistic control of clas- 
sical music with a religious char- 
acter, of fixing prices of perform- 
ances and of imposing tie-ins on 
the users of its music. 

Affiliated, in its complaint, stated 
that last year it attempted to ne- 
gotiate deals with several publish- 
ers in the gospel field. The de- 
fendant, it was charged, coerced 
thé gospel publishers to sever ne- 
gotiations with Affiliated. Latter 
charged that Sesac was attempting 
to destroy it as a cor.petitor. 

Sesac, formerly the Society of 
European Stage Authors & Com- 
posers, is a private licensing so- 
ciety formed in 1930. It licenses 
music mostly in the standard field. 
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Decea’s 1954 Net Up to $1,384,410: 
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Monicker Mystery 

Who is Crazy Otto? That’s 
the poser currently troubling 
the music biz. 

After Decca started the ball 
rolling with the release of a 
German-made platter by Der 
Schrage Otto, Dot followed 
with a Crazy Otto disk cut by 
Johnny Maddox. Now, it’s Bill 
Rowland, pianist for Perry 
Como, who is said to have 
done the barrelhouse key- 
boarding on the Dot slice, in- 
stead of Maddox. RCA Victor 
is going along with Rowland 
and has pacted him for sim- 
ilar-styled keyboard cuts. 

When Decca’s Der Schrage 
Otto took off, label anglicized 
it to The Crazy Otto. His 
mccoy monicker is Fritz 

- Schulz-Riechel. 


EMI Finalizes 
Capitol Records’ 
~ $8,000,000 Buy 


The long pending “deal for the 
EMI (Electric ’ & Musical Indus- 
tries) takeover of Capitol Records 
was finalized last week concurrent 
with the return of Cap prez Glenn 
E. Wallichs from parleys in Lon- 
don. Wallichs continues as firm’s 
prexy and will also be a director, 
of the company. 

Since the deal was announced 
in January, EMI has acquired 
96.4% of Cap stock via purchase 
of 459,147 shares from 1,057 stock- 





holders. Shares were bought at 
$17.50 each. Deal comes _ to 
$8,000,000. 


. A board of directors appointed 
by Wallichs includes J. F. Lock- 
wood, chairman of EMI’s board 
of directors; L. J. Brown, EMI’s 
managing director; J. M. MacLeod, 
of EMI-International, Paris; Roger 
Smith, general counsel for Lock- 
heed Aircraft, Burbank, Cal.; John 
A. Wells, partner in law firm of 
Dwight, Royall, Harris, Koegel & 
Caskey. ™ 

Wallichs also announced that no 
changes in the present manage- 
ment of Cap are being contem- 
plated. 


At the time the stock sale was 
announced, Cap shares were selling 
at $13. Wallichs, Johnny Mercer 
and the estate of Buddy DeSylva 
contracted to sell their combined 





holding of 248,435 shares. 








‘No Making of Double-Entendre R&B 
Disks —King Records V.P.’s Pledge 


Editor, VARIETY: 


Cincinnati. 


We have read with great interest and complete approval your 
editorial in the Feb. 23 issue of VARIETY. 

Several months ago we took definite steps to eliminate the 
possibility of objectionable material being recorded by our a&r 


men on our three labels, King, 
them as follows: 
“We do not need dirt or smut 


Federal and Deluxe, by writing 


to write a song. Imagination, 


newness of ideas, hard work to get original new sounds, lyrics 


and tunes wili do the job all the time. 


This is just a reminder 


that we will never relent again and allow off-color lyrics. 
If any of you record such material you, yourself, will have 
to pay for that part of the session that will be thrown out be- 


cause of improper lyrics.” 
We know we are not without 


guilt in having the past allowed 


some double-entendre tunes to reach the public, but I can assure 


you there will be no repetition. 


Our policy is definitely established and that policy is, in all 
cases, to reject a tune if, in our opinion, it is unsuitable for the 
teen-age group, who are today heavy buyers of r&b, as well as 


pop releases. 


We know that at times there will be a difference of opinion as to 
whether a given word or phrase measures up to our good inten- 
tions, but I believe you will agree we, in this company, are sin- 
cerely trying to abolish the objectionable songs. 





(V.P. 


John S. Kelley Jr. 
& General Mgr., King Records) 


Disk Sale Gross at $18,870,000 


Decca Records solidified its fi- 


nancial operations during 1954 as | 


a result of its heavy investment in 
Universal Pictures and upped sales 
of its disks. Net income for 1954, 


including dividends received from 

Universal but not including any 

share of the undistributed earnings 

of U, amounted to $1,384,410. This 

compares with the: 1953 net of 

= computed on the same 
asis. 


If the undistributed net earn- 
ings of U are taken into account, 
Decca’s 1954 take appears to have 
zoomed sharply. On this _ basis, 
Decca’s net was $3,070,205, equiva- 
lent to $1.92 a share on the 1,602,- 


501 outstanding shares. This com-. 


pares with the 1953 net on the 
same basis of $1,862,266, or $1.38 
per share on the 1,354,158 shares 
of outstanding common stock at 
that time. Decca has been expand- 
ing its stock issue while taking over 
more shares of Universal Pictures. 
At the present time, Decca owns 
72% of U’s common stock, having 
started to acquire the picture com- 
pany holdings in 1951 as part of 
the diskery’s diversification plan. 


The company’s disk sales also 
reflected the general upbeat. In 
1954, the gross totalled $18,870,000, 
as compared with $17,990,000 for 
1953. Decca rode with a consider- 
able number of hits last year. Kitty 
Kalien’s “Little Things Mean a 


(Continued on page 54) 


Harry Fox Gets 106 
From Coast Diskery 
In Royalty Hassle 


Aladdin Records, Coast diskery, 
has moved to settle its royalty dis- 
pute with a group of publishers, 
represented by agent and trustee 
Harry Fox, by offering to shell out 
$10,000 plus $1,500 for legal ex- 
penses incurred by Fox. Latter has 
indicated that Aladdin’s offer will 
be okayed. 

Fox, who collects. mechanical 
royalties for most of the top pub- 
lishers and some lesser ones as 
well, has been stepping up his 
policing activities. His auditors 
have been checking the books of 
licénsed diskers to get a right 
count on royalties due. In addition, 
Fox, together with attorney Julian 
T. Abeles (& Bernstein), has been 
cracking down on disk pirates who 
have been issuing unauthorized 
platters without bothering to pay 
for the music at all. 


Video Boosts ‘Peter Pan’ 
Album Sales to 50,000 


The viedeocast of “Peter Pan” 
on the NBC-TV network March 7, 
which played to about 65,000,000 
viewers, is pushing the RCA Vic- 
tor original cast album version of 
the musical above the 50,000 mark- 
er. Album, which was released last 
October, was a moderate seller un- 
til the video show, having just 
edged up to the 30,000 marker. 

The impact of the tv show ac- 
counted for another 7,000 sales in 
the New York area alone the first 
week after the show. Curiously, 
action on the album was extremely 
uneven in various keys. While 
N. Y. was hot for the set, the Phil- 
adelphia market showed little gain 
as a result of the video show. 


MGM’s Pacting Binge 


MGM Records went on a pact- 
ing binge last week, adding new 
disk names to its pop, country & 
western and rhythm & blues di- 
visions. 

Added to the pop roster were 
the Marion Sisters, Danny Costello 
and The Mascots. Inked for c&w 
release were Dot & Smokey, Jack 
Valentine, Raney Atcher and Bud 
Deckelman. Joining the label’s 
r&b contingent are The Ramblers 
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Eddie Fisher: “Just One More 
Time’-“Take My Love” (Victor). 
Chalk up another winner for Eddie 
Fisher, and it covld be a two-sided 
click, too. “Just One More Time” 


is a shoo-in while “Take My Love” 
will take a little longer but is sure 
to hit the big payoff brackets. 
“Time” is in Fisher’s previous “I 
Need You Now” groove and the 
crooner takes full advantage of the 
tune’s zingy quality by belting 
with a zestfull enthusiasm. “Love,” 
from the Metro pic, “The Glass 
Slipper,” has a standout melodic 
line and an okay lyric, but Fisher's 
reading will give it the push it 
needs. David Rose’s orch tackles 
“Love” for the MGM label tut it 
comes out a little too schmaltzy. 
Billy Vaughn: “Silver Moon”- 
“Baby O’Mine” (Dot). A lot of vet 


Jocks, Jukes and Disks 


By MIKE GROSS 











On the Capitol flip, Sinatra and 
The Nuggets have a frisky item 
tagged “From-The Bottom to the 
Top” to play with, but it doesn’t 
add up to much. 

The Ames Bros.: “Sweet Brown- 
Eyed Baby”-‘‘Sympathetic Eyes” 
(Victor). There’s no stopping a 
tune that has the lilting beat ahd 
snappy lyric of “Sweet Brown- 
Eyed Baby,” especially when it’s 
worked over ty the Ames Bros: | 
Headed for hefty spinning time on 
all levels. “Sympathetic Eyes” is 
the kind of ballad that always 
manages to get heard. Competish 
from its mate wiil be rough but 
“Eves” rates and is sure to get its 
share of spins. 

Steve Clayton: “Aladdin’s 
Lamp’”-“‘Where You Go, Go I’ (Co- 
lumbia). Steve Clayton is a new- 
comer to the wax market and this 





(Victor ) 


BILLY VAUGHN ............:. 


So feo eye 


FRANK SINATRA ............ 
(Capitol) 


PY +» o. SAes ahaa 
‘Victor ) 
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ASCAPers will owe plenty to 
Billy Vaughn if he keeps digging 
into the morgue and coming out 
with sock shellac workovers. He 
started it a couple of months ago 
with “Melody of Love” and he’s 
due for a repeat click with ‘Silver 
Moon” out of the Sigmund Rom- 
berg files. Vaughn's orch gives-it 
the old-fashioned treatment that’s 
easy on the ear and a refreshing 
change of pace from the predom- 
inant r&b vogue. “Baby O’ Mine” 
is a tidy little item that’s not hard 
to take. 

Frank Sinatra & The Nuggets: 
“Two Hearts”’-“From The Bottom 
To The Top” (Capitol). Now it’s 
Sinatra who’s gone r&b—and not 
_ bad, either. “Two Hearts” is the 
side that will grab the big play. 
Tune was kicked off originally by 
The Charms on the indie De Luxe 
label but it’ll be Sinatra’s slice all 
the way. His style can be tagged 
as a modified r&b but it takes 
plenty of. power and gets the song 
across with proper effect. The 
Nuggets supply a typical r&b vo- 
cal group assist. The Doodlers take 
off on “Two Hearts” for RCA Vic- 
tor with a neat rhythmic beat. It’s 
no contest, however, as far as the 
battle with Sinatra is concerned. 


see ew ewne 








Best. 


EDDIE FISHER ............... 
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» Pe ee ... TWO HEARTS 


.. SWEET BROWN-EYED BABY 


.. Sympathetic Eyes 


sae Se Ne ROR IEEE A AAR RE AR ARM 


coupling gets him off to a strong 
start. He’s a legitimate stylist who 
can get his point across without 
any vocal trickery. He’s bound to 
develop into a potent wax name. 
The best effort on his initialer is 
“Aladdin’s Lamp,” a smoothly knit 
ballad that could mean something 
if the jocks get behind it. Bottom 
deck is par for the course, 


Denise Lor: “‘Butterfingers”’-““The 
Man I’ve Been Looking For” (Mer- 
cury). “Butterfingers” is a definite 
coin-grabber. Running time of 
just under.two minutes makes it a 
natural for the coin machines and 
its zippy quality will make it a pro- 
gramming special for the deejays. 
Tune is a bright and rhythmic en- 
try and Denise Lor brings it home 
with a lighthearted attack. Her 
vocalistics are much warmer on 
the reverse side where she ap- 
proaches “The Man I’ve Been 
Looking For.” It’s a -well-con- 
structed ballad with a neat meld- 
ing of melody and lyric. It’s the 
kind of side that needs plenty of 
spinning help before it takes off. 

The Stargazers: ‘“Somebody’- 
“No More” (London). There’s 
enough musical fun on this coup- 
ling to rack up a good spinning 


'183d Consecutive 


to Forget You” (Dot). 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
Week, Aragon 
Ballroom, Santa Monica, Calif 
Exclusively on Coral Records 
“CRAZY MUSIC” 
Featuring The Lancers 
“TIMBER. JACK” 
Featuring The Lancers 
ME 


coinbox clientele. Both sides are 
done in the idiom of the 1920s. and 
even if it doesn’t bring back any 
memories to the coke-set, it should 
give ’em plenty of kicks. “Some- 
body,” a breezy, free-wheeling 
item, has the best takeoff chance 
and The Stargazers give it an im- 
aginative tongue-in-cheek reading. 
If the DeJehn Sisters hadn’t 
worked “‘No More’”’ to death on the 
Epic label, The Stargazers’ slice 
would have a better-chance. The 
group is excellently backed by 
Sonny Farrar and His Banjo Or- 
chestra, which should give an idea 
of the kind of music one’s in for. 

Betty Madigan: “Wheels _ of 
Love”-“A Salute” (MGM). Ever 
since her “Joey” click last year, 
Betty Madigan has been on the 
brink of a repeat hit.. “Wheels of 
Love” gives her one of the best 
chances she’s had since “Joey” to 
ride back to the top again. It’s a 
spirited entry which she delivers 
with an enthusiastic bounce. “A 
Salute” is okay platter-fare but 
with slim breakout chances, 

Lorry Raine: “Talk It Over With 
Your Heari”’-“Show Me the Way 
4 This cou- 
pling could do the trick for Lorry 
Raine. Thrush consistently has 
been turning out _hit-potential 
shellac and she’s. due for a break 
through. Either side on this re- 
lease could do it for her. Both 
are substantial ballad entries, but 
“Show Me” shapes as one of her 
best efforts and*is sure to get the 
deejay attention. Don’t discount 
the possibilities of the reverse 
side, however. 





VARTETY 





10 Best Sellers on Coin-Machimes ..........s+++» 


SH+eooesesesroses 
z Billy Vaughn ............. .Dot 
3 David Carroll ......... Mercury 
z pe, a tg owhe shal IM iE dai ie Decca 
p | Gt Mele sis, code ees . .King 
* {Johnny Maddox . ........-- Dot 
t ee Fe Re nee [Crazy Otte» ......0.0.0e Dices 
4 TE RI: Sea en PRM rape ah McGuire Sisters ......... Coral 
+ § Georgia Co een Mercury 
z ©, SD MO cin eh Sas eli al ede kgs de dadieedwe@tib oe 4 Lavern Baker .:.. ....- Atlantic 
+ Wiel POUR =... so sis'ss. ee Capitol 
> Seek POR sec 4 S MGM 
D4 5. HOW IMPORT I Es as cnn rbd occee wenden | Sarah Vaughan ........ Mercuz:, 
~ 6. BALLAD OF DAVEY CROCKETT (2) { Bill Haves ........-++. Cedlence 
eS PT CUT ye Ee ee ee ee ee see eS } Fess Parker .......<. Columbia 
e : 
4 : § Perry Come .6... eusens Victor 
3 7. KO KO MO (7 ee @eeseeeececerseeesesesesesese t Crew-Cuts RU ose Mercury 
z FCrewOute 2 Pood tence Mercury 
> Sy OD Scns otc Codada ddadbehe~ bbe eth cdaee ce 1 Gloria Mann ..... ....-- Sound 
z eo. Be eee Dootone 
? { Fontane Sisters .......... Dot 
; ne Se: Gt I RI sd. as mms bc wed cee ecinac 1Charms ...... rialeags DeLuxe 
D4 (10. THAT’S ALL I WANT FROM YOU (10) ................. : Cae PB... MOrgAR. ac'ccenss Victor 
+ 
t Second Group 

{ Fontand Sietere.. 2... ccc. Dot 
z ROCK LOVE ere eeeeresr eevee eeee estos ee eeeeeeeereeeeeereeeeereeeee I Eddie Fontaine “ Labe! 4 
Fits Medel iierinatovis .ASce sins sway temisdes . Crazy Otte ..... ..+++-Deeca 
z CHERRY PINK AND APPLE BLOSSOM WHITE .............. Peres Prade@ 430. 6806s. Victor 
* ‘ _ §Sarah Vaughan .......Mercury 
; MAKE YOURSELF COMFORTABLE ................ onaiee a secre sete Griffith: Camieor 

© CO OO cc ano <> ee ha cs uke 
z PLEDGING MY LOVE SCC CCROC CHC CECT EA Or eee Hee Ee reer eer eee ee Teresa Brewer SUN 3: «hers E Coral 
z BIRTH OF THE BOOGIE .... ..- Bill Haley’s Comets ...... Decca 
z IT MAY SOUND SILLY .... .. ..... tow oem be ob ole be p aMeCGre Stators Coral 
© SUR GINII gs oxtistiinn suns Pea SE ee Sree Ee a lag RR ed + aoe 
; {Joan Weber .......:. Columbia 
z BA, MI PPR es canst Counce b kebaccos cance cavak SOTGNe- WOOUNOP $s cawst toe Coral 
+ Petts Pee Seine 3 Mercury 
S URN Te COUR MARE ie. os. sie. erie oo dee ccc 6 ct {Cowboy Sunday School. . .Decca 
> EDGE! ix hs sway caps Coral 
; (Figures in parentheses tndicate number of weeks song has been in the Top 10) 
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Album Reviews 





Robert Farnon Orch: “Flirtation 
Walk” (London). For those who 
like their evergreens tastefully ar- 
ranged and charmingly rendered, 
Robert Farnon’s 12-inch LP will 
be a stickout set. His style is soft 
and romantic and the package eas- 


.| ily could be subtitled “music to do 


anything by’—it’s that universal. 


Among the choice items are Rod- 
gers & Hart’s “Easy To Remem- 
ber,” Jerome Kern’s “Can I Forget 
You” and such other faves as “T 
Love A Lassie” and “Two Little 
Girls In Blue.” There are 14 other 
numbers that will caress the ear. 

Louise Carlyle-Warren Galjour: 
“Gershwin Rarities, Vol. 2” (Wal- 
den). There’s plenty. of obscure 
Gershwin around and Walden ‘has 
done a, workmanlike job in getting 
*em on wax. In this second edition 
of “Gershwin Rarities,” label pro- 
duced another slick compilation. Al- 
though there’s nothing rare any- 
more about “Nice Work If You Can 
Get It” or “A Foggy Day,” the bulk 
of the material seldom has been 
waxed before. For. digging into 
Gershwiniana and coming up with 
tunes from such oldie legit shows 
as “Tip Toes,” “Funny Face,’ 
“Treasure Girl” and “Strike Up 
The Band,” the 12-inch LP platter 
becomes a must-get for collectors. 
Louise Carlyle and Warren Gal- 
jour (backed by the John Morris 
Trio) supply standout vocal read- 
Pain Edith Garson and Edward 
Jablonski put plenty of info into 
the liner notes. 

Tony Bennett: “Cloud 7” (Co- 
lumbia). Tony Bennett seems to 
be leading a double vocal life. On 
his pop releases he’s brash and 
rhythmié¢, while on this 12-inch LP 





he’s soft"and mellow. His juve 
fans will undoubtedly stick with 
him through this new waxing mood 
and he’s bound to pick up plenty 
of fans among the oldsters. Ben- 
nett is slow and solid as he works 
his way through such fave items 
as “Darn That Dream,” “My Rev- 
erie,” “My Baby Just Cares For 
Me” and “I Fall In Love Too Eas- 
ily.” The unbilled gal on the cover 
should hypo sales. 

“Hit The Deck’ (MGM). Best 
thing about a soundtrack is that 
you get the score without being 
burdened by the fiim’s scenario. 
And if the score is culled from the 
Vincent Youmans files, it’s bound 
to be a treat. is 12-inch sound- 
tracker from the Metro pic fea- 
tures such able sdong-sellers as 
Jane Powell, Debbie Reynolds, 
Tony Martin, Vic Damone, Ann 
Miller and Kay Armen, Among the 
Youmans’ efforts are “Sometimes 
I'm Happy,” “I Know That You 
Know,” “More Than You Know” 
and “Hallelujah.” 
and lively wax offering. 


Benny Goodman Orch: “B.G. In 
Hi-Fi” (Capitol). Over the years, 
Benny Goodman has managed to 
maintain. a top spot in the jazz 
firmament just by swinging. In this 
package, Goodman again demon- 
strates that swing still has pleniy 
of vitality when conceived and ex- 
ecuted by experts. The band side- 
men in this set are all topnotch 
and the repertoire for the full orch 
and small combos includes such 
Goodman standards as “Lei’s 
Dance,” “Jumping At’ The Wood- 
side,” “Stompin At The Savoy.” 
“Big John Special,” “Air Mail Spe- 
cial” and others. The technical as- 
pects of this disk, as the title indi- 
cates, are firstrate. 


In all, a gay 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 





Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of March 4-10, 1955 
A Man Chases A Girl—?“Show Business” ....... Bertin 
All Of You—*“‘Silk Stockings” ............ Sin ate Chappell 
Ballad Of Davey Crockett ............. ts wae aw Wonderland 
Blue Mirage . ere Heer ROY i og te a a Oa Woods 
Bridges At Toko-Ri—?“Bridges At Toko-Ri” ...... Famous 
Danger! Heartbreak Ahead ...............eee0% .. Robbins 
Darling, Je Vous Aime Beaucoup ................ Chappell 
RE NES ESE ges Pie ey Re Sta ae Williams 
yg EN ER Ee eu Ale Sra ee ema r Pickwick 
NS orthg ile ei eg deh so Sica eau ee eee weet Oxford 
SE Ns gc oe 2 Pe ee ee ee Regent 
How Important Can It. Be ................-.000- spen 
I Belong To You ......... Sh his Clean eh cee thee Robbins 
GS Sig BR IRE ae SIS REIS LS ale a Be ahs SRE Ey ats Meridian 
ee, NE ee eR a sre ee H&R 
Make Yourself Comfortable ..................c00. Rylan 
I ee gee re Ie reas ARO Hal Par tye ig SOc Ri. Marks 
EE ET GERD Cae, ee LN ae Shapiroe-B 
IN IN sy ee Se og a Cee Ne te Morris 
My Own True Love—*“Gone With The Wind” .... Remick 
Naughty Lady Of Shady Lane ................. .. Paxton 
ee ee ee Hamblen 
Play Me Hearts And Flowers ..............eeceus Advanced 
NE GES A SIS > Sei aa Os SRE ieee Ea nt pe Sag Are-R 
IEE: MR IIE in, es hg a ole aL Gree Chere matin ein be see Hub-L 
That’s Ail I Want From You ........ ap eS SRE -We&B 
These Are The Things We'll Share .............. Famous 
Tweedle Dee ...... 2 RET TE RR = i RG SE, Progressive 
Unchained Melody—7“Unchained” ..... eos ceeek on Frank 
Young And Foolish—*“Plain And Fancy” .......... Chappell 
Top 30 Songs on TV 
"% (More In Case of Ties) 
Matlad Of Davey Crockett oS oc ooo ok sc sdiwctcasecc ss Wonderland 
Count Your Blessings—7“White Christmas” ....... Berlin 
Distant Melody—*‘‘Peter Pan” ...............000. Morris 
MN Eee cB lk Vek ee abe PS paar Sa ae ane’ .. Oxford 
Give Yourself A Break ............... osetedes .OC&M 
Oe I ite cn ioetc bates bp icitweawe Les .. Regent 


High And The Mighty—*“High And The Mighty” .. Witmark 


I Didn’t Come To Say Hello.............. pe) 3 Ste ae Vinreb 

I Won’t Grow Up—*‘Peter Pan” ..... scnee edhe .- Morris 
I'm Flying—*“Peter Pan” ...............00- ..... Merris 
GE IED. loo g cr SE oo a-e a eee Aa oh odie aes Graham 
I’ve Gotta Crow—*“‘Peter Pan” ..........-...s008 Morris 
BE ME ar ole ae ee tS ota s wu atk < ait aibin . Meridian 
Ie Se TNs. ho ei io koko Svs ves np Sele Lupel 
IY ER nas sg tayo! ee 6 & ook te cate da ORS Shapiro-B 
I NI i 50 owe bcaw cardi 6 pe ew See) SN Morris 
Never, Never Land—*‘Peter Pan” ............... Morris 
EO ee ot bee Sogick eee va Ce bee iw he ules awh Maple Leaf 
URS rt NN I oo gk FO as ee Hamblen 
Play Me Hearts And Flowers ..... Se. cap eee ee Advanced 
Re RIE ad so 1c ake Cw kas hale h.ciienls steps teakal Lois 
NN OS I Ee RT ae aa A eee tee Ree aS Regent 
Sisters—i“White Christmas” ...............20.005 Berlin 
ey Se i)! eee, sb cana oh ead Hub-L 
Tender Shepherd—*‘Peter Pan” .............+5: Morris 
Pe ee ee > 7 ESD» Wé&B 
NE OR CRT EIGER SOS Se ae PPE a GLa S, Progressive 
WO NOU 6 6:5 vas wiv a i Sein oe eke, og ied Mellin 
Wee On POR” io. on 3 se hos 4 ORS eos. Morris 
Young And Foolish—*“Plain And Fancy” ......... Chappell 
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RCA Biz Up 80% Since Price Cut: 
London Perks, Others Still Wait 





RCA Victor, which surprised the + 


industry at the outset of this year 
with. a one-third reduction on_ its 
LP prices, has been racking up 
solid business since the cuts. Dut 
ing February, the diskery racked 
up a 168% increase in unit volume 
over the last comparable month, 
with an 80% increase in dollar 
volume. London Records, which 
proceeded to cut prices along the 
same lines as Victor, has also been 
cooking very strongly for the past 
couple of months. | 
Since Victor staged a _ special ; 
sale last February, with dealers or- 
dering six months in advance, the 
comparison is based on the sales 
of February, 1953. Victor, how- 
ever, has even topped the 1954 
February pace by 11% for one of 
the best months in its history. 
While Victor and London have 
been rolling steadily with their 
packaged merchandise under the 
lower price tags, some of the other 
majors have not been too happy 
over the situation. Some of the 
disk execs have been predicting 
that the price cuts would be short- 
lived, but Victor’ execs categorical- 
ly deny this. Victor, in fact, has 
already guaranteed its price struc- 
ture for a minimum of six months, 


Hub Jukeboxes - 
Going to Dime 


Boston, March 15. 

The opening salvo in the juke- 
box operators’ campaign to soften 
the public toward acceptance of 
the jump to the 10c, three for 25c 
play was fired here last week with 
the news of the impending in- 
crease hitting the front page of the 
Traveler. 

Quoting James Geracos, prez of 
the Massachusetts Music Operator 
Assn., the article pointed out that 
whereas all living costs have risen 
anywhere from 200% to 300% 
since the jukebox was introed in 
1927, the 5c price has prevailed. 
However, he claims the operators 
are now fighting a losing battle 
with rising costs. Geracos also re- 
vealed that Massachusetts is one 
of the last areas to make the tran- 
sition to the upped scale, “which 
is absolutely necessary in order 
that we may offer the public’ the 
kind of service it is entitled to.” ~ 

Many stations have already 
quietly upped the price and it’s 
expected that the entire area will 
be converted within three months, 


Deutch Ankles Peer Spot 
To Be Gen’! Prof. Manager 
For Paul-Ford Pubberies 











Irving Deutch has ankled his | 


professional manager’s spot at Peer 
International to join the Les Paul- 
Mary Ford pubbery operations. 
Deutsch takes over as general pro- 
fessional manager of Dearborn 
Music (ASCAP) and _ Iris-Trojan 
Music (BMI), 


Shift came on the heels of the 
move-in of Herbert Lutz into the 
Peer orbit. Latter came in last 
week to take over the professional 
manager duties for Peer’s ASCAP 
firm, Southern Music. Deutch was 
to have handled Peer’s other 
firm.s Latter had been managing 
the complete Peer setup for the 
past couple of years. He took over 
when Ben Selvin switched to RCA 
Victor’s custom record division. 

Murray Deutch, Irving’s brother, 
will take over the professional 
manager’s slot. He was .contactman 
for the firm for the past 18 menths. 
The Paul-Ford publishing activi- 
ties will continue to be helmed by 
veepee Gray Gordon. 


MGM Signs Encores 


The diskery prowl for new vocal 
groups continues in high gear. 
Latest group to get tapped for a 
wax showcasing is The Encores, 
who signed to a longterm pact by 
MGM Records. 

Combo’s initial release is set for 
March 11, It'll be a coupling. of 





Decca Pushes Low-Price 
Radio-Phono Package 


Expanding its phonograph ma- 
chine division, Decca Records has 
begun to market a _ radio-phono- 
graph combination selling for just 
under $30. Machine, which con- 
tains a three-speed phono, is be- 
ing given a special sales push in 
view of its low price. 

Machine has been packaged in 
a washable two-tone case. 


RCA Marketing New 
Low-Priced 45 Player 


In a move to give an additional 
hypo to the 45 rpm field, RCA Vic- 
tor has put a new lowpriced at- 
tachment on the market, called the 
Slide-O-Matic. Machine, which can 
be plugged into radio or tv sets, 
plays one disk at a time by merely 
sliding the platter through a slot 
on front of the machine. The needle 


then locates itself automatically on 
the first groove. Retail price for 
the attachment is $12.95. 


Victor’s automatic 45 rpm attach- 
ment now sells for close to $20 
with several EPs as part of the 
package. 








Kaye’s ‘Impossible’ 

Sammy Kaye has gone to 
the 1955 edition of the 
Ringling Bros., Barnum & 
Bailey Circus for his: upcom- 
ing platter release on Colum- 
bia, Orehseter has cut a ballad 
from the circus score tagged 
“Impossible.” 

Score was penned by circus 
topper John Ringling North 


(music) and Irving Caesar 
(lyrics): Both are_ vet 
ASCAPers. 








Bostic Racks Up ‘Firsts’ 
On Southern Tour; Hits 
17G Weekly Average 


Earl Bostic’s rhythm & blues 
combo, which began a tour of the 
south in late January, has been 
racking up an average $17,000 
weekly gross. Booked on guaran- 
tee vs. percentage, Bostic now 
takes off on the second leg of the 
trek, which will cover Florida, Al- 
abama, Georgia, Louisiana, Missis- 
sippi, Arkansas, Oklahoma and 


Texas. He then swings to the Coast 
for a series’of one-nighters that 
will bring him up to Anchorage, 
a for a two-week location 
ate. 


During the initial part of the 
tour, Bostic chalked up a couple 
of “firsts.” He was the first r&b 
tootler to be booked by the U. of 
North Carolina and his combo was 
the first Negro group to play the 
Celtic Room, Nashville nitery. 





Springfield, Mo., Now Big Key 


\ 


In Tin Pan Valley Music Axis 





Decca Signs Wayne King 
To Longterm Contract 


Vet maestro Wayne King has 
joined Decca Records under a 
jongterm pact. A longtime fave 
for his waltz tempos, King recently 
came to the fore again with RCA 
Victor’s reissue of his “Melody of 
Love” version, cut in the early 
1940s. 

Under his Decca pact, King will 
continue to cut waltz and mood 
music material. 


3 Woody Herman Tooters 


- In Texas Reefer Rap 
Corpus Christi, March 15. 
Charges of possessing marijuana 
were filed against three members 
of ‘the Woody Herman band ar- 
rested here Friday (11) by the city 
narcotics squad. They were Jerry 
LaFurn, Jack, Nimitz and John P. 
Beal. A fourth member of the band 
was held under $500 bond as a ma- 
terial witness. 
Police said that four tobacco cans 
and four small bottles filled with 





marijuana were confiscated. Other: 


members of the band, which played 
an engagement here on Thursday 
(10), left Friday for Austin. 
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Coin Machines 


TOP TALENT AND TUNES 





Compiled from Statistical Reports of Distribution 
: Encompassing the Three Major Outlets 


Retail Sheet Music 
as Published in the Current Issue 


Retail Disks 





— 











NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical: system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
{Sincerely 
1 1 McGUIRE SISTERS (Coral)..............{It May Sound Silly 
- {No More 
2 2 JOHNNY MADDOX (Dot)............... .. Crazy Otto Medley 
3 4 BILL HAYES (Cadence).... ............. Ballad of Davey Crockett 
4 7 GEORGIA GIBBS (Mercury) ............ .. Tweedle Dee 
5 3 Memnaeee VAAN SOE i. os cv ca os ebos - Melody of Love 
6 6 JONE JAMES (MGM) ...............00: .- How Important Can It Be 
7 5.  FONTANE SISTERS (Dot).............. (Hearts of Stone 


8 8 PER LES Doa if {Ko KoMo ~ 
Se DC PAOEOED ©0'. 5 e's bees carcass cou \Be My Lifetime Sweetheart 
That’s All I Want From Y 
9 9  JAYE P. MORGAN (Victor) SORTEETEREEEES (posh Fond thats 
10 10 CREW-CUTS (Mercury) ............... oe bo A 
TUNES 
POSITIONS (*ASCAP,  +BMI) 
s a 
Week Week TUNE PUBLISHER 
1 1 “MELODY OF LOVE....... Ie aot Ma Oy one Peres Shapiro-Bernstein 
2 3 +BALLAD OF DAVEY CROCKETT ............... veeseee Wonderland 
S * (2. ee Peg GANT SF auf. vseceee. Arc-Regent 
a 4 +TWEEDLE DEE......... Coa ae eee a. Ny ae es Ni 6 aie Progressive 
5 5 *CRAZY OTTO MEDLEY........ + OR eS Mea (ASCAP Medley) 
6 7  *HOW IMPORTANT CAN ITBE.................cccccceecs. ... Aspen 
Sie Me, ko, |) |. ee ae ie as Hamblen 
pre HELE a a Meridian 
Gee ae ne a eg Regent 
10 gp RE ae ei er Ne a ee Se Williams 


**)Rock Love 


+ By BOB CHANDLER 


| Biggest network origination point 
'for country music on radio and 
television is—not Nashville, but the 
up-and-coming country music cen- 
tre of Springfield, Mo. Latter is now 
responsible for a half-hour-weekly 
radio stanza on ABC, along with a 
full hour of television (which may 
be extended by an additional half- 
hour weekly), also on ABC. While 
Springfield still doesn’t approach 
Nashville as the country musi¢ capi- 
tal of the nation in terms of publish- 
ing, talent, booking and recording, 
the story of its growth as a major 
‘contender offers a revealing insight 
into the hillbilly field in general 
and the mechanics of attaining na- 
tional standing in particular. 

While the story begins in 1932, 
with the establishment of radio sta- 
tion KWTO as a specialist in live 
country music, it doesn’t start to 
take shape until 1947, when the 
open-end transcription firm of Ra- 
diOzark Enterprises was founded. 
It then began to achieve some na- 
tional prominence with the services 
of such veterans.as Tennessee Ernie 
and Smiley Burnette. But Spring- 
field’s real impetus came in the last 
couple of years, when KYTV. went 
on the air as the city’s television 
outlet, a booking office and a pub- 
lishing firm were set up the local 
radio “Ozark Jubilee” went net- 
work and finally, ABC-TV put the 
show on television. 

Driving forces behind the rapid- 
scale expansion are two young men, 


(Continued on page 50) 


Decca Reviving 2 
~ Music Pubberies 


_ Decca Records is planning a full- 
scale reactivation of its two music 
publishing companies, Northern 
Music (ASCAP) and Champion 
Music (BMI), under the aegis of 
Bill Downer. Downer, who has 
been with Decca for 14 years, 
Tieaded the two firms until six 
years ago, when they became in- 
active. Since then, he has oper- 
ated within Decca’s artists & rep- 
ertoire department. 

Larry Shayne has been named 
general professional manager of 
the two companies. Shayne, who 
has been associated with ‘Para- 
mount Pictures’ publishing firm, 
Famous Music, will headquarter in 
Los Angeles. Downer will run the 
companies from the New York 
homeoffice. < 

Nat Bergman, who has been 
with Decca’s suwbsid, Coral Records, 
as office manager, moves _ into 
Downer’s a&r slot with Decca. Len 
Levy moves into Bergman’s spot 
with Coral. 


Goody Seeks New Fields 
To Cutrate Since Disk 
Price Slash by Majors 


Sam Goody, leading discount 
operator -in the disk field, is ex- 
panding into a_ different field. 
Goody is currently looking for 
other products to market via his 
mail order setup which he has 
built through heavy advertising in 
dailies throughout the country. The 
n@éw product does not. necessarily 
have to be related to disks or 
music. 

Goody, who has done over $1,- 
500,000 a year in mail order disk 
business, has reportedly been hurt 
somewhat in his mail order sales 
since the major companies made 











their price cuts on LPs at the out- 
set of this year. Since the differ- 
ential between Goody’s price and 
the list price is not so drastic, more 
trade has been shifted to neighbor- 
hood stores. Goody, moreover, 
has not been offering some of his 
extra-large discounts, ranging up 
to 50%, to his mail order clientele, 
but has been reserving these sales 
for ovemthe-counter trade. 





Blum Joins Valando 


Dave Blum, vet music man, has 
joined publisher Tommy Valando 





as an associate. Blum, who oper- 
ated his own music firm, dropped 
out of the biz six months ago when 
he was felled by a heart attack. 

' He'll be back in action when he 











penne 


returns .from._a Florida vacation. 
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Merrill Seeking To 
Merge Pubberies 


Publishing and cleffing are get- 
ting to be more than Bob Merrill 
ean handle. Tunesmith, who be- 
gan doubling as a publisher about 
seven months ago, doesn’t want to 
give up the publishing end of the 
biz entirely but he is looking to 
merge with a larger firm. Merrill 
discovered that there’s a lot of de- 
tail that goes with publishing and 
figures that a merger would take a 
lot of work off his hands. 


Merrill already has had prelim- 
inary talks with Gene Aberbach, 
of Hill & Range, but nothing defi- 
nite has been set. Aberbach cur- 
rently is on a European junket and 
Merrill expects to resume discus- 
sions when he gets back. 

Merrill now operates. three 
firms, Goldenbell, Valyr and Ry- 
land. He’s aided by Murray Kauf- 
man, and the duo recently pacted 
Al Hoffman and Dick Manning to 
‘exclusive writing pacts. Before 
launching his own publishing op- 
eration, Merrill had an exclusive 
cleffing pact with Santly-Joy and 
subsequently Joy Music. 

The Merrill-operated firms got 
off to a fast start with such hot 
cepyrights as “Mambo Italiano” 
and “Make Yourself Comfortable, 
Baby.” He penned both tunes. 





‘ +a id 

Hit Parade’ Lineup 
(On March 12 NBC-TV Show) 
1. Melody of Love. .Shapiro-B 
2. Ko Ko Mo Meridian 
3. Sincerely’. 65 >2: Arc-R 
4. Tweedie Dee. ..Progressive 
5. Hearts of Stone. ... Regent 
6. That’s All I Want....W&B 
7. Open Your Heart...Hamblen 


“ee meee 





1ST BRIT. R&B COMBO 


CLAIMS ‘BIGGEST’ TITLE 


London, March 15. 
First band to adopt an out-and- 
out rhythm & blues policy in Brit- 
ain is the Squadronaires, who have 


announced a complete change in 
their musical style. Leader-pianist 
Ronnie Aldrich is rewriting the 
entire library for the new idiom 
and the first appearance of the 
combo in its new. guise will be on 
April 9 at Folkestone. 

The Squadronaires are a 17- 
piece orchestra and claim. to be 
the largest band in the world to go 
in for the hitherto small-group 
rhythm & blues style. Their Decca 
records are now to be exclusively 
in the new policy. “ 

The band, which was originally 
started in the Royal Air Force in 
1940 and has been going continu- 
ously ever since, is to lose one of 
its remaining founder members on 
March 20 when saxist Monty Levy 
bavi aches to freelance. 


‘IRDLAND’ BASH BIG 
$11,000 IN PITT NITER 


Pittsburgh, March 15. 
‘Biggest take rolled up around 
here in years for a single jazz con- 
cert was turned in by “Birdland 
Stars of 1955” at the 3,800-seat 


Syria Mosque on a one-nighter last 
week when more than 4,100 people 
paid a gross just over $11,000 to 
hear Sarah Vaughan, Count Basie, 
George Shearing and Errol Garner. 
An extra b.o. push was provided 
by Garner, a local boy, who was 
returning to the old home town 
for the first time since he struck 
gold in the big city. 

‘Show, of course, was a complete 
seliout and management had seats 
up on the stage and in Mosque 
space which serves as the orchestra 
pit. Lots of standing room also 
sold and hendreds were turned 
away at the boxoffice right before 
curtain time. 





Bethlehem Tags Derise 


Bethlehem Records tagged 
crooner Joe Derise to a three-year 
pact last week. His first release 
will be an album of standards. 

Derise will self-accomp on piano 
and will be backed by Milt Hinton 
on bass and Osie Johnson on 
drums. Album is set for release 
early in May. Derise is managed 





by Mort Hillman. 


Diskers Still Counting on TV Plug 


For Platter Hypo; MacRae Up Next 





NO NOVA SCOTIA LAWS 
"ON DE-SEGREGATION 


Truro, N. S., March 15. 

Town council was told by solic- 
itor F, H. Patterson that it cannot 
force dance-hall lessees to admit 
Negroes. Two Negroes had told 
council that citizens of their race 
had been barred from a recent 
public dance, and that one had 


been kept out by a policeman sta-. 


tioned in the doorway. 

Canada has no federal laws 
against racial or religious discrimi- 
nation, but Ontario province has 
fairly recently enacted such legis- 
lation, now covering admittance to 
public places as well as sale of 
property. Recently two restaurants 
in Dresden, Ont., where there’s a 
fairly large Negro population, were 
fined for refusing to serve Negroes. 
Nova Scotia has no such legisla- 
tion, although there is a consid- 
erable Negro population, along 
with the predominant Scots-de- 
scended porulation. Some of the 
Negroes sing old Scottish songs in 





Gaelic. 
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1 ee gi ere oye ere 6 3 7. 2-2 = Ms 3 3 3.4 9 8%... BB 6 1 24 116 
JOHNNY MADDOX (Dot) ‘ 
2 2 “Crazy Otto Medley”......... 2 1 1 1 See eS Re re ae we ee Re ae 
BILL HAYES (Cadence) ° 
3 4 “Ballad of Davey Crockett”... 1 1 2 8 a 3 , 8 1 ee 10 84 
BILLY VAUGHN (Dot) 
4 3 “Meledy ef Love”............ «+ 6 1 5 43 7 3 2 1 2.%6 
€ GEORGIA GIBBS (Mercury) 
5> 7 “Tweedie Dee”.............- 10 3 9 4 5 6 5 5 5 5 4 t -4°.4-% 
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SC. ..s: S B . sca ek a oie 5 aoe, ee eae 10 6 9 ..5 6 8 57 
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‘+ The disk industry is continuing 


to bank on tv to get a record across- 
Latest waxing set for tele exposure 
is Gordon MacRae’s “You Forgot 
To Tell Me That Lou Love Me” on 
the Capitol label. Side is due for 
a concentrated plug on CBS.TV’s 
“Shower of Stars” tomorrow night 
(Thurs.) and MacRae will give it 
an added push when he plugs it on 
the “Colgate Comedy Hour” 
(NBC-TV) Sunday (20). 


Since the runway click of Joan 
Weber’s “Let Me Go, Lover” on 
Columbia after a showcasing on 
CBS-TV’s “Studio One” last No- 
vember, several diskeries have 
tried the same stunt but without 
the same results. Cap tried it with 
“My Love Song To You,” a Bob 
Manning slice which was kicked 
off on Jackie Gleason’s CBS-TV 
stanza; Col went to bat again with 
Johnnie. Ray’s “Paths of Para- 
dise,” showcased on CBS-TV’s 
“General Electric Theatre,” and 
with Peggy King’s “Any Ques- 
tions,” & plugged on NBC-TV’s 
“Dragnet” show. 

Last week Coral got into the act 
with Johnny Desmond’s “Play Me 
Hearts and Flowers” via NBC-TV’s 
“Philco Playhouse.” Although 
these tv-plugged disks stirred up 
some noise on the record-retail 
level, none came close to the “Let 
Me Go, Lover” rackup. Sidelight to 
the tele kickoff vogue is that rival 
diskers jumped in only once to 
cover and that was with “Lover.” 
After the “Studio One” exposure, 
Mercury, Decca, Coral and Victor 
rushed out versions of the tune. 


The Desmond slice has been 
climbing steadily since the tele 
plug. Close to 250,000 were 
shipped in the first three days. 

“You Forgot” was pefmed by 
Nelson Barclift and Stephen Sand- 
ers. It’s being published by Arda- 
mere Music, Capitol’s ASCAP 
pubbery operation. 
~ ‘Decca Records meantime is 
prepping for a video sendoff of 
the new release by Caterina Val- 
ente, Italian songstress who will 
make her U. S. debut on the “Col- 
— Comedy Hour” Sunday night 
(20). 

Miss Valente earned the tv guest 
shot via her click on ‘““Malaguena,” 
which she will do on the show in 
addition to her newest sides, “The 
Breeze and I” and “Jalousie.”’ Deal- 
ers have been ordering the !atter 
disk heavily in advance of the 
video shot. 


Majors Out As Omaha 
Local’s Sec’y; Union 
-Okays Agents’ Fees 


Omaha, March 15. 

Two more moves rocked the 
Omaha musicians front last weck: 
the resignation of Dave Maiors as 
secretary of Local 70, AFM, and 
the union’s vote favoring the pay- 
ing of commissions to booking 
agents. 

Majors, a controversial figure in 
Local 70, said he quit effective 
April 1 because of his job as Omaha 
AFL prexy. However, he also held 
that post previously and the action 
followed an alleged demand by Lo- 
cal 70 that he either give full time 
to his secretarial duties or quit. 

By a vote of 48-39, the union 
okayed the commissions. The reso- 
‘lution now will be submitted to the 
‘entire membership for vote March 
|20 and, if passed, will become a lo- 
cal law. 
| Vote indicated dissatisfaction 
|with the recent AFM revocation of 
|the booking licenses of Paul Moor- 
i|head, Dick Brown and Howard Mc- 
|Ardle agencies here. Ernie Lewis, 
|AFM rep in this district, who re- 
I voked the licenses without cause, 
}was present and spoke at the 
| meeting. 

Lewis said Local 70’s vote will 
‘not affect the AFM revocations and 
| that Moorhead, Brown and McArdle 
|will only be able to book in Local 
'70’s territory if they are given the 


| greenlight by the org. 
| 


t 











Remington Ups Ascue 

Robert Ascue has been promoted 
to the post of national sales mana- 
| ger for Remington Records. Ascue 


| 
| 
} 
| 
| 
| 
| 


''was formerly wesstern and mid- 
| western sales manager. 
| Don Gabor heads. Remington, 


| which is active in the low- priced 
i longplay disk field. 
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Sonal Gets Bill 
To Ease Postage 


On Sheet Music 


A bill to reclassify sheet music 
as educational postage was intro- 
duced in the Senate last week. Biil, 
which would lighten the financial 
burden of the music publishing 
biz, was brought to the floor by 
Sen. Olin Johnston (D.. S. C.), 
chairman of the Post Office ‘and 
Civil Service Committee. It was 
co-sponsored by Frank Carlson (R., 
Kans.). 

Postage reclassification has been 
one of the main objectives of the 
Music Publishers. Assn. Org, un- 
der the aegis of Len Feist, has been 
campaigning for the bill since July, 
1953. Feist, ex-MPA prexy, is now 
veepee and chairman of the legal 
committee. MPA’s new prexy. is 
Don Mailen. 

Reclassification bill would put 
sheet music in the same category as 
books. Heretofore, sheet copies 
were mailed as regular parcel 
post, with the tab for one pound | J 
running between 18c. and 32c. de- 
pending upon the area of the coun- 
try to which the package was sent. 
Tab for a two-pound package. of 
sheet copies ran between 20c. and 
51ce. Under the reclassification set- 
up, the postage for a one-pound 
package would be 8c. and 4c. for 
each additional pound. ‘3 

The bill was sponsored by edu- 
cational standard pubs, church or- 
ganizations and musicians. 


Gray Takes Santly Post 
_ With Burke-Van Heusen 


Dick Gray moves into Simon 
ara and the Johnny Burke- 
immy Van Heusen firms this week 
as professional manager. Post pre- 
viously had been held -by Harry 
Santly, who died a couple of weeks 
ago. 

Gray had been associated with 
Frank Music, Frank Loesser’s pub- 
lishing firm. He’s the preter of 
warbler Dolores Gray. 








_ {Charlie Parker, Founder 
Of Modern Jazz School, 
Dies of Heart Attack 


Charlie (Yardbird) :Parker, con- 
sidered by musicians to be the sin- 
gle -most important influence in 
the bebop modern jazz movement 
and ohe of the great tenor saxmen 
of the past 20 years, died of a heart 
attack Saturday night (12) in the 
N.Y. apartment of a friend, the 
Baroness de Koenigswarter, wife of 
the head of the French Tourist 


Bureau in New York. Parker's pre- | 


cise age is a matter of controversy. 
Jazz encyclopedias list his age as | 
35,. while the doctors at the 
Morgue, where the body was taken, 
said he was 53. 


The Baroness Nica ssothocnnad | 


de Koenigswarter detailed that 
the Negro jazz. virtuose had called 
to discusss a charity concert be- 
fore going to Boston. She is a 
sister of the British. head of the 
international banking family. 

Parker’s starting date in the 
band biz is somewhat obscure, but 
it’s believed that among his first 
jobs was working as a sideman 
with the Lawrence Keyes band in 
Kansas City in 1936. In 1938-39, he 
turned up with the Harlan Leonard 
band, another Kansas City outfit 
which also toured. During this 
period, he was still relatively un- 
known and was heard sporadically 
around New York. 

After playing with the Jay Mc- 
Shann band, with which he made 
his first disks, Parker made a long 
stand in Harlem at the Clark Mon- 
roe spot, a club. similar to Minton’s. 
famed colored: jazz joint. It was 
during this time that musicians 
began te take notice of him and 
his influence- began to climb. 

In 1943, Parker joined Earl 
Hines’ band, which was another im- 
portant incubator of the modern 
jazz school, and in 1944, he was 
a member of the Billy Eckstine 
band. For the next three years, he 
was heard regularly in the 52d 
Street, N.Y., jazz spots and in 1945 
he joined Dizzy Gillespie’s band on 
a tour to the Coast. Although a 
financial flop, this band was to 
have a permanent impact on the 


flock on young jazzmen growing up 
in the west. 

Parker was a member of Notman 
tGranz’s “Jazz at the Philharmonic” 
troupe during the late 1940s and 
played at the Paris Jazz Festival in 
1950. For the past few years, 
Parker played mostly as a singie. 
He was slated to.open at the Story- 
ville in Boston. Monday night (14). 

Parker’s dominant position in 
the jazz world probably reached a 
peak six years ago when the Broad- 
way jazz spot, Birdland, was named 
after him —a contraction of his 
“Yardbird” nickname. Parker had 
been ill frequently in the past few 
| years. 

He’s survived by his wife, the 
former Chan Richardson, ex-dancer 
; and p.a., and two children. 


“SURPRISING” SIDE BY 
SINATRA HIT BY JOCK 


Ray Carroll, WMCA (N. Y.) ear- 
ly a.m. disk jockey, has slapped a 
ban on Krank Sinatra’s latest Cap- 
itol release; “From The Bettom To 
The Top,” because of the lyric 
content. Tune, which is coupled 
with “Two Hearts,” is Sinatra’s 
first crack at the rhythm & blues 
| groove. He cut both sides with 
The Nuggets. 

On his show Monday (14), Car- 
roll said that he was “surprised at 
both Sinatra and Capitol” for se- 
lecting the tune. He added, how- 
ever, that he’d spin “Two Hearts.” 











Dori Brooks to Label X 


Warbler Dori Brooks has been 
tagged to a Label X pact by Jimmy 
Hilliard, diskery’s artists and reper- 
toire chief. Thrush already has cut 
four sides for X, with the first re- 
lease slated for Mareh 28. 

She’s currently headlining at the 
Elegante, Brooklyn nitery. 


Official Miami Beach Song 
Miami Beach, March 15. 

“I. Found a Peach on ami 
Beach,” cleffed by Duke Leonard 
and Ray Walker, has been adopted 
as the official song for Miami 
Beach. 

A couple of N. Y. publishers are 
currently dickering for the song 
which was published in 1951. by 
Charles Abel of this city. 








| 


Big Key In Tin Pan Valley 
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John B. Mahaffey and E. S. (Si) 
Siman Jr., who ow:: RadiOzark En- 
terprises. Earl Barton Musie¢e Co., 
Top Talent Inc. (the booking of- 
fice) and finally Crossroads Televi- 
sion Productions, Inc., the latter 
set up just a couple of weeks ago 
to handle the ABC-TV’er, which is 
tied to the network under a five- 
year pact. Their key stroke was 


Foley under a deal whereby he 
stars on radio and television and 
does a transcribed show. Acquisi- 
tion of Foley opened the door for 
network radio and television, as 
well as other artists. and what 
Springfield expects to become a 
thriving tourist business: 

Mahaffey and Siman in New York 
last week to discuss the possible 
expansion of “Jubilee” to 90 min- 
utes weekly on television with ABC 
officials, explained that building a 
top talent stable is all a matter of 
“exposure and exploitation.” “In 
order to get top names,” they said, 
“we had to be able to offer lots of 
exposure. That’s why it’s taken so 
long. KWTO has a strong daytime 
signal, but at night it becomes 
a directional station. We couldn't 
get the real big names for that rea- 
son. RadiOzark helped a little. But 
with a network radio show, the 
stars-could get all the exposure 
they wanted. That’s what did it.” 

By a fortunate coincidence, the 
acquisition of Foley was tied to 
the network kickoff. Foley had 
cut loose from “Grand Ole Opry” 
in Nashville. Mahaffey and Siman 
had discussed a network segment 
with ABC previously. They got Fo- 
ley to come over (with a fat guaran- 
tee) on the basis of the exposure 
offered by the network stanza. And 
they got the network stanza on the 
basis of having Foley available. 
That was last July. In January, 
the televersion started on the basis 
of the radio show’s success. 

On radio, Springfield boast such 
names as Burnette, Tennessee Er- 
nie (transcriptions), Foley, Bill 
Ring, George Morgan (transcrip- 
tions), the Jordanaires, the Carter 





Sisters, Chet Atkins, Mother May- 
belle, Shorty Thompson and the 


the acquisition a year ago of Red- 
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Saddle, Rock & Rhythm combo. On 
tele, there’s Foley, Porter Wagoner, 
Huckshaw Hawkins, Tommy Sose- 
bee, Bud Isaacs, Grady Martin, 
Chuck Bowers and the Foggy River 
Boys. Talent is represented on 
disks by such companies as RCA 
Victor, Decca, Capitol and Coral. 

Currently, there’s something of a 
communications problem, resulting 
in the fact that the television show 
is produced in Columbia, Mo., 150 
miles away. As soon as cable is 
built permitting the show to move 
back to Springfield (about April 
18), the show will move back into 
its 1,200-seat reconverted picture 
house, the Jewell, currently being 
again reconverted for tv. Cross- 
roads Television meanwhile has 
had the problem of splitting the 
cast, half staying in Springfield for 
the local two-and-one-half-hour ra- 
dio show, the other piling into 
busses Friday night for the trip to 
Columbia. Meanwhile, after only 
six weeks on the air, the tele Stanza 
is prospering, with a co-op. lineup 
of 64 Saturday night (9 p.m.) sta- 
tions, 19 of them already com- 
mercial. 

Entire setup is a cooperative ven- 
ture among Mahafee and Siman 
along with Ralph D. Foster and in- 
terlockiing ownership in the six cor- 
porations involved, and the kind of 
close cooperation that enables them 
to provide virtually every type of 
service and exposure for their ar- 
tists. Booking operation, handled 
by Lou Black, sends out not only 
“Jubilee” units to fairs, concert 
stands and motor shows, but han- 
dles booking for individual artists. 
Musie company publishes the tal- 
ent’s songs. And the radio-tv ope 
eration not only gives the talent its 
basic earnings but the exposure 
and exploitation they consider vital. 





i COL TAPS TWO SINGERS 

A crooner and warbler were 
added to the Columbia Records 
roster last week. Tapped to long- 
term disk deals were Cathy John- 
son and Steve Clayton. 

Their initial Col platters will hit 
the market within the next few 
weeks. 
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this is RCA VICTOR'S sensational new singing discovery 


| |TTONY TRAVIS! 


and this is the RECORD... two great new sides 


WE OUGHTA BE | I’M GONNA BE ALONG 
TIME FORGETTING 


YOU with Hugo Winterhalter and his Orchestra and Chorus 
20/47-6040 


——— 





‘‘New Orthophonic” High Fidelity 
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Best British Sheet Sellers Inside Stufi—Music 
On The UJ heat (Week ending March 5) ‘ 

London, March 8. Capitol Records has begun to gear itself for its springtime mer- 
ports Sl cae ie recom chandising sales program with plans for an extensive selling setup. 
Naught A inde re. Sterling During the two-month period, diskery is planning to release 13 new 
New Yerk .- continuously with the firm for over Happy Days oe, ae packages in all three categories of pop, = and children’s 
Recalind Russetl.in town for 10 seasons. Let Me Go ........ Aberbach albums. Program will include introduction of the new albums, 


huddles with diskery execs about 
cutting an album of tunes from 
her forthcoming musical, “The Girl 
Rush” ... Tunesmith Joe Ricardel 
has penned a new novelty, “The 
Campell Kids Are Coming” .. . 
Crooner Bob Anthony on a two- 
week tour of U.S. Navy Air Corps 
bases’ in Alaska, Canada and 
Greenland . . Nat (King) Cole 
into the Casino Royal, Washington, 
for one week beginning March 21. 
Henry Morgan, radio-tv comic, 
has put a flock of his w.k. mono- 
logs into the groove for the River- 
side label . . . Xavier Cugat began 
a week’s stand at Roseland last 
night (Tues.) . . . Paul Whiteman 
named veepee in charge of music 
at the Fred Astaire Dance Studios 
.. . David Whitfield, London Rec- 
ords crooner, set for repeats on 
Ed Sullivan’s CBS-TV show April 
10 and 17... Sanborn Music takes 
over the distribution of Epic and 
Okeh Records in Pittsburgh and 
not Columbia Records as erra- 
tumed in last week’s VARIETY. . 
Barry Frank, Bell and New-Disc 
crooner, on Ted Steele’s WOR-TV 
show this week . . Ray Bloch to 
chairman the orchestras and musi- 
cians’ committees for the current 
Red Cross drive .. . Karen Chand- 
ler to El Morocco,-Montreal, for 
a week’s stand beginning April 9. 
Jack Pleis, Decca Records mu- 
sical director, back from the Coast 
to plug his new album, “Disney- 
land” ... Janet Brace plugging 
her new Decca slice, “A Woman’s 
Love Is Never Done,” in the Chi 
area ... Tunesmith Jerry Stevens 
visiting deejays in the midwest... 
Thrush Carol Richards inked to a 
personal management pact by Tom 
Sheils . . . Rita Lintz ankled her 
post as aide to Debbie Ishlon, Co- 
lumbia Records publicity, for a six 
month junket in Europe .. . Sid 
Dickler, deejay on WEDO, Piits- 
burgh, added a kiddie show to his 
spinning chores . . . Disk promo- 
tion man Paul Brown on a seven- 
city plugging trek for the Mari- 
ners’ latest Columbia release . 


London 


Don Smith and his band return 
to Wimbledon Palais on April 11, 
replacing the Eric Lawe orchestra, 
going to Dreamland, 
Margate . .. Over 300 musicians are 
to spend the summer at Butlin’s 
Holiday Camps throughout the 
country. Harry Parry at Filey and 
Norman Burns at the Ocean Hotel, 
Brighton, are new to the Butlin’s 
roster, but at the other end of the 
scale Charles Amer (Filey and Eric 
Winstone (Clacton) have both been 


New BIG HITS 


the incomparable 


EARTH ANGEL 


Best Songs of 1955 


@ OOKEY OOK 

@ LOVE WILL MAKE 
YOUR MIND GO 
WILD 

@ HEAVEN IN 
PARADISE 


DOOTSIE WILLIAMS, Inc. 
9512 S. Central Ave., L.A. 2, Calif. 














Singer Benny Lee is offwork 
for a month with stomach ulcers. 
... Bandleader/drummer Norman 
Burns broke a rib and other mem- 
bers of his band sustained cuts and 
bruises when their coach skidded 
on the icy road, during Britain’s 
spell of Arctic weather, near 
Maidenhead and overturned in the 
early hours of Sunday morning (6). 
... The coach containing the 
Ronnie Scott orchestra also skidded 
while returning from Bolton the 
same day and crashed into a ditch. 
The musicians sustained slight 
injuries. 


Hollywood 


Fats Domino, rock ’n’ roll king 
of the 88, has been heid over for 
another week at Jimmy Nelson’s 
5-4 Ballroom .. . Frank Music 
Corp. announced that the title 
melody from “Unchained,” Bill 
Bartlett’s Warners release, will be 
recorded on four more labels: 
MGM, RCA, Epic and Camden .. 


.| Herb Newman has exited the sales 


department of Decca to join Lou 
Bedell in a new recording com- 
pany, ERA Records ... The Jack 
Brooks-Alex North tune, “I Belong 
to You,’ from the 20th-Fox pic, 
“The Racers,” has been pressed by 
the Ralph Flannagan Orch for 
RCA Victor ... Four sides cut re- 
cently by Sherman “Scatman” 
Crothers for Century Records have 
hit the market. They include 
“Dearest One,” “When, Oh When,” 
“Keep That Coffee Hot” and *‘Pork 
and Beans.” 

Frank DeVol cuts four sides 
with The Taylor Sisters for Capi- 
tel tomorrow (Thurs.) ... Nitery 
team of Pete Marshall and Tommy 
Farrell opens two-week stand to- 
morrow (Thurs.) at the Riverside, 
Reno .. . Murray Arnold waxes 
four of his own originals for Mod- 
ern Records today (Wed.) ... Milt 
Gabler, a&r chief of Decca, in 
town from Gotham for a disking 
date . . Cliff (Ukulele Ike) Ed- 
wards on Friday (11) tut four sides 
for Decca, When You Wish Upon 
A Star,” “Jimmy Cricket,’ ‘Give 
a Little Whistle’ and “A Bird, a 
Cricket and a Willow Tree.” 


Chicago 

Commanders will play the Grove 
Ballroom, Chi, tomorrow (Thurs.), 
on their current midwest one-niter 
tour ... Svata Ciza International 
Five opened at the American Le- 
gion Club, Fargo, N. D., yesterday 
(Tues.) for a four-rounder ye 
| Paul Meeker orch, relief band in 
|the Camelia House of the Drake 
Hotel, ended a 10-year engagement 
|there last week .. . Endre Ocskay 
| and ensemble, currently at the 
| Swiss Chalet of the Bismarck Ho- 
jtel, have cut a 10-inch LP disk 
{featuring seven of the group’s 
|more popular requests. Platter is 
| entitled “An Evening At The Swiss 
| Chalet.” 





Pittsburgh 
| Ernie Neff, organist, leaving 
, town to open at Hotel Sheraton in 
| St. Louis Friday (18) . . . Morry 
| Allen, bandleader at the Vogue 
| Terrace, will feature on his next 
| recording session for the Bell label 
/a tune called “Grape Fruit Juice 
|and Oranges,” which he wrote in 
| collaboration with his 16-year-old 
| sister, Berenice Sadwick . . . Donna 
Amicone, soprane from Steuben- 
| ville, O., has joined Phil Spitalny’s 
| all-girl orch. Offer was made by 
| Spitalny after Miss Amicone won 
;an Arthur Godfrey’s “Talent 
| Scouts” nod ... Dave Betcher okay 
again after being hospitalized and 
is back at the organ in the Penn- 








McKee Hotel in McKeesport... 
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The Newest Sounds From "Down Under" 


AUSTRALIAN 
JAZZ QUARTETTE 


BLUE NOTE, Chicago 
Bethlehem Records 


SENSATION at 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
> 5th Ave. PL. 9-4600 


203 No. 


Hollywood 


Chicago 
8619 Sunset. Blvd. 


Wabash 








Finger of Suspicion. . Pickwick 
Blossom Fell Field 


Mister Sandman ...... Morris 
Ra ieee 25h renee Mills 
DER i Ss a, a 8 Leeds 
Give Me Word...... Connelly 
No One But You... .Robbins 
Second 12 
ee Ee as Bourne 
PI@aTipeat *... ee es .. Kassner 
"TORMOGETOW ~:.4..<4.: Cavendish 
Prize. of Gold ..... Victoria 


1 Still Believe. ..Macmelodies 
Count Your Blessings. . Berlin 
Can’t Tell Waltz... .. Reine 


” I Give My Heart..... Robbins 


Teach Me Tonight......Leeds 
This Ole House _.... Duchess 
Give Me the Right... .Keith-P. 
Shake Rattle Roll...Connelly 








Four Jewels have been set for a 
return engagement at the Midway 
Lounge week on April 11... Lee 
Kelton’s band plays annual St. 
Patrick’s Day dinner dance of 
Westmoreland County’s Ancient 
Order of Hibernians .. . Flo Dreyer 
and her femme band open tomor- 
row (Thurs.) at Bali-Kea ... Terry 
Lynn, a model, is the new vocalist 


with Al Morelli’s combo . . . Du- 
quesne U.’s Tamburitzans_ give 
their annual concert at the Mosque 


Sunday (20). 


Kansas City 


Tex Beneke and orch into Pla- 
Mor Ballroom for’ one-nighter 


March 19 ... Four Joes and Del | 





Ray set for the Park Lane, Denver, | 


after their fortnight at 
Restaurant here... 
crew on stand at Town Hall Ball- 
room , 


Hotel ‘Kansas Citian ... Three 
Cheers and comic Gary Morton 
make up floor show at Eddys’ be- 
ginning March 18... Sauter-Fine- 
gan orch played a concert in the 
Music Hall last Sunday (13). 





Cleve. Harmonica Team’s 


51-Hr. Marathon Mark 
Lands Them Nitery Job 


Cleveland, March 15. 

A new way to land a nitery job 
in Cleveland, as well as gobs of 
newspaper space, is to blow har- 
monicas for at: least two days 
around the clock. That’s how the 
team of Mel Hummell, Dale and 
Ken Robinson won a two-week en- 
gagement at the Alpind Village 
Club while setting some sort of 


new world record by playing’) 


mouth organs for 51 hours and 34 
minutes, 


Twenty-four-year-old Hummell 
collapsed after 49 hours and 25 
minutes of tooting at Biscayne 
Club, but his two partners went on 
to smash a previous non-stop rec- 
ord. It had been held by their 
father, Paul Robinson, who started 
the crazy business 21 years ago by 
blowing a harmonica 51 hours and 
15 minutes. 


His sons hoped to hit the 60- 
hour mark in marathon, cospon- 
sored by Jack Silverthorne, head 
of the local Variety Club, to raise 
money for the Cleveland cerebral 
Palsy School Foundation. Blis- 
tered lips forced Dale and Ken 
Robinson to stop, but they raised 
over $1,000 for the fund and were 
signed by Alpine. Marathon was 
given radio coverage by Bob An- 
cell, WDOK disk jockey, who lost 
sleep two nights supervising it in 
Biscayne’s window showcase. 


Srosre Label ee 
Chris Powell & Flames 


Groove Records, RCA Victor’s 
rhythm & blues division, has inked 
Chris Powell and His Blue Flames 
to a term pact. Groove, which is 
being run by H. Ray Clark with 
Bob Rolontz as artists & repertoire 
head, issued its first two disks last 
week since its reactivation. John 
Greer and Piano Red were the 
kickoff artists. 

Groove, meantime, has set 27 
distribs for the label. In the 
northern area, indie distribs will 
handle the disks. In the south and 
southwest, regular RCA distribs 
will carry Groove, 





. . Arch Martin’s Dixieland | 
Six in new Ball Park Room of the 





the T-Series campaign ($3.98 line), tele-story-promotion (slides display- 
ing new albums) and the new accounts drive in an effort to obtain 
an increase in its dealer outlets. Because the T-Series line is the 
most popular, Cap has increased the line from 15 to over 100 albums, 
due to the continued demand in that $3.98 price bracket. 





Three of the six best-selling Capitol records in England are his, 
Dean Martin reports. Crooner, whose last completed film at Paramount 
is “You’re Never Too Young” and who is now doing “Artists and 
Models” for Hal Waliis, was notified by the diskery that his recordings 
of “Naughty Lady of Shady Lane,” “Let Me Go, Lover” and “Mambo 
Italiano” are included in Cap’s topselling sextet in the Isles. This 
marks the first time any artist has so dominated the company’s output 
in this area. 





In a move to hypo its catalog of Spanish disks, Decca Records is 
launching a spanish fiesta contest for dealers with the cooperation of 
the Spanish government. Top winner of the contest will get an all- 
expense paid two-week trip to Spain. In addition, Decca has lined up 
several other big giveaways for the runnersup, including a motor 
scooter, guitars, gowns and hi-fi sets Dealers will compete:in a 
window-dressing contest framed around a Spanish theme. 





Vet ASCAP writer Ray Walker, now residing in Miami Beach, will 
aid ex-baseball pitcher Rube Marquard on latter’s upcoming memoirs. 
Waiker penned “The Marquard Glide’ when the diamond star moved 
into vaude. This was about the time when he married Blossom Seeley 
(now’ Mrs. Benny Fields). ‘Walker also has cleffed “I Found A Peach 
On Miami Beach,” which is set for a Mutual net showcasing March 26 
as an “official” M.B. song. 





Red Foley marked his 15th anni with Decca Records last week, 
having been one of the company’s topsellers since he joined the diskery 
in 1940. Although basically a country singer headquartering in the 
Kentucky-Tennessee belt, Foley has come up with several hits in the 
general pop market, notably “‘Chattanoogie Shoe Shine Boy,” which 
went over the 1,000,000 marker several years ago. 





Value of concentrated tele plugging to the disk business is reflected 
in the steady sales pace’ of the Columbia album, “Joanne Sings.” Set 


Eddys’ Was cut by Mary Stuart, star of the CBS-TV soaper, “Search For 


Bob Wilson | 


Tomorrow,” and she sings the songs from the album regularly on the 
show. Package has been on the market three weeks and has racked 
up an average of 10,000 sales a week. 





LeRoy Holmes, MGM Records musical director, has prepped a wax 
carbon of eight of the all-time great Negro bands. In the 10-inch LP 
album, Holmes takes off on the styles of Duke Ellington, Jimmy Lunce- 
ford, Chick Webb, Count Basie, Fletcher Henderson, Lionel Hampton, 
Earl Hines and Andy Kirk. 





Horizon Press has set a late spring publication for Leonard Feather’s 
“The Encyclopedia of Jazz,” which contains biographies of over 1,000 
jazzmen from oldtimers like Bunk Johnson to modernists such as 
Dave Brubeck. Book will have an intro by Duke Ellington and will 
sell for between $5 to $10. 





Betty White, author of her “Teen-Age Dance Book” and “Betty 
White’s Dancing Made Easy,” has turned out a $1 “How to Mambo” 
book (David McKay; illustrated by Robert Burns), including stuff on 
the cha-cha-cha, the cha-cha hop and the penguin walk. Bandleader- 
composer Tito Puente gets a nod for checking the musical rhythms, as 
detailed in the book. 


73G Federal Tax Lien 
Slapped Vs. Ted Weems 


Houston, March 15. 

Tax liens totaling $7,566.07 were 
filed against bandleader Ted 
Weems here last week. Federal of- 
ficials, in filing the documents with 
Harris County Clerk W. D. Miller, 
said. the liens cover withholding 
taxes from June, 1953 to May, 1954, 

Weems, currently here at the 
Empire Room of the Rice Hotel, 
blamed the matter on an account- 
ant “who gummed up the book.” 
Weems said that he had conferred 
with Joe Jamar, district Internal 
Revenue Bureau supervisor, and 
arranged to make monthly pay- 
ments. Weems said that an auditor 
was going over the books to 
straighten them out. 

The liens were filed against Wil- 
fred Weems, “doing business as 
Ted Weems Orchestra.” 
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CAP’S DANKWORTH DOUBLE 
Hollywood, March 15. . 
Capitol Records is_ releasing 
“Waterloo Walk” and “Singing in 
the Rain” the end of the month. 


Both tunes were waxed in Lon- (VANITIES) 
don by the Johnny Dankworth 
band, recently pacted by the disk- 
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THE HIT OF THE WEEK 
JAMES BROWN 


Lt. Rip Masters of the "Rin-Tin-Tin ABC-TV Show" 
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Sings Six Bridges to Cross sings | I'd Never Forgive Myself 
DECCA 29402 (78 RPM) and 9-29402 (45 RPM) DECCA 29417 (78 RPM) and 9-29417 = RPM) 
In The Mood 
pod CATERINA M ALAG 1) E NA : 
Plays My Melancholy Baby ee Mambo rset Chile 
DECCA 29449 (78 RPM) and 9-29449 (45 RPM) ‘| DECCA 29394 (78 RPM) and 9-29394 (45 RPM) 
PLANTATION UNCHAINED MELODY 
LENNY ; Bo0C IE AL a 
DEE MM HIBBLER 
7 The Birth of the Blues sai Se DAYBREAK 
DECCA 29360 (78 RPM) and 9-29360 (45 RPM) DECCA 29441 (78 RPM) and 9-29441 (45 RPM) 
- a THE BALLAD OF se THE SIAMESE 
mm! DAVY CROCKETT ct! CAT SONG 
Sons eet Peas vein He's Yl 
DECCA 29423 (78 RPM) and 9-29423 (45 RPM) DECCA 29427 (78 RPM) and 9-29427 (45 RPM) 
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JOE | M SINCERE THE TANGO 
BARRETT sed COMMANDERS IN 
Sings | Why Did You Break My Heart Play Cinieniniians-uanince 
DECCA 29450 (78 RPM) and 9-29450 (45 RPM) DECCA 29323 (78 RPM) and 9-29323 (45 RPM) 
Dreamboat VICTOR Theme from 
DE MARCO cd vous | MEDIC 
SISTERS | Two Hearts, Two Kisses aig Ee se 
Sing oe eo ie rey DECCA 29433 = ad 7 ) ’ 
DECCA 29470 (78 RPM) and 9-29470 (45 RPM) and 9-29433 (45 RPM 
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Rid Book As Disk | 
Newest Wrinkle 


A new wrinkle in kidisks is be- | 
ing prepped for release this month 
by the John C. Winston Co., book | 
publishers. Tagged “Magic Talk- | 
ing Books,” the platter makes up 
the cover of the juve tome. A hole | 
through the book permits the en- 
tire tome to be played on the, 


phonograph. L 


“Talking Books” were originated | 
by Bernard Geis, former ed-in- | 
chief of Grosset & Dunlap, and his | 
wife, Darlene, children’s book au- | 
thor. Disks include lyrics by Mrs. | 
Geis. with arrangements of old | 
standards and original music by | 
Jimmy Carroll. 

Initial -release includes four} 
“Talking Books.” They are “The | 
Singing Mother Goose Book,” with 
a platter presenting three Mother 
Goose Songs; “The Singing Happy 
Birthday Book,” with a story by | 
Grace Stern and a waxing of | 
“Happy Birthday To You”; “The | 
Speedy Little Taxi,” with story by | 
Darlene Geis and an etching of | 
“The Busy-Busy Traffic Song,” | 
and “Noah’s Ark,” with a record- 
ing “All Aboard the Ark.” 

The books have washable covers 
and rounded safety corners. 


———————————————_——— 


fmm CONtinued from page 45 





Lot” was the biggest for the label. 
_In his annual report to Decca 
stockholders, Milton R. Rackmil, 
who is also prez of Universal, re- 
ported that U’s consolidated net 
earnings for the fiscal year, ending 
Oc. 30,°1954, amounted to $3,797,- 
688 on film rentals and sales of 
$77,887,688, the largest in the pic- 
ture company’s history. For the 
preceding year, U’s net earnings 
were $2,616,356. Last year’s earn- 
ings were equivalent to $3.58 a 
share on the 995,289 shares of U 
common stock outstanding. 
Rackmil’s report indicated that 
the average cost to Decca of its 
Universal stock was $17.50 a share. 
In the last few weeks, the stock has 
been selling at slightly under 30. 
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| made it seem that I was following 
| someone else’s pattern in music. I 
| follow “no one’s patterns; I create 
| my own. 
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/ own distributing office in St. Louis, 


‘has established since Jan. 1. 
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Sacks to 0.0. Victor’s 
| Distrib in Midwest 


RCA’s Manie Sacks breaks his 
jump to the Coast with a Chicago 
stopover this weekend to 0.0. RCA 
Victor’s midwest distribution op- 


He joins NBC exec veepee Rob- 
ert W. Sarnoff in Hollywood for 
the opening of the new NBC color 
studios, and will stay on for the 
Academy Awards to spectrumcast 
March 24. 


Prado Follows No One 


Hollywood. 





Editor, Variety: 

I would like to clarify a story 
that was printed in your March 9 
issue of VARIETY, based on remarks 
by Herman Diaz, RCA Victor in- 
ternational division chief. Accord- 
ing to the story, I, Perez Prado, 
have switched to the Cha-Cha-Cha 
kick. That is not true, and I em- 
phatically deny it. 

To begin with, my new rhythm, 
La Culeta, is derived from the 
mambo. La Culeta,is a milder 
rhythm of the mambo, which is 
affected by use of four violins that 
I have added to the orch. What 
I’m trying to emphasize is that al- 
though the Cha-Cha-Cha may also 
achieve a milder melody of the 
mambo, which I originally estab- 
lished, it in no way is connected 
to my La Culeta rhythm. 


Your story was confusing, it 


Perez Prado. 





| Merc’s St. Louis Distrib 


Chicago, March 15. 
Mercury Records has opened its 


managed by Pat Lunda, formerly 
Mercury promotion man ‘in St. 
Louis. 

This makes the fourth company- 
owned distributorship Mercury 
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songs, simply and not too elabo- 
rately stated, but nevertheless with 
popular appeal. Certainly, the 
titles of the top c&w’s, namely “In 
The Jailhouse Now” and “Loose 
Talk,” are far more suspect if one 
is looking to be a censor. 

And, by the same token, an “All 
Of You” or “Baby It’s Cold Out- 
side” could be called to task long 
before a ‘‘KoKoMo.” 

R&b, rock & roll, or whatever 
name you choose, is to my way 
of thinking nothing more than an- 
other title for what was called 


jazz, or swing in the past. It sim- 
ply means music with a beat and 
is certainly not new. It is filled 
with cliches, repeated musical 
phrases, imperfect rhymes. How- 
ever, what seems to get across to 
the teenagers, as well as to their 
older brothers and sisters, is it’s 
simplicity and familiar ring and 
believe it or not, its sincerity. 

Nevertheless, I believe it is a faa 
and will eventually drive itself 
into the ground. 

A&r men have been called to 
task for covering the original r&b 
records, but you can’t blame the 
a&r men for that. The buying pub- 
lic is insistent on getting the orig- 
inal arrangement, and in many 
cases, a superior “cover” recording 
may seem like a superior record- 
ing to everyone except the guy or 
gal who goes out and purchases 
the original record. There’s a rea- 
son for this too. Very often, the 
original record has a sincerity to 
it that the “cover record” (usual- 
ly by an established artist, who 
may have a disdain for what he is 
doing) lacks, 


It seems a crime to me that a 
song like “KoKoMo,” which is far 
from original, and could conceiv- 
ably have been written in half an 
hour, should sell as many records 
as “Secret Love” or “Young At 
Heart.” Here is the area where 
the publisher can help the situa- 
tion. The public will buy a good 
song, but must first be offered that 
good song. Publishers and a&r 
men, acting on their own behalf, 
and using their better judgment, 
can bring us those better songs. 


Disk jockeys  shouldn’t, but 
sometimes do make hits. We can 
bring good records to the atten- 
tion to the public. However, let’s 
allow the public to make the 
choice instead of a self-appointed 
oracle in Detroit, Cleveland or Bos- 
ton who tells “Hugo,” “Mitch,” or 
“Bob” which way the 45 rpm wind 
is blowing. 


Why don’t we just let r&b run 
its course without acting as cen- 
sors and philosophers and get on 
with the job of giving the public 
some better songs and better rec- 
ords, and we might find that qual- 
ity can pay off again. 

Mort Lindsey 
(WABC, N.Y.) 


Cats Dig the Cool Stuff 
Again at Carnegie Hall 
As Brubeck Sends Them 


The pulling power of modern 
jazz was demonstrated in a big 
way at Carnegie Hall, N. Y., last 
Saturday night (12) when the large 
auditorium was packed to capacity 
with cats digging stuff that was 
the coolest. Grossing $18,000 at 
two performances, at 8:30 p.m. and 
at midnight, were the Dave Bru- 
beck Quartet, Gerry Mulligan, 
Chet Baker’s combo and songstress 
Carmen McRae. NBC disk jockey 
Al (Jazzbo) Collins emceed the 
show, but his usual glib line of 
chatter was missing as Collins 
seemed to be stagestruck by the 
historic surroundings. 

The jazzmen, however, took-the 
Carnegie Hall setting in stride as 


well they could in view of the fact 
that jazz is no longer a novelty in 
this longhair auditorium. A unique 
feature of the audience at this cool 
concert was their attentiveness. 
Here were fans who came to listen 
rather than to stomp, as has been 
the case of most of other jazz 
bashes staged before large crowds. 


This was a well-planned concert 
in which all the instrumentalists 
spoke the same language. Topping 
the bill was the Brubeck group 
which, with Paul Desmond featured 
on the alto sax, again dispensed its 
richly textured brand of jazz coun- 
terpoint. Brubeck’s unit closed the 
show strongly, leaving them want- 
ing more but unable to do any en- 
cores because of the time schedule 
between the two performances. 

The Chet Baker quintet, with 
Phil Urso on tenor, opened the pro- 
gram with some pleasant, but not 
particularly original, jazz concep- 
tions. Baker himself, however, is 
an excellent trumpeter and also 
satisfied with his easy vocals. 
Baker’s group also played with 
Mulligan, who sparked this group 
with some of the tunes associated 
with the Mulligan quartet. Mulli- 
gan, incidentally, is a suave gabber 
and handled the introes with 
humor and style. 

Miss McRae, who has worked the 
jazz nitery circuit, was given the 
vocalist spot and she handled a 
brace of standards effectively. Miss 
McRae, however, has the tendency 
to intro her tunes with either 
cliche sentiments or plugs for her 
various disk labels. She would 
do well to scissor the gab in favor 
of her fine singing talent. 

Herm, 





CAP INKS TAYLOR SIS 
Hollywood, March 15. 
The Taylor Sisters, trio formerly 
billed as the Taylor Maids, were 
inked by Alan Livingston to a 
Capitol Records pact. 
Simultaneously, Cap also signed 
Bette Anne Steele, erstwhile chirp 
with the Buddy Morrow orch. 








It’s the Flock of New 
Cleffers & Pubs That’s 
Making It So Tough 


If the so-called oldline profes- 
sional songsmiths and music pub- 
lishers want to know what minim- 
izes their chances for landing 
“those records,” the following is a 
sampling refresher course as to 
the state of the business. The 
VARIETY reviewers, receiving the 
sample disks, are struck, as must 
be the disk jockeys, who too are 
inundated with every new press- 


ing, by (a), the many newcomer 
songsmiths and (2), ditto publish- 
ing houses. 


The writers’ names are as unfa- 
miliar as some of the copyright 
owners’ corporate names, who are 
listed as “publishers.” In many in- 
stances that’s an ephemeral term 
since the lead sheet may be the 
extent of publication, with the 


‘disk the ultimate objective. Most 


| 
| 








of these firms are BMI affiliates. 


Among the writers there seems 
to be an unusual plenitude of 
femme names, some of whom are 
destined to take their place with 
such distinguished  sisters-of-the- 
keyboard as Dorothy Donnelly, 
Rida Johnson Young, Dorothy 
Fields, Anne Caldwell, Clare Kum- 
mer, Elsie Janis, Maria Grever and 
the like. 

Without further comment this 
cross-section of the current cleffer 
crop speaks for itself, in the writ- 
er division: Rose Marie McCoy, 
Charles Singleton, Frank Kreisel, 
Henry Glover, Don D. Robey, Bert 
Kriechman, Jerry Luoma, Carl 
Barefoot, Lee Ross, Ivory Joe 
Hunter, Forest Wilson, Curtis Wil- 
liams, Harvey Fuqua, Lawrence 
Coleman, Eugene Cohen, Eunice 
Levy, George Allen Freed, Rudy 
Jackson, Jake Porter, Winfield 
Scott, Bruns, Johnny Grande, Bill 
Haley, Mildred Phillips, Billy Wil- 
liamson, Anita Kerr, Katherine 
Estes, Earl Burrows, C. A. Rossi, 
Bob McAvoy, Matty Martin, Roy 
Gould, Johnny Lehmann, Bob 
Cochrane, George Brown, M. 
Rotha, Julie Mandel, Albert Hague 
(newcomer with Arnold Horwitt on 
the “Plain and Fancy” musical), Al 
(sic!) Tennyson, Jimmy Blade, 
Martha Carson, Norma Grim, B. 
Bryant, Tom Lancaster, Lyle Gas- 
tton, Mike Pedicin, Jack Hoffman. 

Newcomers, in the main, are 
linked with newcomer indie firms. 

It’s by no means a comprehen- 
sive list, merely a sampling of the 
contenders for ‘“‘that record” from 
all corners of the U.S. Songs are 
divided among r&b, c&w and con- 
ventional pop stuff. 
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A SWELL NEW SINGING STAR 
AND A SWELL NEW SONGI 


BETTE ANNE STEELE 


(Capitol #3073) 


TAKE ME AWAY 


Words and Music by - 
PAT BALLARD 
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New Frontier Rushes April Bow; 
Ownership Tangle Clouds Picture 


By BOB CLEMENS 


Las Vegas, March 15. 


The New Frontier Hotel, seeking 
to replace the Last Frontier by 
April 4 and eradicate most of the 
last vestiges of the hostelry ‘that 
was the second to be built on the 


now fabulous Strip in Las Vegas | 
(E] Rancho Vegas was the first), is | 


in its last stages of rebuilding -and 
refurbishing. . 
Taking over from Last Frontiec 
majority stockholders Jake Kozloff 
and Murray Randolph, two corvor- 
ations are-involved in the New 
Frontier setup. The Frontier Corp. 
is the holding company of the phy- 
sical property. Officers are Maurice 
H. Friedman and Irving Leff, real 
estate developers and investors in 
Beverly Hills and Vegas; Stanley S. 
Leeds, Cal. insurance broker, and 
B. Frank Williams, a former state 
senator of Arkansas and the sole 
owner of several banks in that 


staie. 
This corporation leases the 
property to the New Frontier 


Corp., which is the operating com- 
pany. “On the license for the oper- 
ating company,” says Friedman, 
“are Leff, Leeds and myself.” But 
other sources Have claimed in print 
that Williams is also on the license. 
Friedman states that the $4,000,000 
transaction is now in escrow and 
anticipates no trouble with it. 


Katleman Angle 


Beldon Katleman, El Rancho Ve- 
gas owner, holds 20% interest in 
the Last Frontier, however, and 
claims he is not a party in the sale 
of the Last Frontier nor has he 
ever sat down to talk with the pro- 
spective buyers. 

Friedman declared that for want 
of a title and capacity he, Leeds 
and Leff are dubbing themselves 
“general managers” of the new 
operation. They have no casino ex- 
ecutive selected as yet. 

The new supper room to be 
opened by Mario Lanza April 4 will 
be called the Venus Room and will 
seat 700 for dinner and 900 for the 


(Continued on page 61) 
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Hub Op Settles for $1,000 
On Miss Jorgensen Ban 


Settlement was concluded last 
| week on a claim filed by Christine 
Jorgensen against Rocky Palladino, 
| operator of the Latin Quarter, Bos- 


+ 
| 
| 


|ton. Palladino agreed to pay Miss | 


| Jorgensen $1,000 to settle. 


Dispute arose over’a threatened 
ban in Boston against Miss Jorgen- 
sen. Feeling that his cabaret and 
liquor license would be endangere« 
if he went through with the deal, 
Palladino cancelled the contract. 
Miss Jorgensen brought charges 
against the nitery op, claiming that 
she had refused other dates in 
order to go through with the Hub 
engagement, and had incurred cer- 
tain personal expenses. The $1,000 
settlement represents a compro- 
mise against Miss Jorgensen’s bid 
for two weeks’ salary. 


Milw. Vauder Claims 186 


Loss on Vic Damone’s 
Last Minute Vamp 


Chicago, March 15. 
James Coston, owner of the 
Riverside Theatre, Milwatkee, 
claims he lost over $18,000 last week 


with the stageshow there. Vic Da- 
mone was set to top the bill, which 
marked the house’s temporary re- 
turn to a vaude-film policy after a 
year-long absence of, stageshows. 
Damone cancelled out at the last 
minute and Joni James filled in as 
the headliner. 

Coston spent $3,800 in advance 
publicity for Damone and attrib- 
utes the fiasco to absence of bally 
for Miss James. Coston also says 
he spent some $500 on phone calls 
to plug the hole in the bill, and is 
mulling some action against Da- 
mone. 








| Jaye P. Morgan Resuming 


Theatre, Nitery Dates 


Jaye P. Morgan, who leaves the 
Robert Q. Lewis tv show on April 
30, will resume theatre and nitery 

dates. She’s been pacted for the 
| Town Casino, Buffaio, May 9; the 
| Seville Theatre, Montreal, May 26, 
|and the Gay Haven, Deiroit, 


June: 3. 
Other dates are being lined up 
by the Mercury Artists Corp, 


Burley Union Wins 
On Philly Carman 


Jurisdiction of the Carman The- 
atre, Philadelphia, has been award- 
ed to the Burlesque Artists Assn. 
The award was made this week by 
a committee from the Associated 
Actors & Artistes of America, which 
went to Philly to view the show. 
Committee unanimously awarded 
the house to BAA, which will now 
seek to negotiate a minimum basic 
agreement. Tom Phillips, executive 
secretary of BAA, said that he'll 
first seek to obtain a bond to cover 
salaries. 

The theatre was originally a 
vaude house, but later adapted a 
burley policy. However, AGVA 
continued to service the house, de- 
spite Phillips’ protests that AGVA 
was invading his jurisdiction. He 
recently filed a protest with the 
4A’s on thé matter. Committee 
| which ruled on the issue comprised 
iBen Irving, of Chorus Equity; Har- 
‘old Hoffman, of Screen Actors 
Guild, and Manny Tyler, of AGVA. 

Bond is now an integral part of 
BAA regulations, according to Phil- 
lips. He pointed out that the cast 
of the Colony Theatre, Union City, 
N. J., was paid out of the bond 
when it closed a couple of weeks 
ago. 


i 








Wences to Support Kaye 
Senor Wences has been booked 
for the Danny Kaye show at the 
Palladium, London, starting April 
23 for six ‘week. 
Wences was on Kaye’s show at 
the Palace, N.Y., several years ago. 

















: Sign Patti Andrews 
For N. Y.’s Latin Quarter 


Patti Andrews will do her act 
;as a single for the first time in 
the East. She’s been signed for the 
Latin Quarter, N. Y., March 27. 
Joey Bishop will be .on the bill 
with : her. 

Miss Andrews formerly worked 
with. her sisters, Maxene and 
Laverne. They split a couple of 
years ago. Remainder of the team 
are still united. 


Jock Idea Fades For 
Pitt Copa’s 7th Anni; 
Four Stars for Week 


Pittsburgh, March 15. 

Lenny Litman’s plan to give his 
7th anniversary show at the Copa 
an extra push last week by using a 
different local deejay every night 
as emcee didn’t work out, when the 
platter-spinners discovered they’d 
have to join AGVA in order to play 
the date. As a result, Litman 
dropped the idea and brought in 
a regular m.c. , 

Disk jocks figured out initiation 
fee and dues in AGVA would come 
to a lot more than Litman intended 
to pay them, so they declined the 
offer with thanks. There were some 
other complications, too. Jocks 
were supposed to be on with their 
favorite performers, and one of 
them didn’t want to be spotted on 
the night assigned to him because 
he couldn’t deliver the singer of 
his choice. At first, Litman planned 
to pay the AGVA charge himself, 
but when little other matters be- 
gan to crop up, he decided to aban- 
don the whole thing. 

Copa used four different stars 
during the week, Billy Williams 
Quartet on Monday, Sarah Vaughan 
Tuesday and Wednesday, Four 
Lads Thursday and Friday and 
Bill Hayes on Saturday. 











Top Negro Names Put Agents on Spot; 
Demand Bookings Beyond Cafe Circuit 


By JOE COHEN 


U. S. Negro talent gets a won- 
derful break in and from niteclubs 
but mostly their money-making 
chances begin and end there. The 
recent all-Negro “Carmen Jones” 
film has been a boost recently, but 
it’s one feature in years. The mass 
media,«films and television, simply 
are not giving colored talent a 
tumble. This situation has white 
agents for Negro performers on a 
spot. They collect plenty of com- 
missions but cannot satisfy the 
ambitions of their clients to get 
beyond cafe dates. 


The stance taken by the Negro 
acts is that after they have played 
the entire round of cafes—what 
next? All they can do, at this time, 
is start out all over again in the 
niteries and pray that their wel- 
come won’t be worn out. 

Talent offices have given this 
problem considerable thought, and 
nothing in the way of a solution 
is seen presently. ‘The agencies say 
that they have to devise special- 
ized situations to take care of per- 
formers who feel uncertain of 
their future. Eyen if they do, one 
spokesman declared, it would be 
difficult to get a network or a 
sponsor to shell out somewhere in 
the neighborhood of a $500,000 to 
try out an idea that is unproven. 
Fear of the Dixiecrats looms large. 


“It would be easier,” according 
to one agent, “to slot the act in an 


‘all-Negro cast, but that again, is 


not meeting the issue. It’s not 
progress. Similarly in all-white 
shows its insulting to cast a Negro 
as a.menial which has been the 
practice in most instances.” 

The legit field is the most likely 
solution for these difficulties. Spe- 
cialties in revues, or a role such 
as played by Eartha Kitt in “Mrs. 
Patterson” or the Ethel Waters 
role of some seasons back holds 
out the greatest promise. 

The Negro performers have sev- 
eral instances to support th2ir con- 
tention that the public may be 


(Continued on page 61) 
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By George 


THE MIAMI HERALD 


Chez Paree 
Chicago, March 22nd 


Tucker, Martin and Kannon 
Are Genuine 3-Star Caliber 


Bourke 






Jackie Kannon was next on the bill. 
wasn’t to his liking nor of his personal selection. He didn’t want to 
follow Sophie Tucker, but fate decreed it, and he took over. 


And will you believe me when I tell you that for more than one- 
half of his entire act, Jackie Kannon has absolutely and positively, 
new and unheard in these parts, sock material that had the audience 
laughing all over again. Where he gets his stuff I haven’t had an 
opportunity to learn, but he is sure the contradiction to the rule. 
You CAN have new material of a nature that has the audience ap- 
plauding in the middle of numbers. 


It is a temptation to print some of his stuff but I won’t, for there 
are too many comics who would steal it from here. At least let them 
go there and purchase a drink to get his stuff. 

I kept waiting for him to tell a story that had been told here 
and he continued to surprise by having complete new material in 


the story telling department... 


Thanks: 
JACK TALAN 


I enjoyed Jackie so much I am inclined to ask Norman Schuyler, 
~“What took you so long to bring Jackie Kannon to town this season?” 








He admitted that this spot 


By Paul M. Bruun 
MIAMI BEACH SUN 


Special Material: 
ELI BASSE 
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Folies 


Bergere's Over $3,000,000 


B.0. in Western Hemisphere Tour 


By JAY MALLIN 


Havana, March 7. 
Havana has long been known as 
“the Paris of the Americas.” Side- 
walk cafes, irresponsible traffic 


and the “Esquire”-bestowed enco- | 
nium “sexiest city in the world” | 


have all added to the Parisian aura 
of Havana. With the Folies Bergere 
now playing the town, a tourist 


might be excused for believing his | 


plane had crossed the Atlantic by 
mistake. 

The Folies, most famed of all 
revues, have long been known for 


their 1) sets and 2) girls. Habaneros | ~~ ~~ ; . 
This is true in a literal sense: the | 


| 600 costumes and 20 tons of sets | 


find that 1) lives up to expecta- 
tions, but 2) is somewhat disap- 
pointing. The sets are unquestion- 


ably-the best ever seen in Cuba ‘or | 


almost anywhere else). It is ap- 
parent that no expense, technical 
skill and imagination have been 


spared in designing the sets, Flick- | 


ering lights and realistic sound ef- 
fects create the impression of a 
subway train speeding through 
Montmartre. A slanting drawing 
room looks remarkably like a 3-D 
painting on a wall. 

The costumes are as eye-catching 
as the sets. Colorfully extravagant, 
they lend themselves perfectly to 





























Eileen BARTON 


Currently 
ON TOUR 


CORAL Records 
Dir.: WILLIAM MORRIS AGENCY 
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SHE’S DYNAMITE! 


KAY MARTIN 


{and her TRIO) 












Currently 
Sahara Hotel 
Las Vegas 


Direction 
MERCURY ARTISTS 


the air of gaiety of the show. Out- 
| standing are the costumes and 
| masks in a Chinese number. The 

eoloring of these, emphasized by 
| eood use of spotlights, make the 
| dancers look precisely like animat- 
ed ivory figures. 

Second only to its name, the 
| Folies’ sets and costumes are un- 
| doubtedly its most valuable asset. 

Features Esther & Johnson, Col- 
|ette Fleuriot, Dolly Pick, Claude 
Daltys, Claude Bernard & Jean 
|Lamou. At Blanquita, March 4- 
| April 4: $3 top. 
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| are valued at $250,000. 


up to the backdrops, which are far 
| more beautiful. Their faces, figures 
'and dancing are about par for a 
| run-of-the-circuit burlesque, but 
| certainly far less than what might 
| be expected of the Folies Bergere. 


| In general, the show alternates 

nude and non-nude scenes (there 
/ are 20 scenes in two acts). Once 
| the girls have appeared naked a 
| few times, male interest begins to 
| subside. Any stripper knows the 
| value of prolonged suspense. 
| (Curiously, there isn’t a single strip 
act in this most renown of bur- 
lesques). One of the most interest- 
ing things about the chorus line is 
| a girl whose resemblance to Leslie 
| Caron is startling. 


Some individual performances 
‘are notable: Claude Daltys does 
/some creditable singing. Colette 
Fleuriot rouses the spirit of the 
ensemble and the audience with 
singing and dancing reminiscent of 
the red hot mammas. She is ably 
seconded by Dolly Pick, whose 
|metier is a walk reminiscent of 
Marilyn Monroe. 
| Claude Bernard & Jean Lamou 
| literally bring the audience to their 
| feet. Bernard, as a Tarzan figure, 
|} and Lamou, in an ape’s outfit, do 
some acrobatics on stage, then La- 
| mou runs off, climbs a rope, and 
precariously dashes along the rim 
of the balconies. He comes back to 
earth and runs on the seats in the 
| pit. 

Esther & Johnson deserve and 
get billing as the top dancers of the 
show. Theirs is competent terping, 
and it gets a gasp from the audi- 
ence when he tosses her, and she 
lands on the floor in a perfect split. 


One number of the show is in 
questionable taste. It takes place 
in a church, and the ensemble is 
strikingly dressed and masked to 
resemble stained glass windows. 
The effect is visually terrific, but 
“Ave Maria” sung in a burlesque 
seems a bit inappropriate. 

The Folies is winding up its first 
tour in the Western Hemisphere. 
It opened in April of last year in 
Buenos Aires, Since then it has 
played in six other cities in five 

(Continued on page 61) 
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PHIL LAWRENCE and MITZI 


Just Completed 
BLINSTRUB'S VILLAGE—BOSTON 
Currently 


TOWN CASINO—BUFFALO 
With the bicGuire Sisters 


°o 
CASINO ROYAL—WASHINGTON, D. C. 


March 21 


The 52 Folies girls do not stack | 





Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., March 15. 

Thanks to the Pepsi Cola and 
Coca Cola of N.Y. office for, send- 
ing playing cards for lounge and 
card room here; also extra decks 
for solitaire players. 

Eddie (IATSE) King in from 
N.Y. on a weekend vacation to 
bedside of his_ sister, Mable 
Hutchins, gritty girl who is stag- 
ing a slow comeback; he also bed- 
sided Tom McKearnin, whose prog- 
ress is notably good. 

Jack Danzi motored in from N.Y. 
for a holiday and bedside chat with 
his wife, Muriel (4 Eddy Sisters) 
Danzi, whose progress is 100%; 
she’s been upped for mild exercise. 

Isaac Hope, vet manager for the 
Henry Savage productions of yes- 
teryears, still happy over the bed- 
side visit from Henrietta Vieta of 
the legit field; he is a bed patient. 

Write to those who are ill. 


Vaude, Cafe Dates 
New York 


Georgie Kaye out of the Latin 
Quarter, N. Y., show for several 
nights due to laryngitis. Tim Her- 
bert, now a single, was among the 
nightly substitutes’ as was Joel 
Grey ... Billy Williams Quartet 
into the Rustic Cabin, East Hack- 
ensack, N. J., April 29 . 
Crowley booked for the Sans Souci, 
Miami Beach, April 26... Barry 
Sisters tapped for the Flamingo, 
Las Vegas, May 5... Danii & 
Genii Prior signed with William 
Morris Agegcy ... Igor & Mimi 
to the Latin Casino, Philadelphia, 
March 24... Beverly Fowler 
added to the current Latin Quar- 
ter, Boston, show .. .« Lillian Roth 
moves into the Elegante, Brooklyn, 
|Aprill... Katherine Dunham set 
| for the Mapes, Reno, April 3 Bae 
' Charlotte Rae returns to the Bon 
| Soir, April 5. 

Rane TEE es a 

| Matt Dennis will preem at the 
|Chi Chi, N. Y., March 22 ° 
Marshall & Farrell open tomorrow 
\(Thurs.) at the Riverside, Reno. The 
|Chuckles just concluded a date 
\there on a deal set by Joe Glaser 
. . . Cy Walter returned to the 
Weylin Hotel, Y., yesterday 
(Tues.) . . . Ramon Crystal a new- 
comer to Ken Later’s Patio, N. Y. 
. . . Bob Petti debuts at Otto’s, 
Albany, March 29... Billy Shep- 
ard closed at the Balmoral, Miami 
Beach, for a stand at the Palace, 
WN. -¥; tomorrow (17) .-. . ABR 
Nichols opens Friday (18) at the 
Iris Theatre, Mexico City. 

















Chicago 

Rusty Draper inked .for the 
| Mapes Hotel, Reno, April 7 for two 
|sessions ... George Jessel, current- 
ly at the Elmwood Windsor, De- 
troit, set for the Vogue Terrace, 
Cleveland, April 11 for 10 days 
. . . Sophie Tucker pacted for the 
Elmwood Windsor, Detroit, June 2 
for two rounds . . . Harmonicats 
booked into the Cairo, Chi, April 
5 for three weeks ... Norm Dygon 
held over at the Jolly Roger Hotel, 
| Ft. Lauderdale, till end of the sea- 
son. 


Hollywood 


Harry James Orch (20) opens 
tomorrow (Thurs.) at the Crescen- 
do for three weeks .. . Helen 
Woods and Helene Stanley will 
open with Mario Lanza at New 
Frontier, Vegas, April 4... Bill 
Ballance, CBS Coast deejay, set as 
permanent emcee Friday nights at 
Tiffany Club H. D. Hover, 
Ciro’s operator, formed a personal 
management unit, Artists - Musi- 
cians Personal Mgt., with George 





With Nat King Cole Schlatter and Maxwell Arnstein in 
Man.: KEN GREENGRASS Dir.: G. A. C. charge . . . Ella Fitzgerald’s first 
Sunset Strip stint at the Mocambo. 

cinema eat ens: 














Dancer Doubling as Mgr.; 
To Import Flamenco Co. 


Waldo Moll, of the dance team 
of Elsa & Waldo, will double as an 
impresario with the importation of 
a flamenco troupe from Spain, Los 
»Chevalillos de Espana. 

Moll, in conjunction with the 
Leon Newman Agency, is currently 
lining up a route for the song-and- 
dance troupe. 


Army As Booker 
On Jones Junket 








Hollywood, March 15. 

The Army has tried everything 
| else, so now it’s setting up shop as | 
a booking agent. 

Prior to leaving on his Austra- 
lian junket, Spike Jones received 
'an offer from the Special Section 
Service of the 8th Army, USS. 
Armed Forces Far East, to let the | 
Army units under that command 
|; set up commercial dates for Jones 
| and his troupe in the Orient in re- 
| turn for playing gratis for GI per- 
‘sonnel stationed in the area. 
| In what is believed precedental | 
action, the offer, in a letter on 
| official U.S. Army stationery dis-, 
| patched from Tokyo, reported that 
| 21 “commercial” one-niters could 
|be arranged on a schedule that 
would also permit about half that 
many gratis appearances before 
| strictly GI non-paying audiences. 
Even engagements in Tapei, capit- 
al of Formosa, were offered, on 
the basis of three or four paid one- 
niters to two free dates for U.S. 
personnel, Other dates promised 
included Hong Kong, Manila, 
| Tokyo, Osaka and other Nip stands. 

Offer, signed by Walter A. Bouil- 
let, was taken along by Ralph 
Wonder, Jones’ manager, when 
troupe took off last week for three 
weeks Down Under. Troupe’s de- 
parture had been delayed from the | 
original Feb. 11 takeoff due to! 
failure of Aussie promoters to post 
$103,000 in U.S. dollars here, part 
of deal which calls for troupe of 
22 to receive a total of $163,000, in- 
cluding coin for transportation and 
other expenses. 


Eartha Kitt Set for 1st 
N.Y. Copa Date in April 


Eartha Kitt will play her first | 
date at the Copacabana, N. Y., | 
starting April 21 for three weeks. | 
Her previous N. Y. stand was at | 
La Vie en Rose. 

Miss Kitt is also set for a week | 
at the Apollo, N. Y., also her first | 
in that house. She’ll work there | 
for one week starting Sept. 9. She’s | 
also pacted for the Bolero, Wild- | 
wood, Aug. 29. Singer has been | 


tied up for sometime in the legiter, | 

















‘HIPPODROME’ TO SPEND 
ENTIRE YEAR ABROAD 


“Hippodrome” will skip its U. S. 
tour next season and will spend 
the entire year in Europe. Revue 
opened in Antwerp on March 9 
and has already lined up sufficient 
work to keep it busy for the bulk 
of the year. 


“Hippodrome,” ‘which will re- 
turn to the U. S. for dates in the 
1956-57 season, played two years 
in the U. S. in various arenas. 
Show initially was “Skating Vani- 
ties,” but changed its format. 

Harold Steinman, show’s pro- 
ducer, is expected to leave for 
Europe within the next two weeks 
for an extended stay with the 


; show. 





Strong Show Lined Up For 


Ike’s D.C. Photog Dinner 


Washington, March 15. 
A strong show has been lined 
up for the annual dinner for the 
President given by the White 
House Photographers Assn. 


Dinner, to be held Saturday (19), 
will feature Ray Bolger, Lena 
Horne, Liberace, Howard Keel and 
Connie Russell, with Joe E. Brown 
emceeing. Bill was put together by 
Stan Richardson of the Hollywood 
Coordinating Committee. 

Association is made up of both 
newsreel and still photographers. 
Tony Muto, head of the Fox Movie- 
tone bureau and 20th studio rep 
here, will be.installed as the new 
president. Top brass of the large 
studios will be guests at the affair. 


FRANKIE SCOTT 


America’s Undernourished Comedian 


Currently 


On Tour of 
One-Nighters 


'ODICE 


Dervect 


PETER J 


Fox Theatre Blda 


Teta) 








COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





3 Bks. PARODIES, per book. .$10 @ 
MINSTREL BUDGET 23 @ 
4 BLACKOUT BKS., ea. bk...$25 @ 
BLUE BOOX (Gags for Stags) $560 @ 
OW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


No C.0.D.‘s 
BILLY GLASON 





“Mrs. Patterson,” which recently | 200 W. 54th eHow. Yous 19—Dept. V 
closed. di 
A liom sane 























BEVERLY FOWLER 


A Pleasure to be on the same show 


STAGE COACH, N.J. 


Exclusive Booking: LOU PERRY 
ARTIST CORP. OF AMERICA 


CURRENTLY 


LATIN QUARTER 


BOSTON, MASS. 


with the Will Mastin Trio 
Starring SAMMY DAVIS JR. 
Just Concluded: 
CELEBRITY CLUB, Phila. 


1697 Broadway, N. Y. 


























“One of the smartest acts—and we 
are fully aware of the stellar lights 
playing elsewhere along Miami Beach's 
ocean front strip." 

MIAMI HERALD, 


“Something really different . . . 


CE AONB to eS etn OS HEE 
youth and charm radiate from this 


and his 
group." 
MIAMI BEACH SUN, 


Violin Beauties | | 


"“Delightful—intriguing—staged col- 
orfully, we'd especially recommend 


this attraction." 
MIAMI-AFTER DARK, 











“Truly the most unusual entertain- 
ment in show business today, com- 
pletely entrancing .. . an outstanding 
show." 


| HELD OVER 6 WEEKS 
DELANO HOTEL, MIAMI BEACH 


===: 














“Have you heard who they're talking 
about on Miami Beach?" 


WILLIAM MORRIS AGENCY 


RAE ASEAN Sate NANA O 


STARS OVER 


MIAMI. 
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Magico Jean Hugard, who braved 
many a barrage of live ammunition 
during his sensational bullet-catch- 
ing feat, was on the receiving 
end of a battery of tributes when 
the Parent Assembly of the Society 
of American Magicians staged “A 
Salute to Jean Hugard’’ recently 
at the Barbizon-Plaza Hotel, N. Y. 

Today, at 82, the vet hocus- 
pocuser is the Dean of the Society, 
the most prolific living writer on 
legerdemain and, though blind, the- 
editor and publisher of Hugard’s 
Magic Monthly. 

Born in Toowoomba, Queensland, 
Australia, Dec. 4, 1872, young Hu- 
gard saw his first magic at the age 
of seven when Louis Haselmayer, 
the Viennese deceptionist, played 
his home town. 

During his school years and a 
subsequent business career as a 
bank manager and investor in the 
meat-packing industry, Hugard 
spent most of his spare time mas- 
tering the intricacies of sleight-of- 
hand and building a repertoire of 
stage illusions. 

At 24 he took to the road as 
professional wizard. Card a eg 
lations, escapes from straitjackets 
and water cans, a pantomime Chi- 
nese act and an original version of | 
the bullet-catching trick were fea- 
tures of his full evening show. 

After five tours of Australia and 
three of New Zealand, the baffier 


WANTED 
ALL TYPES OF 


COLOURED ACTS 


FOR WORK IN CANADA 
REPLY IMMEDIATELY 


With Photos, Prices & Available Dates 

to ED FEIGELMAN ASSOC, LTD. 

Sth Floor—1231 $t. Catherine St., W 
MONTREAL, QUE., CANADA 
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WHEN Pity BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 

















Writer's Personal Manager 


1! represent comedy writers, seript, patter 
tongs, situations, T.V. and Radio, ete. Can 
place material with comics, variety acts, cock- 
tail units, T.V., Radio, ete. 
HARRY BRENT 
200 West 57th Street, New York 
JUdson 6-0461 








Salute to Jean Hugard 


By MILBOURNE CHRISTOPHER 





r 








from bananaland set off on a swing 
around the globe. He came to the 
U.S.A. in 1917 by way of the Fiji 
Islands, Samoa and Hawaii. 


Occupational Hazard 


American vaudeville bookers ve- 
toed his bullet-catching as too dan- 
gerous. More than a dozen magi- 
cians had been killed presenting 
it and there was always the chance 
of an accident. Matter of fact, Hu- 
gard himself had had a close call 
in Wellington, New Zealand. A 
volunteer rifleman slipped a hand- 
ful of shot down the barrel of his 
weapon while no one was looking 
and though Hugard successfully 
caught the marked bullets, the un- 
looked for pellets of shot pene- 
trated his stiff shirt front and had 
to be pried from his skin with a 
sharp knife when he left the stage. 

With the Chinese portion of his 
show Hugard, as Chin Sun Loo, 
offered his wordless wonders on the 
Loew, Keith and Proctor time. ‘““‘The 
Chin Sun Loo Co., Oriental illu- 
sionists and novelty workers, were 
easily the best features on the 
vaudeville card. 


From 1919 to 1929 Hugard pre- 
sented his ‘Modern Miracles” in 
jhis own theatre at Luna Park, 
Coney Island, during the summer. 
“The Chinese Water Fountains,” 
“The Floating Ball” and “Black 
Art” were high spots of his seaside 
sorcery. 

On Nov. 12, 1928, Hugard made 
his Broadway debut as a specialty 
act in “The Squealer.” The mele- 
drama, by Mark Linder, ‘whose 
chief claim to fame is another epic 
from which Mae West evolved “Dia- 
mond | Lil,” 
critics, but Wilella Waldorf in the 
Evening Post wrote: “Jean Hu- 


gard did all sorts of miraculous f 


things with big metal rings and 
ate a good deal of burning paper, 
followed by what appeared to be 
wads of cotton. Later on he smoked 
considerably at the mouth, and 
blew fire into the air. Mr. Hu- 
gard, in fact, quite saved the eve- 
ning for us.” 

As aresult of the 1929 stock mar- 
ket crash, the bank in which Jean 
Hugard had deposited his lifetime 
earnings folded. Sc, almost 60, he 
had to start out on a new career. 

He began teaching  sleight-of- 
hand and this led to writing. In 
the early '30s he issued his first 
two manuscripts on card magic. 
Since then more than 30 texts of 
trickery have carried his name. His 
“Modern Magic Manual,” ‘Expert 
Card Technique” and “Royal Road 
to Card Magic” (the latter two in 
collaboration with Fred Braue) are 
modern classics. He edited John 
Northern | Hilliard’s posthumous 
masterpiece, “Greater Magic,” as- 
sembled “The Encyclopedia of Card 
Tricks” and translated Camille 
Gaultier’s “La Prestidigitation sans 
Appareils.” 

On Jan. 3, 1950, Hugard was 
struck by an automobile while he 
was crossing Times Square. With 
the passage of time the resultant 
fractured hip healed, but his vi- 
sion gradually faded and finally 
blacked out. 

Recently he completed dictating 
an answer to Houdini’s “Unmask- 
ing of Robert-Houdin,” which will 
be published in book form. later 
this year. Currently he is at work 
on a new textbook of conjuring. 

Hugard’s amiable manner and 
sage counsel have won him a host 
of friends in the hocus  pocus 
world. Al Baker summed it up at 
another Hugard testimonial 10 
years ago: “Jean Hugard, the ma- 
gician who never did a mean trick.” 
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THANK YOU FOR SENDING ME TO SUCH A NICE PLACE 


JIMMY GRADY 


Week March 14—British Colonial, 
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was panned by the 


Blackstone 12G, Kaycee 


Kansas City, March 15. 

Blackstone Magic Revue, in five 
days at the KMBC-TV Playhouse, 
ended stand Saturday (12) with a 
$12,000 take. Unit opened lightly, 
but finished strong. It played 
seven performances at $2 top in 
the 2,000-seat house. 


here. 


AGVA Cracking Down On 
Non-Union Act Booking; 





The American Guild of Variety 
Artists is clamping down on agents 
booking non-union acts and agents 
who fail to submit terms of all con- | 
tracts to the union. Interim com- 
mittee of AGVA, comprising Dewey 
Barto, Tom Melody and Joe Campo. 
is currently working out a contract 
form which will provide space for 
the status of the performer with 
AGVA. Contract will note whether 
the act is delinquent in dues, his 
registration number with the union 
and other vital information, which 
book non-union performers 
with their organization. 

However, the difficult rub with 
agencies will be AGVA’s insistence 
upon checking every contract. For 
example, the union may not only 
disapprove of a performer working 
that spot unless he’s up to date in 
dues or on the unfair list for some 
other reason, but will also be in the 
position of refusing to okay a pact 
because the operator has no bond. 
hasn't signed a *minimum basic 
agreement with the union, doesn’t 
eontribute to the. AGVA welfare 
fund, or hasn’t settled a union 
claim. There are also a variety of 
other réasons why an act may not 
be allowed to play certain spots on 
AGVA’s proscribed list. 

Whether agencies will submit to 
the new regulation without a strug- 
gle remains to be seen. Some argue 
that it will force the agent to be- 
come an enforcement officer for 
AGVA, responsible for the act’s sta- 
tus and that of the cafe. Many do 
not want the responsibility and 
it’s likely that the Artists Repre- 
sentatives Assn. wil! discuss the 
matter with the union before the 
new contract forms are printed. 

Union spokesmen say that last- 
minute bookings will be okay pro- 
viding the act or agent notifies the 
union by telephone or wire of the 
conditions set forth in the deal. 


U.S. AUTO THRILL SHOW 
SET FOR O’SEAS TOUR 


Chicago, March 15. 
Abe Saperstein, owner of the 
Harlem Globetrotters, will send an 
American auto thrill show, the 
Hollywood Motor Rodeo, on a 
European tour. It will open in 
London April 30, to be followed by 
appearances in the British Isles, 
France, Italy, Germany and other 
European countries through mid- 
July. 
The show leaves for Europe on 
the Queen Elizabeth April 20, with 
a crew of 11 men and 13 cars. 


N.Y. AGVAites Reprove 
Nat’] Board on Goss Move 


The New York branch of the 
American Guild of Variety Artists, 
which met last week at the Capitol 








ousting of Irving Goss, who had 
been top organizer of the N. Y. 
branch. 


to condemn the board and ask for 
the reinstatement of Goss. How- 
ever, the final form represents a 
compromise decision, 


New Nitery Pact For 





London, March 8. 


in Continental niteries, agreed to 
by British Actors Equity, 
riety Artists Federation and the 
Agents Assn., 
March 1, The draft is to be printed 
in five languages to insure clarity 
among all managements concerned. 
| The new pact makes it necessary 
for managements to deposit a fort- 
| night’s salary, plus the cost of re- 
‘turn fares. It also stipulates that 





Agents See Big Burden 


will make it difficult for buyers to | 
and | ceipts from 1,028 paying custom- 
those that have fallen from grace | ers and the souvenir journal. 


Hotel, voted to censure the nation- | 
al board for its handling of the | 





| 








Initially, motions had been made | 


British Chorus Girls. 


A new contract for chorus girls | 


the Va- | 


went into force on | 


| English girls are not to be told, 


|to carry out social duties such as 
| acting as hostesses and sitting at 
jtables with customers, 


Kay Starr's $12,500 at Fla. Hotel 
Cues Another Round of Pay Hikes 


The Miami Beach hotels may be 


| pavi he way for higher salaries 
John Antonello agency handled | a ae tt cep 2 


in hotels all around the country. 
The Fontainebleau, Miami Beach, 
which ‘seats 500 in its La Ronde 
room, has signed Kay Starr for two 
weeks starting March 28 at $12,500, 
the highest salary ever paid a 
singer by any hotel outside of Las 
Vegas. The Fontainebleau,’ in- 
cidentally, has as one of its owners 
Ben Jaffe who is one of the part- 
ners in the Flamingo, Las Vegas, 
| where Miss Starr has a three-year 





FRIARS M&L SHINDIG 
BRINGS IN $60,000 


The Friars dinner to Dean Mar- 


itin & Jerry Lewis at the Waldorf- 


Astoria, N. Y., last Friday (11) 
brought in $60,000, according to 
Carl Timmin, organization’s execu- 
tive secretary. Proceeds repre- 
sent the $35 and $50 per-plate re- 


Coin this year will be divided 
between the Friars’ relief fund 
and the Muscular Dystrophy Assn., 
in which Martin & Lewis are in- 
terested. Last year, 
were divided with the various thea- 
trical guilds. 


Ex-Scribe Exec Director 
Of Ringling Bros. Circus 


John Ringling North, head of the 
Ringling Bros., Barnum & Bailey 
Circus, has named Michael Burke 
as executive director of the show. 
He’s a former radio and_ film 





writer. It’s a newly-created post 


and gives the newcomer a position 
secondary only to that of North. 
Burke is a former All-American 
back from the U. of Pennsylvania, 
and received a Silver Star and the 
Navy Cross for heroism during 


World War II while serving with , 


Navy Intelligence. 

North, at various times, has 
placgd a lot of Ivy League college 
grads in various circus posts. 


the profits | 





deal wihich guarantees her six 
figures. General Artists Corp. set 
the Miami deal. 


Fact that the Fontainebleau is 
willing to pay five figures for a 
singer even though it has only a 
500 capacity. and has no casino to 
justify such salaries, is seen as hav- 
ing a considerable effect on the 
hotel-nitery field.” It’s expected 
that name singers will press for 
similar contracts in other spots, 
and prices may zoom even higher. 
It had been felt by many that 
except for Las Vegas, salaries had 
reached some degree of stability. 
However, the Starr booking seem- 
ingly reverses that trend. 


In many ways, it’s believed that 
the Fontainebleau deal with Miss 
Starr will have even a more pro- 
found effect on salaries than Las 
Vegas deals. In the gambling belt, 
performers could be persuaded 
that Las Vegas was a world apart be- 
cause the greenfelts paid for every- 
thing, and therefore one shouldn’t 
expect to get anywhere near that 
kind. of monéy in any other part 
of the country. However, with a 
500-seater shelling out $12,50@, that 
argument will no longer apply, it’ s 
feared. 

Agencies feel that hotels and 
niteries again face another round 
of increases because of this action. 
How many more hikes they can af- 
ford before going out of business, 
hasn’t been computed as yet. 
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Hotel Pierre, N. Y. 
Frances Langford & The Fellas 
(4); Stanley Melba and Chico Relli 
orchs; $2 and $2.50 couvert. 





The Cotillion Room's maestro- 
impresario Stanley Melba is queer 
for babes—the femme kind. And 
not a bad idea. His bookings run 
the gamut from Hildegarde and 
Denise Darcel to Marguerite 
Piazza and Marion Marlowe to the 
incumbent Frances Langford and 
upcoming Kaye Ballard. True, oc- 
casionally he garnishes them with 
a little muscular atmosphere, such 
as Jack Whiting vis-a-vis’ing Hilde- 
garde, or The Fellas, personable 
male quartet, foiling for Miss 
Langford. 

Songstress, of course, is a savvy 
trouper as befits a seasoned per- 
former who has worked the plush- 
eries and the GI foxhole circuit, 
with pix and tv in between. 


Melba, emcee-bandleader, opens 
the new frolic with Carlos Ran- 
tini, his lead violinist, making with 
the Cotillion Strings, which is a 
sub-unit in the regular Melba 
dansapation troupe. Lois Banner- 
man at the harp is the focal of the 
string quintet which gives out 
with a little Kreisler, and thence 
into the telephonic routine as The 
Fellas “page” Miss Langford. _ 

Blonde thrush in an_ arresting 
little bouffant number whipped up 
by thé couturier Ceil Chapman 
then goes into a surefire songalog 
of current pops and generous 
helpings of Porter and _ Berlin 
(billed by name), Ethel Waters, 
salute to the bandmen (a natural 
segue from her “Glenn Miller 
Story,” Universal pic stint) and a 
personal past hit parade—songs 
identified with her. The accent is 
on the torch or intimate ballad, 
= it makes for pleasing listen- 


g. 

Miss Langford has given lots of 
attention to readying her stint. 
Herb Ross staged it and Jerry 
Seelen-Lee Pokriss fashioned the 
special material. The Fellas are 
a consistently good assist. 

Alternating with the Melba toast 
of the Cotillion Room, the Chico 
Relli orch plays the Latin sets. 
Per usual matire d’ Pasqual is a 
fixture at the tape, and handles his 
plush room with the 10 Downing 
St. manner usually expected of a 
class bistro. Abel. , 


Biltmore Bewl. L. A. 
Los Angeles, March 11. 
Jon, & Sondra Steele, Wally 
Boag, Los Gatos Trio, DeMattiazzis 
(2), Hal Derwin Orch (10); cover, 
$1-$1.50. 


The Steeles, Jon and Sondra, are 
back at their old stand for the new 
setup at this downtown Bowl, 
where Wally Boag and the Los 
Gatos Trio also are repeats. Only 
thing new for this stand is a Euro- 
pean movelty act called The De- 
Mattiazzis, a bit too Continental 
in flavor for much popularity here. 

Headliners ao pres a habit 
at half a/dozen local spots during 
the past few years. Sondra lends 
a note of glamgur along with a 
saucy air as she sings her num- 
bers, and strikes a nice note to 
rate a hefty hand for her valiant 
efforts. She’s easily the better half 
of this twosome, her pianist bus- 
band’s selections lacking her show- 
manship. Best of her chirping 
probably is “You’ve Changed.” To- 





- gether they do such numbers as 


“Begin the Beguine,” “The Old 
Soft Shoe Routine” and “How Im- 
portant Can It Be?” 

Boag brings his familiar balloons 
with him as mainstay of his comedy 
act, but humor is forced and he’s 
best with a softshoe dance. The 
Los Gatos Trio opens the show 
with their fast tumbling and hand- 
stand act, three clever guys to 
watch, and The DeMattiazzis em- 
ploy a full-sized mechanical man 
on skates which talks by remote 
control for their turn. It seems 
out-of-place for a supperclub floor. 
Hal Derwin as usual backs the 
show with his excellent music as 
well as dispensing dance Pipes. 

hit. 


Copa City, Miami Beach 
Miami Beach, March 10. 
Jane Powell, Nat (King) Cole, 
Los Chavales de Espana with Trini 
Reyes, Eileen O’Dare, David Tyler 
Orch; $3.50-$5 bev. minimum. 





Boniface Murray Weinger has 
evidently decided to concentrate 
on triple-draw lineups, eliminating 
the June Taylor-Benny Davis pro- 
duction, Current array is illustra- 
tion of the new policy. Although 
topheavy on singers and notably 
lacking in comedy, the two-week 
show plays smoothly to wind effec- 
tively audience-wise. 

Jane Powell, trim and shapely, 


handsomely gowned, is per usual | 
a winning thrush whose compote | 


is adroitly blended to feature her 
lilting vocalistics. The fetching 


filmstar tees off with a bright “It’s, as a team, , Jess. 


‘bass, drum combo, this quartet 


,ell, Karen Anders, Bob Downey & 





A Most e Unusual Day,” then 
launches a_ carefully balanced 
group of operetta and musicomedy 
extracts to build into the “Jewel 
Song” from “Faust.” Change. in 
pace is accomplished adroitly ‘with 
concentration on blues and rhythm 
tunes. In a tough spot following 
Nat (King) Cole; Miss Powell has 
them all the way via confident ap- 
proach and shining personality 
which comes through strongly, 
thanks to elimination of any de- 
livery frills or overselling. 

Cole belts them from the walk- 
on. The guy is at home on a nitery 
stage, as evidenced in the easy, 
assured approach, the continued 
control of aud moods and constant 
reaction build while he switches 
from the piano to mike to project 
his group of over a dozen clicks 
he’s been associated with. He 
could stay on longer, and has to 
beg off. a 

Los Chavales de Espana, an an- 
nual fixture at the Saxony, make 
the transition from swank hotel 
cafe to a night club with ease. The 
l1l-man-plus-Trini Reyes unit are 
a finely-integrated organization, in- 
terchanging in various units to fea- 
ture virtuosity on instrumental 
work, most of them doubling on 
choral work to background the trio 
of charm boys who take over for 
Latin-American chansons. Miss 
Reyes adds a fiery touch to the 
act with sharply-defined castanet- 
handclap-fingersnap accompani- 
ment to her flamenco and Castil- 
lian dance concepts. 

Eileen O’Dare, held over all sea- 
son, spells the topliners with a 
zingy, gasp-raising assortment of 
acro - dance routines featuring 
whirlwind spins, butterfly twists 
and flips. David Tyler and his 
orch play the backgrounds for 
shows in able manner. Lary. 


Blue Note, Chi 
Chicago, March 9. 
Teddy & Marty Napoleon Quar- 
tet, Australian Jazz Quartet; $3 
minimum. 





Bandstand at this Windy City 
jazz emporium will look like a mu- 
sical instrument fire sale for dur- 
ation of the current bill’s two-week 
stay, with sidemen switching from 
horn to horn with the bewildering 
rapidity of football’s flashier raz- 
zle-dazzle plays. When both groups 
are highly competent, as is the 
case in this layout, good gates are 
assured. 7 


The Napoleon brothers both play 
the 88’s and are backed by a bass 
and traps; group’s approach is 
highly informal, with much chat- 
ter between customers and musi- 
cians. An attempt is made at cre- 
ting a rehearsal atmosphere, and 
he quartet carries it off pretty 
well. Napoleons at the keys hold 
the spotlight as they essay such 
faves as “You Came Along” and 
“Stairway To The Stars.” Group’s 
sound patterns are pleasant and 
well received by patrons, 

The Australian Jazz Quartet, 
newcomers to these shores, should 
adapt very well and build a loyal 
following. Basically a piano, sax, 


adds, from time to time, the vibes, 
bassoon and flute, subtracting as 
needed to keep it down to four. 
Customers are surprised and 
pleased to hear ‘Lullaby of the 
Leaves” in a piano, bassoon, flute, 
vibes, interp. Unusual sound goes 
over big. Group does an original 
“Saxaphone Pads,” authored’ by 
Dick Healy, quartet’s bass, saxo- 
phone and flute quick-change art- 
ist, for good mitt. Jack Brokensha, 
drummer and vibraphonist, im- 
presses with his scene-stealing 
showmanship. Australians produce 
interesting and original sounds, 
unusual instrumental combina- 
tions, and keep the customers in- 
terested and happy. Quartet should 
have big future. Gabe. 


One Fifth Ave... N. Ws 
Clara Cedrone & Damian Mitch- 


Harold Fonville, Hazel Webster; 
no cover or minimum, 





Current entertainment layout at 
this Greenwich Village nitery is a 
pleaser. Clara Cedrone & Damian 
Mitchell, who've played the club 
before, provide ample yock mate- 
rial, while the vocal slot is ably 
handled by Karen Anders, who's 


Waldorf-Astoria, N. Y. 
Joanne Gilbert, Nat Brandwynne 
& Mischa Borr Orchs;. $2.50 cover. 





Some performers take years to 
develop to the point where they 
feel justified to play key show- 
caser—such as the Waldorf’s Em- 
pire Room. Joanne Gilbert had her 
New York comer-outer at the ex- 
Gogi’s LaRue a couple of years ago, 
but failed to stir the town. She 
broke in her songalog at the Mo- 
camb@ on the Coast. There, the 
combination: of her Ray Gilbert 
songwriter parentage ballyhoo and 
staging and her own bright looks 
and youth seemed to have cast a 
sspell over some of the intra-trade 
clientele; and in between Miss Gil- 
bert completed the Big Three with 
a Las Vegas booking, not to men- 
tion inserts in a film or two. 


Thus there are now fewer worlds 
to conquer—albeit lots of spots 
undoubtediy available to her to 
rake in the coin and gain stature 
on the experience side. 


The question arises, can she go 
a second time around the cafe cir- 
cuits (forgetting the third go-round 
for the moment?) It’s the repeat 
editions that measure the payoff 
in both prestige and groceries, and 
if they can’t make it, that’s that. 
Judgment on this is reserved, but 
candor compels the observations 
‘that (1) Miss Gilbert is not yet an 
automatic draw and the Waldorf 
didn’t expect her to be, considering 
this Lenten booking; (2) she has 
quite a bit to go before entering 
the dream trough as far as a major 
turn is concerned. 


On the asset side of the ledger, 
Miss Gilbert is refreshingly fine 
looking, more of a teenage fuzz- 
not-yet-off-the-peach aura about 
her than her 22 years of the re- 
ports; a real dilly in her beaded 
white toreadors to “show off that 
slim figure and its elegant gams; 
and has a cute if somewhat over- 
played style of making with the 
gestures while essaying the ditties. 


Miss Gilbert 1s not a character 
or narrative type singer, at least 
not yet. so the “Hello Bluebird” 
stuff with the fingers encasing the 
mythical feathered friend is pleas- 
ant without particularly adding up. 
In similar groove is her “Poor But- 
terfly” with the fan for a prop. 
But she’s upbeat on items like 
“Fascinatin’ Rhythm” and a nice 
rearrangement of “Surrey With 
the Fringe on Top” that displays 
her easy way in the light comedic 
idiom. / 

In the saucier vein, she goes to 
work on “Let’s Get Together and 
‘Let’s Get Busy,” accenting the 
“Let’s” in a reprise to upgrade the 
sex notion, but seems too young 
and innocent looking to register on 
such a choice. In “‘Sweet Georgia 
Brown” she’s neat and nifty, ditto 
with the red-caped matador stuff 
(good sound effects of the bull- 
fight crowd on a waxing), and 
there’s a nice finale in “‘Breezin’ 
Along With the Breeze.” No socko 
in the 25-minute library and 
nothing to remember her by, but in 
a season or two the reports should 
read differently. 

Meanwhile, Miss Gilbert has lots 
to offer in her this-side-of-sophisti- 
cated style, while obvious that the 
special treatment provided by me- 
chanical contrivances, as in films, 
are figured to boost her stock. She 

as a winning personality, quiet 
and effective, and extra poise 
which now seems fabricated some- 
what out of shyness, or perhaps 
caused by a refusal to pander to 
the crowd by those ingratiating de- 
signs remindful of less endowed 
singers. If-by chance she can latch 
on to a disk click, there may be 
another chapter in the rapid-ad- 
vance Gilbert story. Trau. 


Ritz Carlton, Montreal 
Montreal, March 11. 
Felicia Sanders (with Irving Jo- 
seph), Johnny Gallant, Joe Settan 
trio; $1.50-2 cover. 





Young in years and appearance, 
Felicia Sanders has the poise and 
piping of the true rhythm singers 
of another decade and the Ritz 
Cafe patrons are going overboard 
for the pert brunet in this two- 
weeker. Appreciation on opening 
night was one of most spontaneous 
ever in this swank boite, and Miss 
Sanders responded like a vet. with 
a hefty songalog and the savvy to 
get off when ahead. 





reviewed under New Acts. 

Kicking off with some songster- 
ing, Cedrone & Mitchell work into 
a couple of okay routines. Duo 
has an amiable manner and act fits 
the small room nicely. A takeoff 
on the tune, “Entertainment,” with 
special lyrics referring to contem- 


have risible value. 


Bob Downey & Harold Fonville | 
and Hazel Webster, Distaffer works | 
solo, while the other two perform | 


jout being coy; 


Gowned in a simple black dress 
| without the flash and cleavage of 
‘the usual chirper, Miss Sanders 
opens with “Old Devil Moon” 
from “Finian’s Rainbow” and mid- 
| way through offering the room 
gets right behind her and she 


/ builds in solid fashion to a rous- 
porary performers, is good, while !|ing begoff. 
a lexicon bit and a flapper stint | (her arranger and former 88’er 
|with Lena Horne) at the piano, 
Working the keyboard in! their | 
usual adept manner are regulars | 


With Irving Joseph 


thrush gets added boost as she 
belts ‘‘Man That Got Away” and a 
plaintive torchant “Something 
Cool” to fine appreciation. 

Patter is explicit and brief with- 
piping: is full- 


bodjed and clear, lending empha- 
sis to her song selection. Ar- 
rangements, though almost too 
complicated at times, never go 
overboard or veer from song topic 
whether blues or ballads. 

In a room that favors the Gallic 
and English femmes with a pen- 
chant for everyday pops and spe- 
cial material items, the straight- 
forward mood and blues style of 
Miss SanSers minus today’s corn- 
ball “leer-ics” is a refreshing 
change. And the payees are going 
for this gal'in spades. 

Between shows, Johnny Gallant 
establishes some fine piano music 
and the Joe Settano trio cuts 
dansapation sides with customary 
ease and finesse. Newt. 


Chateau Madrid, N. Y. 

Lolo & Lita, Paco Michel, Line 
(3), Ralph Font & Maya Orchs; 
minimums, $3.50, $5. 





Angel Lopez has installed a com- 
paratively brief show for his Cha- 
teau Madrid. The major reliance 
here is on novelty, with Lolo & 
Lita filling that bill while Paco 
Michei holds down the singing spot. 
A three-girl line is rather sparse 
even for the comparatively small 
aa of the Chateau Madrid 
loor. 


Lolo & Lita have a wide reper- 
toire. Most of the act is vested in 
the male’s abilities as he performs 
on elongated shoes, which provides 
a lot of comedy effects while he 
juggles plates on a stick. His mag- 
num opus is a plate-twirling bit. 
Altogether, the pair does well. 


Michel is mainly for the Latino 
crowd. His tunes are melodic and 
easy to take, but at times fail to 
hold the crowd. His sole entry for 
non-comprendo crowd is “Let Me 
Go Lover,” which isn’t particularly 
for male delivery. —~ 


The three lookers doing the pro- 
duction are agile, fairly well rou- 
tined and interestingly costumed. 
Sole drawback is the paucity of 
bodies for the necessary splash. 
Otherwise it’s a good visual inter- 
lude. 

Ralph Font orch showbacks and 
Maya provides the incentive for 
the Latino terping. Jose. 





Chez Suzy Solidor, Paris 
Paris, March 15. 
Suzy Solidor, Katherine Essex, 
Ray Kidd, Moune De Rivel, Lona 
Rita, Gino Borghi, Jean Chabaud; 
minimum, $5. 





_ Tab for this intimery may be a 
little steep, but most of the clien- 
tele are followers of Suzy Solidor, 
and the upper bourgeois are mak- 
ing this as staple winduppery. Two 
shows, both the same in content, 
are presented at 10 p.m. and 12 
midnight for the early and late 
risers. Ensconced among the sur- 
rounding (over 100) portraits of 
her done by most of the w.k. artists 
of the past few decades, Miss Soli- 
dor still displays a sonorous song 
presence, an ability with jewel- 
like poems and a way with a story. 
Statuesque and dignified in her 
chant knowhow, Miss Solidor re- 
mains one of the solid song items 
of the nitery pic here, but her sur- 
rounding talent is of ordinary cali- 
bre and all the club success is due 
to her. 

In her black dress, Miss Solidor 
chants her grave songs for fine aud 
response. Always the showman, she 
is not averse to pushing tnd selling 
her latest disks. Katherine Esssex 
is an elegant woman who essays 
bombastic songs in French and 
English. Her physical accoutre- 
ments are not in keeping with the 
material and presentation is a bit 
incongruous, However, in this 
atmosphere she fits well. Ray Kidd 
is an American tenor who essays 
a flock of show tunes. Agreeable in 
presentation and _ voice, Kidd 
makes a nice entry. Lona Rita is 
an ex-dancer who has evolved a 
song act after a leg accident. She 
is pert and saucy and makes up 
in cuteness what she lacks in the 
song department. Good material 
could make her a neat addition to 
the personality ‘‘fantaisiste”’ cate- 
gory. 

Moune De Rivel, a robust sepia 
songstress, adds an exotic feel to 
the proceedings with a hearty, 
pleasing Creole stint. Self -ac- 
comped on guitar and then piano, 
she has a caressing voice and a fine 
sense of rhythm that scores in this 
intimery. Gino Borghi is an Italo 
tenor in the sugary department and 
hits quivering notes backed by a 
sleepy-eyed mien. He is well ap- 
plauded but specialized, and lim- 
ited to this type of boite. Jean 
Chabaud supplies an_ excellent 
piano accomp and doubles for the 
dance breaks. In all, this is strictly 
Gallic in draw and has primarily 





only Miss Solidor for U.S. appeal. 
; , ! Mosk. 
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Versailles, N. Y. 

Leonard Sillman’s.“‘Come As You 
Are,” staged’ by David Tihmar; 
starring Paul Lynde, Connie Saw- 
yer, June Carroll, Dick Smart; fea- 
tures Bill Mullikin, Jifnmie Russell, 
Betty Logue, Inga Swenson, Johnny 
Laverty, Franca Baldwin; lyrics, 
June Carroll, music by Arthur Sie- 
gel; costumes, Thomas Becher; 
scenic design, Robert Galster; ar- 
rangements, Buddy Dufault; musi- 
cal director, Salvatore Gioe; bands 
by Gioe and Panchito; $5 minimum. 





Leonard Sillman’s “Come As You 
Are” revue bids fair to crowd 
George White’s longrunning “Glad 
To See You” floorshow’ which 


opened for part of a season, 4t 
Nick & Arnold’s class East 50th 
St. cabaret-restaurant, and stayed 
two years. This is a miniature 
“New Faces” and while June Car- 
roll, for example, has already been 
exposed in that legit musical, Sil!- 
man has surrounded his four stars 
with a flock of new values. Miss 
Carroll, Paul Lynde, Connie Saw- 
yer and Dick Smart get the bold 
type. 

As with “Faces,” Miss Carroll 
has done a good special material 
job (iyrics) to Arthur Siegel’s 
tunes. Under David Tihmar’s stag- 
ing, utilizing the miniature rostrum 
of the Versailles to maximum 
effects, “Come As You Are” will 
get ’em coming. Unlike previous 
revuettes, same show plays both 
for dinner and after-theatre; White 
had two separate “acts.” But there 
is so much pace, novelty and verve 
that this show is easy to take at 
any session. 


The values are solid and each 
avails himself to the utmost. 
Dick Smart, who reminds of film- 
ster Philip Reed, is a good juvenile; 
Paul Lynde and Connie Sawyer 
capably hold down the comedy 
slots; and Miss Carroll’s character 
number are also belliringer. Bill 
Mullikin, Franca Baldwin, Jimmie 
Russell, Betty Logue, Inga Swen- 
son and Jonnny Laverty round 
things out with their own punchy 
song and dance specialties, which 
are set off effectively against the 
Robert Galster scenic designs: and 
set-pieces that flank the podium, 
or -are perched behind the band 
on the stand. Thomas Becher did 
the effective costume designs. 


_ Some of comedian Lynde’s stuff 
is a little subtle but it’s not that 
cranial that they don’t dig his 
pokes at “the trip of the month” 
(bandaged tourist back from darke 
est Africa, a la Hemingway casu- 
alty); June Carroll's practical 
jokes number (“April Fool”) and 
her later “Cooperation” click. 
Latter song is an obvious para- 
phrase of ‘“Monotonous” which 
Eartha Kitt belted out to a per- 
sonal score in “New Faces” and 
which Miss Carroll probably fash- 
ioned for her, as she did much 
of that 1953-54 legit musical’s 
tunes. Lynde did the “tourist” rou- 
tine in “New Faces.” 


Connie Sawyer’s comedics start 
rolling with her click special song 
on “If Walls Could Talk”—‘“do you 
want me to bang my head against 
people?”, she (The Wall) complains. ~ 
It follows a good “Not A Dull 
Moment” ensemble number and 
segues into “The Boy Most Likely 
To Succeed,” effectively led by Miss 
Swenson. 


Lynde returns with some more 
of his dry humor, some its de- 
lightfully non sequitur, as he in- 
dites an “ode to a moat” (prison), 


The successive numbers afford 
equal opportunities, with the de- 
velopment of this gay spring re- 
vue, for a West Indies number; 
June Carroll as a lady explorer; 
some Charles Addams comedics in 
songs; Smart’s standout “You're 
Bad For Me”; Miss Sawyer’s folk- 
song satire; women tv satire on 
“Stars In The Rough,” coming 
‘live” from New York; nonsense 
with the Infidelity Insurance Co.; 
and to the finaleing “I Thought 
They'd Never Go Home” (Miss 
Carroll and Smart”), in answer to 
the “Come As You Are” party in- 
vite. It’s of the “Two Sleepy Peo- 
ple” genre, but a good signoff. F 

Show withal has novelty, talent 
and originality, as good a parlay 
as any revue would ask for. The 
pace might be accelerated a bit, 
however, with some judicious 
pruning; it’s a little too generous 
in length. 

. Maestro Salvatore Gioe batons 
in his usual expert manner (Buddy 
Dufault gets credit for the musi- 
cal arrangements) and the Gioe 
band alternates with Panchito and 
His Rhumbas for the dansapation. 
Nick Prounis and Arnold Rossfield 
have a hit on their hands and 
maitre d’ Robert, who is as much 
a part of the Club Versailles 
atmosphere as Marie Antoinette 
was back in the original Paris 
suburb, will be a busy kid at the 
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Le Ruban Bleu, N. Y. 

Three Riffs, Dorothy Loudon, 
Raymond Chase, Jane & Gordon 
Connell, Julius. Monk, Norman 
Paris Trio; $5 minimum, 





Julius Monk’s talent selections 
at Le Ruban Bleu make for an ex- 
tremely interesting session, in- 
asmuch as he isn’t fearful of ex- 
perimenting with new _ talents. 
There’s at least one newcomer on 
every show and frequently they 
become regulars at this spot. The 
new faces on this display are Jane 
& Gordon Connell, further de- 
scribed under New Acts. 

To insure entertainment values 
in this Theodore & Al Mele spot 
are such vets in the intimeries as 
the Three Riffs and Dorothy Lou- 
don. The Riffs, one of the better 
Negro comedy song trios around, 
send out some hearty entertain- 
ment. Tunes are excellently rou- 
tined so that they build in enter- 
tainment values. One of their high- 
spots is a sapolioed version of 
“Speedy Gonzalez.” and also an 
assortment of special material that 
hits jackpot applause for them. 

Miss Loudon also does well here 
with an assortment of oldies. One 
of her major assets is her ability 
to take a vintage tune and treat it 
as a museum piece with the right 
amount of irreverence for its age. 
In this genre, “Louisville Lou” 
and “Jamboree Jones” hit excel- 
lent responses for her. 


Raymond Chase, also new to this 
room, provides a good concertina 
novelty. The chap is apparently 
an accomplished musician and can 
squeeze out a lot of virtuosity 
from that instrument. Most of his 
efforts are in the classical vein, 
with tunes by Kreisler, Smetana, 
Lecuona and the like. He also 
squeezes out a medley on a very 
small concertina for a change of 
pace. He’s well appreciated. 

The Norman Paris Trio con- 
tinues to gain stature. Paris, a 
clever pianist, has extremely col- 
orful and frequently explosive ar- 
rangements that make even the 
lulls lively. Monks also gets some 
respectful attention with his in- 
termission piano music. Jose, 





Elegante, Brooklyn 
Dorit Brooks, Jack Wakefield, 
James & Jardine Williams, Russ 

Curry Orch; minimum, $3.50,$5. 





The Elegante, one of the more 
resplendent Brooklyn rooms, is. 
operating on a very sound premise 
for these days. Either they get 
names that will undoubtedly draw 
or else moderately-priced talent 
certain to entertain. It seems to 
be working out, inasmuch as week- 
ends are jammed at this hospice 
sufficiently to take care of any 
losses incurred during the week. 
Spot during this session has a_ bill 
comprising Dori Brooks, Jack 
Wakefield and James & Jardine 
Williams. 

Miss Brooks, although around on 
the circuits for sometime, has 
come up with a completely refur- 
bished turn designed along basi- 
cally sound lines. Miss Brooks, a 
deep-throated thrush, sends out a 
lot of warm tones. Act shows a lot 
of preparation, with a medley of 
Frank Loesser tunes providing a 
Strong exit. As routine is present- 
ly designed, the song selection 
shows a tendency to place her 
voice in the same level, which de- 
Stroys a lot of inherent color. How- 
ever, she holds on to her audience 
throughout her turn. Looks well, 
and gowns are tops. 

Wakefield indicates promise in 
the cafe comedy field. He has an 
essentially good delivery and his 
gab is fairly commercial. He tells 
a story well. Wakefield needs a bit 
of polishing in delivery and mate- 
rial before he can venture into the 
important coin, But at this rate of 
development, it should come 
shortly. 


James & Jardine Williams com- 
prise a personable terp turn with 
softshoe and tap routines that set 
them off with the audience. They 
are well-costumed and nicely rou- 
tined and net a rewarding mitt. 

Russ Curry showbacks ably. 

Jose. 


Latin Casino, Philly 
Philadelphia, March 11. 
Mae West, with Tony Dexter, Rich- 
ard DuBois, Louise Beavers; Bela 
Kremo, Migal Twins, Jack Curtis, 
Joe Frasetto’s Orch (10); mini- 
mum $5, 








Mae West, the lady who epito- 
mizes the whole department of sex 
as a barroom joke, brought the 
smiles back to the headwaiters 
faces during her week stand at the 
Latin Casino. Miss West’s appeal 
seems to cut across a wide age 
spread and a variety of. classes. 
The club had one of its best weeks 
of the current season with the 
Vintage charmer. 
When La West steps up to the 
mike and chants “If I Could Do 





All Day, What I Do All Night,” or 
arranges herself comfortably on a 
arish couch with “Fix the pillows, 
oney, I may want to lie down for 
a couple of days,” she is in char- 
acter, and the character people 
know and expect from her. It has 
been suggested that such Westian 
antics constitute a parody on sex. 
That may be, but for the cafe au- 
dience, although Miss West may 
be funny she ain’t kidding. 

Accompanied by a unit of 19, 
Miss West’s own show runs close 
to 45 minutes. Richard DuBois 
(Mr. America) flexes his biceps and 
sings a la Billy Eckstine. Tony 
Dexter, from the films, is an ac- 
ceptable leading man. A _ perfeéc- 
tionist, Miss West carries along 
Louise Beavers to cue her on for 
a couple of bits. The display of 
muscle men, which she labels vari- 
ously as “Something for the Girls” 
and “Every One Knows It’s a 
Man’s World,” is the highpoint of 
the production and also something 
of _a switch with its array of 
weight-lifters instead of the cus- 
tomary chorines. 


Incidentally, the Latin Casino 
line was laid off for the week in 
deference to Miss West’s masculine 
coryphees. The star, in fact, was 
the only femme on the bill (except 
for Miss Beavers). 


Emcee Jack Curtis leads off with 
a couple of songs and is followed 
by the Migal Twins, a dance duo 
which breaks up its tap work with 
acrobatic stunts. A newcomer from 
Hungary named Bela Kremo offers 
astonishing work with hats and 
cigar boxes and also furnishes 
some comedy relief. Joe Frasetto’s 
orch does its usual effective back- 
ing. House was jammed at late 
show. Gagh. 


— 
Bar of Musie. L. A. 
Hollywood, March 10. 
Les Pine, Cathy Monroe, Vespia 
Bros. (2), Geri Galian Orch; Sat- 
urday minimum, $2. 





For a first crack at the saloon 
belt, a new comic named Les Pine 
draws plenty of yocks at this Bev- 
erly Boul’ boite, which should as- 
sure him continued bookings. His 
long routines generally are pin- 
pointed for the popular palate, 
which gets further spicing from a 
flashy blonde pop singer, Cathy 
Monroe, in abbreviated attire. 
Word-of-mouth may help here for 
a fair potential. 


Pine writes his own material, and 
after a long opening monolog 
which should be trimmed, geis 
down to cases for a raucous ac- 
count. of a heavy meal at his 
mother-in-law’s, probably his best 
offering. Each of his four routines 
is personalized and despite an un- 
familiarity with mike technique, he 
displays an easy delivery which 
time should snap up. 

Miss Monroe, a looker. does four 
song numbers, and with ‘Eadie 
Was a Lady” contrives a_ semi- 
striptease which gets a big hand 
as she unveils a comely pair of 
gams. “Who Took Me Home Last 
Night” and “The Laziest Gal in 
Town” are equally effective for her 
style of chirping. 

The Vespia Bros., comedy sing- 
ers, opens the show as an average 
attraction, and Geri Galian and his 
orch provide lilting dance tunes, 
Galian also backing Miss Monroe 
on the piano. Whit. 


Hotel Radisson, Mpls. 
Minneapolis, March 9. 
Jane Morgan (with Ernest 
Bragg), Don McGrane Orch (8); 
$2.50 minimum. . 
Making her first Jocal appear- 
ance, blonde thrush Jane Morgan 
offers skillful vocalizing, good looks, 
stunning apparel and some off-the- 
beaten-path material calculated to 
catch every customer’s fancy. 
She does an expert selling job 
on her songs, these including 





“Fancy Living,” the amusing and | ly among 


slightly naughty account of a hill- 
billy maiden who learns and cashes 
in on life’s facts in gay Paree. 
Then there’s a sentimental “Why” 
excursion, revealing reasons for 
living this life, and the revelation 
of how the typical American song, 
“There’s No Business Like Show 
Business,” sounded as she sang it 


in French during her Paris ap- 
pearance. : 
The routine has the proper 


amount of variety and pace change 
and Miss Morgan, with a good set 
of pipes, invests the warvling with 
piquancy, warmth or exuberance, 
as the occasion demands. Her 
occasional lapses into French are 
appropriate under the _ circum- 
stances and her introductions to 
the selections have a commendable 
polish. Her own pianist accompa- 
nist, Ernest Bragg, assists credit- 





| 
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Chi Chi, Palm Springs 

Palm Springs, Cal., March 8. 
Connee Boswell, Yonelli the 
Great, Harris & Shaw, Bill Alex- 

ander Orch (6); $2-$2.50 cover. 





Experience, it has been said, is 
not what happens to you but what 
you do with what happens to you. 
That might serve as the keystone 
on which Connee Boswell has built 
her long continuing success as one 
of the top singers. 


For 35 minutes opening night 
she cradled the audience close to 
her with showmanly blandish- 
ments and her stylish, deep-throat- 
ed singing. She celebrated some 
sort of triumph with every number 
and had to beg off with a brief 
speech. 

Opening with “Indeed I Do,” she 
follows with “I’m In Love Alone” 
to get off to a glowing start. She 
eases in “A Little Nest Of Heaven- 
ly Blues” for change of mood and 
romances them with “Young At 
Heart.” With a tribute to Sophie 
Tucker’s golden anniversary she 
offers a bell-ringing impression of 
“Some Of These Days.” 


Miss Boswell tilts the beat with 
a swift-paced “Begin The _ Be- 
guine,” succeeded: by her newly- 
recorded “Hew Important Can It 
Be.” For a sizzling windup she 
encores with “Basin Street Blues” 
and obliges to calls for ‘Martha.’ 


In the second slot, Yonelli the 
Great employs the novelty of min- 
iature musical instruments and 
unorthodox techniques for solid 
applause and yocks. First half of 
routine is pantomimic with Yonelli 
finding voice and funny words to 
go with it in latter part. Gift for 
droll delivery warrants the sug- 
gestion that Yonelli might employ 
same profitably throughout the act. 

Harris & Shaw in the opener 
seem slow and lethargic and do 
little to set the show’s pace. Com- 
edy dance team attempts satirical 
takeoffs which unfortunately are 
solidly grounded. Comedy is not 
broad enough and the team’s efforts 
are too obvious and unslick. 

Bill Anderson, popular fixture 
here, does his usual job as emcee 
and his sextet neatly backs the acts 
and keeps the dancers happy. 

Brown. 





Shoreham Hotel, Wash. 
Washington, March 8. 
Tippy Stringer, Burch-Mann 
Trio, Instrumental Trio, Singing 
Violins (12), Shoreham Ballerinas 
(6), Barnee Breeskin Orch; $1 
cover, $¥.50 Saturdays. 





The Shoreham Blue Room offers 
another of its series of revues. 
This one has the now expected 
novelty of these shows, runs a little 
longer than those in the past, but 
fails to equal several of the recent 
ones in all-around effectiveness. 
This appears to be because there 
is more diffusion and less building 
toward a peak. 

Difference shows in two new 
featured acts. A trio of girls play- 
ing woodwinds lacks the sock of 
such former units as the four gui- 
tarists, the harp quartet, etc. Like- 
wise, the Burch-Mann dancers of- 
fer lots of motion, but don’t seem 
to be focused on anything in par- 
ticular. = 

The Shoreham ballerinas are a 
polished and eye-filling troupe 
who do very well by the Blue 
Room, and pert vocalist Tippy 
Stringer is more satisfactory than 
usual. 

This production gives plenty of 
attention to the Singing Violins 
who, by now, have become the 
trademark of the Bernie Bralove 
shows. They are handsomely 
framed and featured during the 
production, but one point is notice- 
able as it has been in recent re- 
vues. The violinists have _been 
withdrawn from the audience. 
They started out last summer on 
the Shoreham Terrace in an inti- 
mate style which had been dis- 
coursing schmalzy melodies direct- 
the tables. This was an 
effective, romantic touch which 
made Washington talk about the 
12 fiddlers. These days, the pres- 
entation is such that the intimacy 
is lost. 

Barnee Breeskin, veteran maes- 
tro of the Blue Room, backstops 
the acts effectively with his house 
orch and also plays for dansapa- 


| tion. Lowe. 
Eddy’s, K. C. 
_ Kansas City, March 8. 
Four Joes, Del Ray, Thurl 


Henry Orch (8); $1 cover. 





Current craze for the vocal-in- 
strumental quartets continues here 
with Four Joes getting the latest 
nod. They’re combined with magico 
Del Ray, both new to the town, for 
a lively and attention-holding 40 
minutes. The Eddys should do some 


ably and Don McGrane and his) pleasant business this fortnight. 


musicians also play an important 


part in making the performance | but with an added fillip or 
Room was well filled |triguing twist to each turn. 
j mechanical teddy bear which pours} slot with the troupe, 


enjoyable. 


at supper show caught.- Rees. 


Ray has the magician’s stock, 
in- 


himself a drink on command from 
a patron, flames spouting out of 
the magician’s hands or mouth un- 
expectedly, and the unending 
string of lighted cigarets, among 
others, keep audience attention 
rapt and draw him a solid hand. 


The'former Four GI Joes now in 
civvies have been touring the night 
club and hotel circuit for about a 
year, following the rep they, gained 
in Korea and Japan. Youthful, 
handsome boys, their work is musi- 
cal and polished, and it’s easy to 
understand how the house was 
heavy on applause all the way. Lou 
Tulianeilo on accordion and Keriny 
Davis on guitar, with brothers Pete 
and Steve Antos vocalling only, 
make this quartet a bit apart from 
other current foursomes. They stick 
largely to standards, such as ‘Per- 
fidia,’ “Dry Bones” and “Hold 
That Tiger,’ but also have a varied 
turn with ‘Four Joes” as original 
opener, Greek lyrics to “Ramona” 
and novelty “Stand-Ins for Stand- 
Outs,” among others. Quin. 


Bon Soir, N. Y. 
Mae Barnes, Phil Leeds, Helen 
Halpin, Jimmy Daniels, Don Her- 
man, Three Flames; $4 minimum. 


The Bon Soir is celebrating its 
fifth anni this month but its youth- 
ful exuberance is undiminished. 
It’s still one of the liweliest spots 
in Greenwich Village, or around 
town for that matter, and its lay- 
out continues to abound with zest 
and gaiety. 


Much of the breezy, free-wheel- 
ing aura can be credited to the 
perennials, who never leave, or 
keep coming back after short treks 
to other boites. The vets here this 
outing are Mae Barnes, Jimmy 
Daniels and the Three Flames 
(Tiger Haymes, guitar; Averill 
Pollard, bass, and Loumel Morgan, 
piano). 


“ Newcomers are comic Phil Leeds 
and comedienne-songstress Helen 
Halpin, and they both fit easily 
into the spirited goings-on. Miss 
Halpin is a breezy gal who knows 
how to mug and belt out a song. 
“She’s standout in the latter de- 
partment with a style reminiscent 
of Judy Garland’s, but not too 
much so that her own individuality 
is lost. Her turn is well-fashioned 
and moves at a brisk pace. She 
holds interest all the way by mix- 
ing up mugging, straight singing, 
parodies and carbons. All hit home 
and she walks off a winner. 


Leeds is a quiet comie. He 
doesn’t hit you over the head to 
get his point across and he projects 
as a pleasant guy to have around. 
His delivery is sure, and although 
some of his material is vintage 
stuff, he builds for yocks via his 
story-telling style. 


_Miss Barnes is the powderkeg 
here. In the headline spot, she 
knocks ’em over with her frisky 
vocalistics. She knows the room 
and the clientele and seemingly 
can do no wrong. Best in her 
repertoire are “Summertime,” 
“Ole Man Mose” and “Old Time 
Religion.” 


Jimmy Daniels emcees and vo- 
calizes in an easy manner; The 
Three Flames give the acts quality 
support and Don Herman provides 
a pleasant intermish sesh at the 
keyboard. Gros. 





Fairmount. Ottawa 
Ottawa, March 9. 
Ice Capers of 1955, with Powers 
& Reynolds, Betty Jane Ricker, 
John Melendez, Harry Pozy Orch 
(8); 75¢ admission, $1 Saturday. 





Neatly packaged, the fast-paced 
“Ice Capers of 1955” 
Canadian -nitery tour at the Fair- 


|mount Club to okay business and 


| solid impact. Unit has only six 
people on its 20-by-30-foot ice sur- 
face; no chanters or gabbers, all 
skaters and enough standouts to 
| keep it to high standards. Topper 
honors go equally to adagio pair, 
Powers & Reynolds, and single, 
Betty Jane Ricker, latter a Cana- 
dian gold medalist. Comic antics 
of John Melendez are okay, show- 
ing savvy but lacking the punch to 
give the stanza a lofty yock rating. 
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{numbers amply loaded with lifts 
|and spins that would be tough 
| without skates. With blades added, 
the socko work of this pair grabs 
hefty, unstinted mitting. Tall, well- 
built Miss Ricker is a looker who 
performs in clinging garb 
covers everything but hides noth- 


jing. She has an easy, confident | 
| style in fluid, speedy routines that | 


| work to begoffs. Nick Powers of 
the adagio duo handles a brief sin- 
'gle item with clicko effect. Like 
|other acts, comic Melendez is on 
| three times. -His okay blading is 
, augmented by gimmicks and novel- 
‘ty actions. None of the cast seems 
| seriously hampered by the minia- 
|ture ice surface and customers are 
left wishing they could see them 
'on arena ice. A pair of unbilled 


Aifemme skaters fill the showgirl |caught Ford handled a 


Gorm. 


preems a}! 


that | 


Saxony, Miami Beach 
Miami Beach, March 10. 
Tommy Dorsey Orch, featuring 
Jimmy Dorsey, with Buddy Rich; 
Artie Dann, Chandra Kaly, Danc- 
ers (4), Bobby Clark; $2.50-$4 bev. 
minimum. 





Tommy and Jimmy Dorsey may 
be testing the pattern—sans the 
June Taylor girls—they will be 
presenting as part of the Jackie 
Gleason hour on tv come next fall. 
The package they’ve brought into 
the Pagoda Room of this swankery 
contains the skeleton for a fast 
half hour, although on this three- 
week outing they’re on for 60 min- 
utes. 

The Dorsey combo is a slick one, 
the arrangements played sans the 
furbelows that too many bands - 
add to obscure the basic theme. 
Tommy leads the brass, while 
brother Jimmy helms the reed sec- 
tion for the interchange and blends 
ealled for. Buddy Rich provides 
the strong beat that marks their 
rhythm and blues, the ballads and 
Latin compos. In solo spots there’s 
the featuring of recording hits 
identified with them, either in sin- 
gle or in tandem’ days. Rich takes 
over for a sock skinbeating stint 
toward the end of the act that 
keeps the tablers enrapt. Tepper 
in the group sectionings is the 
dixieland ensemble, a rouser, with 
the brothers leading the whing- 
ding. 

Three supporting acts show in- 
telligent booking. Chandra Kaly 
and his trio of femme aides add 
color to the proceedings with Indo- 
Javanese dance ideas. Brilliantly 
costumed in native finery, the ex- 
otic note adds to their impact. 
Artie Dann comes up with a pot- 
pouri of something old, somethin 
almost-new for a fair share o 
laughs, then winds strongly with a 
solid special piece titled “Hands.” 
Novelty is added by clever pup- 
peteer Bobby Clark. His figurines 
are intriguing and, although work- 
ing the strings in full view of the 
audience, he keeps the eyes fo- 
cused on their antics. Notable in 
the lineup he parades is a clown 
and a stripper, complete to white 
stole at entrance. Lary. 

/ 


New Golden, Reno 
Reno, March 9. 
Frisara & Reynolds, Four Guys, 
Dorothy Kramer Dancers, Will Os- 
borne Orch; no cover or minimum. 





The New Golden has somehow 
pulled a good followup for the 
Haley’ Comets which did so well— 
and with unknowns. Frisara & 
Reynolds, the comics in this case, 
are okay, but the Four Guys (the 
originals) are great. Between these 
two acts there’s a good hour’s fare. 

Frankie Frisara and Gary Rey- 
nolds plow through some pretty 
well-tilled ideas and harvest rather 
heavy response. During the last 
minutes they create havoc by barg- 
ing through the tables playing 
trumpet and sax, blasting in every- 
one’s ears, sitting in laps, march- 
ing on the bar, and eventually 
winding up the siege rocking on 
their backs on stage—still blowing 
the brass. It leaves the payees 
shaking their heads but mitting 
loudly. 

The sleeper is the Four Guys— 
a versatile and vigorous group. 
Two sets of brothers, Bert and Dee 
Carroll, two white boys, and Billy 
and Larry Austin, two colored fel- 
lows, sound good, look good, and 
move fast. ' 

Nice climaxes are built on such 
numbers as “Ebbtide” and “I Be- 
lieve.” Boys branch out in all di- 
‘rections as act builds—on piano 
|and sax, and with the Austins in 
,;some flashy dancing. Group is 
bound to shape into a big thing. 

Mark. 





Utalian Village, Lincoln 
Lincoln, Neb., March 11. 
Phil Ford & Mimi Hines, Italian 
Village Trio; $1.25 minimum. 


Phil Ford and Mimi Hines, a 
young, talented, good - looking 
/couple, become the first act to be 
held over at Tony Domino’s Italian 








;}of new material, the kids easily 
jcould go into a third frame if it 
|weren’t for prior bookings. 

Ford, a Van Heflin lookalike, 
opens show with a clever “Francis 
|the Skywriter” bit, then does socko 
‘impreshes of Gary Cooper and Wal- 
{ter Brennan. “Born in the Saddle” 
and “Join Me Cause I’m Coming 
|Apart Over You” numbers cue the 
‘entrance of pert Mimi, who can 
|double for Audrey Hepburn. 
| Couple scores with a fine De 
John Sisters takeoff, then does a 
,cute “Must Have Been a Beautiful 
, Baby” straightaway. Mimi, like her 
/hubby a talented comic, does the 
| boxing champ interview, then de- 


\parts for costume switch while 

|Ford handles requests. At show 
ringside 

heckler adeptly. Trump. 
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VARIETY BILLS 


WEEK OF MARCH 16 


Numerals in connection with bills below indicate opening day ef show 2 


whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss) 








(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
NEW YORK CITY: Marvellos Hotel Statier Eugene & Sonia 
Music Hall (1) 17 | Ross Wise Lubov Hamshay 


Bruce Sidlinger 
Patricia Rayney 
Novellos 
Mitchell Gregg 
Rockettes °« 
Corps de Ballet 
Sym Orc 





June Mann 


Nicoli 
Philip Knight 
CHICAGO 
Chicago (P) 18 
Joan Weber 
Vic Damone 


Paiace (R) 18 Don Tannen 
Billy Shepard Berk & Hallow 
AUSTRALIA 
MELBOURNE Chris Cross 
Tivoli (tT) 31 Eddie Vitch 
Norma Miller Fontane & Vaughn 
Dancers Joe Church 
Michael Bentine 3 Helios 


David Hughes | 
Howell & Radcliffe 
The Alfredros 
Ursula & Gus 
Gordon Humphris 
Irene Bevans 
John Bluthal 

Ron Loughhead 





Romaine & Claire 
Julian Somers 
Maureen Hudson 
Loy amet 
Opera House ( 21 
Jean Sablon 
B Warren & Chic 
W Latona & Sparks 
Roy Bar 


Ballet Girls a aret Brown 
A SYDNEY ‘ons 
Harry Jacobson 
Tivoli (Tt) 21 Chadelis. 
Winifred Atwell Max Blake 
BRITAIN 
KPOOL GRIMSBY 
Roioes (14 Palace (1) 14 
Wilson Keppel & B/| Benny Lee 
Kirk Stevens ; Cardew Robinson 
Hackford & Doyle |5 Robertis 
5 Robertis nm Marten 
Pelovis Carousels 
Gold & Cordell Pat Roseborough 
Breen & Jeffarico HACKNE 
BOSCOMBE Empire (S$) 14 
Hippodrome (1!) 14 | Jean Regan 


Harry Rowson 
Maureen Comfort 
rat Rivers, 

ickie Bi 

we BRIGHTON 
Hippodrome (M) 14 
Ronnie Harris 





Jimmy 
Yale & Diane 
Saveen 


Nino 
Leslie Randall 
Treble Tones 
Jerry Harris 
8 Bobby Soxers 
BRIXTON 
Empress (1) 14 
Phil Strickland 
Billy Eaves 
Gabrielle Webb 
Johnnie Marsh 
Beatrice Jeffrey 
Billington 
A & Antoinette 
Eddie Stracey 


CHELSEA 
« Palace (1) 14 
Nat Gonella 


M & B Winters 
Elizabeth Hutchins 
Clive Allen 


Empire (S) 14 
Ray Ellington 
Marian Ryan 
Dave King 
Audrey Jeans 
S & P Kaye 
Qusino 
Pat Rosa 
Ian Stuart 
De Vere Dandies 


DERBY ~* 
‘Hippodrome (S) 14 
Reg Dixon 
Georgia Brown 
Billy Maxam 
Joyce Golding 
Indriksons 
3 Rubies 
Ray & Ronji 

EAST HAM 
Metropolitan (1) 14 
Spillanes 
Gaye & Van 
Gordon Glen 
Penny Meltone 


Rio & Page 

Meltones 

8 Swell Eye Dears 
Palace (1) 14 

Syd Makin 

A & V Farrell 

Mary Harkness 


Eric Williams 
Lorna Pearson 
Manhattan Models 
N Nightie Girls 
GLASGOW 
Empire (M) 14 
Frankie Vaughn 
2 Sterlings 
A & L Ward 
Des O’Connor 
Jerry Allen 3 
Skylons . 
Morecambe & Wise 





Jat Heron 


Jimmy Wheeler 

T & G Durante 

Harry Worth 

Rey Overbury & S 

Vera Cody Pets 

Norman Vaughn 

Shane & Lamar — 
LEEDS 


Empire (M) 14 


*| Frankie Howerd 


Sandow Sis 

Lee Young 

Russ Henderson Bd 

Tex James Co 

Joan Hinde 

Rita Martell 

Gale & Clark 

Kendor Bros 
LEICESTER 
Palace (S) 14 

Fred Emney 

Edwin Styles 

Dorothy Carless 

Boyer & Ravel 

Joan Gibbons 

PR gt 
ppodrome 

G & B Bernard 

Cherry Wainer 

Ernest Arnl 

Davros 3 

Frances Duncan 

Lester Sharpe & I 

2 Mayfairs 
NEWCASTLE 
Empire (M) 14 

Eddie Calvert 


ey & 


Falcons 
Billy Shakespeare 
Lorraine 
H De Vere Girls 
NORTHAMPTON 
New (1) 14 
Bob Grey 
J & B Patton 
Sheila Atha 
Billie Reche 
8 Del Rosa Dnecrs 
NORWICH 
Hippodrome (i) 14 
Jimmy Gaye 
Iris Pelliskova 
F & A Prince 
Jean Campbell 
Peep Show Girls 
PORTSMOUTH 
Royal (M) 14 
Carroll Levis Co 
Violet Pretty 
Teen Agers 
Dunn & Grant 
SOUTHAMPTON 
Grand (1) 14 
Ronnie Ronalde 
Whittaker & Law 
Eric V Marsh 
Rexanos 
Bob Andrews 
Helen Turner 
Kordas 
Charles & Jupp 
WOLVERHAMPTON 
Hippodrome (1) 14 
Norman Evans 
Betty Jumel 
R & J Rockfeld 
2 Bils 
Victor Seaforth 
Jackie Trevor 
Girls Gp 





Cabaret Bills 





NEW YORK CITY 


Birdiand 
Kai-Jay 5 

Bon solr 
Phil Leeds 


Helen Halpin 

Mae Barnes 

3 Flames 

Jimmy Daniels 
Bive Angel 

Moore & Lessy 

Charlotte Rae 

Foursome 

Bart Howard 

Jimmy Lyons Trio 
Cafe Society 

Steve Gibson 

Redcaps 

Tony Roberts 5 

A Roberts Orc 
Chateau Madrid 

Lolo & Lita 

Paco Michel 

Ralph Font Ore 

Composer 

pally Taylor 3 

H hittison 3 

M Braveman 

H Ambassader 


Frances Langford 


ene ea 3 él 





ae | 


Fellas 
Stanley Melba Ore 
Chico Relli 


Copacabana 
Billy Daniels 
Phil Foster 
Blackburn Twins 
Genie Stone 
Donna Williams 
Jack Drummond 
Barbara Maye 
Larry Howard 
M Durso Orc 
Frank Marti Ore 
No. 1 Fifth ave 
Cedrone & Mitchell 
Karen Anders 
Bob Downey 
Harold Fonville 
Hazel Webster 
Hotel Plaza 
Mata & Hari 
Ann Crowley 
Ted Straeter Orc 
Mark Monte Orc 
Hotel Roosevelt 
Guy Lombardo Orc 
Hotel. St Regis 
Jane Morgan 
Milt Shaw Ore 
Ray Bari 
bite ide 


9: mt 


GjiLes P 





Dick Jurgens Ore 
Hotel Taft 
Vincent Lopez Ore 
catin Quarter 

Georgie Kaye 

Cristiani Troupe 

Miller & Gibson 

Chiquita & Johnson 

Clarissa 

Melodears 

Harmoneers 

Pir a 

Art Waner Ore 

B Huarlowe Orc 
Le Ruban Bieu 

Julius Monk 

3 Riffs 

Dorothy Loudon 

Jane & G Connell 

Raymond Chase 

Norman Paris 3 


Allya Uno 
Versaities 
“Come As You Are” 

Connie Sawyer 

Dick Smart 

Paul Lynde 

Joan Carroll 

Bill Mullikin 

Jimmie Russell 

Betty Logue 

Inga Swenson 

Johnny Laverty 

Franca Baldwin 

Salvatore Gioe Ore 

Panchito Ore 

Viennese Lantern 

Simone Dolphen 
Village Barn 

Hal Graham 

Fred & Sally Barry 








Old Roumanian Joe Mavro 
Sadie Banks Pam Dennis 
Lillian Hayes Gigi Mayo 
Cy Reeves Melodiers 
llona Piute Pete 
Joe Laporte Ore Waldorf-Astoria 
D’Aquilu Orc Joanne Gilbe 

Patio Nat Brandwynne 

Gleb Yellin Ore scha Borr 
La Fronton Ore ~ Village Vanguard 

Two Guitars Charley Manna 
Kostya Poliansky Lucy Reed 
Misha Usdanoff C Williams Trice 

CHICAGO 

Black Orchid Cloister inn 
Josh White Lurlene Hunter 
Lauri Ames Ace Harris 
Helen Boice Claude Jones 
Rudy Kerpays Duo! Dick Mar) 

Blue Ansel ag A 
Calypso Follies of <Spu Skates” 
Phyllis Branch athy 
Talley Beatty M Roy . 

e Charmer Carol Williams 
Verdi Lo Presti Le Duc Bros 
Al D’Lacy Quartet | Kile & Newsom 

Robert Lenn 
ee 4 a“ e The Tattlers 
Australian Jazz Q —_— . Apatece 

Cher Paree Palmer House 
Helen Forrest Celeste Holm e 
The Goofers Jonathan Winters 
M Sisters & Bruno/|Empire Eight 
Brian Farnon Orc ‘Charlie Fisk Ore 

10S ANGELES 
Ambassador Hotel |Ciro’s Rumba .Band 
Kaye Ballard Crescendo 
Florian ZaBach Gene Krupa 4 
F Martin Ore Tommy Gumina Orc 

Band Box Patty Ann 
Billy Snyder Ella Fitz we A 
Charlie Carlisle Paul Hebert Ore. 


Skeets Minton 
Phyllis Inez 
Larry Green Trio 
Bar of Musi¢ 
Cathy Monroe 
‘ine 
Vespia Bros 
Geri Galian Ore 
Biltmore Hotel 
Jon & S Steele 
Wally Boag 
Los Gatos 
De Mattiazzis (2) 
Hal Derwin Ore 
Ciro’s 
George White 


Joe Castro Orc 


Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4 
Mme Ardelty 
Jery LaZarre 
Ffolliot Charlton 
ntry 


Gene Sheldon 





Scandalettes 


Dick Stablie Ore 


Micki Marlo 
Skinnay Ennis Orc 


MIAMI-MIAMI BEACH 


Clover Crub 
George De Witt 
Luis Torrens 
Baron Buika 
Elaine Deming 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Wootbury 

Latin Quarter 
Joe E Lewis 
Yvonne Menard 
Stuart Morgan 3 
Kathy Barr 
Ray & Gomez 
Renita Kramer 
Lucien & Ashour 
“Excess Baggage” 
Ralph Young 
Arne Barnett Ore 
Mandy Campo Orc 

Black Orchid 
Jo Thompson 
Richard Cannon 
George Stubbs 

Sans Souci Hote! 
Larry Storch 
Helene Aimee 
Sacasas Orc 

Ann Herman Dcrs 

Saxony Hotel 
Dorsey Bros Ore 
Artie Dann 
C Kaly Dners 
Bobby Clark 
Buddy Rich 
Freddy Calo Orc 
Johnny Silvers Ore 
Frank Stanley Ore 

Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Sandra Barton 

Johnina Hotel 
Judy Tremaine 
Sam Bari 
Gloria Panico 
Paul Trio 

DiLido Hotel 
Bea Kalmus 
Mambo Jets 
La Playa Sextet 
Emilio Reyes Ore 

Vanity Fair 
Othella Dallas 
Havana Cuban Boys 
Fansto Curbello Ore 

Bar of Music 
Bill Jordan 


Harvey Bell 
Fred Thompson 
Isle De Capri 
Gene Baylos 
Hope Hampton 
Eleanor Luckey 
Wally Hankin Ore 
Copa City 
Jane Powell 
Nat (King) Cole 
Los Chavales de 


Espana 
Eileen O’Dare 
Stuart Harris 
Four Bits 
Alice Darr 
David Tyler Ore 


Fontainebleau 
Dorothy Dandridge 
Dominique 
Lecuona Cuban B 
Vv. Olman Orc 

Beachcomber 
Betty Hutton 
Morey Amsterdam 
Harry Richman 
Len Dawson Ore 

Balmoral Hotel 
Emil Coleman Ore 
Billy Chopard 


he Spa 
Preacher Rollo 5 
Ciro’s 


Three Peppers 
The Treniers 
Vagabonds Club 
Vagabonds 4 
The Dunhills 
Anne Russell 
Chaz Chase 
Martha Bentley 
D’Andrea Sisters 
Charlie Farrell 
Frank Linale Ore 
Nautilus Hotel 
Jackie Miles 
Antone & Ina 
Tip-Toppers (2) 
Syd Stanley Ore 
Delano Hotel 
V Merlin Strings 
Bob London 
sony Scharf Ore 


ev 
Empress Hotel 

Sid Gary 

Stuart & Samara 





Arne Sultan 
Beth Challis 


Hal Edwards Ore 
Jack Kerr 


RENO 


Mapes Skyroom 
Carl Ravazza 
Billy Vine 
Skylets 


-| Eddie Fitzpatrick 


New Golden 

F Frisara & G 
Reynolds 
Four Guys 


HAV 


Tropicana 
Darvas & Julia 
 heewme Q 
Mercedes Valdes 
D’Ruff Q 


j 29% 


D Kramer Dncrs 
Will Osborne Ore 
Riverside 
Patty Page 
Marshall & 


Farrell 
Trio Gypsy 


Bill Clifford Ore 
ANA 


O de la Rosa 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 








S de Espana Orq CR ez O 

Ss Gunes Org ertre * 

A Romeu — Alba Marina 
San Souc L Dulzaides Q 


Nancy. & Rolando 
Ivette de la Fuente 
iia Bravo 
Martha Veliz 
et | Montmartre Ballet 
Ray Carson Casino Playa Org 
R Ortega Orq Fajardo Orq 


NEWPORT, KY. 
Beverly Hills D Dorben Dancers 


Harmonica Rascals bee ayaa 
Del Rubio Triplets |G Benedict Orc 
Nita & Peppi 


Jimmy Wilbur Trio 


Rivero Singers 
Victor Alvarez 
Clarisse Novo 
Paulina Alvarez 
Sans Souci Ballet 








LAS VEGAS 
sein Flamingo El Rancho Vegas 
s Bros ili c 
Mary McCarty ot Cohen 
Dominique Crew Cuts 
. Sands Guy Cherney 
Billy Gray Sahar. 
Georgia Gibbs anare 
Hal LeRoy Dunham Dancers 
Last Frontier | Dick Shawn 
Dorothy Dandridge El Cortez 
Marshall & Farrell | vicki Young 
L pated ‘ B Garret ne. Sener 
Jackie Miles Showboat 
Rudy Cardenas Maurice Rocco 
Thunderbird Silver Slipper 
Romo Vincent Nite of Fun Revue 
i aeethl ienemernene ionttinniiaeaniaaal 
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biz circles, was out to demonstrate 
that it was at least to an industrial 
giant what Robert Montgomery is 
to President Eisenhower. 


The three-day meeting had 
mimics, models, mikes, screens, 
stages, the industrial equivalent to 
footlights, etc., as bankroller bait. 
The exhibition had as_ sidebars 
pitches from a closed-circuit tv’er; 
an industrial adviser on “Theatre 
for Industry”; TelePrompter, act- 
ing both exhibitor and adviser, on 
this and that, and even Billy Rose. 
The showman aired his views on. 
“N.Y.’s Permanent World’s Fair,” 
a pet theory involving realtors 
Webb & Knapp and their plans for 
that new building above Grand 
Central Terminal which he first 
expounded on “Person to Person” 
several weeks ago. 

TelePrompter, noted primarily 
for servicing video, keyed the fact 
that they’ve been in on industrial 
angles since '52. They’ve got it 
so, they claim, that any speech- 
maker with the aid of TelePromp- 
ter—plus a little direction and 
canned music—could make like 
George Jessel. TelePrompter. in 
the recent past “staged shows” for 
a host of magnates. _No matter 
where the  businessman-turned- 
performer should look, thére’d be 
another TeleP., invisible to the 
audience but not to the speaker. 
TeleP even goes in for fancy light- 
ing attached to the lectern to make 
an industrialist look like his better 
Bachrachs. 

Builder-designer firm Gardner, 
Robinson, Stierheim & Weis has 
found a way to put a model or an 
actress to work, not just at looking 
pretty and/or dishing out pamph- 
lets, but at acting. Since most 
exhibition halls demand silence 
beyond the precincts of the booth, 
a lot of industrial outfits have had 
to eliminate special sound in their 
pitches. GRS&W hires and trains 
attractive thesps to mimic a spiel 
being delivered to a large group 
by earphones, and hires others for 
real vocalizing, but before only one 
buyer at a time. . 

Naturally, BOTV, there’ for 
closed circuitry, got its bit in also. 
Wally Ross spoke for closed circuit 
as one of the more established 
show biz touches in industrial ex- 
bition. A good number of the 
exhibitors stressed the scenic lay- 
out angle. And to observers, it 
looked as if video prop men might 
take a small lesson on: stuffed cows 
with moving tails, phonied up 
turbines, outsized telephone re- 
ceivers—or any number of gim- 
micked-up or straight props. 











Formosa Show Biz 
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theatre Saturday morning to wait 
in line—or buys tickets from a 
scalper at about 300% of the box- 
office price. 

Last week Formosan cinema- 
goers had their choice of “Gambler 
From Natchez,” “Magnificent Ob- 
session,” “Romeo and Juliet” and 
“Violent Men,” the last named in 
CinemaScope, Technicolor and all 
with Chinese subtitles. Theatres 
run about six shows daily, starting 
at 10 a.m. Most of the films are 
American, with some French and 
Italian features from time to time. 

Nevertheless, Formosan exhib- 
itors aren't making sensational 
profits, they report, because of 
heavy taxes on film house revenue. 

Legit attractions—both occident- 
al and native—fare equally well 
at the boxoffice. American Drama 











Group, with thespians recruited 
' # 


"GA. . 


from the 4,000 Americans on For- 
mosa, plays to packed houses when- 
ever its parttime actors can ready 
a production. During the past six 
months they’ve done “Death Takes 
a Holiday,” “Goodbye, My Fancy” 
and “A Murder Has Been Ar- 
ranged.” 

Current attraction at Taipei's 
one Chinese legit house is the 
opera. Audience packs the house 
but pays little attention to the 
show—talks, yelis, eats and spits 
all through the performance ex- 
cept when leads are on stage. Then 
there’s absolute quiet. 

Concerts are always sold out too. 
The former. NBC Symphony is 
scheduled to play here in May. 

There’s also a touring company 
of Chinese actors which puts on 
shows for Nationalist troops and 
also tours before Chinese in other 
Far Eastern ports, 

Big—entertainment event of my 
stay was opening of a two-lane 
bowling alley at the Friends of 
China club, where most corre- 
spondents stay. Club also has 
weekly movies, also packed. 

Native nightlife revolves around 
the cafes. No floor shows, no mu- 
sic, but each guest has his own 
personal waitress. She’s not paid 
by the management but lives on 
tips. These waitresses currently 
are a controversial subject for 
Taipei newspapers. They wear a 
high-necked, sheath-like dress so 
tight that skirt has to be slit to 
permit the wearer to walk. Some 
of the waitresses have discovered 
that the higher the slit the more 
attention they get. Editorials dis- 
cuss how high the slit ought to go. 

Island has one radio station, 
Free China Radio, which beams 
Chiang’s messages to» mainland. 
It’s mainly government supported 
but takes some commercial spot 
announcements. 

Jimmy Wai, the station’s alert 
young manager, also runs one of 
the island’s newspapers, hopes to 
come to the U. S. when things 
quiet down to look at the American 
tv situation. 

‘ (Mrs. Fuldheim, a grandmother, 
S$ a news analyst for tv station 
WEWS, Cleveland.) 


Intellectuals Replace 
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vaudeville, and all the top acts, on 
tv for free. 

_There’s one 40-minute talk a 
night. General Carlos P, Romolo, 
former president of the Philip- 
pines, discusses “Asia.” Rabbi 
Abba Hillel Silver of Cleveland 
discourses on problems of the 
atomic age. Dorothy Thompson, 
third of the speakers, has chosen 
the subject “The Crisis of the 
West.” 

It’s believed to be the first time 
any trade show anywhere has pre- 
sented lectures in place of enter- 
tainment on the stage. 

Cory admits he has_ shocked 
some of his exhibitors with his new 
sort of “stage show.” 











~ Lashinsky Bros. 
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venture was booking dance bands 
in their native Ohio. It was in 
Charleston 16 years ago, when the 
Lashinskys rode in from their 
home town in Cambridge, O., that 
they booked their first legit show, 
“Tobacco Road,” at the auditorium. 
They began to interest the New 
York booking agencies when they 
brought Jose Iturbi to Charleston 
and “oversold” the 3,500 seats at 
the auditorium. The pianist liked 
the way Harry handled his Charles- 
ton appearance, resulting in a 
Lashinsky-promoted Iturbi tour of 
midwest cities. 

Then there was the day Bill 
Blair, then manager of Pittsburgh's 
Nixon theatre, came to Charleston 
to talk business with Harry 
Lashinsky. He gave the taxi driver 
the address and presently the car 
stopped in a warehouse section of 
town. The visitor told the cabbie 
he must have made a mistake. But 
when Blair walked over some big 
pieces of metal, opened the door 
of a one-story building, he was 
greeted by Lashinsky. 

The office looked like that in 
any other busy junkyard. But then 
Harry led Blair into a handsome 
rear office, and the inevitable 
transformation took place. For it 
is in the rear office, which looks 
like something out of “Executive 
Suite,” that junkman Lashinsky 
turns into showman Lashinsky, 
with jeans changed for street 
clothes and the appropriate manner 
for the business there’s nothing 
like, 
hed 
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Napoleonic Gala 





priced at $30 a piece, were all sold 
weeks before. Paris made it an 
officially swank event and the 
square in front of the-opera house 
was floodlighted and cleared of 
traffic, with a Napoleonic bivouac 
tent set up on the main traffic 
island. Military bands played in- 
side and outside the theatre and 
jackbooted national horseguards 
lined the entrance stairs to salute 
the arrival of President Coty and 
his entourage. Police held back 
crowds eager to have a look at the 


— 
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show outside, a show that almost. 


equalled the one within, almost but 
not quite. 

Distinguished audience gave full 
approval to Guitry’s version of the 
Man of Destiny’s turbulent career 
and there were cheers and tears 
as the three-hour film rolled on its 
way, with scene after scene singled 
out for rocking applause. 

Guitry has cast himself as the 
cynical politicio, Talleyrand, and 
the picture commences with him 
receiving news of Napoleon’s de- 
mise. In a series of flashbacks the 
story of the hero is told. In de- 
tail it is not, of course, complete, 
but Guitry has highlined the major 
events and built them into a com- 
pelling drama. When someone 
asks him if he is going to tell about 
Trafalgar, he replies, “Let me tell 
things my way. Trafalgar, that’s 
something for the British to re- 
member.” 

Austerlitz, the coronation—after 
David's famous painting—the burn- 
ing of Moscow, the downfall of the 
emperor when war has bled France, 
his suicidal attempt by swallowing 
poison which later caused his death 
by cancer of the stomach, Elba, 
the 100 days, Waterloo and the 
tragic, despondent last years on St. 
Helena—Guitry has included them 
all and given many an anecdote of 
the great man’s love life: the dis- 
missal of Josephine, the marriage 
with Marie-Louise of Austria, the 
affairs with Countess Walewska, 
Eleonore Denuelle and others. 


Star-Studded Cast 


Daniel Gelin plays the young 
Bonaparte first wandering through 
Paris during the Revolution and 
seeing the humiliation of Louis 
XVI at the Hotel de Ville when 
he is obliged to don the red bon- 
net of revolt and drink a toast to 
liberty before the angry mob. 
There are some scenes of Bona- 
parte’s first victories in the field 
and his rise to fame as a general. 
The changeover from Bonaparte to 
Napoleon is cleverly made in a 
barber-chair sequence when Gelin 
is replaced by Raymond Pellegrin, 
who is to play the future emperor. 

The cast is star-studded; with 
virtually every French actor of 
note appearing, while such foreign 
ones as Maria Schell (as Marie- 
Louise), Orson Welles (as Hudson 
Lowe, Napoleon’s British guardian 
at St. Helena), Erich von Stroheim 
(registering forcefully as Beetho- 
ven) and Gino Antonini (as Pius 
VII), also bow. 


Both Daniel Gelin as Bonaparte 
and Raymond Pellegrin as Napo- 
leon triumph in their difficult as- 
signments, avoiding any staginess 
in their portrayals. There is fine 
work by Patachou as Mme. Sans- 
Gene, by Guitry himself as the 
wicked Talleyrand, by Danielle 
Darrieux as the coquettish court 
flirt, by Henri Vidal as the brave 
Murat, by Michele Morgan as Jo- 
sephine, and by Jean Gabin as the 
dying officer who sees the folly of 
war. Also in the company are Jean- 
Pierre Aumont, Jean Marais, Yves 
Montand, Micheline Presle, Dany 
Robin, Pierre Brasseur, and Gui- 
try’s wife, Lana Marconi. 


Color photography and lensing 
by Pierre Montazel ae tops and 
production is marked by good taste 
and flavored with Guitry wit and 
irony. Main fault is with some un- 
important scenes in first half—Luis 
Mariano’s parlor singing bit, for 
example—but these may be cut 
before the film is released after 
Easter. 

The 70-year Guitry, who with 
Cocteau is France’s most versatile 
theatrical genius, has turned the 
trick again. At the gala he came 
before the curtain to deliver a 
short introduction, looking toil- 
worn but very much the elegant 
grand old man, and though cutting 
of “Napoleon” has just been com- 
pleted he starts on his new one, 
“Paris,” early in April. Guitry is 
also editing an hour-long film on 
the making of “Napoleon” which 
will utilize material that has been 
cut from finished product. 
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House Reviews 





Chieago, Chi 
Chicago, March 11. 
Vic Damone, Joan Weter, Don 
Tannen, Berk & Hallow, Lou Basil 
Orch; “New York Confidential” 
(WB). 





Current display at: the B&K 
flagship should pack ’em im; un- 
usual opening-day crowd presages 
pig biz. ; 

Vic Damone tops this bill and 
starts his romantic ballad pitching 


with a smooth interp of “April In 
Portugal.” Crooner’s popularity is 
well: established and is obviously 
traceable to a pleasing set of pipes, 
good looks and poised showman- 
ship. The presence of these qual- 
ities makes it doubly disappoint- 
ing when these endowments are 
half-heartedly utilized, as was the 
case in the show caught. Damone 
also affects an entatious non- 
chalance which bespeaks_ taking 
success for -granted. Damone 
makes a pitch for the middleaged 
fans by dedicating and singing “I 
Can't Give You Anything But 
Love” to a gray-haired grand- 
mother in the audience. He wraps 
up with “Sorrento” in Italian, for 
the aficionados of the Neapolitan 
folksong. Crooner goes off to good 
palms. 

Joan Weber, handling distaff vo- 
cal chores, capitalizes on her cur- 
rent Columbia “Let Me Go. Lover” 
record-hit but does not impress 
equally with handling of other 
tunes. Gal opens with a peppy 
“Just Rolling Along” ‘but uses 
pipes to best advantage in torchy 
numbers like “How Important Can 
It Be” and “Let Me Go Lover,” 
in a style reminiscent of a female 
Johnnie Ray. Deficiencies ih voi- 
ume, tone, breath control and 
phrasing become 
when essaying such numbers as 
“Muskrat Ramble.” 
feeling in her voice, and tries hard, 
which explains ee handling of 
torchers. Miss eber gets only 
mild palms, 

Don Tannen does a comic ventro 
turn, and elicits big chuckles. 
Comic opens by ribbing other ven- 
triloquists; he proceeds to take his 
dummy apart and projects his 
voice from his pockets, inside his 
coat, etc. His aping of the dummy 
is an unusual takeoff. Tannen pro- 
ceeds to cut mildly rib-tickling 
earbons of Liberace, French song- 
sters, and winds up with a hilar- 
ious interp of a German beer-hall 
singer with dictatorial tendencies. 
Turn gets big mitt. 

Show is uncorked py the terp- 
acro team of Berk & Hallow, who 
do a showmanly job. Gal partic- 
ularly evidences top training in 
skillful blend of tap, ballet and 
acro techniques. Boy does equally 
well at straight hoofing, making a 
top terp turn. 

Lou Basil, back from vavcation, 
helms the fhouse orch in the usual 
expert showback. Gabe. 


Palace, N. Y. 

Lee Sullivan, Bud Harris & Man- 
tan Moreland, Louis & Oliver Sis- 
ters (3), Berry Family (4), Bobby 
Brandt, Maxie & Millie, Julia Cum- 
mings, Cleopatra & Co. (3); Jo 
Lombardi Orch; “Big House” (UA). 





Six of the Palace’s eight current 
acts fall into the novelty class. 
And, to assure a lopsided bill, 
three of the six acts fall largely 
into the acro-novelty class. 


The two turns not conforming 
with majority rule are tenor Lee 
Sullivan and the comedy brace of 
Bud Harris & Mantan Moreland. 
Sullivan, has a light Irish tenor 
that serves nicely through an ex- 
tensive repertoire, ranging from 
It’s Gonna Be a Great Day” to 
Count My Blessings” and “Come 
To Me, Bend To Me.” Harris & 
Moreland are the other lead act. 
Both Negro performers fall short 
of the entertainment mark. Jokes 
are antiquated; routines are unim- 
aginative, and handling not sharp 
enough to overcome other deficits. 

The Berry Family, a vet four- 
some, constitutes an okay roller 
Skating teeoff. Bag of tricks isn’t 
extraordinary but it’s rapidfire and 
efficient, Bobby Brandt follows, 
and his acro-taps show marked 
agility. His somersaulting draws 
nice response, 
1i Next in order are Maxie & Mil- 
se a tooting duo that depands 
leavily on bicycle pump music, 
handling of three horns at once, 
etc. Interlaced comedy fails to 
register, with musical portions be- 
ca average entertainment. Julia 
pommings makes out better than 
er predecessors, Ah impression- 





too appare.t . * 


Gal has much | 





ist, she romps through a flock of 
standard mimicries — Bankhead, 
Kitt, Davis, et alto please. Miss 
Cummings, who is quite attractive, 
could use additional fresh come- 
dics to support her six minutes on 
the apron. — 

With Miss Cummings and singer 
Sullivan following, the next turn, 
Cleopatra, is the middle of the 
strongest three acts on the card. 
A magico, she employs two assist- 
ants, rabbits, a tuned-in radio and 
whatever else is handy for some 
nifty disappearing stunts. She 
winds her way through the first 
few rows of stubholders, pulling 
coins out of ears, nose and such. 


Louis and the two Oliver Sisters 
are okay in some _ head-to-head 


acrobatics. Art. 
Apollo, N. Y. 
Sarah Vaughan, Tito Puente 


Band (14), Dyerettes (5), Leonard 
Reed, Al Hibbler, Ben Beri; “Sara- 
cen Blade” (Col). 





Sarah Vaughan, a perennial at 
the Apollo, adds zest to a. gener- 
ally tasty bill this week which has 
Tito Puente’s crew dishing up the 
Latino rhythm and Al Hibbler in 
the male vocal slot. Rounding qut 
the session are emcee Leonard 
Reed, ofay juggler Ben Beri and 
the Dyerettes, a quintet of femme 
acro-dancers. 


Fetchingly garbed in a _ pink 
gown, Miss Vaughan warbles no 
less than seven numbers, includ-, 
ing her current disclick, “How Im- 
portant Can It, Be?” Her inimi- 
table style scores solidly with the 
stubholders on_ such - oldies as 
‘“’Swonderful” and “If I Knew 
Then.” Winds to a sock finish via 
“erotics” Tune, -. incidentally, 
- as her trademark— 
‘t so often. 
th Sve rhythm, five reed and 
fore Hyass, Puente’s combo opens 
the ixjyout with a breezy ‘‘“Mambo- 
lino,” followed by one of the orch’s 
recent waxings, “Cha Cha Cha.” 
Chili tunes are their forte and 
they. make with the tabasco on 
“Drum Mambo,” a frantic affair 
that brings in Puente himself for 
a spirited session on the skins. A 
lively outfit, boys also back the 
show neatly. 


Hibbler, who crooned with Duke 
Ellington’s band some years ago, 
is one of the top Negro singers. 
With a style best suited for ballads 
and the slower tempos, he reaps 
salvos via “Daybreak,” “After the 
Lights” and “Danny Boy,” among 
others. “Unchained,” his latest 
platter release, is making some 
noise saleswise and he reprises it 
here for a warm reception. 


The Dyerettes, group of five 
lissome lasses, are scantily clad— 
the better to display their physical 
values. Onstage twice, they ini- 
tially open with some okay terping 
in unison followed by a stroblited 
routine in a Latino genre. A well- 
disciplined unit, the femmes re- 
turn to execute some snappy acro- 
dance stuff to click handily. 


Working in top hat and tails, 
Beri adeptly juggles rubber balls, 
Indian clubs and plates with equal 
dexterity. Booking makes for a 
fine change of pace on the Apollo 
bill and the customers react ac- 
cordingly. Emcee Reed is a fa- 
miliar figure to house patrons and 


icity 


% 
‘ 
s 






Snsey 


he has no difficulty in establish- , 


ing rapport with them. Gilb. 


Empire. Glasgow 
Glasgow, March 11. 

Eddie Calvert, Kordites (4), 
Authors & Swinson, Falcons (3), 
George Meaton, Jeffrey Lenner, 
Alan & Chris Kemble, Jackie, 
Marie de Vere Girls (6), Bobby 
Dowds Orch; 80c top. 





Vaude offering is filled by sound, 
interesting turns in a pleasing lay- 
out. Headliner is Eddie Calvert, 
English trumpeter who recently hit 
prominence via waxing of his best- 
selling “O Mein Papa.” ; 

Calvert, smallish, roundly-built 
musician, reveals good musician- 
ship in a varied repertoire, and 
has a modest approach to his suc- 
cess. Spotlight on trumpet resting 
on cloth-covered table center-stage 
is cue for musician’s entrance. 
Opens with “Midnight,” then into 
“Mystery Street,” “Roses of Pic- 
ardy” and (for Scot tastes) the 
Hebridean melody, “The Skye Boat 
Song.” There’s solid palming for 
his rendition in original form of 
“O Mein Papa.” 

Calvert lacks polished showman- 
ship, but act rings sincerely through 
unassuming style of gabbing and 
modesty of approach. There’s scope 
for more comedy, however. 

The Kordites, English radio 





group, are made up of two males 
and two gals who give out in happy 
harmony. Group is not good vis- 
ually, but scores with precision- 
style movements and polish. 

Alan & Chris Kemble are a 
mixed pair of youthful entertain- 
ers on high ladder and on wheels. 
Marie de Vere Girls offer bright 
terping routines as useful opener 
and filler spot. George Meaton 


scores with sound impressions 
ranging from motorcycle racing to 
noise of London’ underground 


trains, railroad station announcer 
and gangster pix impressions, Uses 
roving hand-microphone to achieve 
effect, and would be good bet for 
U.S. radio. 


Authors & Swinson, Canadian 
duo, are a youthful pair of males 
who have the good sense to bring 
new material to their act, already 
seen at this vaudery. They open 
neatly with banter and crosstalk 
that is pleasant to take although 
not overly sock, and wind with 
their toprate miming. 

The Falcons, Jeffrey Lenner, 
and Jackie are in New Acts. Bobby 
Dowds leads the resident house 





orch. } Gord. 
Negro Names 
=—_—_—_—_ Continued from page 55: : 








ready for casts of mixed races be- 
ing treated as equals. It’s pointed 
out that on the recent NBC-TV 
telecast of “Tosca,” Leontyne 
Price the Negro soprano got acco- 
lades in her performance opposite 
David Poleri. It’s also pointed out 
that various Othellos were played 
by Negroes. Years ago, Uta Hagen 
played opposite Paul Robeson in 
“Othello.” 

The Mariners on the Arthur 
Godfrey show comprise two Ne- 
gro and two ofay lads, and they’ve 
been getting visual exposure for a 
number of years without agitating 
the advertising sponsors. 


With these examples at hand, 


the Negro singers are beefing 
heavily at being restricted to 
niteries. Several, such as Billy 


Eckstine and Billy Daniels have 
been spending considerable time 
in Europe.and Australia where 
color lines aren’t pronounced. Eck- 
stine has spent considerable time 
on the pop-concert circuits, but 
this market is apparently n.s.g. at 
this time. 


The offices are sympathetic to 
that problem, but it’s still difficult 
to break the barrier despite the 
growing number of examples. For 
instance, “Blackboard Jungle” has 
Negro and white lads in the same 
classroom. Newly made war pic- 
tures will have Negro and white 
soldiers side-by-side because of the 
desegregation policy in the armed 
services. However, there aren’t too 
many producers risking alienation 
of southern markets. 

The problem inight not be as 
acute were there plenty of theatres 
open where acts could get plenty 
of work. But the Negro performer, 
like his white contemporary, finds 
little security in hitting the same 
spots with deadly regularity. His 
paleface colleague may find the 
same deadliness in that situation, 
but at least he has a greater 
chance of stepping out of that 
groove than the Negro act. 


eaeiilionens 


New Frontier 
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late show. The cocktail lounge will 
be dubbed the Cloud Nine Room 
and will be launched by the Mary 
Kay Trio. The breakfast and lunch 
room will be called the Planet 
Room, 

Al Mathis and Steve Crane, own- 
ers of the Luau in Beverly Hills, 
will be in~ charge of the dining 
room and lounges. Sammy Lewis 
will be director of entertainment. 
Bob Cannon, present manager of 
the Last Frontier, will remain. 

“Bob Alton has been signed as 
our choreographer,” said Fried- 
man, “and he’s now casting 18 girls 
and six boys in Hollywood for the 
line. The Garwood Van orchestra 
will be augmented to 19 sidemen 
and we'll bring in name guest con- 
ductors from time to time.” Bob 
Livingston will design the cos- 
tumes, Jay Livingston .and Ray 
Evans have been signed to write 
the music for the shows, 

Aside from the escrow, and pos- 
sible opposition from Katleman, 
the new owners must get clearance 
from the Nevada State Tax Com- 
mission to be off and winging by 
April 4. 


TERRI STEVENS 

Songs 

10 Mins: 

Boulevard, Rego Park, L. I., N. Y. 

Terri Stevens, whose “Unsus- 
pecting Heart” on the AA label is 
on the topselling lists, is a singer 
of considerable warmth and charm. 
A tastefully gowned looker, Miss 
‘Stevens at the Boulevard, Rego 
Park, L. I., is able to get: outsized 
reoms to attention and hold them 
with a fetching tune selection. She 
mixes her numbers gracefully, is 
able to achieve change of pace, 
and shows up at her peak in songs 
which call for thespic as well as 
vocal skill. 

Of course, “Unsuspecting Heart” 
gets that kind of treatment. and 
another that hits a jackpot is “Let 
Me Go Lover.” “One of Miss 
Stevens’ assets is her ability to cut 
down the size of a room with a 
migratery mike. It’s skillfully done 
since she overcomes the inherent 
danger in this kind of bit of losing 
the section of her audience at her 
back. 

Miss Stevens,: who incidentally, 
the wife of Arturo Cano, a part- 
ner in the Boulevard, has a back- 
ground as a= singer with Desi 
Arnaz’s band, and seemingly has 
the savvy and looks to make good 
in virtually ahy song spot. Jose. 


THE FALCONS 
Comedy Dancing 
6 Mins. 
Empire, Glasgow 

Trio, composed of two males and 
one femme, scores in zestful knock- 
about comedy and eccentric terp- 
ing. Would be useful act for U.S. 
vaude. 

Opening is worked out straight, 
one male and the distaffer engag- 
ing in serious dance routine. Sec- 
ond male then enters garbed in 
red fez and horn-rimmed spec- 
tacles, King Farouk-style, and pro- 
ceeds to mess up the act with slap- 
stick. From here on, act speeds 
up into fast-paced knockabout, all 
three working at full speed and 
suffering knocks and falls ~vhile 
orch plays at fast tempo. Gord. 





JEFFREY LENNER 
Comedy 

12 Mins. 

Empire, Glasgow 


from first entrance by singing 
“With These Hands” and having 
his mitts concealed by overlong 
sleeves. Segues into patter that is 
pleasing if not standout, and earns 
near-continous chuckles with se- 
ries of new and old gags. 

Pace and timing are good, and 
there’s potential for grooming. 
Helps his yock-gathering by crazy 
appearance via too-big suiting and 
unruly mop of hair. Once act is 
sharpened, would be possible entry 
for slotting for U.S. and Common- 
wealth vaude. Gord. 


KAREN ANDERS 
Songs 

15 Mins. 

One Fifth Ave., N. Y. 

An attractive songstress, Karen 
Anders confines her staff mostly 
to special material. Act is tailored 
along sophisticated lines, with 
songstress demonstrating perform- 
er savvy throughout the stint. 
Besides vocalling she also nabs a 
few laughs via asides to customers 
and Steinway accompanist. 
are tossed off with aplomb and are 
good audience warmers. 

Smartly gowned in an off-the- 
shoulder job, she delivers 
special material items and _ the 
standard “Love Me Or Leave Me” 
before going into a neat windup 
takeoff on Mae West doing 
“Frankie and Johnnie.” 
Anders is a good bet for intime 
situations. Jess. 


THE CHUCKLES (3) 
Songs-Instrumental 
12 Mins. 


The Chuckles, a trio of young- 
sters who mix instrumentalizing 
and singing, is the genre of act 





| that has been breaking out all over | 


|the disk world. 
| bass and accordion, the boys beat 
out a solidly commercial brand of 
i;rhythm which gives added punch 
|to their vocal efforts. 

Their big item is ‘“Foolishly” 
| which they have riding for them 
/on Label X. Their rhythms are 
;clean and colorful. The instru- 
| mental and vocal work makes for a 
‘combination that can carry in 
| largeseaters. The trio have a good 
act, since they provide good the- 
atrical fare with a set of impres- 
sions. However, their 


Young comedian garners laughs ! 


These | 


two | 


Miss | 


Boulevard, Rego Park, L. IL. N. Y. | 


Playing guitar, | 


major | 


JANE & GORDON CONNELL 


Le Ruban Bleu, N.Y. 


Jane & Gordon Connell, a duo 
that have operated en the Coast, 
have apparently invested in a lot 
‘of material for their N.Y. debut. 
Most of the routines are in the 
payoff category. The girl has a 
plastic and pliable face that en- 
ables her to mimic a wide variety 
of characters, such as lecturers on 
the women’s club circuit, debu- 
tantes and others. 

It’s an _ intellectual brand of 
comedy at times and one that is 
made for the intimate circuit. The 
| girl has a good singing voice, while 
the lad cks at the _ ivories, 
provides a spoken precede that 
sets the mood, and chimes in with 
verbiage when required. There is, 
however, one piece of dubious 
value. Miss Connell does a bit 
on a dipsomaniac actress on the 
cowngrade. Her subject isn’t one 
to be made fun of. The lampoon 
is on the kind of person that needs 
help and can’t fight back. It seems 
to build up an unconscious resent- 
ment, and unless a different treat- 
ment is evolved, it should be 
dropped. It’s in an unfortunate 
slotting also since it closes the 
act and leaves a downbeat footnote 
to the entire turn. Jose, 


JACKIE 
Balancing 

7 Mins. 

Empire, Glasgow 

This is attractive, talented off- 
beater with potential for U.S. 
vaude. 

Youthful, well-built male bal- 
ances with two hands, then one, - 
and finally by head alone atop 
lighted column, and raises gasps 
from the customers. Gimmick is 
his playing of instruments while 
thus positioned, ukelele in one 
hand and mouth harmonica be- 
tween lips. 

Winds with familiar but diffi- 
cult routine of balancing via hands 
on two columns of small square 
bricks, rearranging these into two 
new columns. Feat calls for deft- 





ness and _ sureness of balance 
through height of columns. 
Gord. 
remnant 

















‘Folies B - 
olies Bergere 
Cont.nued from page 56 == 


countries. (Rio and Sao Paulo in 
Brazil). 

It has averaged a month to two 
months in each city, its longest 
stand being in B. A. (15 weeks). 
According to Jules Borkon, who is 
running the tour for Folies owner 
Paul Derval, the show has grossed 
“over $3,000,000.” In Buenos Aires 
the take was over $1,000,000. 

During the first three nights in 
Havana, the gross was $28,000. (Re- 
portedly the show has been guar- 
anteed a minimum of $250,000 in 
Havana by Cuban _ impresario 
Emilio de Armas. Armas is using 
the Blanquita theatre because of its 
capacity: 6,900 seats, said to be the 
largest in any theatre in the world). 
(It is.—Ed.) 

To transport the 52 girls, 10 male 
dancers, 12 technicians, 47 sets and 
the costumes, the Folies has used 
trains and planes. Five chartered 
planes brought the troupe to Ha- 
|; vana from Caracas. 
| Borkon said that censorship has 
|/not been a problem. The 12 girls 
who appear nude have “dressed” 
| in accord with local custom. In Rio 
they were completely naked, in 
Havana they wear G-strings and in 
; Caracas small rhinestones were 
added to their upper structures. 

Government officials have been 
among the Folies’ best customers. 
In Buenos Aires 300 choice seats 
were set aside opening night for 
government and diplomatic big 
shots. Cuban papers reported that 
| several Cabinet ministers and con- 
| gressmen attended pre-opening re- 
| hearsals in Havana. 

One problem the Folies faced 
was the turnover in girls. Twenty 
|in the original 52 had to be re- 
| placed after they quit, were fired 
or ran off with Latin Lotharios. 
| In each place that the Folies 

played, local musicians were hired. 
| They were led by Andre Tildy, sec- 
; onded by Leon Defossez. 

The Folies management consid- 
ers its first tour in the Western 
| Hemisphere so successful that Der- 
| val plans taking it to the States 
next year. Borkon says he has 
“three propositions” from New 











strength lies in their songs and | Y°rk already. To look into these, 


they may be able to hang around 
the nitery circuits even when de- 
void of a bestselling record. 





i 


Jose, 


| he was flying to Gotham this week. 
| To please American tastes, U. S. 
| impresarios 
‘that he include girls in his show 


might well suggest 


ie oe 
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Ask State to Back 


Ozone Drama; 


New Mass. Tent; Other Barn News 


Greensboro, N. C., March 15. 

Legislation calling for state spon- 
sorship of an annual historical 
drama in South Carolina will prob- 
ably be introduced in the General 
Assembly shortly by Rep. Burnet 
R. Maybank Jr. of Greenville. 
The idea would be to_ present 
an outdoor pageant-drama similar 
to several done every summer in 
North Carolina. 

The Greenville legislator, one of 
several who last year successfully 
proposed appointment of a special 
committee to look into the situa- 
tion, now plans to call for legisla- 
tive action leading toward actual 
establishment of an_ historical 
drama. 

Their function would be to ob- 
tain an excellent script, equal or 
superior to those of other dramas 
now being presented in the area, 
and to arrange for the actual pro- 
duction with professionally com- 
petent actors. Every effort would 
be made to avoid duplication or 
conflict with historical dramas be- 
ing staged in neighboring states. 

The Maybank plan likewise 
would require that approximately 
one-third of the costs of produc- 
ing the drama be assumed by the 
area in which it might be present- 
ed. Such funds could be raised by 
popular subscription, or could come 
from public funds, if available. Pro- 
vision would be made for repay- 
ment of donations if the presenta- 
tion produced sufficient revenue of 
its own. Xm 

The committee which explored 
the possibilities of presenting a 
state-sponsored drama_ estimates 
that the cost would range between 
$100,000. and $125,000. 





New Mass, Tent 
Boston, March 15. 
“Kiss Me Kate” has been set as 


-the opening musical-in-the-round 


at the new North Shore Music The- 
atre, which will operate in Beverly, 
about half-way between Boston and 
Gioucester, siarting June 24. Plans 
for the 1,300-seater were initiated 
a couple of years ago by society 
bandleader- Ruby Newman and 
Stephan Slane. They organized a 
corporation with $100,000 capital, 
with Slane as managing director. 

Due to a technicality involving 
the zoning of the 30-acre tract on 
Route 128, work had been delayed 
on constructing the theatre until 
last week when local officials, at a 
public hearing, okayed the project. 
The aldermen unanimously passed 
the zoning amendment allowing the 
presentation of live entertainment, 
but barred drive-ins. Pe 

In addition to a theatre building, 
plans provide for a restaurant and 
enclosed ice-skating rink. ~ 





‘S.P.’ at Allentown, Pa. 


Allentown, Pa., March 15. 

Melody Circle at Dorney Park 
here will open its season June 10 
with “South Pacific.” Ethel and 
Manny Davis operate the tent. 

Other bills during the 12-week 
season will include “Merry Widow,” 
“Finian’s Rainbow,” “Wonderful 
Town,” “Song of Norway,” “Kiss 
Me, Kate,” “By the Beautiful Sea,” 
“Call Me Madam.” “Desert Song” 
and “Guys and Dolls.” 


St. Loe Muny Sked 
St. Louis, March 15.— 

“South Pacific,’ “King and I,” 
“Wonderful Town” and “Allegre,” 
none ever done eutdoors here, will 
be presented during the 88-night 
repertory season opening June 2 
at the Municipal Theatre's alfresco 
playhouse in Ferest Park. Opener 
will be “Merry Widow,” which will 
be having its ninth production at 
the spot. 

Others pieces skedded for pre- 
sentation are “Brigadoon,” “Vaga- 
bond King,” “Guys and Dolls.” 
“Desert Song,” “Carousel” and a 
revised Rodgers and Hammerstein 
concert. 








Douglas Conway to Ft. Wayne 
Ft. Wayne, March 15. 

Douglas Conway, of New York, 
has been engaged as_ producer- 
director of the Ft. Wayne Festival 
Music Theatre’s sixth season of 
summer musicals, opening June 24 
at the Franke Park Outdoor The- 
atre. He succeeds Albert K. Ger- 
manson of Columbus,. O. 

Festival will have a new policy, 
with various theatrical depart- 
ments handled by separate direc- 
tors. Conway will handle dramatic 
phases of each show, and in gen- 


eral, supervise the activities of the! 


other departments. Charles 
Morrison Jr., Mason City, Ta., has 
been. named assistant director _and 
scenic designer. 





| Antioch Ovens ‘Flexible’ Theatre 


Yellow Springs, O., March 15. 

Antioch Area Theatre will un- 
veil its new “flexible” theatre at 
| Yellow Springs next Friday (18), 
| with Maxwell Anderson’s “Winter- 
;set.” The new house was re- 
;modeled from a former foundry on 
the campus, at a cost of $55,000. 
Chief feature is an overhead crane, 
which permits shifting of the 
seating sections. 

The theatre has 315 
mounted in sections. Future plans 
include more sgats-and extensive 
exterior decoration. The “new” 
building puts the Antioch, Area 
Theatre production on an almost 
a year-round basis. The same 
group currently produces. the 





stars program. 





Daisy Amoury’s Strawhat 
The American Legion Playhouse 
in Legion Park, Ephrata, Pa., will 
house a theatre-in-the-round oper- 
ation this summer. House has been 
leased to Amoury «Productions, 
headed by Daisy Amoury. A resi- 
dent Equity group, tagged the 
Amoury Players, will perform 
under the direction of John Cam- 
eron. 
Miss Amoury, incidentally, is a 
novelist and radio-tv scripter. 





Suburban Philly Tent 
Philadelphia, March 15. 

Philly area is due for a new 
music circus this summer with a 
tuneshow tent skedded to be 
erected in suburban Downingtown, 
Pa., under the sponsorship of Ber- 
nard L. Sackett, local producer, 
writer and director. Location will 
give Sackett a strategic spot in a 
30-mile radius of such cities as 
Philadelphia, Camden, Chester, 
Wilmington, Lancaster, Pottstown 
and Reading. 

Sackett says his musical show- 
case, capitalized at $100,000, will 
operate in association’ with the 
Richard Aldrich management of 
the South Shore Music Tent, Co- 
hasset, Mass., and the Cape Cod 
Melody Tent, Hyannis, Mass. Pro- 
ducer claims the new tent will be 
the only air-conditioned one in 
this area. 





Mass. Tents Set Staffs 
Cohasset, Mass., March 15. 
Ralph Roberts will be general 
manager this summer of the South 
shore Melody Tent here, with 
George Campbeil pressagent, Hans 
Busch stage director and Arthur 
Norris musical director. : 
Roy Somlyo will be general 
manager of the Cape Cod Music 
Tent, Hyannis, Mass., with Donald 
Shapire pressagent, William Mor- 
row business manager, Ernest Sar- 
racino stage director and Julius 
Rudel music director. Both spots 
are operated by N. Y. attorney 
David Marshall Holtzmann, with 
Broadway producer Richard Ai- 
drich as advisory associate. 


Recalls Barn Building 
In Craven’s ’14 ‘Cooks’ 


Boston. 





Editor, VARIETY: 
In Inside Stuff Legit in your is- 
sue of Feb. 16 you report that the 


barn-rebuilding scene in “Plain and 
Fancy” actually antedated a simi- 
lar sequence in the recent film, 
“Seven Brides for Seven Brothers.” 
Another such scene onstage was 
done in the late Frank Craven's 
play, “Toe Many Cooks,” which I 
covered for the Atlantic City Press 
when I was the pioneer drama 
critic of the boardwalk city. (‘Too 
Many Cooks” was produced by the 
late William A. Brady at the 39th 
Street Theatre, N. Y., Feb. 23, 
1914. Ed.) 


Later, when I was pressagent for 
the late George Broadhursi, we 
built a framework of a house at the 
Playhouse, N. Y., for the Lillian 
Trimble Bradley play, “The Won- 
derful Thing,” based on a Forrest 
Halsey story, which Broadhurst pro- 
duced Feb. 17, 1920, with a cast in- 
cluding the late Jeanne Eagels, the | 
late Henry Duffy, Philip Dunning 
and Eva Leonard Boyne. 


Louis Cline 





| (Manager, Colonial Theatre, Bos- 


seats, | 


summer Shokespeare - under - the- | 





ton.) 


Then Who Could? 


Oscar Hammerstein 2d, go- 
ing up the aisle at the inter- 
mission of a Broadway musi- 
cal opening recentiy, was over- 
heard to tell a companion that 
he couldn't pick out the hit 
songs in the show. “TI can’t tell 
until I’ve heard them a few 
more times on the outside,” he 
explained. A reviewer inter- 
rupted to remark, “I agree 
with you, Oscar, but what 
would you do if you had to 
pick them tonight, for tomor- 
row morning’s paper?” 

“I couldn’t do it,” answered 
the lyricist-preducer. 

“But suppose vou had to?” 
persisted the reviewer. 

“IT couldn't,” Hammerstein 
insisted. 


‘Bus Stop’ B’way Click 
Has Philly on a Limb; 
Columnist Swears Off 


Philadelphia, March 15. 
Local legit circles are still trying 
to get their eyebrows dawn to the 
normal level after the Broadway 
click of “Bus Stop.”: The William 
Inge play drew two-to-one critical 
pans and did only mederate busi- 








ness on its recent tryout engage- | 


ment in Philly. 

Robert T. Sensenderfer, of the 
Evening Bulletin, was the lone dis- 
senter in print, calling ““Bus Stop” 
“moving” and “richly rewarding.” 
Critic didn’t mind the lack of ac- 
tion, saying the play is ‘almost 
Chekovian.” 

Harry Glover, of the Daily News, 
dismissed the show with the opin- 
ion that it “fails to get very far 
off the ground.” He added, “Inge 
popped out to shortstop on this 
one.” 

Henry T. Murdock, of the In- 
quirer, said, “If one expects the 
dramatic force of ‘Sheba’ or the 
hopes and frustrations of ‘Picnic,’ 
it will be something of a letdown.” 
He found the play sprawling and 
conversational, and lacking action 
and excitement. Frank Brook- 
houser, Evening Bulletin Column- 
ist and radio and tv _ reporter, 
stated ‘‘virtually everybody was 
disappointed in it.” 

Harshest of the local writers was 
Ear! Selby, Bulletin columnist. Two 
days after the opening Selby re- 
ported, “Speaking of the theatre, 
we walked out on another current 
play, ‘Bus Stop.’ A block or two 
from the Walnut we were passed 
by two motorcycle cops escorting 
a limousine. 

“The realist who was with us 
said this was merely an escort for 
visiting U.N. Ambassador Henry 
Cabot Lodge Jr.; but in our dark 
and moody thoughts another idea 
occurred. This was the playwright 
of ‘Bus Stop’ leaving town under 
armed guard.” 

Protest letters forced Selby to 
take another wallop at the show. 
The columnist sidestepped enough 
to praise Elaine Stritch, but added, 
“We did not mean te say ‘Bus Stop’ 
was the world’s worst play, all we 
meant was it was the worst we’ve 
ever seen.” 

The following Sunday, Selby ad- 
mitted he could have been wrong, 
and followed with a recipe on how 
“to get egg all over your face in 
dramatic criticism.” 

The columnist wrote, “We called 
‘Bus Stop’ the worst play we've 
ever seen. On Wednesday it opened 
in New York. Since Thursday we've 
been flooded with copies of the 
reviews.” He ended his column, “I 
will not review any more plays,” 
repeated six times. 


Another Bid to Require 
Theatre Seating Charts 


Albany, March 15. 

Another attempt te force thea- 
tres to display seating charts in 
the lobby is being made in the 
State Legislature. Latest measure 
has been introduced by Assembly- 
man Daniel L. Kelly, Manhattan 
Democrat, who sponsored a similar 
proposal last year. As_ before, 
Broadway theatrical interests are 
expected to oppose the move. 

Kelly’s bill would require that 
theatres selling reserved seats 
“conspicuously post and at all 
times display, adjacent to the box- 
office or “other place where such 
reserved seats are sold, a diagram 
of such theatre, or other places of 
amusement or entertaiment . . 
showing the exact location by letter 
and number of each reserved seat 
ticket.” The measure to amend 
the general business law, would 
take effect immediately. 








Inside Stuff—Legit 


Melody Fair, a tent-musical operation to be opened this summer at 
Colonie, N. Y., about equi-distant from Albany, Schencetady and Troy, 
is being cavitalized as a corporation, with $80,000 in no-par common 
stock. Officers of the company are Myron K. Weinberg, president 
and director, serving as managing director and business manager, at 
$150 a week for the season plus 13 weeks; Benjamin Levy, vice-presi- 
dent and direcior, serving as operations manager, at a total salary of 
$300 before the season; Edward M. Greenberg, secretary-treasurer and 
director, serving as artistic and stage director during the season, ai 
$225 a week; Herbert Champagne, assistant secretary and director; 
Seymour Krawitz, director, serving as pressagent for the season plus 
11 weeks, at $150 a week, and Howard M. Squadron, director. Cham- 
pagne and Squadron are attorneys. it 

According to a prospectus sent to potential investors, it’s estimated 
that the project will cost $50,115 to open and $12,395 a weck to operate, 
and the potential weekly gross will be $24,660 for a seven-performance 
schedule, at a top of $2.59 week nights and $3 Friday and Saturday 
nights. The canvas-top spot will seat 1,500. 


Backers of the Lynn Austin-Thomas Noyes in association with Pro- 
ducers Theatre’ production, “Portrait of a Lady,” which folded on 
Broadway earlier this season after four performances, included Ken- 
neth Banghart, tv announcer-commentator and legit producer, $800: 
Wallace G. Garland, head of Broadway Angels, $6,400; playwright 
Rosemary Casey, $800; ex-preducer Raymond Curtis, $800; producer 
Sherman Ewing, $800; Richard E, French, general manager for Court- 
ney Burr & John Byram, $800; United Paramount Theatre president 
Leonard Goldenson, $3,200; Ann Connolly Lester, acfress-daughter of 
the late Walter Connolly and Nedda Harrigan (Mrs. Joshua) Logan, 
$800; Mrs. Logan, $800; Jan Mitchell, owner of Luchow’s restaurant, 
N.Y., $400; Roger L. Stevens, a partner in Producers Theatre and a 
member of the Playwrights Co., $21,600; Actors Fund prexy Walter 
Vincent, $3.200, and Charles R. Meeker Jr., managing director of the 
State Fair Auditorium, Dallas, $800. Production represented a loss of 
approximately its full $80,000 capitalization. 








“Peter Pan” may be the biggest audience-getter of any play in U.S. 
television history, but it’s apparently too tame for modern Scot mop- 
pets. “There is general agreement that children today are many times 
more sceptical and more precocious than they once were,” comments 
The Scotsman, an Edinburgh publication, in reference to fact that the 
James M. Barrie fantasy is not visiting this country, for the first time 
in many years. Tour of the play, with Canadian actress Barbara Kelly 
in the title part, by-passed Barrie’s native Scotland. Some ascribed 
the reason to the fact that Miss Kelly has a weekly Sunday night tv 


‘commitment as a ‘What's My Line?” panelist. However, the real reason 


may be that on its last visit to Scotland, the show did disappointing 
business. 





~ 

Although various deals are being discussed, no Broadway production 
is set for “The Sleeping Prince,” Terence Rattigan’s romantic comedy 
done in London last season by Laurence Olivier and Vivien Leigh. 
Among those seeking the U.S. rights is Jerry Wald, who'd like to costar 
Noel Coward and Judy Holliday in the play and then a screen version for 
Columbia release. Coward is also sought to do the film treatment. 
However, a major hitch to such a deal is that’ the actor refuses to 
commit himself for a legit run of more than a couple of months, which 
is prohibitive from an investment standpoint. There has also been 
talk of Robert Donat playing the male lead, but he prefers not, to 
come to New York because of his chronic asthmatic condition. 





All four firststring Chicago critics turned up for the opening last 
week of “Tea And Sympathy” at the Blackstone. “Dear Charles,” 
which opened the same night at the Erlanger, got two secondstring 
first-night reviews and three firststring notices second-night. Sydney 
Harris, of the Daily News, and Roger Dettmer, the American, turned 
in second-night reviews on “Charles,” while Herman Kogan, Sun-Times, 
did a followup to secondstringer Glenna Syse’s opening notice. The 
two Sun-Times reviews were ‘“‘compatibie,” both lauding Tallulah Bank- 
head, the show’s star, while brushing off the play itself. 


‘CAN-CAN’ SCREEN SALE / Colleges May Require 
GIVES SHOW $250,900; Light Course in Design; 


Sale of “Can-Can” to 20th-Fox 








will net the Cy Feuer-Ernest H. 
Martin stage production an addi- 
tional $250,900 profit. Musical was 
sold to the film company for $650,- 
000, payable in six installments 
running through January, 1961. 
Deal calls for a $65,000 down pay- 
ment and $117,000 annually for five 
years, beginning January, 1957. 


Production’s share of the initial 
$65,000 payment is $25,090 on the 
basis of the regular 60-40 split be- 
tween authors and backers, includ- 
ing deduction of 312% negotiator's 
fee. Similarly, the production will 
get $45,162 from each of the en- 
suing installments. 

Besides income from the film 
sale, show racked up $626,775 profit 
as of a Jan. 29 accounting. Operat- 
ing profit for the four weeks prior 
to the accounting was $23,960. To- 
tal cash distribution was $554,547. 
Assets included $26,220 bonds, $7,- 
687 miscellaneous assets, $25,000 
cash reserve and $13,321 balance 
available. 


Currently in its 97th week at 
the Shubert, N. Y., the Cole Porter- 
Abe Burrows musical is expected 
to continue until early summer, 
with a tour contemplated imme- 
dately following. Initial proceeds 
from the film sale will not be dis- 
tributed to backers, but will be 
held in reserve to defray expenses 
of sending the show on the road. 


Portland Bookings 


Portland, March 15. 

William Duggan has booked 
“Pajama Game” for the week of 
May 17 at the local Auditorium, 
with “Teahouse of the August 
Moon” set tor a four-performance 
stand opening May 31. Only other 
legit item is the tentative date of 





4 





July for ‘Solid Gold Candillac.” 


Say It’s Basic Element 


Move to make scenic lighting a 
compulsory part of scenic design is 
being considered by the drama 
departments of Yale and Columbia 
U. Idea is that lighting is as basic 
as color to scenic effects, and that 
no qualified scenic artist should be 
unable attend to the lighting as a 
regular part of designing a pvro- 
duction, 


Heads of the Yale and Columbia 


drama schools, which make a 
special attempt to keep in close 
with the professional theatre, 


would make lighting a required 
course for all students of scenic 
design. In doing so, they would be 
reflecting an increasing squawk 
of Broadway producers that it 
should not be necessary to hire a 
lighting expert in addition to the 
designer for a legit show. 


Attitude of some Broadway man- 
agements is that it not only raises 
the cost of a show te pay a lighting 
expert besides the designer, but it 
may actually hurt the show artis- 
tically, since no lighting expert can 
possibly fully understand or ex- 
press the designer’s scenic concep- 
tion. Such top designers as Jo 
Mielziner, Donald Oenslager, Ray- 
mond Sovey, Ralph Alswang and 
Howard Bay have always insisted 
on doing their own lighting, it’s 
noted. 

Yale drama department, which 
is to be boosted to school status 
next July, with Prof. F. Curtis 
Canfield becoming dean, has a 
scenic design course taught by 
Oenslager, with Stanley R. Mc- 
Candless in charge of the class in 
lighting. Prof. Milton Smith heads 
the Columbia drama department, 
with Woodman Thompson teaching 
scenic design and Edward Kook, 
head of Century Lighting Co., hav- 
ing the class in lighting. 





Wednesday, March 16, 1955 


VARIETY 


LEGITIMATE 63 





London Crix Roam More Than Gotham 
Stay-at-Homes; New O'Casey Uproar 


Recent Dublin premiere of a new + 


Sean O’Casey play, “The Bishop’s 
Bonfire,” appears to have aroused 
controversy not only in the 71-year- 
old dramatist’s native city, but also 
in London. It has also highlighted 
again the peripatetic policy of some 
of the London critics in contrast to 


the stay-at-home practice of most | 


New York aisle-sitters. 


Fact that at least two London re- 
viewers,’ Kenneth Tynan, of the, 


Observer, and Harold Hobson, of 
the Sunday Times, went to Dublin 
for the opening was characteristic 
of them, and not unusual for most 
of the London critics. Tynan and 
Hobson habitually cover the theatre 
in Paris and, in common with vir- 
tually all London reviewers, aiso 
regularly cover openings at Strat- 
ford, Edinburgh and elsewhere in 
the British aisles. 

Among the New York. critics, 
only Brooks Atkinson, of the Times, 
makes a practice of going out of 
town to catch shows. He has gone 
as far as London, Stratford ‘(both 
England and Ontario), Dalias, Hous- 
ton, Pasadena, Seattle, New Or- 
leans, Cleveland, Washington and 
Yellow Springs, O., in recent sea- 
sons. Other New York aisle-sit- 
ters, notably Walter F. Kerr, of the 
Herald Tribune; Richard Watts Jr., 
Post, and William Hawkins, World- 
Telegram, have viisted London in 
recent seasons, but on vacation 
rather than on their papers’ time. 

They Never Forgive 

In the ease of the O’Casey pre- 
miere in Dublin, the London critics, 
at least as represented by Tynan 
and Hobson, did not share the rage 
(or outrage) expressed by the local 
Irish reviewers, but noted the 

(Continued on page 67) 


‘Bleecker Street’ Cuts 
Show Sked (and Nut) 
In Back-to-Wall Fight 


“Saint of Bleecker Street” is 
making a last stand for survival at 
the Broadway_Theatre, N. Y. As of 
last Saturday (12), the Gian-Carlo 
Menotti opera had an approximate 
$118,000 deficit on a $150,000 in- 
vestment. The Chandler Cowles 
production had lost money on five 
of its last six weeks. 

In an unusual move for a Broad- 
Way production, “Bleecker” is 
switching, effective March 25, from 
a full-week sked to weekend per- 
formances only. Since its Broadway 
opening last Dec. 27, the show has 
been giving seven performances a 
week. New schedule calls for four 
performances per week, including 
Friday and Saturday evenings and 
Saturday and Sunday matinees. 

Production is under the jurisdic- 
tion of the American Guild of Mu- 
sical Artists, and is thus permitted 
to employ its principals on a per- 
performance basis rather than a 
straight weekly salary. Also, the 
various trade unions have made 
concessions to lower the operating 
nut, while modified terms are being 
worked out for the rental of the 
theatre. On the full week sked, 
theatre got 30° of the @rst $20,- 
000 gross and 25% of the balance. 

Switch to a four-performance 
week will reduce the operating nut 
from about $30,500 to around $22,- 
000-$23,000. Capacity gross will be 
cut from $54,000 to about $28,000. 
On the basis of past business, the 
management figures that receipts 
Should average around $24,000 
weekly for the four performances, 
W hich would net an operating profit 
of about $1,000-2,000. At capacity, 
the opera could earn around $5,000- 
$6,000 operating profit. 


John Patrick’s Musical 
Of Amory’s ‘Resorts’ 


Playwright John Patrick (‘Tea- 
house of August Moon,” ete.), 
tackles his first musicomedy 











She Oughta Know 


During .a lobby confab be- 
tween the acts of a recent 
Broadway opening, a drama 
critic mentioned having re- 
ceived a squawk letter about 
one of his reviews of week 
or so before. 

“You should see the mail 
Walter gets,” volunteered 
playwright Jean Kerr, wife of 
the N. Y. Herald Tribune crit- 
ic. “In fact, I'm preparing a 
form reply to be sent to all the 
people who write him letters 
starting, ‘Who the hell do you 
think you are?’” 


Tele’s ‘Rainmaker’ 














Legit-Film Mint 


Playwright N. Richard Nash has 
pyramided a television script into 
a goldmine. The author, who orig- 
inally received about $1,700 for the 
tv rights to “Rainmaker,” has since 
realized approximately $320,000 
from the property, with more coin 
to come. 

Although originally blocked out 
by Nash as a full-length play, 
“Rainmaker” preemed on tv last 
year in an abbreviated version. 
Telecast drew critical and trade at- 
tention, and the script was picked 
up for Broadway presentation by 
Ethel Linder Reiner, who produced 
it. earlier this season in associa- 
tion with Hope Abelson. With Ger- 
aldine Page as star, it had a two- 
and-a-half week out-of-town tryout 
and a 17-week New York run, with 
Nash’s royalty for the entire pe- 
riod totalling about $38,000. 

Film rights to the comedy were 
purchased by Hal Wallis § and 
Joseph Hazen for $350,000, with 
Nash getting about $210,000 as his 
share of the sale on the regular 
60% split-as author. On top of 
that he is being paid nearly $50,000 
to work on the screen adaptation. 
Play has had about 10 foreign pro- 
ductions already, with author royal- 
ties "from those presentations ex- 
pected to come to about $20,000. 
Negotiations are currently being 
held concerning a London produc- 
tion. 

Playwright expects to pull in an- 
other $1,000 weekly from the tour- 
ing edition of “Rainmaker,” which 
hit the road last Thursday (3). 
There’s been an avalanche of re- 
quests for stock rights, which will 
presumably provide additional in- 
come, while a musical version of 
the play is also a prospect follow- 
ing the release of the film. 


‘WALTZ’ TO OPEN LEGIT, 
L.A.’S CARTHAY CIRCLE 


Los Angeles, March 15. 

Carthay Circle Theatre ‘will 
launch operations April 10 under 
its new legit policy, with “Anni- 
versary Waltz” as the first of four 
plays to run four weeks each. 
Howard Duff and Marsha Hunt will 
costar in the opener, to be co- 
produced by Jack Present and 
Harry Zevin, who will also handle 
production reins. 

Following bills will be “Oh Men, 
Oh Women,” with original Broad- 
way leads including Franchot Tone, 





Betsy von Furstenburg and Gig} 


Young, opening May 9; “The 


Shrike,” June 6, and a fourth play | 
;not yet set. 


Randolph Hale, operator of the 
Alcazar Theatre, San _ Francisco, 
will co-produce “Oh Men,” which 
starts a four-week run at this house 
| April 11, prior to L.A. 


‘Oh Kay’ Revival Tourer 
Will Open Stockbridge 


A revival of the 1926-27 Broad- 





| ‘Peg 0’ My Heart’ Tuner 


Hollywood, Marach 15. 
| Herb Rogers, Palm Springs Play- 
_house producer, is prepping a mu- 
| Sical version of “Peg O’ My Heart” 
|for Broadway presentation this 
' Summer under the tag, “Peg.” 


Herb Hendler is composing the 


British Equity 
Seeks to Limit 
West End-Entry 


London, March 15. 

A plan to limit entry to the West 
|End stage to artists who have 
, served a probationary period in 
repertory or stock companies is be- 
ing submitted by British Actors’ 
Equity to the Society of West End 
Theatre Managers. This is the 
main outcome of a special session 
last November on the unemploy- 
ment situation. 

The actor union nixed a sug- 
gested, which had been accepted 
at the special meeting, that it 
should close its books for a year 
and admit no new members. It’s 
claimed that would constitute .an 
attempt to establish immediately 
a closed shop in every field, includ- 
ing those where even a union shop 
had not been achieved. 


“To attempt something so utterly 
impracticable could only harm 
Equity and might destroy it, and 
to hold a referendum would imply 
that the Council believed it to be 








bers. 





U. S. Angles 

Actors Equuity, the U. S. coun- 
terpart of the British union, has 
not been notified whether the pro- 
posed restriction on West End ap- 
pearances’ would apply to aliens. 
It’s assumed, however, that play- 
ers who had worked on Broadway 
would not be affected. With the 
exception of American students at 
the Royal Academy of Dramatic 
Art and other English acting 
schools, virtually all American 
players in England have appeared 
on Broadway. ; 

There has been no serious effort 
to set up experince requirements 
for Broadway or for membership 
in U. S. Equity. z 


Still Another Trend? 
Form Corporations To 
Finance, Produce Legit 





ment corporations are becoming 
more prevalent. At least two such 
outfits are already active, with in- 
vestments in Broadway _ shows, 
while another, recentiy formed, is 
| scheduled to produce an off-Broad- 
| way show as its debut effort. 


| Off-the-Stem entry will be pre- 
sented by LPS Productions, organ- 
‘ized by actors Paul A. Lilly, Bill 
/Penn and Robinson Stone. 
| Patricia Joudry’s “Teach Me How 
| To Cry,” is scheduled to open April 
'5 at the Theatre de Lys. Miss Jou- 
'dry, who lives in Toronto, is a ra- 
| dio-tv scripter and the play was 
;previously done by Canadian 
| Broadcasting Corp., first on radio, 
| then tv. The de Lys production 
|will mark her debut as a legit 
| playwright. Robert Hartung will 
| direct the presentation. 

LPS capitalization has been set 
|at $250,000, Lilly is president of 
|the corporation, Stone is veepee 
and Penn is secretary-treasurer. 
LPS is also contemplating opening 
_a tent theatre somewhere in Penn- 
|sylvania this summer. Besides 
producing its own legit shows, the 
outfit plans investing in others and 
also spreading into varied show biz 
| fields. 

| The two corporations already 








practical,’ says a report to mem-— 


Legit production and/or invest- | 


Play, | 





Who, Me? 


New Haven, March 15. 
As a promotion for the thea- 
tre and for her latest show, 
“The Honeys,” which was try- 
ing out at the house, a bronze 
piaque was. unveiled in the 
lobby of the Shubert last week 
and dedicated to Broadway 
producer Cheryl Crawford. 
There were appropriate cer- 
| emonies, including a laudatory 
| 





speech by F. Curtis Canfield, 

dean of the Yale U. drama 
| department, but Miss Craw- 
ford stole the show with her 
| brief acceptance. A_ suitable 
| inscription on the plaque, she 
| suggested, would be, “She Had 
| Her Nerve.” 


Off-B'way Seeks 
Industrial Coi 


Management of “Shoestring Re- 
| vue” is angling to augment its off- 
| Broadway run with industrial show 
bookings. Initial pitch in that di- 
_rection was made in Chicago last 
Monday (14) by three performers 
from the Ben Bagley musical. 
Group did excerpts from the show 
for a conclave of execs from vari- 
‘ous frozen food companies. 

Purpose of the project was two- 
fold. Besides being paid for the 
special performance, the “Shoe- 
string” outfit figured it as an au- 











for themselves as performers, for 
any industrial shows the food execs 
may produce. Any such extra em- 
ployment would supplement the 
nominal pay for their regular off- 
Broadway schedule. 

Members of the “Shoestring” 
cast who made the Chicago trek, 
were Dorothy Greener, Beatrice 
Arthur and Chita Rivera. Also in 
the group-were Charles Strouse, 
who wrote some of the music for 
the revue and handled musical di- 
rection and arrangements, went 
along as piano player, while Ber- 
nie West, not associated with the 
off-Broadway musical, acted as 
,emcee. Sketches performed in 


Chicago were restaged by Lo Har- 





\| den, revue’s stage manager. 


| Chicago deal was set by Hillard 
_Elkins and Henry C. Brown. For- 
|mer is sales rep for “Shoestring,” 
| while the latter handled arrange- 
-ments with the Ted Bates ad 
| agency. 





LOESSER MAY RETURN 
FOR ‘KNEW’ PRODUCTION 


“They Knew What They Want- 


|sion of the Sidney Howard drama, 
,is slated for Broadway production 
/next fall by Lynn (Mrs.) Loesser, 
'in association with an established 
|legit management. 
rangement has been discussed with 
several producers, but no decision 
has been. reached. 
| Mrs. Loesser, who’ returned to 
the Coast last week to confer on 
| the stage project and also to at- 
| tend sto Frank Music, their music 
publishing business, confirmed 
/ that Sidney Kingsley is one of the 
| Broadway producers with whom 
| she’d talked. Contrary to previous 
reports she says Loesser has no in- 
tention of staging “They Knew 
| What They Wanted,” for which he 
|is completing the book, music and 
lyrics. 

| The songwriter has just finished 
|three new numbers for Samuel 
'Goldwyn’s film version of “Guys 


_and Dolls,” for the stage edition of | 


| which he supplied the songs. 





Tutin Replaces Shearer 
In British ‘Camera’ Tour 


dition for the revue material and | 


ed,” Frank Loesser’s operatic ver: | 


Such an ar-|! 


Fireworks Loom for Equity Meet; 
Controversial Questions Hold Stage 


‘ By HOBE MORRISON 
| 


Plenty of fireworks is expected 
/at the quarterly membership meet- 
jing of Actors Equity Friday after- 
;noon (18) at the Sheraton Astor 
| Hotel, N. Y. Besidgs a likely con- 
‘test over the election of member- 
|ship representatives to the nomi- 
|nating committee, hot discussion 
|is anticipated on at least three 
/controversial questions. 


| Foremost may be the proposed 
|} merger with Chorus Equity, terms 
.for which have been drawn up by a 
| joint Equitv-Chorus committee and 
'approved by the Equity council. 
| If the suggested setup is acceptable 
'to this Equity session and a forth- 
{coming membership meeting of the 
Chorus branch, it will be submitted 
‘to mail referendum, where it must 
be approved by both’ branches, 
voting separately. 

| Another issue likely to precipi- 
, tate a tussle is a revised version 
(of a previously-rejected constitu- 
‘tional amendment. This measure 
| would require that all union con- 
.tracts be subject to membership 
‘approval. The council is opposing 
‘this emendment and, if it is passed 
_by a two-thirds vote by Friday's 
| meeting, it will probably be chal- 
lenged, forcing it to go to mail 
referendum. 

Also due for presentation: at the 
session, if time permits, is a resolu- 
tion condemning the action of 
certain Equity and American Fed- 
eration of Television & Radio 
| Artists members in cooperating 
; with and supplying information to 





Aware Inc., a private group claim- | 


(Continued on page 66) 





Columbus, 0., Show Train 
On N. Y. Theatre Toot, 


With Stayover Option 


Columbus, March 15. 

The sixth Columbus Citizen New 
York Theatre Party is set to chug 
out of Union Station here next Sun- 
day (20) carrying 200 theatrephiles 
to Manhattan for a five-day satura- 
tion exposure to the stage and at- 
tendant municipal entertainments. 

Patrons have plunked down $99.50 
each, which includes all expenses 
during the junket except meals. 
For that amount they will get trans- 
portation, hotel accommodations, a 
trip through Radio City and tickets 
to five Broadway productions. The 
schedule: Monday, “Flowering 
|Peach”; Tuesday, “Cinerama Holi- 
'day” and “The Bad Seed”; Wednes- 
‘day, “Silk Stockings” and an even- 
iing television show; Thursday, UN 
| tour and “Plain and Fancy” Friday, 
jlunch at Ruby Foo’s and start re- 
jturn trip. 
_ For another $32.50, a junketeer 
;may stay on during the next week- 
‘end and see “Fanny,” “Anastasia” 
land “Boy Friend.” 





| The tours, the idea of Norman 
|Nadel, Citizen theatre and film 
leritic, began with a single one in 
ithe spring of 1952. It attracted 90. 
|There were 250 on the tour the 
|next fall and since then the junkets 
/have been limited to 200. They are 
;now offered in autumn and spring 
'editions. 

| Besides, Nadel, who intends to 
‘catch the new shows and do a 
round of interviews, the party will 
ibe in charge of Dick Tracey, Citi- 
zen promotion editor; Bill Moore, 
lof the Citizen staff; Charles Kau- 
derer, local travel agent, and Wes- 
jley Llewelyn, N. Y. Central passen- 
\ger agent. 





‘Burning’ Not Too Hot; 
‘Room’ Old Hat, London 


London, March 15. 
| “The Burning Boat,” a three act 
,;musical play by Nicholas Phipps 
jand Geoffrey Wright, which opened 
lat the Royal Court last Thurs. (10), 


‘is an artless entry with little hope 


of staying the course. Presented 


aera i ae 
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libretto based on Cleveland way musical, “Oh Kay,” will tour | having stakes in legit productions | London, March 15. (by Laurier Lister and directed by 
Amory’s “The Last Resorts,” | as a package this summer under | are Broadway Angels and Theatre| Dorothy Tutin, who played Sally Murray MacDonald, the piece stars 
with an eye to fall legit pro- the sponsorship of George Mully | 200. Former has been active for Bowles in the London production |Bruce Trent, Marie Ney, Michael 
duction. Both are in Jamaica, | and David Clive. Show will be di-| several years in backing shows, of “I Am a Camera,” has resumed Gough and Marion Grimaldi. 
B.W.I, on a 10-day business-holi-| rected by Mully. Clive, inciden- | but has also announced production | the starring role in the Christopher | On the previous Monday (7) Ber- 
day Powwow, but Patrick will prob- | tally, is associated currently with | plans. Latter was formed last Sep- Isherwood-John van Druten play |nard Delfont presented a revival of 
ably Stay on longer to work on the Herman Shumlin’s upcoming pro-| tember by Edwin Specter, founder on tour. She sycceeds former bal- Gilbert Wakefield’s “Room _ for 
SCrant, duction of “Inherit the Wind.” | and ex-manager of the Pittsburgh lerina Moira Shearer, who started | Two” at the Prince of Wales for a 
The Amory bestseller was up Musical, with songs by George | Symphony. Initial investment Was the tour as her first straight-play | four weeks’ engagement. The pro- 
Once before as an Ethel Merman | and Ira Gershwin and book by Guy|a_ $10,800 share in “Wayward assignment. duction, which marked the legit 
Starrer, with an Irving Berlin | Bolton and P. G. Wodehouse, will | Saint,” which folded at the Cort, Julie Harris, who played the role ,bow of tv and vaude star Terry- 
Score, but Patrick is now tackling | kick off the season June 20 at. N. Y., last Sunday (6) after 21 per- in the original Broadway produc- !Thomas, was generously rated as a 
it, with an assist from the original | William Miles’ Berkshire Play-|formances. Theatre 200 also aims tion, has just repeated it in the crude and old fashioned bedroom 
author, house, Stockbridge, Mass. } to go into production. ' British-made film version, | farce. +a es ‘ 
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Show Set Up as Collapsible Corp. 
Has Tax Edge on Ltd. Partnership 
But for Top-Bracket Angels Only 


By BURTON CRANE 
(Financial writer, N. Y. Times) 


Not so long ago a firm of Wall 
Street accountants was given an 
assignment. Wouldn’t it be possi- 
ble to get a better break on Bread- 
way show investments for the lads 
who are lousy with the loot? 
Wasn’t there a way for the moola 
moguls—the gentlemen in the up- 
per income-tax  straitjackets—to 
have just as much fun for a frac- 
tion of the over-all risk? 

The answer, typed up in a report 
by the accounting firm of Opven- 
heim, Appel, Payson & Co., was 
an unqualified yes. If a certain 
basic plan is followed, the Broad- 
way angel in the 80% bracket— 
which means he has adjusted ‘tax- 
able income of $120,000 a vear on 
a joint return or $60,000 on an in- 
dividual return—can be vxiven 
twice as good a run for his money. 
And anybody in a bracket above 
60% can get a better break. 


The records of a couple of past 
seasons demonstrate that if in- 
vestors in those years had been 
able to get equal shares in every 
publicly-financed Broadway show 
and if this method had been used, 
they would have cantered off wiih 
after-tax profits of at least 3.2°o 
and possibly as much as 5°. The 
unfortunaies in the 80° income- 
tax bracket would have to have a 
before-tax return of 16 to 25°% to 
do as well. 


But the two “ifs” are the con- 
trolling words. The catch is that 
the average investor could not have 
gotten an equal piece in every 
show. Moreover, some_of the ven- 
tures from which he would have 
been excluded turned out to be 
the top grossers. Any atiem»t 
therefore, to draw broad _ con- 
clusions is rather like playing the 
saxophone in the bathroom. It 
sounds a lot bigger than it is. 

The trick, for the tax-conscious 
producer, is to incorporate his hits, 
but to let his doubtful shows con- 
tinue under the traditional limited 
partnership form of financing. The 
corporation never pays a dividend 
—wiich would be taxed as ordin- 
ary inome. 

Instead, it continues until it has 
done its job and then is wound up. 
The investors get their profits as 
long-term capital gains, which are 
taxed at a maximum of 25°. That 
is a lot better tax break than a high 
bracket taxpayer gets on ordinary 


profits paid by a limited partner: | 


ship. 
Change of Format 

Suppose that the procucer de- 
cides to use the method worked 
out by Oppenheim, Appel, Payson 
& Co. " He makes his pitch only 
to top-bracket investors. He has 
his lawyers draw a _ partnership 
agreement with a new kind of 
cause. This provides thai, if a 
show develops symptoms of turning 
into a hit. the producer is author- 
ized to turn the partnership inivc a 
corporation, allocating the shares 
of its stock in the same proper- 
tion that partnership profits were 
to have been divided. 


Take this idea first in over-sim- 
plified form. Start with an &0°% 
bvacket boy who col'ecis a profit 
0° $1,000 from a limited vartner- 
ship. After taxes he has $200 leit. 
Now, suppose the show hac been 
incorporated. Suppose aiso that 
corporation taxes are 50°. ‘The 
$1,000 profit would be reduced to 
$500 before the investor saw a 
penny of it. But when the corpora- 
tion was wound up and he got his 
$500, it would be subject to the 
25° long-term capital gains tax of 
25°>. His after-tax income would 
be $375 instead of $200. 

Of course, it isn’t all quite that 
simple. Study of the actual tax 
structure indicates that an invest- 
ment in a straight play hit may 
prove more, profitable to our top- 
brackel boy than a hit musical. Note 
that there is a comparison between 
hits, not between the relative 
chances of straight plays and mu- 
sicals of becoming hits. 

Federal corporation taxes are 
not a flat 50%, as in the example 
above. Instead, they are 25° on 
the first $25,000 of profits, 52°¢ on 
the balance. 

Assume that a straight play capi- 
talized at $60,000 that 


earns a) 
profit of $120,000—$60,000 for the | 


limited partners’ or _ preferred 
stockholders—over two years. Also 
assume the same kind of 100% 
profit on a musical financed at 
$300,000. Here is how they would 
fare as corporations: wo“ 


_ Total corporate taxes 
Remaining profit 
For preferred stock 

Capital gains tax 
Balance 
Return on $1,000 share 
N.Y. State tax 


80% bracket.) 
Net on $1,000 after taxes 
Percentage of profit 


But everything is not quite as 
simple as that seems to be. There 
is also Section 102 of the Revenue 
| Act of 1954, which deals with un- 
| distributed profits. And this refers 

to forming a corporation which in- 
‘tends to distribute no profits until 
it winds itself up! Mow are we 
* going to make out with this penal- 
ty tax? 

| It is not a negligible little thing, 
| like’ a leading lady with hiccups. 
| This costs real money. Section 
102 penalizes a corporation that, 
without a good business reason, 
adds more than $60,000 to its un- 
distributed profits in any one year. 
,It taxes the first $100,000 of such 
‘overage at 2712%. Undistributed 
| profits in excess of $160,000 are 
taxed at 384%. 

Two things are important here. 

First is the “good business reason” 
for not distributing profits. Sup- 
pose the producer delays launch- 
ing his second company until near 
the end of his first year of opera- 
tion. Obviously, he has a good 
use for his accumulated funds and 
there can be no penalty. No penal- 
ty is due if he winds up a corpora- 
; tion in the year in which the 
| profits are earned. 
Tus, a corporation that started 
|a second company near the- end 
‘of its first year and wound up both 
before the end of its second year 
would not pay any Section 102 
tax. As a matter of fact, the Com- 
missioner of Internal Revenue has 
always had a tough time making 
the penalty stick. The 1954 Act 
doesn’t make his job any easier. 

Thus, the second important 
consideration is the run of the 





i 





|play. Once again, the straight 
;play has a marked advantage 
over the musical, for more 
than two-thirds of all hits are 


straight plays and all but a hana- 
'fulul of them make their profits and 
‘depart before they have run a 
|year. Musicals take longer to get 
| into the black and, when they are 
| real hits, have a habit of running 





on into the third and _ fourth 
| years. 
| Now, assume that both those 


| productions mentioned above had 
‘no “good business reasons” to ex- 
empt them and wound up at the 
start of the second year: 


Teen: Dront (i 2908.2 6c 


see eee 


The advantage of incorporation 
for a musical seems to be grow- 
ing less and less, but note well 
that an advantage still remains. 
Note also that the reader may ad- 
just the figures above according to 
the capitalization of his play. 

Both sets of figures above are 
for shows that pay off 100% profit 
for limited (preferred shareholder) 
investors. If the same profit were 
paid on a $100,000 straight play, 
the return would be cut to 24%. 

There is an interesting possibil- 
ity here. If shows are generally 
incorporated when: they become 
hits, there may not be so many at- 








Taxes for the Littl and the Big 


($1,000 Investment) 


(Balance on tax after Federal deduction for taxpayers in 


Straight 

Play Musical 

ay $120,000 $600,000 
eee 54,000 316,000 
baer ones 65,600 284,000 
See 32,800 142,000 
aan eo 8,200 35,500 
nae 24,600 106,500 
410 355 

1 See 4 3 
ae eae 406 352 
apa 40.6°% 35.2% 





+ 
,tenuated runs. If a show comes 
|up to the end of a year still mak- 
, ing money but not much of it, and 
| if there is no real chance of an- 
‘other company, those concerned 
| may decide to close and avoid the 
| penalty tax. That, of course, is 
'much more likely with musicals 
than with straight plays. 

One other possible tax needs to 
_be considered: This is the penalty 
| imposed on investors in “collaps- 
ible corporations.” In the first 
, place, note that any corporation 
/ that lasts for three years is not 
| collapsible. ~In the second, note 
that holders of interests smaller 
than 5% are not affected by Sec- 
tion 341. 

Collapsible Corporations 

There seems little reason to be- 
, lieve that show-producing corpora- 
| tion that honestly lives out its life 
and is wound up only when its job 
is done can ever be subject to 
these penalties. (When a corpora- 
tion is defined as “collapsible,” the 
bigger shareholders’ income from 
it is taxed at their regular rates, 
not at. long-term capital gain 
| rates.) “ 
: “Section 341 assets” must not 
| be higher than @ certain percent- 
|age of all assets after cash and 
| securities and capital goods have 
| been deducted from the latter fig- 
‘ure. But “Section 341 assets” are 
| primarily goods intended for sale 
| and a show at the end of its run 
i hasn’t much to sell. However, any 
| movie sale had better be made be- 
| fore the corporation is liquidated 
| or the large stocholders may find 
| themselves arguing like mad. 
| The study of which this is a lay- 





/man’s explanation was made a 


| couple of years ago by Oppenheim, 


| Appel, Payson & Co. for the pro- 
| ducer of a big Broadway musical. 
| It was never used because a re- 
| cording company came in with 
| 25° of the limited capital. 

A corporation gets an 85° tax 
| deduction on all dividends received 
| but here, if the musical were in- 
corporated, there would be no divi- 
dends, only capital gains. Again, 
the recording company did not 
fancy an arrangement that would 
lop off more than half of its profits 
before it got them. 

- So make this note. If a producer 
, wants to incorporate, he mustn’t 
| offer pieces of his show either to 
| corporations or to low-bracket tax- 
| payers, 

7 








Section 102 Penalties 


($1,000 Investment) 


| 


| Remaining profit—above ... 
| Section 102 exemption .... 

Taxable amount ....... : 
Section 102 tax ......... 

| After-tax profit .......... 

| Preferred stock share ....... 
| Capital gains tax 
iy | ee ae 8S SV Ek cts 
Return on $1,000 share 
ae 8 


Net after taxes. cccccgccsscecs 


Straight 

Play Musical 
$ 65,600 $284,000 
60,000 60,000 
5,600 224,000 
1,540 75,240 
64,060 208,760 
32,030 104,380 
8,007 26,095 
24,023 78,285 

401 261 
3 3 
Fe atts 398 258 
ee 25.8% 


39.8% 
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: Recall ‘Monkey’ Tria 


The Scopes “monkey” trial, the subject of the upcoming Jerome 
Lawrence-Robert E. Lee play, “Inherit the Wind,” is recalled in a 
letter from 20th-Fox writer-producer Nunnally Johnson, in answer to 
a query from the show’s pressagent, Arthur Cantor. “I covered a lot 
of different stories, from murders to labor investigations, during my 
dozen years on papers in New York,” he wrote, “but the Scopes trial, 
which I covered for the Brooklyn Eagle, was without question the best 
and most memorable. I can’t say that I think it had any particular 
effect on history, but it was certainly remarkably characteristic of 
its times. 

“For the newspapermen, it was a lark on a monstrous scale. Few 
of them could take it too seriously. As you probably know, it was in- 
stigated and promoted by a newspaper, and the outcome was in- 
evitable.. Scopes knew this and was agreeable to conviction from the 
start, The truth was, he had admittedly violated a law, and the pur- 
pose of the trial was less to exonerate him than it was to tell the 
world of the existence of this somewhat absurd law. 

“But there was one bit of enlightenment for the sophisticated metro- 
politan newspapermen. Being admirably cultivated fellows, there 
were al] of course Evolutionisis and looked down with contempt on 
the local Fundamentalists. But some of us soon learned that there 
were still further levels of intelligence. The Fundamentalists had a 
group to look down on, too. The objects of their contempt were 
the members of something called The Church of God, who as- 
sembled near a great oak tree in the country near Dayton (Tenn.), 
babbled in tongues (sic), and whose first and firmest belief was that 
the world was flat. The Fundamentalists shook their heads sadly 
over these ignoramuses. 

“I remember very little of what I wrete about the trial, though I 
covered it from the beginning through Darrow’s assassination of Wil- 
liam Jennings Bryan. The stories, I assume, can be got from the 
Eagle files. 

“I wish the play great luck. The material is extraordinary. I hope 
it can be interpreted, in the perspective of time, so that some sense 
can be made out of it.” 

Also replying to a letter from Cantor, was Adlai E. Stevenson. The 
Democratic presidential candidate wrote in part, “I did not personally 
attend the Scopes trial in Tennessee. At that time I was working on 
the Bloomington (Ill.) Daily Pantagraph as an editorial writer, and 
generally learning the newspaper business. I recall writing a series 
of editorials as the trial progressed, which I am afraid would now seem 
juvenile in the extreme. I was just out of school’ and more confident 
than wise. a 

“I, of course, knew William Jennings Brvan as a bov. He came sev- 
eral times, as I recall, to visit in my grandfather’s house in Bioom- 
ington during-my childhood; but I can’t really add anything about the 








atmctsphere of the Scopes trial.” 


As already announced, Paul Muni will play the defense attorney, 
Clarence Darrow, and Ed Begley will portray the special prosecutor, 


Bryan, in “Inherit the Wind.” 





Legit Bits 


Jack Schlissel, general manager 
of “Fanny,” is vacationing in Ha- 
vana this week .. . Ray Stricklyn 
will play juvenile leads with Faye 
Emerson in “Here Today” next 
week and with Shirley Booth in 
“The Vinegar Tree” the week of 
March 28 at the Palm Beach (Fla,) 
Playhouse Pressagent Sol 
Jacobson has just completed reno- 
vations of a Greenwich Village 
town house he purchased in part- 
nership with N. Y. Telephone Co. 
publicist Henry Senber. However, 
the Jacobsons will maintain their 
permanent residence at New Hope, 
Pa., and the Senbers will ditto at 
Redding Ridge, Conn. 

Baltimore newspapers will cover 
the upcoming Philly tryout open- 
ing of “Inherit the Wind.” De- 
cision to do so followed the report 
in Vartety that a leading char- 
acter in the play is a portrait of 
Henry L. Mencken, the Balto ex- 
editor and elder citizen ... Mag 
publisher Fleur Cowles’ sends 
word that she, too, will not appear 
in a special one-weekly-only straw- 
hat revival of “Biography” next 
summer. Producer Gilbert Mil'er, 
who was also sought for the 
charity project, previously with- 
drew. 

Howard Newman has_ joined 
Reuben Rabinovitch as associate 
pressagent for the New York com- 
pany of “Pajama Game” and the 
upcoming production of “Damm 
Yankees” ... Fred Miller, who 
operated the Somerset’ (Mass.) 
Playhouse last year, makes his 
Broadway acting bow in “Inherit 
the Wind”... Jo Hurt is currently 
standby for Shirl Conway and 
Nancy Andrews in “Plain and 
Fancy.” 

Sandor A. Ince and Joel Schen- 
ker have optioned Philip King’s 
London hit, “On Monday Next,” 
for Broadway production next fall 
under the revised title, ‘First- 
Nighter.” Hillard Elkins, formerly 
with the William Morris agency 
and just out of the Army, set the 
deal for an American adaptation 
of the play by Mike Stewart and 
Lee Adams. 

Howard Smith on a week’s vaca- 
tion in Nassau after a year’s run 
in “Anniversary Waltz” ... Actor 
Richard Ney in New York with 
his new play, “Asleep, My Love,” 
in which he plans to star under 
his own sponsorship. A fall London 
production is contemplated if a 
New York presentation isn’t fea- 
sible. 

“Sky High,” a new revue with 
sketches and lyrics by Tom O’Mal- 
ley and music by Phil Bova, will 
begin an off-Broadway run at the 
Open Door Cabaret Theatre next 





Wednesday (23) under the sponsor- 
ship of Lance Barklie . . .- Basil 
Langton has acquired the rights to 
Frank Carney’s Irish drama, “The 
Righteous Are Bold,” for Broad- 
way presentation next May ...A 
musical version of Howard Lindsa 
and Russell Crouse’s “Strip ior 
Action” is slated for Broadway 
production next season by Howard 
Hoyt and William G. Costin Jr. 


Richard Brill, radio-tv packager 
and tv producer, has joined Maude 
Franchot to co-produce “Jo,” a 
musical version of “Little Women.” 
on Broadway next fall... Curtis 
Roberis and Paul J. Phillips have 
optioned Herbert T. Cobey’s “Sam 
Barton-Motorman” for a strawhat 
tryout this summer . . Lillian 
Roth will star in “Pleasure Dome.” 
a new revue, which Jack Segasture 
has scheduled for Broadway pro- 
duction next May. 

Emmett Rogers will be associate 
producer with Maurice Evans in 
the presentation of “No Time For 
Sergeants” on Broadway next Oc- 
tober .. . Helen Richards, back in 
New York after a 20-week tour as 
pressagent for “Ballets Espagnols.” 
going out as advancé agent for 
Nick Mayo’s “Broadway Higi- 
lights.” after which she’ll travel 
with the show as company man- 
ager. 

“Lunatics and Lovers” will be 
Ziven a London production under 
the sponsorship of Tom Arnold, in 
association with Jed Harris and 
Michael Myerberg. Harris will di- 
rect . . . Robert Radnitz is plan- 
ning a production of “The Young 
and the Beautiful,” Sally Benson’s 
dramatization of a series of F. 
Scott Fitzgerald Saturday Evening 
Post stories . . . Ralph Herbert, 
Met Opera baritone, re-signed for 
the comedy lead next summer in 
Guy Lombardo’s Jones Beach, 
N. Y.,_ production of “Arabian 
Nights.” 

J. J. Shubert’s motion in N. Y. 
Supreme Court to dismiss the ac- 
tion brought against him by his 
nephew, Milton I. Shubert, and 
his sister, Sylvia Wolfe Golde, for 
an accounting of one-half of the 
partnership of the Shubert corpo- 
rations has been denied by Justice 
Aron Steuer .. . Ed Haas is serv- 
ing as company manager of “House 
of Flowers,” while general man- 
ager Edwin Knill is on the road 
with the tryout of “Champagne 
Complex.” 

Crandall Diehl was the dancing 
lead in “Plain and Fancy” while 
Daniel Nagrin was out of the show 
last week because of illmess .. . 
Betty Zollinger, a chorus girl in 
the musical, has her arm in a 
sling because of a bruise sustained 
during the barn-building number 
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Chi Mired: ‘SP’ $21,400, Will Fold: 
Deborah $26,400, Tallulah $19,300 


Chicago, March 15. ¢ 


Windy City biz continued in the, 
seasonal doldrums last week with | 
the three new entries off to a slow! 
start. Although slated for a three- | 
week stay, pop-priced “South Pa- | 
cifie” folds Saturday (19) at the 
enc of two. 

Suture schedule includes “The 
Rainmaker,” Erlanger, April 11, 
for three weeks on_ subscription, 
and “The Tender Trap,” Harris, 
April 12, for a run. 

Estimates for Last Week 


Dear Charles, Erlanger. (lst wk) 
($.; 1,300) (Tallulah Bankhead). 
Over £49,300. 

King and I, Shubert, (16th wk) 
($5; 2,100) (Yul Brynner, Patricia 
Morison). Nearly $45,200 (previous 
week, $47,300). 


Oh Men, Oh Women, Harris, 
(14th wk) $5; 1.000) ‘Ralph Bel- 
lamy). Over $13,500 ‘previous 


week, $15,200); folds here March’ 
2 


6. 

south Pacific, Opera House (1st 
wk) ($3.30; 3,600) 
Allen Gerrard). Under $21,400; | 
folds Saturday (19), ending a long, 
bonanza tour. 

Tea and Sympathy, 
(Ist wk) ($4.50; 
Kerr). Nearly $26,400. 


Blackstone ' 





Teahouse $43,249, 


i 


New Record, S.F. 


| 
San Francisco, March 15. 


Business jumped again last week : 
at the Curran Theatre, with “Tea- 
house of the August Moon” in its 
third week going to $43,249, prac-' 
tically capacity business and be- | 
lieved to be another local straight- | 
play record. Top for the show is | 
$4.40 in the 1,758-seat house. | 

The run continues indefinitely, | 
with Burgess Meredith and Scott | 
McKay costarred. 


Bracken’s ‘Itch’ $28,000, 
3-Way Southern Split 


Wichita, March 15. 


“Seven Year Itch” grabbed a 
neat $28,000 in a three-way split 
last week. The Eddie Bracken 
starrer played the Municipal Audi- 
torium, Oklahoma City, Tuesday 
(8); the Municipal Auditorium, 
Tulsa, Wednesday (9) and the Arca- 
dia here, Friday-Saturday (11-12). 

Comedy is on a three-way split 
again this week. 


Current Road Shows 


(March 14-26) 

Ankles Aweigh (tryouts)—Shubert, New 
Maven (21-26). 

_Caine Mutiny Court Martial (Lloyd 
Nolan, John Hodiak, Barry Sullivan)X— 
Muntingses Hartford, L.A. (16-26). 

Cat On e@ Hot Tin Roof (Barbara Bel 
Geddes, Burl (tryout)—Forrest, 
Philly. (14-19), e 

Champagne Complex (Donald Cook) 
(trvout)—Playhouse, Wilmington (16-19); 
Wilbur, Boston (21-26). 

Dear Charles (Tallulah Bankhead)— 
Erlanger, Chi. (14-26). 

Fifth Season (Chester Morris, 
Buloff)—Shubert. Det. (14-19); 
Cleve. (21-26). 

Guys & Dolis—Peabody, Daytona Beach 
(15-17); Bell Aud., Augusta (18); Memorial 
Aud., Macon (19); Lanier Aud., Mont- 
komery (21-22)3 Temple. Birmingham (23); 
Ryman Aud., Nashville (24-25); Murat, 
Inclianapolis (26). 

Honeys (Jessica Tandy, Hume Cronyn, 
Dorothy Stickney) (tryout)—Plymcuth, 
Boston (14-26). 

King & I (Yul Brynner, Patricia Mori- 
s0n)—Shubert, Chi. (14-26). 

_Men, Oh Women (Ralph Bellamy)— 

Harris, Chi. (14-26). 

Pajama Game (Fran Warren, Larry 
Douglas, Buster West)—Hanna, Cleve. 
(14-19); Royal Alexandra, Toronto (21-26). 
; Pajama Tops (Diana Barrymore)-— 
Shea’s, Erie (14-15); Shea’s, Ashtabula, O. 
(16); State, Toledo (17-19); Aud., Louis- 
ville, Ky. (21-23); Cox, Cincinnati (25-25). 

Rainmaker (Geraldine Page)—Shubert, 
Wash. (14-19): Nixon, Pitts. (21-26). 








Ives) 


Joseph 
Hanna, 


_Seven Year itch (Eddie Bracken)— 
Memorial Hall, Salina, Kan. (14); H.S. 
Aud., Topeka (15); Playhouse, K.C. \6- 


19); KRNT, Des Moines (21-22); Paramount, 
Omaha (23-24); Orpheum, Sioux City, 
Towa (25); Aud., Sioux Falls, §.D. (26). 
Solid Gold Cadillac—Nixon, Pitt. (14- 
19); Hartman, Columbus (21-26). 
South Pacific (iva Withers, Alan Gerard) 
—-Civic Opera House, Chi. (14-26). 
Tea and Sympathy (Deborah Kerr)— 
Blackstone, Chi. (14-26). 
» Teahouse of the August Moon (Burgess 
Meredith, Scott McKay)—Curran, S.F. 


(14-26), 

Tender Trap (Kent Smith, K. T. Stevens, 
Russell Nype)—Cass, Detroit (14-19); 
American, St. Louis (21-26). 


Current Stock Bills 


(Mar, 14-27) 


oAfairs ef State — Miller, Milwaukee 











p caine Mutiny Court Martial—Sombrero. 
oenix (14-19), 
—— Me Kate—Arena, Rochester (15-20). | 
o) salliance—Theatre °55, Dallas (14-26). | 
, hadow and Substance—Miller, Milwau- | 
co (22-27). | 
gs Vor'd of Sholom Aleichem—Arena | 
‘age, Washington (15-29). \ 





‘Cadillae’ Smart $26,100 
For Single Week, Balto 


Baltimore, March 15. 
“Solid Gold Cadillac” drew a 


potent $26,100 at Ford’s last week. 


Favorable reviews and _ pleasant 
weather were helpful. 

“Seven Year {tch,” with Tom 
Ewell as star, is due April 25 as 
the sixth and final offering on 
Guild-ATS subscription season. 


‘Cat’ Hot $35,200, 
_ [st Week, Philly 


Philadelphia, March 15. 
“Cat on a Hot Tin Roof,’ new 
Tennessee Williams drama, was 
off to a fast start last week in its 





in for a fortnight. 

Future bookings include March 
28, “The Honeys.” tryout, Walnut, 
two weeks, and March 31, “Inherit 


weeks, Forresc. 
Estimates for Last Week 

Cat on a Hot Tin Roof, Forrest 
(D) ($4.80; 1,760) (Barbara Bel 
Geddes, Burl Ives). Sex angles and 
Salty dialogue getting extra action 
at boxoffice; crix threw their hats 
in air; torrid $35,200 and continues 
this week. 


Another Bid to Permit 
Bars in N. Y. Theatres 


Move to permit the sale of liquor 
in New York theatres is on again. 
Spearheading the drive, at the re- 
quest of the League of N. Y. The- 
atres, is N. Y. State Senator Sian- 
ley J. Bauer. An amendment to 
the alcoholic beverage control law, 
to permit bars in legit houses, was 
introduced by the senator !ast 
month. A _ similar measure spon- 
sored by him last year died. 

New bill has been referred to the 
Committee on Excise until notifica- 
tion of public hearings is made. 
Amendment calls, in part, for 
drinks to be served no earlier than 
one-half hour before curtain time 
and no later than one-half hour 
after the closing. 


Current London Shows 


London, Mar. 15. 


(Figures denote premiere dates) 
All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 

Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54), 
Boy Friend, Wyndham’s (12-1-53). 
Burning Boat, Royal Ct. (3-10-55). 
Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54), 

Dry Rot, Whitehall (8-31-54). 

Glass Clock, Aldwych (1-3-55). 

Hippo Dancing, Lyric (4-7-54). 
intimacy At 8:30, Criterion (4-29-54). 
King and !, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 

Night of Ball, New Theatre (1-12-55). 
Oid Vic Rep, Old Vic (9-9-54). 

Room For Two, Wales (3-7-55), 
Sacrifice to Wind, Arts (3-9-55). 
Sailor Beware, Strand (2-16-55). 

St. Joan, St. Martin’s (2-8-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James's (9-22-54). 
Serious Charge, Garrick (2-17-55). 
Sholom Aleichem, Embassy (1-11-55). 
Simon & Laura, Apollo (11-24-54). 
Spider’s Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Wedding in Paris, Hipp. (4-3-54). 
Wonderful Town, Princes (2-23-55). 


SCHEDULED OPENINGS 
South, Arts (3-30-55). 
Follies Bergeres, Wales (4-9-55). 
Kismet, Stoll (4-20-55). 


CLOSED LAST WEEK 
Kind Folly, Duchess (2-15-55). 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Cat on Hot Tin Roof, Morosco (3-24). 
Three For Tonight, Plymouth (4-6), 
Triple Bill, Bijou (4-5). 

Once Upon Tailor (4-11). 
Champagne Complex, Cort (4-12). 
Honeys, Longacre (4-14). 

Ankles Aweigh, Hellinger (4-18). 
Guys & Dolls, City Center (4-20). 
inherit the Wind, Nat’l (4-21). 
South Pacific, City Center (5-4). 
Damn Yankees, 46th St. (5-5). 
Finian’s Rainbow, City Center (5-18), 
Seventh Heaven (wk. 5-23). 
Pleasure Dome (5-27). 














Miser, Downtown Nat’l (3-17). 
Teach Me How to Cry, de Lys (4-5), 
King Lear, Downtown Nat'l (4-28) 
Phoenix ‘55, Phoenix (4-22). 





Equity Shows 


(Mar. 14-27) 
High Button Shoes — Bryant H. §&., 
Queens. N. Y. (25-26). 


Joan of Lorraine—Lenox Hill Playhouse, 
N. Y. 6-20); Clinton H.S., Bronx, N. Y. 
25-26). : 

Physician in Spite of Himself—Lenox 
Hill Playhouse, N. Y. (23-27). 


Savoyards Closing, L.A. 


Los Angeles, March 15. 

Local legit was all in the small 

houses last week. The American 
Savoyards continued their Gilbert 
'& Sullivan repertoire with “The 
, Gondoliers” for their fifth offer- 
/ing, but week showed the poorest 
‘biz of any to date. 
reprising “The Mikado” this week, 
-and the final two frames of the 
scheduled eight-week stand have 
been cancelled. 
i “This Is Your Life, Mendel” in 
its sixth week at the Civic Play- 
‘house, and “Finian’s Rainbow,” in 
|the 11th week at the Hollywood 
‘Repertory, are still doing profit- 
able biz. 

Opening of “Caine Mutiny 
Court-Martial” tomorrow (Wed.) 
to re-light the Huntington Hart- 
ford Theatre should strengthen 
the local legit scene. 

Estimates for Last Week 
| his Is Your Life, Mendel, Civic 
| Plavhouse ‘(C) (6th wk) ($3.30; 400) 
(Leo Fuchs). Capacity again; 
$4,000. 

The Gondoliers, Las Palmas (5 
days) ($3.30; 400). American 
Savoyaras iimped to near-y $3.50. 

Finian’s Rainbow, Hollywood 


| ‘Mendel’ Snappy $4,000, 





(Iva Withers, | shakedown run at the Forrest. It’s Repertory (11th wk) ($3.30; 276) | 


| (Charies Davis). Modest at almcst 


$1,800 





1,385) (Deborah the Wind,” tryout, two-and-a-half | Se > $12,000 
ason , 


‘Tender’ 126, Det. 


Detroit, March 15. 


“Fifth Season,” starring Chester 
Morris and Joseph Bu'off, grossed 
over $12,000 last week, first of a 
fortnight’s stay at the 2,050-seat 
Shubert. Top is $4.40 weekends, 
$3.85 weeknights. 


At the 1,482-seat Cass, “Tender 
Trap,” starring Kent Smith, K. T. 
Stevens and Russell Nype, grossed 
$12,000 in the first stanza of a two 
week engagement. Top is $3.85. 


‘RAINMAKER’ $14,400, 
ON 1ST WEEK IN WASH. 


Washington, March 15. 

Helped along by generally fine 
reviews, but with the take whittled 
somewhat by the Theatre Guild 
subscription commission, “The 
Rainmaker” grossed $14.400 
the initial week of a fortnight’s 
stand at the Shubert. “Pajama 
Tops” is booked into the house 
next, starting March 28. 

The National, Theatre was dark 
last week. 


‘Game’ Ritigs Up $47,100 
For 2d Week in Cleve. 


b: Cleveland, March 15. 

“Pajama Game” did a smashing 
$47.100 last week on the second 
round of its three-week enga¢e- 
ment at the 1,515-seat Hanna. With 
top of $5, the musical headed by 
Fran Warren, Larry Douglas and 
Buster West did nearly capacity at 
every performance except’ the 
Wednesday matinee. 

First stanza drew $45,400. 


‘Guys’ $38,300 (13), Fla. 


Tampa, March 15. 
“Guys and Dolls’ took in a dis- 
mal $6,100 in five performances at 











on the two succeeding days. 


ment, musical took in $32,200 for 
eight performances at the Dade 
County Auditorium, Miami, from 
Mareh 4 through last Thursday 
(10), 


The troupe is | 


for | 


the Municipal Auditorium here 
ending last Sunday (13). The- 
Manny Davis touring company 


inoved in last Friday (11), giving | 
matinee and evening performances | 


Prior to the Municipal engage- | 





Broadway was generally up last 
week. The smashes held steady, 
while only five shows dipped. 
|Drovs for four of those were 
| moderate. 

' There were two closings last 
week, ‘“Quadrille” and “Tonight in 
Samarkand.” 

ESTIMATES FOR LAST WEEK 
| Keys: C (Comedy), D (Drama), 
‘CD (Comedy-Drama), R (Revue), 
'MC (Musical-Comedy), MD (Musi- 
-cal-Drama), O (Opera), OP (Op- 
iretta). : 
| Other parenthetic designations 
rejer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
/Price includes 10% Federal and 


| 


} 


15°o City tax, but grosses are net: | 


i.e., exclusive of tax. 


Anastasia, Lyceum (D) (11th wk: 
/@5: $5.75-$4.60; 955; $23,399) (Vi- 
i'veca Lindfors, 
'vich). Over $19,600 (previous week, 
$19.809). 


Anniversary .Waltz, Booth 
| (49¢h wk; 387; $4.60; 766; $20.000) 
| (Macdonald Carey). Over $15,200 
| (prev.ous week, $14,700). 
| Rad Seed, 46th St. (D) (14th wk: 
| 109; $5.75-$4.60; 1,319; $37.009) 
| (Nancy Kelly). , Almost $27.600 
| (previous week, $27,000). 
| Boy Friend, Royale (MC) (24th 


| wk: 187: $6.90; 1.172: $38 200). 
Nearly $35,200 (previous week, 
£33,600). 

Buse Stop, Music Box (D) (2d wk: 
14; $5.75-S4.60; 1,077; 27,811). Ca- 
pacity at almost $28,000 (previous 
week, $25,000 for first six perform- 
ances and two previews). 

Can-Can, Shubert (MC) (97th 
wk: 772; $6.90; 1,361; $50,160). Al- 
most $35,600 (previous week, 
$33.000). 

Dark Is Light Enough, ANTA 


1.347; $34,000) (Katherine Cornell, 


vious week, $21,300). 

F-esperate Hours, Barrymore (D) 
(5th wk; 36: $5.75-$4.60; 1,064: 
$29,043). Nearly $26,400 (previous 
week, 826.700). 





1148: $7.50: 1,510; $65,300) ‘(Ezio 
Pinza, Walter Slezak). As _ usuat. 
Neariv $66,000. 
. Flowering Peach, Belasco (D) 
(l1lih wk: 87; $5.75-$4.60: 1.077: 
| $28.300) (Menasha Skulnik). Al- 
/ most $13,600 (previous week, 
$14.000). 

House of Flowers, Alvin (MC) 





Nearly $39,000 

| $39.300). 

| Kismet, Ziegfeld (OP) (67th wk; 
| 532; $6.90; 1,528; $57,908) (William 
‘' Johnson, Elaine Malbin). Nearly 
| $36.900 (previous week, $32,900); 
| closes April 23 to tour. P 


(previous week. 


| Lunatics & Lovers, Broadhurst 
'(C) (13th wk; 104; $5.75-$4.60; 
| 1.160; $29.500). Over $25,000 (pre- 
| vious week, $24,000). 


| Pajama Game, St. James (MC) 
| (44th wk: 348: $6.90: 1.571: $51.- 
717) (John Raitt, Janis Paige. 


| Eddie Foy Jr.). As usual, $52.100. 
| Plain and Fancy, Winter Gar- 
den (MC) (7th wk: 52; $6.90; 1.510: 
| $57,500), Nearly $53,300 (previous 
| week, $51,300). 

| Saint of Bleecker Street, Broad- 
| wav (MD) (11th wk; 77; $6.90-$6.00; 
1,900; $54,000). Over 
| (previous week, $25,000); switches 
to Friday 


ning March 25. 
Seven Year Itch, Fulton 

(121st wk; 965; $5.75-$4.60; 

$24.000) (Tom Ewell). 


(C) 


,ing company, with Eddie Bracken 
starred, takes over March 28, with 











Total Legit Grosses 


Following are the comparative figures based on Variety's box- 
office reports for last week (the 41st week of the season) and 
the corresponding week of last season: 


BROADWAY 


This 1953-54 
Season Season 
Number of shows current ..... wer 24 28 
Total weeks played so far by all shows. 867 825 
Tota! gross for all shows last week... $713,300 $741,400 
Season's total gross so far. ..m...... $23,180,000 $22,675,000 
Number of new productions. bows 49 50 
ROAD 
Excluding stock 
| Number of current shows reported. ... 20 20 
| Total weeks played so far by all shows. 695 606 
Total gross for all shows last week.... $470,000 $355,100 
Season’s total gross so far........... $16,336,800 $13,557,900 


B way Builds; Bus’ 
Flowers $39,000, 
‘Anastasia’ $15,200, ‘Peach’ $13,600 


Eugenie Leonto- ; 


(C) | 


Thestre (D) (3d wk; 21; $5.75-£4.60; | 
Tyrone Power). Over $20,100 (pre- | 


Fanny, Majestic (MD) (19th wk: | 


(11th wk; 84; $6.90; 1,150; $47,000). | 


$26,400 | 


; night through Sunday | 
matinee performances only begin- | 


1.063; | 
Nearly $14.- | 
500 (previous week, $14.200); tour- | 


28G, ‘Silk’ $58,200, 
Bleecker’ $26,400, 


the N.Y. original moving to the 


road. 

Silk Stockings, Imperial (MC) 
(3d wk; 20; $7.50; 1,400; $57,800) 
(Hildegarde Neff, Den Ameche). 
Capacity again, at nearly $58.200 
(previous week, $58,200). 

Tea and Sympathy, Longacre ‘D) 
(75th wk; 597; $5.75-$4.60; 1,214; 
$28,300). Nearly $16,700 on two- 
fers (previous week, $14,600); must 
vacaie theatre April 9. 

Teahouse of the August Moon, 
Beck, (C) (74th wk; 596; $6.22-$4.60; 
1.214; $33,608) (John Forsythe, Eli 
Wallach). As usual, over $34,000. 

Witness for the Prosecution, 
Miller (D) (13th wk; 100; $5.75- 
$4.60; 920; $23,248). Over $23,- 
600 (previous week, $23,600). 

MISCELLANEOUS 

Master Builder, Phoenix (D) (2d 
;}Wwk; 16; $3.45; 1,150; %24.067). 
| early $12,090 (previous weck, 
' $12,000 for first eight ‘perform- 
i ances). 

CLOSED LAST WEEK 


Quadrilte, Coronet (C) (19th wk; 

149; $:6.90-°5.75-$4.60; 1.027; $30,- 
000) ‘Alfred Lunt, Lynn Fontanne, 
Edna Best, Brian Aherne). Almost 
£23.600 ‘(previous week, $18,800); 
closed last Saturday (12), breaking 
approximately even on its $75,000 
| investment. 
Tonight in Samarkand, Morosco 
| (D) (4th wk; 29; $6-$5; 935; $31,000) 
;(Louis Jourdan). Almost $10,700 
(previous we:k, { 9.200); closed last 
Saturday (12) at an approximate 
‘loss of $115,000 on a $100,000 in- 
vestment. 














| OFF-BROADWAY 

| (Figures denote ‘opening dates) 
| Ascent of F6, Davenport (2-23- 
| 55}. , 

Bamboo Cross, Blackfriars, (2-21- 
| 55). 

| [Immortal Husband, de Lys (2-14- 
| 55): eloses Mar. 27. 

duno & Paycoek, G’n’wch Mews 


| 
| (2-92-95). 

Merchant of Venice, Jan Hus 
| (2-22-55). 
| Once Over Lightly, Barbizon- 
| Plaza (3-15-55). 
| Shoestring Revue, Pres. (2-28- 
55), 

‘thieves Carnival, Cherry Lane 
| (2-1-55). 


| Three Sisters, 4th St. (2-25-55). 


“HONEYS’ $24,500 FOR 5 
__ IN NEW HAVEN TRYOUT 





New Haven, March 15. 
Heavy advance on “The Honeys” 
‘at the Shubert here last Wednces- 
day-Saturday (9-12) helped to off- 
‘set the mild word-of-mouth. On 
| five shows, at $4.60 top, the com- 
/edy grossed a stupendous $24,500, 
| virually complete scllout. 
| “Ankles Aweigh” opéns next 
| Saturday (19) and plays nine per- 
'formances through March _ 26. 
| “Damn Yankees” preems April 
| 2-9, and “Seventh Heaven” is due 
| April 16-23. Penciled for April 
| 25-30 is “Kismet,” opening a tour. 


“Caine? $35,600, St. Loo; 
Booth in ‘Vinegar’ 146 


~ St. Louis, March 15. 

| “Caine Mutiny Court Martial,” 
' starring Lhoyd Nolan, John Hodiak 
‘and Barry Sullivan, grossed a hot 
$35,600 last week at the Americar, 
at a $4.48 top. House is dark this 
| week, but relights Monday (2!) 
with:a one-week session of ‘Teu- 
der Trap” at $3.36 top. 

Shirley Booth in “The Vinegar 
Tree,” grossed a fine $14,000 at the 
Empress Theatre, and the stock 
‘bill was held over for a second 
week, current. Top has been upped 
to $3 for the spot. 





‘Tons’ 1856, Irdols. 





Indianapolis, March 15 
“Pajama Tops” drew a= hefty 
$18,500 in eight performances at 
Murat here last week despite 
unanimous hostile reviews. Wide 


‘distribution of two-for-ones_ at 
$3.50 top apparently brought new 
blood into the house. 

Murat. starved for bookings since 
first of year, has “Guys and Dolls” 
lined up for a brace of twi-night 
performances March 26. 


SAILS FOR LONDON 
Richard Carlyle sailed last week 
/on the Ryndam to appear in the 


; London production of “The Des- 
|perate Hours.” Actor, who will 
|; play the Karl Malden part, was 


accompanied by his wife and their 
\eight-month-old son. 
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~ Shows Out of Town 


The Honeys 
New Haven, March 9. 


Cheryl Crawford production of comedy 
in three acts (five scenes) by Roald Dahl 
Stars Jessica Tandy, Hume Cronyn, Dor- 
othy Stickney; features Mary Finney, Len 
Doyle, Heywood Hale Broun. Direction, 
Reginald Denham; scenery, Ben Edwards; 
costumes Motley. At Shubert, New 
Haven, March 9, °55; $4.50 top. 

Mary Honey . Jessica Tandy 
Maggie Honey Dorothy Stickney 
Bennett Honey ...... Hume Cronyn 
.. Christopher Labatt 

Mary Finney 


Curtis Honey p 
Nellie Fleischman... 


ee) eee ae Heywood Hale Broun 
PIG TOR . ia. 2 5 5 bk 6 8 cee Len Doyle 
Inspector White ct Spies Paul Lipson 





“Honeys” is the type of stage | 


venture that makes a_ producer 
grateful for the legit 
known as a road tryout. 
newest comedy 
hailing distance of Broadway’s 
columns, it will 
sible break within its next four 
pre-Gotham weeks to do so. 

Preem indicates that the total of 
the opus never approaches its com- 
ponent parts. With a fairly amus- 
ing story idea, show leaps off into 
a sort of vacuum that never com- 
pletely develops its potentialities. 

There are many funny lines, but 
too great a proportion of the dialog 
impresses merely as space fillers. 
Perhaps this predicament stems 
from the fact that “Honeys” is a 
first effort on the part of author 
Roald Dahl. He knows how to 
create laugh wordage and chuckle- 
laden situations, but the job of 
short story material 
into full-!ength play, while not in- 
surmountable, will be a_ stern 
challenge. 

Humorous homicide is the plot 
basis for “Honeys.” Two middle- 
aged wives, dominated by their 
crusty, selfcentered twin husbands, 
get certain ideas when they learn 
of the butterfly existence of a 
mutual widow friend whose penny- 
pinching husband fell (or was 
pushed) from a window. 

Lion’s share of thesping assign- 
ment falls to Hume Cronyn, who 
plays both husband-twins, and he 


handles it cleverly. Dorothy 
Stickney, as one of the wives, 
exhibits considerable’ skill and 


energy in maintaining pace even 
when dreary segments of the pro- 
duction are against her. Jessica 
Tandy, as the other spouse, has 
been. short-changed a bit in the 
material handed her. 

In support, Mary Finney is 
capable as the good-time Charlie 
widow. Heywood Hale Broun and 
Len Doyle register as a pair of 
fiatfoots and Paul Lipson has good 
moments in a brief police inspec- 
tor role. . Ben Edwards two sets 
are excellent and the femme ap- 
parel by Motley, though not ex- 
tensive, is attractive. 

Reginald Denham, who directed 
rehearsals and got billing here, 
relinquished the staging assign- 
ment following the premiere. 

one. 





HOLLY HARRIS SUBBING 
Understudy Holly Harris subbing 
for vacationing Patricia Morison in 
“King and I” at the Shubert, Chi- 
cago . .. Sheppard Strudwick star- 


ring in “Affairs of State’ at Drama-; continue. 


Inc.’s Fred Miller Theatre, Mil- 


- waukee. 


institution | ae Sestee | 
If this cates that this young playwrigit | 


need every pos-| 


. 





j et within 
is to g hit | the 


|; won 





Chambres a Louer 
(ROOMS FOR RENT) 
Montreal, March 4. 


La Jeune Ecene production of a 


tragedy in three acts, by Marcel Dube. | 
scenery, Michel | 


Direction, Guy Beaulne; 





Ambrogi. At Gesu Theatre, Montreal, 
Mar. 1, °55; $2.50 top. 

PIANOS 6 oF oe eR Sess Guy Godin 
OO SS Ser ee yer Lacie Poitras 
pS 5 SRC ee re Jean Duceppe 
* no EEL ET LI Emile Genest 
PS REP OP ere rere ree Rebert Rivard 
yes re Hubert Loiselle 
POE. Ka. Cen ase brevet Edgar Fruittier 
ae eee Waren eer pe Helene Loiseile 
Francine _. -+eeeeeess Monique Miller 
Le voix du Pere....... Jean-Louis Paris 
[SEE Orr Yves Letourneau 
| Marcel Dube’s' second major 
| play, “Chambres a Louer,” indi- 


may be a real comer and one of 
more serious-minded authors 
to break into the theatre in Can- 
ada for several years. This script 
the Eastern-Canada Drama 


Festival contest in mid-February’ 


titled Broadway drama of 1936-37, 
by John Howard Lawson.) 


' Set in an unidentified capital in 


Central Europe, it’s the conflict ; 


| between an individual whose per- | 
sonal ambitions run counter to the | 


| mass policy of the State. To west-| 


ern ears, it’s a baffling political 
pamphlet marked by s.rong per- 
formances and lengthy philosophi- 
cal speeches that deal with the 
causes ot war and its needs, pius 


some morality statemenis on the | 
decadence of church and science, | 


complete with stock characters. 


On the mythical country’s defeat, | 


sclects the general. He stands trial 
for war guilt and confesses—after 
he hes been provided with a cyan- 
‘ide capsule. The drama is pro- 
vided by his decision whether to be 
'a “patriot,” or to make his per- 
sonal appeal as an individual. 
With the general allowed his last 
few hours, under house 
with his former mistress, 





he still 


'Jabors under her arguments for a 


new life, plus some sneering opin- 


and after its two-week run. at the! ions of the masses presented by an 


Gesu Theatre here it is being 
taken to Saskatchewan for the Ca- | 
nadian finals, where Dube’s first 
play, “Zone,” was the winner two 
years ago. | 

Like Dube’s. previous’ works, | 
“Chambres a Louer’” deals witn 
the working class. It is about an 
unpleasant Montreal family wiih 
a whining mother, and domineer- 
ing elder brother, and it becomes 
a bit hard to take, although the 
realism and characterizations are) 
convincing and reveal knowing 
stagecraft. 


|! American film director, 


and a 
street waif seeking refuge, 
prevails upon the general to make 
his own decision. 

Murray Davis, as the military 
trial target, shows a fine sense of 
theatre, though some perts of his 
message warrant contradictory cus- 
tomer argument in his tating of a 
dignified out, despite his war 
atrocities. Donald Davis is ecually 
strong in his underplaying of the 


nationalistic advice. 


However, the author repeats the | Of the additional male charac- 


error of many French playwrights, | ters, Budd Knapp is effective as | 
: : f ‘n_| the drunken but clear-minded 
using interminable monologs in | Hollywood film director; with 


stead revealing the characters and | 
moving the story by means of dia- | 
log. Except for the prolog and epi- 
log the play frequently becomes: 
tiresome. F 


As the catalytic visitor in the al, and sympathetical'y 


Grant Reddick, as the execution- 


| officer, making an otherwise small 


part stand out in the third act. As 


| the mistress, Barbara Chilcott is 


under- 


household, Monique Miller is fine, | Standing; ditto the tender gamin 


but a tendency to play in too brit- | 
tle a fashion loses the ethereal | 


quality the role needs. The moth-_| story, 
er, as portrayed by Lucie Poitras | cumulative build-up, but 


of Frances Hyland. 

The author tells a harrowing 
rich in poetic prose and 
ce 2 


would better be more heroic in- | complicated, talkative melodrama 
stead of continuously whining. All | dealing with disillusioned radicals. 


three brothers are well played and 
the minor roles are adequate. Guy | 
Beaulne’s direction is sound, and | 
Miche! Ambrogi’s setting is suit- | 
ably Urab, — 


Marching Song 
Toronto, Feb. 25. 


Murray & Donald Davis production of 
drama in three acts, by John Whiting. 
Direction, Basil Coleman; designer, Joha 
Wilson. At Crest Theatre, Toronto, Feb. 
23, °55; $3 top. | 


MEOEVY LOMCHMOP 2. .cc0 2: Budd Knapp | 
Dido Morgen .......... Frances Hyland | 
Matthew Sangosse...... George McCowan | 
Father Anselm _......... ic House 


rbara Chilcott 

Murray Davis | 
Donald Davis | 
Grant Reddick | 


Catherine De Troyes.... 
Rupert Forster 
John Cadmus 
Bruno Horst 





This John Whiting drama is as | 
stirring as its title. There’s not a. 
laugh in the controversial opus, | 
however, and it’s a grim presenta- 
tion of that chilling dictatorial for- | 
mula whereby an_ unsuccessful | 
soldier pays for his military defeat | 
by suicide in order that the regime | 


|and its bureaucratic concepts will | 


(The play, which was | 
done in London last season, is not | 


McStay. 








newt. | Equity Fireworks 





— Continued from pase © ee 


‘ing to be fighting the “Communist 


conspiracy in entertainment com- 


munications.” 


Proponents. of the resolution 
claim that Aware is actually en- 
gaged in blacklisting, which is 
contrary to Equity rules. If nec- 
essary, they hope,to recess Friday’s 
meeting a couple of weeks to allow 


the government needs a paisy, and | 


{ unsparing 


ae 


Off-Broadway Shows 


The White Devil 


T. Edword Hambleton & Norris Hough- 
ton’s “Side Show” presentation of Jack 
Landau’s preduction of a tragedy in two 
acts, by John Webster. At Phoenix, N.Y., 
March 14, °55; $3.45 top. 

Cast: Frederic Warriner, Arthur Seelen, 
Jacqueline Brookes, Mitchell Agruss, 
Michael Higgins, Fritz Weaver, Rosetta 
LeNoire, Sada Thompson, Earl Modnt- 
gomery. Thaver “David, Nancy Wickwire, 


John Harkins. Robin Michael, Sorrel 
Fwooke. Dee Victor, Jim Oyster, Albert 
Corbin, 





“The White Devil” is Phoenix 
Theatre’s “Side Show No. 2.” T. 
Edward Hambleton and _ Norris 
Houghton may well be wondering 
why they didn’t book it into the | 
main tent. Under Jack Landau's | 

direction, John Web- | 





'ster’s gory classic is a violently ex- | 


custody, | 


plosive p'ece of theatre. | | 
The principal flaw derives from 


'the play’s too generous portion of | 


who | 
_mounts. Webster was writing sav- 
‘age tragedy, however, and if plot 
| fulfillment required shedding of | 





4 





| and Brachiano into illicit love and 


sufficient time to deal with the | 


question. 
Lively Maneuvering 
Although, as usual, there has 


been little open electioneering in 
preparation for the election of 


| Montgomery is the avenging Duke 


' unscrupulous 


membership representatives to the | 


nominating committee, 


there is. : 
| Thompson has a poignant scene as 


‘to be confused with the similarly 














CARTHAY CIRCLE THEATRE 


6316 San Vincente Bivd. 
Los Angeles, Calif. 


SEATING CAPACITY: 1518 — Orchestra 996 
Mezz. 242 — Bal. — 280 
POTENTIAL GROSS at $3.30 top, inc. tax — $32,000 


Subscription Series "A" 


WEST COAST PREMIERE 


_ April 10—4 Weeks 
HOWARD DUFF and MARSHA HUNT 
in “ANNIVERSARY WALTZ” 


May 9—4 Weeks 
FRANCHOT TONE and GIG YOUNG 
in “OH, MEN! OH, WOMEN!”’ 
with Betsy Von Furstenberg 
June 6—4 Weeks 
“THE SHRIKE’’ 


July 4 
This time still available for touring attraction or 1st class licensing 
rights to a top Broadway play. 
Second Subscription Series starts August 1st. 
Open for negotiation for Coast rights to top Broadway shows not 
previously played here. 


Contact 
Joseph Justman, Jack Present or Harry Zevin 
Carthy Circle Theatre 


6316 San Vincente Bivd, Los Angeles 43, California 
Phone: WEbster 5-1114 


| the-roaders. 








‘understood te have been lively 
maneuvering by the liberal and 
conservative factions in the union. 
The three council representatives 


selected last week, Lois Wilson, 
|chairman, and John Emery and 
John Drew Devereaux. are _ re- 


l : ie | humor, there are fleeting moments 
dry and polite chancellor with his | 


horror. At the sanguinary denoue- | 
ment, it would take an expert cal- | 
culator to keep track of the deaths, 
and the audience can only gasp 
with nervous laughter as the frenzy 


blood, he not one to be’ 
squeamish. 

But the violence is not all, for 
this is the work of a good play- ' 
wright and fine poet. There is 
satire, there is a kind of grim) 


was 


of lyric beauty, And above all 
there are parts for actors to get 
their teeth into. The gid gloves are 
in mothballs and the resulting 
theatrical experience is turbu'ent. 

The involved plot defies brief 
summary. Roughly, the Duke of 
Brachiano falls in love with a mar- 
ried woman and, to consummate 
his passion, contrives the: murder 
of his wife and her husband. The 
murdered wife is sister to the Duke 
of Florence who plans, and ulti- 
mately achieves. a revenge more 
horrifying than the original crime. 

The company that acts this 
bloodstained story is excellent. 
Performing in modern dress on a 
bare stage that is furnished only 
with a few chairs and a long plat- 
form, the actors imbue the charac- 
ters with dimension and fire. As 
the wife who conspires in her hus- 
band’s murder. Jacqueline Brockes 
performs with flashing scorn, 
demonstrating a genuine flair for 
high tragedy. Although Michael 
Higgins has_ difficulty giving 
breadth to the somewhat flat char- 
acter of the impassioned Duke, he | 
plays with great energy. 

Nancy Wickwire has a blazing 
scene as the betrayed wife whose 
death is the incentive for the 
catastrophes that follow. As the 
evil genius who goads his sister 





Fritz Weaver's sardonic 
is constantly potent. Earl 


murder, 
guile 


ef Florence, his straightforward 
quality lending balance to some of 
the play’s more ranting moments. 
Thayer David is forceful as an 
Cardinal, Frederic | 

Warriner is a sinister conspirator, | 
and Rosetta LeNoire is vigorous as 
a courageous slave girl. Sada 





she weeps over the body of her 


;son who has been slain by his | 


| brother. 
Intelligently conceived and di- | 
rected, this Phoenix “Side Show” | 


garded as more or less middle-of- | 


But they are, of 
‘course, likely to be outvoted by 
the membership reps in the selec- 
‘tion of the regular slate for the 
‘annual election next June. 


Due to be elected in the annual 
‘balloting are the union’s seven 


officers: president, four vice-presi- | 


| dents, treasurer and recording 
| secretary, and 12 council members, 
including 10 for full five-year 
terms, one as a four-year replace- 
ment and one as a one-year 
placement. Incumbent council 
| members whose terms are expiring 
this year are George 
/Thomas Chalmers, Edwin Clay, 
Doris Dalton, Paul Ford, Florida 
Friebus, Rusty Lane, Carmen 
; Mathews, Leonard Patrick, William 
Roerick, Jane Seymour and David 
| Wayne, 
_ The slate selected by the nine- 
member nominating comittee will 
|represent the “regular” 
| However, Equity rules permit 
nomination of independent tickets 
_by petition. No such slate was 
| entered in last year’s election, in 
jwhich the regular ticket was gen- 
erally regarded as liberal. The 
_conservative forces conducted a 
| write-in campaign, instead of en- 
; tering a formal slate. In both the 
| previous two annual elections, 
| however, independent slates were 
| entered, 


roe. 





Britton, | 
_tual search for the wellsprings of 


| are sometimes hard to follow, but 


ticket. | 





is a graphic reminder that Eliza- 
bethan England had more than one 
playwriting genius, If the bloody 
finale tend to strain credibility, 
the production’s virtue is that this 
is full-bodied drama done in the 
grand manner. It does not pretend 
to be theatre for the dainty. 
Geor. 


In April Onee 

Broadway Chapel Players production of 
dramatic poem in one act, by William 
Alexander Percy. Direction, Ernestine 
Perrie; costumes, Helen Alexander: music, 
Joseph Moon: fencing, Igor Tamarin. At 
Broadway Congregational Church, N.Y,, 
Mar. 13, °55. 

Cast: James Morris, Page Johnson, Bill 
Penn, Vince Gardenia, Don McHenry, 
John Coyle, Charles Durning, Don 
Walden. 





“In April Once’ is an intellec- 


man’s faith. There is little dramatic 
action in William Alexander 
Percy's long dramatic poem, but 
there is intensive probing of mind 
and spirit. The words tumble forth 
in such profusion that the ideas 


the Chapel Players have worked 
earnestly to -project the author’s 
thesis. This seems to be that the 
proof of faith is not in violent 
affirmation but in a tranquil con- 
viction that enables man to with- 
stand tribulation. 

As thinly dramatized, a guard of 
good-will permits three of his pris- 
oners to sun themselves on the bat- 
tlements of an Italian castle. One 
is a foppish courtier who is anxious 
to mount a new crusade, another is 
a shaggy pirate who made mockery 
of a children’s crusade by selling 





them into bondage, the third is a 
leprosy-stricken heretic. Ironically, 
the heretic is the true believer who 
shows the others the way to an 
abiding faith. 

Page Johnson plays the sympa- 
thetic jailer with a troubled pas- 
sion that seems deeply felt. As the 
miserably tortured yet undaunted 
heretic, Don McHenry is convinc- 
ing both in appearance’ and 
urgency. Bill Penn, becurled as a 


' medieval dandy, tends to overdraw 


the jaunty courtier who dies de- 
fending the escape of the jailer and 
the heretic. James Morris is forth. 
rightly agreeable as a monk and 
Vince Gardenia plays the truculent 
pirate who prates of his misdeeds. 


In stressing physical action to 
offset the play’s static quality, di- 
rector Ernestine Perrie’ has cre- 
ated tension, although occasionally 
verging on melodrama. She has 
perhaps used the auditorium too 
freely, the courtier’s initial en- 
trance down a rope from the bal- 
cony smacking of circus stuff. 

“April” was not written in the- 
atrical terms, but the Chapel Play- 
ers have given it compulsion. The 
message is timely. Geor. 





Legit Followup 





The Rainmaker 
(SHUBERT, WASH.) 
Washington, March 7. 


_ “Rainmaker,” on tour following 
its Broadway run, should do mod- 
erately well in most situations and 
needs little stripping down for 
strawhat bookings. With three ex- 
ceptions, the comedy has the same 
cast with which it opened in New 
York last October. Since the play 
stands or falls on the portrayal of 
the spinster daughter of a Dust- 
bowl farmer, all is well. Geraldine 
Page, who originated the role, still 
plays it, and with a class that 
make the entire production click. 


Also continuing on the road are 
Darren McGavin in his Broadway 
role of the glib-talking, title char- 
acter, and Cameron Prud’homme, 
as the loyal, worried father. As 
long as these three are in the cast, 
there doesn’t seem to be much to 
worry about. “Rainmaker,” with 
its relatively modest nut, can 
get along. Essentially, however, 
it’s Miss Page’s show. While she 


; Occasionally plays a little like a 
| coy adolescent, she imparts vérve 


to the part and proves the kind of 
actress that women will “just love.” 
Joseph Sullivan, who played the 
heroine’s older brother throughout 
the New York run, continues 
smoothly. Bert Remsen has taken 
over the part of the impulsive 
younger brother, giving it con- 
siderable fun. But John Crawford, 
as the deputy. sheriff, doesn’t 
succeed in clarifying the fuzzy 
character. Ted Jacques does ade- 
quately as the sheriff. Lowe. 


RKO Drops Cincy Legit 
House After 20 Years 


Cincinnati, March 15. 
RKO Theatres has turned back 
to the Shubert interests the Shu- 
bert Theatre, which it has had un- 





| der lease for the last 20 years. Ex- 


cept for two brief rentals to evan- 
Zelists, the 2,100 seat house has 
been shuttered for several years. 
Its future is a question. 

} Converted from a YMCA build- 
Ing, the theatre tenanted Shubert 
road shows prior to the Shupert- 
Erlanger booking consolidation in 
the mid-30’s, and continued as a 


| legit house until the old Erlanger 


Grand Opera House was sold to 
RKO Theatres and gave way to a 
modern film and storefront setup. 
Then Shubert dramatic shows were 
put into the 1,300-seat Cox, also 
Shubert property and musicals 
were booked into the indie 2,500- 
seat Taft. 

RKO Theatres took over the 
Shubert in the lush era of motion 
pictures, when it dominated 
Cincy’s  firstruns. Today RKO 
Theatres’ downtown operations are 
the Albee, Palace and Grand pilus 
the hilltop Paramount. Gone are 
the Lyric and Family. 











ATTRACTIVE DEAL 


for Good Summer Stock Operator 
Air-Conditioned 


Lakewood Theatre 
BARNESVILLE, PENNA. 


Contact: ABE |. FEINBERG 
1650 B'way, New York City 
PL 7-7693 
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Show Finances 


THE DESPERATE HOURS 
(As of Feb. 26, ’55) 





(3d Week) 
Original investment, including overcall ..................... $110,000 
Production COSt ©... -. esse cece ee ee eee eee e eee eeeeeeees . 73,861 
Loss on five-week tryout tour .........:. ee cece e cece eens - 25,187 
Pre-opening EXPENSE 2. ec cece esr ree enee reer nesrsreevervreseee . 7,790 
Total COMt CO GPRM ME BEe hoch le cece eee eect cece ceuesenes 106,838 
Total gross, first 244 weeks, N.Y. ............ccc ccc eeeeees - 72,512 
Operating profit, same period .................. cece sees 8,107 
Advance royalty from British production ................... 582 
Unrecoupee: OGmt We Me igs boc ae eee ee Tele 98,149 
Producers’ Share (10%) of operating profits ................ 817 
Total UMPOOOMMON CONE oe BTSs ele levee Oe bcc cee sce Seeee 98,966 
Capital available ....... 4s cece cece eee cece eee ceneeevee 11,034 


WEEKLY OPERATING BUDGET 


Theatre share ......++0. .. 30% of the first $10,000 gross, 30% of the 
next $10,000 and 25% of the balance. 


Cast salaries .......- eocees Aeadad tak vane rseh oe ees oseen 5,075 
Production manager ........ Mate cn sire ek ean othe. dicee Sa a et 150 
CLOW —* « qeckeskke ee lesen 85 © Oe Ns ag RAN a ooh wee ees 1,625 
Stage RT kwh Am awitee a ne 6 ite 50 '6 a5 Sie ctne kas ve 300 
Company and general manager ....,...............ccceseee 300 
Present 5 Witds MURR URES. unos cents ce vanes ae uae 300 
Wardrobe and GreSS€TsS .. 1... cece cette eect eee e sr nneene 100 
Extra sfagehawmdS CADPPPOR.) | 660.0 e. kes eee pee tees vane 340 
Author royalty’ oi scseceecv . 5% of first $5,000 gross, 712% of next 

$2,000, 10% on all over $7,000. 
DirectOr sere ks ain ean iecpiene. 4d. 8 2-2 SKIS s P ee we oe ce eah s hy ‘ 3% 
Desigiver EOVOQME minting satin eix 09s 6 cers vo She tN vse hab es ond em 100 
Publicity and advertising expense (approx.) .................. 1,250 
Departmental expense (approx.) ..........20.. ces ce eee eeee ~ 130 
Rentals ccc ta eee ee a ed wks alae ch ote Wa cee an ae 800 
Office GA ae Maa UR ak iees 5 6s c4KR 05.0 cs Rise 6950 hc ee 250 
Gross necessary to break even (approx.) .................00- 18,000 


Note: The Howard Erskine-Joseph Hayes production of Hayes’ melo- 
drama opened Feb. 10, ’55, at the Cort, N.Y. The above statement 


excludes returns from the sale of 


show’s share will include a down payment of $9,000, and a total of at 
least $60,000 on a percentage arrangement. 


SAINT OF BLEECKER STREET 
(As of Feb. 28, ’55) 


(9th Week) 
Original TOR ck 3 os ee ah Pee Sevea eeew el be $150,000 
ProductiOn: OGM... 5 chaste ak ee es Soil Sr ae Wes Sere. Stan 107,115 
Operating loss, first nine weeks on B’way .................. 3,938 
UnireCouec eee ye ert a eons ecw wee ce cents 111,053 
Balance available for sinking fund ...... AE ree rr ee ee 20,218 
Weekly Operating Budget 
Theatre share ........ 30% of first $20,000 gross, 25°% of the balance 
Cast payPe reek Cees wks see cs Be pc ee ese os ebia eee 5,700 
Musicignnw “Ge 866 Soh sek oe ee Ue dew ccs Uae ow teenie 7,100 
Crew Sint eI oles wes onic kN a pein Gaon’ e oh oD 3,800 
COMmpOGEE (IRIE i 1s ce he oc clos oe ese wae tN eee be bene eh eee 7% 
Direchar Wa ee ae Been a ee oe ASS Oe Es baelgeuey oes 1% 
Ad-publiciey. Soe SL) Og ot o's Ug cela sees eS 1,500 
DepartenGien cents 8 oi yk pc es ees oN en el ees 200 
eritais “Ge oes ae ee Pe ap es Uae ee Pee ee ee 211 
Office eapentie 0.505. b< See eee es cee OOO Ee ee Cee 350 
Gross necessary to break even (approx.) ................0005 30,500 


(Note: The Chandler Cowles production opened Dec. 27 at the Broad- 


way, N.Y.). 








— 





London Critics 


R——— Continued from page 63 








' | Rc 
play's faults while also relishing its 
merits and the author’s remaining 
talent. Both made “Bonfire” sound 
worth seeing. 


Tynan wrote.in part, “Truly, the 
Trish never forgive those they have 
insulted, Back from long exile 
came Sean O’Casey to Dublin, and 
his compatriots hissed his play at 
curtain-fall. At the first-night of 
O'Casey’s ‘The Bishop’s Bonfire’ 
there were more stage Irishmen 
in the house than in the cast, and 
by the first interval venomous ton- 
gues were already lamenting the 
play’s failure. 

“Those who uprooted the author 
now charged him with having for- 
gotten his roots; those who~ had 
expelled him. from the parish 
charge d him with being too paro- 
chial. How, they jeered, could a 
man from an urban working-class 
Protestant family write well about 
@ rural middle-class Catholic 
family? 

“Some blamed the director, pic- 
turing Tyrone Guthrie as an am- 
bulance which had run over the 
man it was summoned to ‘help. 
Others excoriated the cast. In 
this congress of feud and polemic 
the play was forgotten, 

_ And what are the facts? That 
O'Casey’s genius, once tragic-comic, 
had declined into a state best de- 
scribed as manic-depressive; that 
his hand had lost his sureness in 
shifting from mood to mood; and 
that there were two plays, one 
ghastily, one goregous, in unhappy 
Juxtaposition. 

What matters is the manic half 
ef the play. Here, O’Casey hits 
his full stride as the old mocker 
and fantastie ironist, ever happier 
With tongue in cheek than with 


hand on heart. Broad comedy of | 


protest was always the best Irish 

Yein, and O’Casey strikes it rich. 
O’Casey was never a_ great 

thinker; he is no longer a great 


craftsman; but he remains a great 
Singer,” 


+ 


the screen rights, from which the 





Sues Gregory for 506 
On ‘Three for Tonight’ 


Los Angeles, March 15. 





Suit for $50,000, charging unfair 
competition. and asking an injunc- 
tion against Paul Gregory and as- 
sociates, was filed here by legit 
producer Hal.Gerard. Action in- 
volves Gregory's “Three for To- 
night.” 

Complaint alleges that Gerard 
had a three-act variety show, “3 for 
Tonite,” which played L. A. in 
1952. It contends further that 
‘Gregory used the title, “Three for 
‘Tonight,” for the purpose of “de- 
ceiving and confusing the public.” 
‘Plaintiff asks that the defendant be 
‘enjoined from all advertising of the 
'show and that he make an account- 
‘ing of its profits. 








one Hutaine Wins Suit 
Over Jersey Barn Deal 


Flemington, N. J., March 15. 


Ione Hutaine was awarded $2,500 
damages by a jury here last Thurs- 
‘day (10) in her litigation with Ru- 
‘dolph Wishy, of New York, involv- 
ing the Hunterdon Hills Playhouse 
near here. The same jury threw 
lout a $20,000 counter-suit Wishy 
‘had started against Miss Hutaine. 

Wishy sued on the grounds that 
Miss Hutaine misrepresented facts 
when she borrowed money from 
him to operate the Playhouse. He 
contended that she failed to pro- 
duce “name stars” as she allegedly 
had promised when they entered a 
business agreement in 1947. He 
also charged that she did not dis- 
close the full amount of her in- 
debtedness when the contract for 
the operation of the theatre was 
signed. 

Miss Hutaine also asked $20,000 
damages, in a counter-claim for al- 





Bank-Loan Legit 
Minneapolis, March 15. 
In the Minnesota iron range 

section, where business has 
been slack the past year and 
money is tight, local promoters 
bringing in stage shows have 
evolved a new way to finance 
patronage. They’ve arranged 
with a bank in each of the 
towns played by the shows to 
advance the admission price 
as loans to short-of-cash thea- 
tregoers. 








Festival Closed 
$105,545 in Red 


“Festival,” Walter Fried’s pro- 
duction of the Samuel and Bella 
Spewack comedy, involved a loss 
of $105,545. The venture was cap- 
italized at $75,000, plus $35,000 
put up by Marion Davies, through 
her nephew, author-producer 
Charles Lederer, in an effort to 
buck the generally poor notices. 
The show folded Feb. 5 after 22 
performances. 


‘According to an accounting sent 
to the backers last week, it cost 
$84,076. to bring the play to town, 
including $55,542 production cost, 
$16,426 tryout loss and $12,108 ex- 
pense for the week’s postponement 
of the New York preem. The oper- 
ating loss on Broadway was $18,882, 
and there was $2,146 closing ex- 
pense and $500 reserved for possi- 
ble subsequent costs. 


With a letter to the backers, ac- 
companying the accountant’s state- 
ment, Fried encloses photostats of 
the enthusiastic reviews of William 
Hawkins, critic of the N. Y. World- 
Telegram; Mark Barron, of the 
AP, and an un-bylined reviewer 
for INS. He does not refer to the 
flurry kicked up by co-authoress 
Bella Spewack in curtain speeches 
and press, tv and radio interviews 
in a campaign to keep the play 
running in the face of preponder- 
antly unfavorable notices and pro- 
gressively losing business. 


Canada Drops B.0. Tax 
On Home-Grown Lesit 


Toronto, March 15. 

Giving Canadian theatres a 
needed hypo, Premier Leslie M. 
Frost has wiped out the former 
1212% amusement tax on all Ca- 
nadian-produced stage shows. De- 
cision goes into effect April 1, but 
promises a b.o. mixup, particularly 
in summer theatre circuits, with 
no tax relief for legit houses im- 
porting American productions. 

With rep houses and certain 
Canadian summer theatres, this 
Government tax elimination will 
n‘Ayvy mean around a $500 weekly 
increase in repertory revenue. 
That slim margin has in many 
cases been determining weekly 
profit or loss, with rep situations 





either folding or continuing to’) 


precarious b.o. returns. 


While not “ordering” legit the- | 


atre to pass the reduction on to 
the customers, Premier Frost said 
in a press conference, “The bene- 
fits should be passed on to the 
people in lowered prices to in- 
crease attendance and revenue. If 
the tax reduction is not passed on, 
the entertainment field has no 
eause for bellyaching in the future. 
The abolition of the amusement 
tax is restricted to wholly Ca- 
nadian entertainment on the live 
stage, including concert engage- 
ments of Canadian talent. This 
should foster Canadian culture.” 
But if there is a single non- 
Canadian in the cast, the amuse- 
ment tax will have to be paid, he 
said. It was emphasized, however, 
that the Treasury still has the 
power to make exceptions and 
abolish the amusement tax on 
such stage productions as the sum- 
mer Shakespearean Festival at 
Stratford, Ontario, which imports 
American and British stars. 


Hopkins’ 1st Musical 


Baltimore, March 15. 
The Barnstormers of Johns Hop- 
kins Univ. will stage its first origi- 
nal campus musical, “Quiet Down,” 
May 21 and 22, in the newly built 
Schriver Hall. 





Cast will be recruited from 





‘leged breach of contract for rent 
land occupation. Her lawyer con- | 
tended that a settlement made in| 
1951 cleared her of any further ob- | 
ligation. She is the owner of the 





| Playhouse. 


Goucher and Peobody Conserva- 


Hopkins and directed by William 
Hunter, actor-director associated 


‘with the Valley Players of Balti- 


more. 


Shows 


- The Burning Boat 
London, March 11. 


Laurier Lister production of musical 
play in three acts, by Nicholas Phipps 
and Geoffrey Wright. Stars Bruce Trent, 
Marie Ney, Michael Gough, Marion Gri- 
maldi. Direction, Murray MacDonald; 
decor, Hugh Casson; dances, Michael 
Holmes. At Royal Court Theatre, London, 
March 10, °55; $2.20 top. 


Leo Hartmann .........----> Bruce Trent 
Mrs. Coleridge .........-- Marie Ney 
Peter Manson ..........- Michael Gough 
Jane Manson .......... Marion Grimaldi 
Marryat ........e.eeeeee-:: David Rees 
Jack Constant ........ Don Williams 


Lt. Foster Warren..... Michael O’Connor 
Frances Coleridge ........- Diane Todd 
EE Ee John Abineri 
Ted Marryat .....-. Pees John Bennett 
ee ee SPP eee ee Tee Valeri Hermanni 
PER .. Joi aeclenwus 06 6 oa5 So Anthea Askey 





After the smash success of “Airs 
on a Shoestring,” which jammed 
the small Royal Court for almost 
two years, “The Burning _ Boat” 
seems a curious choice as a suc- 
cessor. It is as artless as its prede- 
cesor was sophisticated and as un- 
funny as the revue was witty. Pro- 
ducer Laurier Lister can write this 
off to experience. 

A musical play, “Boat” has a 
surfeit of songs, presumably to 
compensate for the lack of plot. 
Mostly they are sentimental bal- 
lads to develop the mushy triangle. 
However, one standout, “A Girl 
Ought to Look Like a Girl.” has 
nothing to do with the story, but 
another, “Running a Festival,” is 
a bright little number with a fast 
and racy lyric. 

The show is set in a small Devon 
port during the period of a musical 
festival and the plot involves a 
married woman who falls in love 
with a visiting musician. She’s all 
set to break up her marriage, but 
when her husband is burned in a 
fire aboard ship she feels she must 
stay loyal to him. 

Nicholas Phipps, a writer with 
wide experience, has turned in a 
surprisingly naive entry and the 
music, mainly by Geoffrey Wright 
has little sparkle. Acting and direc- 
tion are indifferent. Bruce Trent 
never relaxes as the musician and 
Marion Grimaldi is too immature 
as the wife. Michael Gough plays 
the husband with an over-emphasis 
of. the dramatic, while Marie Ney 
wanders rather aimlessly through 
the production. Only Anthea Askey 
shows signs of an individual per- 
sonality in a bit part. Myro. 

PERO OS 


Room for Two 
London, March 8: 


Bernard Delfont production of a farce 
in three acts, by Gilbert Wakefield. Stars 
Terry-Thomas. Direction. Charlotte Fran- 
ces: decor, Geoffrey Chin. At Prince of 
Wales Theatre, London, March; 7, ‘55; 


$2.25 top. 

Hert Creme: 6.600 ewes Terry-Thomas 
Clare Broden . 6c ...6-. . Beryl Baxter 
Hilda Weatby ........ Georgina Cookson 
Robert Wrodem.«..... 206.090 Bill Fraser 
Benry Want — .6.6 ck veces: Bill Shine 
Mary . a Sear ree Paddy Webster 
Hetel Manager .......-.. Raymond Dyer 
OE ie ea ae Michael Voysey 
ME. ciated sal eae eh sles ea Patti Brooks 
Waiter wo ceceecsescee JUBan Strickland 
Hotel Detective ........... Ralph Nossek 





Terry-Thomas, a local tv and 
vaude name, makes his legit debut 
in this revival of Gilbert Wake- 
field’s outmoded, crude and vulgar 
farce. His performance, cashing in 
on all his noted mannerisms, is 
adequate enough. But the experi- 
ment cannot be judged on the 
| basis of this vehicle. It is a stop- 
gap presentation at the Prince of 
Wales until the new Folies Ber- 





hardly merits a transfer. 
Using all the well-known cliches 


“Room For Two” is little more 
than an inane smutty joke ex- 
tended over three acts. For two 
of these, the star is in femme at- 
tire, resisting the amorous ad- 
vances of the women he had been 
chasing. The dialog creaks and 
most of the situations are all too 
obvious. 

Under the racy direction of 
Charlotte Frances, a game cast 


Georgina Cookson, Bill Fraser and 
Bill Shine extract more laughs 
than the play merits. Myro. 


The Lovers 
Edinburgh, Feb. 25. 


Jack De Leon & Sam Wanamaker pro- 
duction of new dramatization, in three 
acts. by Juliet Mansel and Robin King, 
of Emile Zola’s “Therese Raquin.” Stars 
Sam Wanamaker, Helen Haye, Eva Bar- 
tok. Direction, Wanamaker: scenery and 
costumes, Georges Wakhevitch: incidental 
music, Lain Hamilton. At Lyceum Thea- 
tre. Edinburgh, Feb. 21, °55; $1.30 as 

ng 





Camille Raquin ........ Harold 

ee BPO Sra Sam Wanamaker 
Prostitute ...cccccecses Constance Wake 
Mme. Raquim ..cosccccccccce Helen Haye 
Therese Raquin ........- ; Eva Bartok 
Michaut ....-scecconse Kynaston Reeves 
Grivet .,... Piryrr Peter Copley 
Others......Judith Gick, Peter Vaughan, 


Leni Freed, James P. Viecars 





Emile Zola’s early novel “Therese 
Raquin,” in this English version 


titled “The Lovers,” by Juliet Man- | 
tory students as well as from Johns | 


sel and Robin King, is a sombre 
|! melodrama about passion and re- 
!morse. It marks the British stage 
|debut of Eva Bartok, Hungarian- 
|born film actress, in the central 


Abroad : 


role of the young wife, Therese 
Raquin. > 

Plot concerns the love affair be- 
tween Therese and Laurent in 
Paris in the 1880’s, and their mur- 
der of her weakling husband. The 
lovers eventually marry, but re- 
morse sets in, and the play ends in 
tragedy as Laurent dies. Most of 
action passes in Mme. Raquin’s 
shop and in a Wed-sitting room, and 
a drop curtain is used to give 
glimpses of her callers outside. 
This device of exterior interludes 
is fairly effective at the outset, but 
becomes tiresome. 

Miss Bartok, in a red wig, makes 
the most of her many dramatic 
scenes. Although the play doesn't 
test her fully via dialog, she’s vis- 
ually éffective in either black 
mourning dress or in a state of un- 
dress in the love-making scene. 

Helen Haye, 81-year-old English 
star, white-haired and fragilely im- 
mobile, does a solid job as Mme. 
Raquin, the murdered husband’s 
mother. Sam Wanamaker creates 
a clear picture of the artist Lau- 
rent, although his American ac- 
cent seems incongruous against the 
1880 Paris background. Gord. 


The Isle of Women 


Glasgow, March 4. 


Citizens’ Theatre production of comedy 
in three acts. by Eric Linklater.. Diree- 
tion, Richard .Mathews: scenery, Nevil 
Dickin. At Citizens’ Theatre, Glasgow, 
Feb. 28. 55; 90c top. 

Anthony Canticle . Paul Curran 
Peter Milford ; Fulton Mackay 
Albert Edward Hunter William Franklyn 
Evelyn Hunter _........ Margo Johns 
Michael McAdam ...... Gorden Whiting 
Margaret McAdam ........ Barbara Lott 


a wt ee errs Ann Walford 
Adelaide Avalon ....... Joan Haythorne 
Spears Ruse ieee John Grieve 
eo aera . Enid Hewit 


Eric Linklater, w.k. Seot author 
and playwright, sets this new three- 
acter in rehearsal rooms of a Lon- 
don theatre and later on a remoie 
island off the west coast of Scot- 
land. Play, described as a comedy, 
shows its liveliest moments Mm act 
two, but thereafter becomes te- 
dious and sprawis to an inconclu- 
sive and unamusing climax. 

The Linklater wit shines here 
and there through certain speeches, 
but the overall effect is that the 
playwright is preaching rather 
than entertaining. Switch to the 
yarn ‘is that the ‘lonely island has 
once been a stronghold of women 
only, and the femme members of 
the newcomer group takes control, 
making the men do all the chores, 
even to kitchen drudgeries. 

Thesping chores are capably sus- 
tained. notably by Barbara Lott, 
Ann Walford and Joan Haythorne, 
Minor gem of characterization is 
by John Grieve as an islander seek- 
ing to oil his bagpipes with whisky. 
Paul Curran is adequate as an au- 
thor, and Fulton Mackay as a the- 
atre producer. 

Richard Mathews has directed 
confidently, and Nevil Dickin’s 
scenery is a highlight, particularly 
the second act setting of a living- 
room of the mansion house on the 
island, with Scot hills showing 
through the window and changing 
sky effects from bright blue to 
dusk. Gord. 


Armand Deutsch Aims 
Calhern ‘Dish’ on B’way 








gere revue opens next month. It! 
! 


of the conventional bedroom farce, | 


battles valiantly. Beryl Baxter, | 


_ Film producer Armand Deutsch 
_is moving into legit. He’ll make 
|; his Broadway managerial debut 
|}as_ sponsor ef Edmund Morris’ 
| “Wooden Dish.” Rights to the play 
| were previously held by Richard 
, Aldrich & Richard Myers and 
| Julius Fleischmann, who produced 
| the play in London last summer in 
| partnership with British manager 
| E. P. Clift. 

| Deutsch plans to do the drama 
next November, with Louis Calhern 
starring and directing. Actor is 
under contract to Metro, but the 
film studio has given him a leave- 
, Of-absence for a_run-of-the-play 
contract. Deutsch was with Metro 
for fhe past six years and was as- 
sociated with Calhern in the stu- 
dio’s production of “The Magnifi- 
cent Yankee.” 





Phyllis Manning Troupe 
Back to Borscht Circuit 


A legit touring company, under 

the sponsorship of actress Phyllis 
Manning, will play the eastern re- 
sort hotel circuit this summer, its 
second season in the territory. Unit 
will play appreximately 28 hotels 
about double the number covered 
in 54. Sked calls for the presenta- 
|tion of about 10 shows, with six 
| one-niters a week. 
About 30 Eauity performers will 
| be employed on a jobbing contract, 
{with season slated to run from the 
last week in June through Labor 
| Day. 





CONCERTS-OPERA 


\ 


‘Wednesday, March 16, 1955 





N.Y. Orch to Set Symph Touring Mark 
With 2316 US., 2506 O’Seas Treks 


For the first time in American + 


symphonic history, a U.S. orch is 
doing both a transcontinental and 
an overseas tour in one year. The 
N.Y. Philharmonic will make a 
five-week tour of,the U.S. this 
spring and a four-week jaunt 


~ through Europe this fall, virtually 


covering half the world’s map be- 
tween the end of its regular season 
here and the beginning of the next. 
The transcontinental trek, first 
in 34 years, and the orch’s longest, 
will open April 1 in Detroit, go 
south to Texas, then to California 
and Oregon and back, winding in 
Ann Arbor, Mich., May 22. Orch 
will give 31 concerts in 30 cities, 
with an estimated take of $196,000 
and an anticipated deficit of $35,- 
000. Some dates are at straight 
$6,000 fee plus percentage; others 
at guarantee and percentage. 
Orch will use a special N.Y. Cen- 
tral train of six sleepers, one coach, 
one baggage car, and a diner where 
necessary, for the 10,000-mile trip, 
with $67,000 as the railroading 
cost. Personnel, including staff, 
numbers 115, with co-manager 
Bruno Zirato and assistant man- 
ager George E. Judd Jr. making 
the entire trip. Judd arranged all 
details, working with Columbia 
Artists Mgt., which did the book- 
ings. : 
Payroll will be the same as in 
N.Y., from $18,000 to $19,000 per 
week. Men will also get a $12 per 
diem when not using Pullmans, and 
otherwise $6.50. Management fig- 
ures a $116,000 cost for players 
alone. (It also points out that the 
men get seven extra weeks’ em- 
ployment this year via the two 
tours). Baggage transfer will run 
about $7,000 on the U.S. trek. In 
L.A., Frisco and Denver, the local 
symphony is sponsoring the N.Y. 
orch, on straight percentage. . 
State Dept. Angle 
Details on the European jaunt 
aren’t complete. Although the man- 
agement wouldn’t disclose details, 


the trip (in salaries, per diems, 
transportation, etc.) will cost 
around. $250, Orch, visiting 


Europe for the first time since 
1930, will plane out Sept. 3 to Edin- 
burgh for six concerts there to 
close the Edinburgh Festival. It 
will give 18 concerts on the Conti- 
nent, in Holland, Belgium, France, 
Switzerland, Italy and Greece, 
winding with two concerts in Lon- 
don Oct. 4-5, and returning to N.Y. 
Oct. 7. 

Orch is touring under aegis of 
the State Dept., via ANTA’s Inter- 
national Exchange Program. It ex- 
pects to take in $100,000 at the 
b.o.; will get some help from the 
State Dept. for passage, and ex- 
pects to raise the balance of monies 
needed from private donors. With 
trip costing 250G, it’s been vari- 
ously estimated that the orch will 
have to raise $100,000 privately 
for its deficit. Part of this has al- 
ready been promised. 

Music director Dimitri Mitropou- 
los and _ guest-conductor Guido 
Cantelli will share podium chores 
on both tours. 


Buffalo’s Krips Set For 


Dutch, Aussie Dates 


» Buffalo, March 15. 

Josef Krips, conductor of the 
Buffalo Philharmonic, will record 
the entire production of “Don Gio- 
vanni” as performed by the Vienna 
State Opera in June. Mr. Krips has 
also been engaged to conduct at 
the Holland Festival early in July. 
From the Netherlands he will go to 
Australia, returning to the United 
States in November. 

Already engaged for the 1956 
Edinburgh Festival, the conductor 
will direct a Beethoven cycle in 
London with the London Philhar- 
monic. 








Iturbi Unchanged After 
Collapse in Buffalo 


Buffalo, March 15. 

Condition of pianist-conductor 
Jose Iturbi, who was hospitalized 
here following his appearance with 
the Buffalo Philharmonic Orches- 
tra last week, is reported unchang- 
ed at Sisters Hospital. Dr. Arnold 
A. Hutschnecker, of New York, 
Iturbi’s. personal physician, is here 
taking tests, with pianist believed 
to be under observation for a heart 
ailment. 


“Iturbi’s illness force1 concella- 
tion of a month’s tour of England, 
which was to have started the first 
of this month, and his plans for 
scheduled European concerts are 
indefinite. 


Gigli, 65, Back to U. S. 
For His ‘Farewell Tour’; 
Then To His Vineyards 


Beniamino Gigli, vet Italian lyric 
tenor, is returning to the U. S. this 
spring for a short concert tour un- 
der management of the Coppicus, 
Schang & Brown division of Co- 
lumbia Artists Mgt. Dino Fedri is 
the piano accompanist. The 65- 
year-old ex-Met Opera singer has 
just closed a tour in England, 
which he calls his last, and an- 
nounces the U. S. visit as “a fare- 
well tour” too. 

Concertizing in Europe and 
South America in recent years with 
great success, despite his age, Gigli 
wili do about eight dates in the 
U. S., followed by six more in Can- 
ada. 





(21), Hartford (26), Philadelphia 
(29), Chicago, May 8, and do a 


couple more dates here before |! 


Canada. 
Gigli, a Met Opera mainstay, quit 
the Met in a huff in 1939 follow- 


ing a salary cut. He hasn’t been 
there since. Tenor advises Colum- 
bia that he’s retiring to go into the 
wine business in Italy,, planning to 
put out his own product under a 
Gigli label, with his photo promi- 
nent on the bottles. 


Concert Bits 


Joseph H. Conlin Jr., young N.Y. 
impresario, is flying to Europe Fri- 
day (18) on a two-week scouting 
tour. Columbia Artists Mgt. has 
turned four Beniamino Gigli dates 
over to him to present, two in N.Y., 
and one each in Newark and Hart- 
ford. 

Renata Tebaldi, Met Opera sen- 
sational newcomer, who made her 
debut Jan. 31, finished six perform- 
ances at the Met with Saturday’s 
(12) “Otello.” She also made two 
recital appearances there, second 
being last night’s (Tues.) date, and 
will return to her native Italy this 
week, 

Concert pianist Maryla Jonas has 
recovered from a rare blood dis- 
ease that made her an invalid for 
more than three years, and will 
play again next season. She’s 
managed by Coppicus, Schang & 
Brown, of Columbia Artists Met. 

The National Council of the 
Metropolitan Opera will hold its 
annual spring meeting in the-Opera 
House, N.Y., March 24. A luncheon 
at Louis Sherry’s is to follow. 





cod 











Jacques Singer Re-Signed 
Corpus Christi, Tex., March 15. 
Corpus Christi Symphony Society 

has reengaged Jacques Singer as 
conductor for the 1955-56 season. 
He’s currently serving his first 





season as maestro. 





te 


He’ll sing April 17 and 24 
at Carnegie Hall, N. Y.; in Newark | 





Maestro Danny 
Hollywood, Mareh 15. 

Danny Kaye will become a 
longhair, temporarily, the 
night of March 17 when he 
will function as conductor for 
one number by the L. A. Phil- 
harmonic Orchestra at the Am- 
bassador Hotel. On the same 
program will be Jack Benny 
and Dinah Shore. 

Show will be a benefit per- 
formance aimed at raising part 
of a $200,000 fund for the Phil- 
harmonic. Heading the cam- 
paign is Johnny Green, Me- 
tro’s music chief. 


Met Sets 6-Week 
$1,100,000 Tour 


The Metropolitan Opera starts 
off on its annual spring tour at 
Easter, ovening a trek in Cleve- 
land April 11 that will cover 7,160 
miles and 15 cities in a 614-week 
jaunt. (Last year’s tour ran six 
weeks.) With a top of $7.20 to 
$10, depending on hall’s capacity, 
and all dates guaranteed (at aver- 
age minimum of $19,000 against 
percentage), the Met hopes to 
gross around $1,100,000-and make 
a profit of about $100,000. 

Tour has been set up as usual 
by Francis. Robinson, assistant 
general manager and b.o. head. 
Cleveland gets eight performances 
in a week as does Boston. Chi 
and Toronto get six each. Atlanta 
visit has been extended to four 
showings. Other cities are Hous- 
ton, Washington, ~ Birmingham, 
Memphis, Dallas, Oklahoma City, 
Minneapolis, Bloomington (Ind.), 
Lafayette (Ind.) and Montreal, 
where the tour closes June 1. 

“Andre Chenier” is the leading 
opera, to be done eight times. “La 
Traviata,” (7), and “Tosca” (6), 
follow in popularity. 


Longhair Disk Reviews 


Rossini: Italian in Algiers 
(Angel). Sprightly, bubbling ver- 
sion of the charming, melodious 
light opera is a treat. Frequently 
reminiscent of the “Barber of Se- 
ville,” it still stands sturdily on its 
own. Mezzo Giuletta Simionato 
and basso Mario Petri are a de- 
lightful duo as leads, and Cesare 
Valletti a ringing though lyric 
tenor. Carlo Maria Giulini reins 
the La Scala forces ably. 

Sibelius: Symphony No. 2 (RCA 
Victor). Leopold Stokowski con- 
ducts NBC Symphony members in 
a galloping, nervous version—espe- 
cially the third movement. 

Tchaikovsky: Sleeping Beauty 
(Columbia). Complete ballet score 
cleanly, tastefully played by Andre 
Kostelanetz and orch, with zest, 
without schmaltz, for an appeal- 
ing album. 

Mozart: Concerto No. 5 in A 
(Decca). Russia’s brilliant violin- 
ist, David Oistrakh, shows his 
mastery of the classic style in this 
cool, limpid performance of the 
“Turkish’ concerto, with the 
Saxon State Orch assisting. Re- 
verse has the Bamberg Symph, un- 
der Fritz Lehmann, in a polidged 
reading of Mozart’s Symphony No. 
32 in G. 

Bach: Partita No. 2,in D Minor 
& Sonata No. 1 in G Minor (Cap- 
ital). Violinist Nathan Milstein, 
unaccompanied, bringing a rich 
tone, clean approach and an ex- 
pressive interpretation to this 
Bach. The w.k. Chaconne shines 
out for its purity. 

Puccini: Madame Butterfly 
(Cetra). Brisk, attractive version 
of the opera. Clara Petrella has a 
creamy, full soprano (a little shrill 
at the top, sometimes), and brings 
drama and warmth to the central 
role. Ferruccio Tagliavini is a 
sterling Pinkerton and Giuseppe 











Taddei a sonorous, sympathetic 
Sharpless. Good choral and or- 
chestral support under Angelo 
Questa. 
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In United State all spring and 
summer 
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WHITTEMORE «4» LOW 


STAR TWO-PIANO TEAM ON TV, CONCERTS AND ORCHESTRA 
Future Availabilities 





In Europe September through 
November 











RCA VICTOR RECORDINGS 





@ Back in the United States mid-December through May Ist @ 


BALOWIN PIANOS 


Management: COLUMBIA ARTISTS MANAGEMENT 


Personal Direction of Judson, O'Neill and Judd 
113 West 57th Street, New York, N. Y. 








INY.C. Opera Teeing 5-Wk. Season On 


210G Budget; Sees ‘Trifling’ 306 Loss 





Boris-Hobi Re-Pacted; 
Dolin Buys ‘Le Jazz Hot’ 


The Ruthanna Boris-Frank Hobi 
Co., new vest-pocket ballet troupe 
which toured the Community Con- 
eerts circuit for Columbia Artists 
Mgt. this season, has been signed 
for another Community tour next 
year. Miss Boris and Hobi are as- 
sisted by dancer Stanley Zompakos 
and pianist Paul Kueter. 

Repertoire includes a new ballet, 
“Le Jazz Hot,” a dance spoof of 
the ’20s choréographed by Miss 
Boris. Anton Dolin, director of the 
Festival Ballet of London, saw the 
work during his recent U. S. visit, 
and has bought it for his own 
troupe’s use. 


N. Y. City Ballet Winds Up 
4-Week Run to 1746 B.0.; 
Pays Off Its New Works 


The N. Y. City Ballet wound up a 
four-week run at City Center, N.Y., 
Sunday night (13) with a fine 
$174,460 take. Troupe opened to a 
$35,000 first-week and built stead- 
ily, jumping to $45,500 the second 
stanza, $46,450 the third, and $47,- 
510 in the final weeks. 

Company just about breaks even 
on the 174G gross, but did much 
better than expected. Management 
thought it would do about 150G and 
lose around $35,000. Troupe also 
paid off costs for two new works, 
“Roma” and “Western Symphony,” 
at $15,000 each, plus $500 for a 
new Pas de Trois. It also had 
four weeks of rehearsal costs this 
winter, which it did not have for 
the previous fall season. Winter 
gross was only $4,000 under last 
fall’s take. 

Troupe also managed to pay a 
few costs (such as for shoes, etc.) 
for the forthcoming European trip, 
which starts next month. 


THEY TAKE NO CHANCES 
WITH EXPLOSIVE STOKY 


Miami, March 15. 

Leopold Stokowski was cut off 
the air Sunday night (13) by radio 
station WKAT during a concert of 
the U. of Miami Symphony when 
the conductor began raising-on- 
the-air objections to the accuracy 
of the script. Station v.p.-general 
manager John Prosser said he cut 
Stokowski off when the latter, who 
was guest conductor of the orches- 
tra, objected to statements in the 
script about his birth date and his 
mother’s nationality, for fear of 
what Stokowski might say if he got 
“excited.” 

Script said Stokowski was born 
in 1882, at which point Stokowski 
shouted, “No, no, no, no, no. That 
is not true. I was born in 1887.” 
Prosser, who was announcing the 
show, read on, de@laring that the 
conductor was born of a Polish 
father and an Irish mother. At 
that point, Stokowski cut in again 
with “My mother was not Irish. 
This is terrible. Where did you get 
that stuff?” At this point Prosser 
pulled the switch. He later said 
the script had been researched and 
the specific information came from 
the International Cyclopedia of 
Music and Musicians. 


D.C. Underwriting $10,000 
For Two Met Opera Dates 


. Washington, March 15. 

Metropolitan Opera Assn. has 
been booked into Loew’s Capitol 
Theatre, April 25-26, for its first 
Washington appearance in two 
years. “La Traviata” and “Faust” 
are tentatively skedded, with the 
house scaled from $3 to $9.75. 

The Hayes Concert Bureau, 
which is cooperating with booker 
S. Hurok and the Met, is handling. 
Patrick Hayes has set up a new 
sponsoring group, the Washington 
Metropolitan Opera Committee, 
headed by Francis J. Kane, presi- 
dent of the D. C. Board of Trade. 
Purpose of the committee is to as- 
sure an underwriting fund of 
$10,000. Met sang here in 1952 
and 1953 for the first time since 




















1931, 





+ The N. Y. City Opera Co. opens 


its 12th spring season at City Cen- 
ter, N. Y., tomorrow (Thurs.), with 
“Der Rosenkavalier,” in a five- 
week run extending through April 
17. Where last fall there were no 
new productions, due to straitened 
finances, this spring season will 
boast two. Season’s budget runs 
around $200,000 to $210,000, on 
which management will probably 
lose $20,000 to $30,000. ‘‘That’s a 
trifling sum,” says the opera 
troupe’s general director, Joseph 
Rosenstock. “If an opera company 
doesn’t lose money, it’s a bad com- 
pany.” 

New productions are Nicolai’s 
“Merry Wives of Windsor,” not 
heard in N. Y. in over 20 years, and 
Donizetti’s “Don Pasquale.” ‘‘Pas- 
quale,” with completely new sets 
and costumes, will cost just under 
$10,000 to put on. “Wives,” also 
new, will however use the sets and 
costumes from the company’s “Fal- 
staff” production, cutting costs con- 
siderably. Company will also pre- 
sent “Cenerentela” for the first 
time in English, under title of 
“Cinderella,” in a translation by 
Martha W. England and James H. 
Durbin Jr. Last-named opera, a 
hit when first done, has sagged at 
the b.o.; and the new English ver- 
sion has a double purpose, to hypo 
its draw as well as to give the com- 
pany another so-called matinee 
opera, which it needs. 


Late Go-Ahead 

A good opera season last fall, and 
a profitable winter drama season, 
permitted the opera troupe to put 
on new works this spring. Go- 
ahead from the board, however, 
came late, at the end of January, 
although plans had been long in 
the works. 


Thirty-four performances of 14 
different operas will be given, in 
all, “Cavalleria Rusticana,” ‘“Pag- 
liacci,’” “Carmen” and “Rigoletto” 
will be re-staged. John Butler re- 
turns to the company, after a sea- 
son’s absence, as choreographer. 
Rosenstock conducts the opening 
night. Emerson Buckley makes his 
debut as N. Y. City Opera conduc- 
tor, the next night, with “Rigo- 
letto.” 2 


Rosenstock, who has been at the 
helm of the opera company for 
three years, has already been re- 
signed for next year. In his three- 
year tenure, he points out, the 
NYCO has had 58 debuts, 53 of 
them being American singers. Of 
50 operas in the company’s reper- 
toire, 26 are modern or offbeat. Of 
these 26, Rosenstock says, 13 were 
introduced during his three-year 
regime, the other 13 being pre- 
sented during his predecessor’s 
eight-year tenure. Of his own 13, 
eight were American. 





BUSY ROBERT STOLZ 


Viennese Composer on Bicycle 
Between Europe and N. Y. 








Viennese composer Robert Stolz 
has slotted his New York return 
for early July in preparation for 
his annual conducting chore of the 
“Night in Vienna” concert at Lew- 
isohn Stadium, July 23. He’s also 
set to conduct at the Robin Hood 
Dell in Philadelphia, July 18. 


Meantime, Stolz is readying his 
new musical “Signorina,”’ for a 
preem at the Opera House, Nurn- 
berg, April 16. He'll condpct the 
orch at the initial performance. 
Book and lyrics for the tuner were 
penned by Robert Gilbert and Peer 
Schwenzen. 


He’s now winding up the com- 
posing and conducting of the en- 
tire score of the Viennese color- 
filmusical, “Die Duetschmeister” 
(“The Vienna Regiment”). 





Vermont State Symph 
Voted $5,000 Annually 


Montpelier, Vt., March 15. 
Without a dissenting vote, the 
state House of Representatives has 
voted to appropriate $5,000 annual- 
ly for the next biennium to the Ver- 

mont State Symphony Orchestra. 


Increased aid for the 20-year-old 
organization, one of the first state 
orchestras in the United States, was 
proposed for two reasons: 1. Peo- 
ple in Vermont are not accustomed 
to paying high prices for their en- 
tertainment as folks do in metro- 
politan areas. 2. Vermont does not 
have halls large enough to accom- 
modate people, to give large con- 
certs at popular prices. 
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Prentice-Hall’s $1,579,634 Net 

Prentice-Hall Inc. showed a net. 
rofit after taxes of $1,579,634 for 
he year ended Dec. 31, the com- 
pany’s annual financial: report re- 


‘veals. Net profit for operations be- 


fore taxes was $1,685,734. Com- 
pany now has an earned surplus 
of $4,429,270, having paid divi- 
dends totalling $718,453 and put 
the rest of this year’s profits back 
into ‘the surplus. 

Annual stockholders’ meeting is 
scheduled for next Tuesday (22) in 
Dover, Del., at which the stock- 
holders will elect six directors for 
the coming year. 





Beef From Buff 
Buffalo, N.y. 
_Editor, VARIETY: , 

I read the lead item in your 
“N.Y. Sound Track” column in the 
March 2 issue of your irresponsible 
rag with mingled feelings of con- 
sternation and despair. The mere 
implication of your comparing me 
—the authentic dean of VARIETY’s 
correspondents’ corps—with some 
28-year-old service whippersnap- 
per from Pittsburgh is an excru- 
ciating indignity to my literary ego 
and one, s h, which leaves me 
undecided whether to send by sec- 
onds around in the morning with 
my card-and the choice of swords 
or pistols or whether just to write 
you a nasty letter. On second 
thought, on account I have always 
been a lousy swordsman, I have 
decided on the latter—or to be 
precise, on the letter—or to be 
even more precise on this letter 


For your information, for the 
record and so that all may be ad- 
vised by these presents in fhe 
future, my correspondent’s com- 
mission from your mercurial sheet 
dates back to the spring of 1919 
when, as a stripling, Sime snatched 
me from the arms of my nurse and 

inned me with the bright badge of 

uffalo coverage—a rue _ which, 
although now somewhat tarnished 
by time, I have worn with a dif- 
ference ever since. On my slide 
rule, that makes it 36 years ago— 
and at a time when I am sure 
brother (Harold V.) Cohen [Pitts- 
burgh Post-Gazette and VARIETY] 
was an innocent hidden in the buil- 
rushes of the Monengahela. 

, So, forsooth, when, in the future 
you make so bold as to venture 
comparisons among your ageless 
correspondents, I bid you, like the 
ghost of Hamlet’s father, to re- 
member me”’—and ‘smile! 
Sidney Burton Pfeifer. 

P.S.—And, while we’re on the 
subject, whatever became of Eric 
Gorrick of Australia—the only 
other one left of our little band of 
simonpure originals? 

(Harold Myers, Varisty’s Lon- 
don bureau chief, points out that 
while he’s a “new boy with only 
about seven years service,” (Miss) 
Clem Humphries, office manager, 
has been in the London office since 
1923 and Harry Regensburg, ad 
exec in London, joined the paper 
about a year later.) 





Erle Krasna’s Jessel -Book O.. O. 

William E. Buckley, veep of 
Henry Holt & Co., is in receipt of 
a legal letter from Mrs. Erle (Nor- 
man) Krasna, in connection with 
George Jessel’s forthcoming mem- 
oirs, “This Way Miss,” due early 
in April. 

Mrs. Krasna, Al Jolson’s widow, 
through the Mendel Silberberg law 
firm in Hollywood, wrote that she 
“heard” the Jessel book contained 
some material “derogatory” to the 
memory of the star. (Part of the 
book, reportedly, includes eulogies 
of show biz greats at whose biers 
Jessel officiated, amiong them Jol- 


. Son), The Holt publishing firm 


advised the attorneys it will con- 
duct its publication business the 
“usual manner,” declining any pre- 
view of proofs to Mrs. Krasna, 





Non-Elfinesque Morton 

Charles W. Morton, associate edi- 
tor of The Atlantic Monthly, has 
a new book due for publication 
soon by Lippincott. As usual, he’s 
begun a series of kidding plugs for 
the volume in The Atlantic Bulle- 
tin, the monthly promotion pam- 
phiet he writes for the mag. 

_ First such blurb is headed, “Cau- 
tion to All _ Booksellers — Im- 
portant!” The piece, in the form 
of a notice from the publisher, 
warns, “We are informed by our 
attorneys that our reference to the 
humor of Charles W. Morton, on 
page 17 of our spring catalog, as 
elfin’ is libelous per se, and that 
it should be deleted. Mr. Morton 
denies that anything in his book, 
A Slight Sense of Outrage,’ could 
fairly be described as ‘elfin,’ and 
he has provided us with the follow- 
ing words (a footnete indicates 


more synonyms are available on 
request) which may be substituted 
in place of ‘elfin’: macabre, lan- 
guid, eerie, magnificent. 

“No such word as ‘elfin’ will ap- 

ar on the jacket of “A Slight 
Sones of Outrage.’ Mr. Morton 
feels, and we concur, that there is 
no telling what a reviewer may do 
with a book when endowed, as a 
starter, with a word like ‘elfin.’ 


“We regret the necessity for this 
correction.” 


Also Don’t See Lotsa Things 

Soviet literature and art are 
above such things as_ horror 
comics, according to Dr. Hewlett 
Johnston, the “Red” Dean of Can- 
terbury, English cleric, in an ad- 
dress to the Scottish-USSR Friend- 
ship Society in Glasgow. 

“You never see a crime comic 
in Russia,” he said. “They would 
be shocked if you tried to produce 
one. You never see anything that 
fs sexually unpleasant.” 

He said Russian painting was 
“magnificent ... it has a kick one 
misses in the modern art of 
Britain today.” 


More Books On The Bard 
“The Shakespearean Moment 
(and its Place in the Poetry of 
the 17th Century)” is being pub- 
lished in the U. S. by the Columbia 
U. Press, Patrick Cruttwell, lec- 
turer in English at the University 
College of the South-West, Exeter, 
England, is the author. Chatto & 
Windus | first. published the book 
in En d. . 
Another Englishman to deal with 
“Shakespeare: The» Last Phase” 
(Harcourt, Brace) is Derek Traversi, 
director of the British Council in 
Chile, whose earlier book, “Ap- 
igen to Shakespeare” (1939) will 
republished in revised edition 
by Archer. 
New Approach to Shakespeare 
has been taken in “Spiritual 
Values in Shakespeare,” by Dr. 
Ernest Marshall Howse, minister 
of Bloor St. United Church in 
Toronto, due for publication April 
11. Book explores the moral 
values in eight of the Bard’s plays. 
Abingdon Press is publishing. 


‘Egghead Paperbacks’ 

This week’s (March. 19) Cue 
weekly gives the lowdown on the 
highbrow paperback book industry 
in an article by Tim Taylor titled 
“Paperbacks Go Egghead.” Taylor 
points out that the serious reader 
who can’t afford the expensive 
hardback originals has never had 
it so good, with about 150 titles of 

uality tomes now available from 
0 pnhating houses and another 
half-dozen publishers expected to 
jump into the field by the end of 
this year. 

The 10 publishers of the long- 
hair literature are listed as Double- 
day’s Anchor Books, Knopf’s Vin- 
tage Books, Evergreen, Beacon, 
Meridian, Image, Anvil, Rinehart, 
Modern Library and Britain’s Pen- 
guin Books, which pioneered. And, 
of course, other paperback pub- 
lishers, including Pocket Books 
and New American Library, have 
their quality lines in addition to 
pop titles. 

As to the future of egghead soft- 
covers, Cue notes that Doubleday 
editor Jason Epstein believes that 
a sale of 3,000,000 per year is con- 
ceivable, and he predicts his An- 
chor line will grab a third of the 
market. Chief problem confront- 
ing the pubs is the lack of an ade- 
quate back-list. Epstein has or- 
dered 20 originals from topflight 
authors to help overcome this 
stumbling block. 











Scores Big Biz In Journalism 

Morgan Thomson, Labor Member 
of Parliament for Dundee, Scot- 
land, speaking at Edinburgh, said 
the advertising manager had be- 


figure in British journalism. The 
editor has lost status, with result 
that the press was extremely un- 
willing to say anything, however 
necessary, which would upset any 
large body of advertisers. 

Newspapers have become big 
business. This meant that the kind 
of persons who controlled them 
were not primaril¥ newspapermen 
at all. They were financiers and 
industrialists who, in virtue of their 
position, were able to influence the 
kind of news that was published. 
It was wrong, he said, that the 
supply of news should be con- 
trolled by the personal eccentrici- 
ties of newspaper proprietors and 
their wives, as it often was. 

He advocated the growth of non- 
profit-making trusts. It was possi- 
ble there was room for a national 
newspaper run on the lines of the 
British Broadcasting Corp., but in 
the long run it was the public 
which would determine the kind 





of newspaper they got. Meantime, 


ee 


they needed to educate the public 
in the art of reading the news- 
papers; it must learn to read be- 
tween the lines and to distinguish 


between fact and comment. 





——_ ’s ‘Bite Dog’ a | 
n ad agency prexy’s speech has 
become a “bestseller” by design. 
Address by F. Kenneth Beirn, of 
Biow-Beirn-Toigo, titled ‘“News- 
papermen Must Bite Dog,” got 
5,000 reprints last week done up 
in a 12-page, pocket size slick and 
distributed to editors, journalism 
schools and libraries throughout 
the U. S. on a straight mailing and 
request basis. 

Speech was retitled “Beirn Bites 
- Dog” when run virtually.in full in 
VARIETY some weeks ago. 


Paris Music Hall Mag 

ly the permanence of the 
music hall comeback in Paris the 
last year is the appearance of a 
new soar magazine, devoted to 
variety and song, called Music- 
Hall. Published by SIPA, its 
managing editor is Pierre Balatier, 
well-known song chronicler and 
impresario. Mag is slanted at the 
new young element brought into 
the music hall: habit by the head- 
line chanters. 


Laid out like a cross between a 
fan and trade mag, this has enough 
for both segments of the public, 
and is hawked at the music halis 
and cabarets here. It will appear 
the 15th of every month and looks 
to find a place for itself. . It sells 
for 80 francs (23c), and present 
issue has a profile on up-and-com- 
ing young singer Gilbert Becaud, 
news from variety spots around the 
world and various articles and pic 
stories on aspects of the song and 
house pitch here. ~ Mosk. 








CHATTER 
Lifetime Living has merged with 
Journal of Living. 


publisher Wade Nichols to Mexico 
for three weeks’ vacation. 


Winifred Bannister, Scot play- 
right and author, completed biog 
of late James Bridie under title of 
“James Bridie and His Theatre.” 


Alan J. Williams, former City 
Hall reporter for the Los Angeles 
Examiner, appointed chief execu- 
‘tive assistant to Mayor Norris 
Poulson. 


Ownership of the Claremont 
(Cal.) Courier, weekly, purchased 
by Martin Weinberger from its re- 
tiring publisher, Stanley W. Lar- 
son. Paper was established in 1908. 

Louis Sheaffer, drama critic of 
the Brooklyn Eagle, and Alfred 
Salerno, of the same paper, named 
co-directors of the Newspaper 
Guild of N. Y.’s 1955 Page One 
Ball. 

VARIETY’s Rome bureau chief 
Robert F. Hawkins (Hawk) papa 
of an eight-pound boy, March 6, in 
Rome; mother is Spanish, born in 
Madrid, where they were married 
last year. 

Somerset Maugham’s nephew, 
Robin Maugham, who resides in 
London but travels extensively, has 
a new-novel, “Behind the Mirror,” 
with a British film colony locale. 
Harcourt, Brace publishing. 

Publishers in Mexico of educa- 
tional and scientific books and the 
like are allowed a 75% cut in im- 
port duties on paper they must 
bring in for such printing, Presi- 
dent Adolfo Ruiz Cortines has de- 
creed. 

Another in the several books on 
the composer due this year is T. R. 
Ybarra’s “Verdi: Miracle. Man of 
Opera,” which Harcourt, Brace 
will publish in March. Ybarra pre- 
viously authored “Caruso: The Man 
of Naples and the Voice of Gold.” 

Charles Munch’s “I Am a Con- 
ductor’ will be published by Ox- 
ford University Press March 31. 
Book was written by the Boston 
Symphony Orchestra maestro _in 
French, and has been translated 
for the American edition by Leon- 
ard Burkat. 

James Milne Coltart, manager of 


come an_ increasingly important. Glasgow Evening Citizen, a Bea- 


verbrook organ, named by Roy 
Thomson as new managing direc- 
tor of Scotsman Publications Ltd., 
Edinburgh. Latter group covers 
Scotsman, Weekly Scotsman and 
Evening Dispatch. ‘ 

San Gabriel Valley Tribune, new 
Southern California daily newspa- 
per, goes into publication March 
21, headed by Garl Miller, execu- 
tive director of the Wall Street 
Journal’s Pacifie Coast edition and 
recently elected president of the 
Los Angeles Chamber of Com- 
merce, 

Mike Stern, roving European 
correspondent for Argosy, back 
from his Rome headquarters for a 
N. Y. quickie. Art Buchwald back 
to Paris and the N. Y. Herald 
Tribune this weekend, after three 
weeks in New York plugging his 
new book (Little, Brown). Radio-tv 
personals upped “Buchwald’s 
Paris” from 4,000 to 5,000 copies 
in a week, and more beyond that 
is anticipated. F 





Redbook editor and associate | 
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SCULLY’S SCRAPBOOK 

. seeeeeee By Frank Scully ua aat 
Dublin, N. H. 


“I see,” said Mr. Dooley, “where the Irish are still passin’ jint 
resolutions t6 show they have no gredge aginst thimselves. They favor 
St. Pathrick’s Day as a festival for all mankind, includin’ the Jook 
of Windsor and Philip Dunne.” Ni 
FPS od who’s Philip Dunne? asked Mr. Hennessy. “I niver heerd iv 
m.” 

“Ye wuddent,” said Mr. Dooley, “because he was a writher iv the 
moon pitchers and recently became a perducer iv his own wild dreams. 
He was wan of the sons of Finley Peter Dunne, him who uster spy 
on ivrybody, us included, an’ write it all in the papers. For money, 
mind ye, Hinnissey.” / 

“Ye mean,” said Hennessy, “Dunne was his real name an’ he didn’t 


have to change fur Hollywood?” 
“He wasn’t an acthor, Hinnissey. He was a writher. Intellectuals . 


don’ have to change their names, though they often do. Thin their 
accint bethrays. them. It’s use’ly from Hung’ry.” . 

“So the revolution is over and the Irish will be comin’ out of their 
cellars an’ bicyclin’ past Fuzzy Glen Corner and aroun’ Phoenix Park 
and down O’Connell Sthreet that used to be called Sackville and maybe 
over to Martello Tower at Sandycove where Docther Sinjun Gogarty 
and Jimmy Jyce lived befur wan became notorious, and the ither 
infamous.” ‘ 

“Well, maybe Philip Dunne did not change his name,”- said Mr. 
Hennessy, “but I see where John Ford is now Sean O’Feanna and is 
makin’ another Irish picther like: ‘The Quiet Wan.’” 

“Is he now? And where did you read that?” asked Mr. Dooley. 

“In Eddie Swilivan’s coluym.” 

“Did ye now? Well, I guess that’s the Burke’s Peerage of Broadway, 
though it slightly contradicts what the Scullywag of Variety revealed 
tin years ago.” 

“Which was what?” 

“That his name was not Ford but Feeney. But maybe time has 
added r'’yalty to it and now it’s O’Feanna. I remember that when 
O’Scully said Ford was as Irish as the Hibernian School of Dublin, 
Sean, who was then known as Jack, was a Commander in the Navy 
and was fit to be tied because he feered the revelation would get 
him sthripped of his high rank. That was in the days when gobs used 
to sing, ‘Ireland must be hivven for they have no Navy there.’ But 
now that he’s retired as an Admiral maybe he doan’t mind. I think 
we should be proud of him, a civilian who~could climb that high in 
the American Navy without being as English as Admiral Sims was.” 

“But. didn’t you see where O’Feanna has deserted the Navy fur 
the Army and jined the Long Green Line?” asked Hennessy. 

“Wasn’t it The Long Gray Line, Hinnissy?” 

“Well, it was all about Marty Maher and Maureen O’Hara and some 
wan named Aisenhower, though how he got by the gates if the Irish 
were guardin’ the place as well as they did Castlenock, I’m at a loss 


to understand. And besides, gray turns to green if-left in the sun - 


long enough.” 

“Or rubbed in the grass by Nothre Dame tackles,” said Mister 
Dooley. “But Feeney or O’Feanna, ’tis a name highly honored in 
Ireland. The Widow Feeney it was who adopted Gar Files when 
some tinkers abandoned the lad, and him only three years old at the 
time. He wasn’t bright and grew up to be called the Leenane Fool 


and his name was give to the recrutin’ sargint and he would have 


been took away to fight for freedom, and when, as Gogarty asks, is 
a fight not for freedom? But the Widow Feeney tapped her forehead 
and the sargint nodded he understood. So they left Gar behind. But 
as he left the sargint winked at Gar, an’ they met in the nixt village 
an’ so Gar became a private in His Majesty’s Army. . 

“Layther in the great rethreat, when the British sojers all fell 
exhausted asleep in the ditches, Gar woke up to find a giniral’s be- 
ribboned tunic lyin’ in the mud beside him. He was a fool but he 
was not such a fool as to not know he was cold. So he put on the 
beribboned tunic and ‘wint to sleep agin. 

Rip Van Gar of Eire 

“The Germans took him prisoner and threeted him like a Prussian 
giniral, which is to say with respect for his rank, and the fact that 
he had been a village idjet wouldn’t uv surprised them because in 
the first place they thought he was British and in the second place 
their own Fearer was an idjet too. So they kept Gar till the end uv 
the war and the British guv’ment granted him a giniral’s pension, 
an’ for all. I know he may be enjoyin’ his retirement right now with 
some russet cutie in the Bahamas.” 

“Did he ever send a shillin’ to the Widow Feeney that befriended 
him?” asked Hennessy. 

“I dinaw,” said Mr. Dooley. “Gogerty never said. But I doubt it 
and besides Files never took the name of Feeney, remember.” 

“Too bad,” said Hennessey, “that such a hero has to be lost to Irish 
histhory.” 

“You're right, Hinnissy, for he was as grrand a hero as Tiddy Rosen- 
feld, author of ‘Alone In Cubia,’ and at least the akel of the Inspictor 
Giniral or Barren Munchhausen or anny of -those who have’ added 
lusthre to the lithrechoor of furriners. Some day O’Feanna or Ford, 
whichever you prefer, will prob’ly get aroun’ to immertalizin’ Gar in 
the cinema, for Sean has done manny Irish pitchers beside ‘The Quiet 
Wan,’ includin’ ‘Riley The Cop,’ ‘Mother Machree,’ ‘Hangman’s House’ 
and ‘The Informer.’ But he had to put some Englishmen like Victhry 
McLaglen and Wally Ford in that ‘Informer’ to make it the gr-reat 
success it was.” . 

“Is Wally Ford English?” asked Hennessy. 

“Well, he was borned there, Hinnissy ” 

“I know, but I remember hearin’ Ella Logan sayin’ that because 
she was borned in Scotland that didn’t make her Scotch, annymore 
than Olivia de Haviland being borned in Hong-Kong made her a 
haythen Chinee.” 

“You’re right for a change, Hinnissy, but I’m afraid the pricidint 
will be havin’ all those Hollywood b’ys in the picthers claimin’ they’re 
as Irish as Maureen Fitz Simons, Who now goes be the name of O’Hara, 
though hivvins on’y knows where half of thim was borned. I'm re- 
ferrin’ to such janial wits as the Jimmys McHugh, Cagney and Gleason, 
and not forgettin’ J. Pathrick McEvoy who uses the initials J. P. 
because that’s what Morgan used. McEvoy is the writher Ben Hecht 
says is the on’y wan who wasn’t a financial idjet. 

“Thin there’s Pat O’Brien from the Irish methropolis of Milwaukee 
an’ Frank McHugh, Joe Breen, Bill Harrigan, Leo McCarey, Tim 
McCoy, Pat McGeehan, George O’Brien, Paul Kelly and Dennis Day, 
whose name was McNulty, and odd ones with such unsaintly names 
as Spencer Tracy, Guthrie McClintic, Barton MacLane, Kenneth Mac- 
Gowan, or is it Mac Kenna? Joel McCrea, Mack Sennett, Burr MclIn- 
tosh, Patterson (not Pathrick, mind ye) McNutt, and wan called Bing 
Crosby, whose real name was Harry, if it wasn’t Henry, and if they 
were thinkin’ of the Ayteth in his line they weren’t thinkin’ of anny 
Irish saint. 

“It’s sad, Hinnissy, to see how manny of thim have gone to their 
reward, but whether they were too rich to enther the kingdom iv 
hivven, or too poor to get out of purgathory, won’t be known till we 
jine them. I’m thinkin’ particularly of Jim Tully, Pat Casey, John 
Hammel, Ernie Hare, J. Farrell MacDonald, Douglas MacLean, Ray 
McCarey, George McCall, Cliff McBride, George McManus, John 
McCormack, Winnie Sheehan, Frank McGlynn, Jim McGuinness, Wil- 
liam Slavens McNutt and Hughie Mack, and him so big St. Peether 
will have to widen the gates to get him in.” 


ee 
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" Spencer Tracy in from the Coast.|,_Vieki, Baum’s novel, “Stage En-| 8. T. Davis elected veepee of thé | Distributors and retained Wade | Patricia Morison recovering from 


ala Powers in town to meet 
the press. 

Milt Gabler, Decca artists & rep- 
ertoire chief, to the Coast for a 
week of recording sessions. : 

Dave Berger, formerly with Wal- 
ter Reade, named ad-pub director 
of the Brooklyn Paramount The- 
atre. 


Marian Anderson wiii fiy to Tel 


Aviv next week to begin her first 
concert tour of Israel. 4 

Si Borgin, foreign correspond- 
ent, kts Vienna this weekend 


after several months visiting his |. 


family in the U. S. 

Publisher Howie Richmond is 
back at his New York desk after a 
three-week junket through Europe 
lining up new material. 

George Sarback, theatrical agent, 

43 West 11 St., filed a voluntary 
bankruptcy petition; $5,353 liabili- 
ties, no assets except an automo- 
bile. - 
John Cunningham, ad exec at 
the Columbia Picts homeoffice, 
resigned after three years with the 
company to form his own ad and 
promotion agency. ; 

Ted & Iris Hartman return to 
Europe Saturday (19) on the Le 
de France. Hartman is a former 
flack; Mrs. Hartman will launch 
a fashion newsletter. : 

Bill Halligan renewing beaucoup 
Broadway friendships, after 15 

ears on the Coast. He was invited 
the Friars to be a special guest 
at the Martin & Lewis dinner. . 

Charles Moss, of B. S. Moss 
Corp., named chairman of the 
United Jewish Appeal’s Amuse- 
ment Division Purchasing Agents 
Group. 

The rock ’n’ roll vogue has re- 
dounded in many a good albeit ob- 
vious newspaper caption anent ac- 
tor Rock Hudson, usually to the 
effect that “Rock is still rolling. 

Mrs. Helen Costello and' Mrs. 
Ann Costello, mother and wife of 
comic Lou Costello, sailed on the 
Mauretania Thursday (10) for a 
14-day West Indies and South 
American c 

The industrial usage of televi- 
sion (in banks to ver y signatures, 
etc.) is being studied by RCA and 
Transit Authority chairman Hugh 
J. Casey as an unseen method to 
protect the public against subway 
muggers and the growing crime 
wave in N. Y. City. 

Salvador Salcido, ex-ballroom 
dancer, formerly in the coin and 
stamp business on his own, has 
oined the international money 

ouse of Lionel Perera, Manfra & 
Brookes, in the Rockefeller Cen- 
ter office. 

Col. Serge Obolensky, prez of 
the Ambassador Hotel, and L. 
Boyd Hatch (Atlas Trust), acquired 
George Zauderer & Sons’ stock in- 
terest in the hotel, which the duo’s 
syndicate took over recently. The 
Zauderers also sold out their hold- 
ings in the Atlantic City Ambas- 
sador in ’51. Both hotels were built 
by S. W. Straus in the 1920s, cost- 
ing around $20,000,000. 

Philadelphia still looks _ upon 
RCA veep Emanuel (Manie) Sacks 
as one of its own judging by the 
4th annual Civic Award Dinner in 
his honor on April 5 at the War- 
wick Hotel. It’s under auspices of 
the Capt. Gilbert M. Herbach-Mid- 
City Lodge of B'nai B'rith. Singer 
Eddie Fisher, a Victor artist and 
another lammister from Quaker- 
town, is on the award committee. 

Robert K. Christenberry’s chores 
as hotel, restaurant and bever- 
ages consultant with Webb & 
Knapp will embrace the many ho- 
tel properties, clubs and eateries 
housed in the Bill Zeckendorf 
company’s holdings, such as the 
Cloud Club in the Chrysler Bldg., 
the Marguery restaurant, thé now- 
in-construction W&K hostelry in 
Denver, ete. Neal Lang, long at 
the Park Sheraton and latterly at 
the Sheraton chain’s Book-Cadillac 
Hotel, Detroit, succeeds Christen- 
berry as managing director of the 
Sheraton Astor. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse: 76751) 

“Heidi and Peter” (Col) the 
Austrian-filmed sequel to “Heidi” 
opened March 4. 

Michele Morgan is due in Ger- 

many for preem of her French film, 
“People on the Trapeze,” which 
Pallas is releasing here. 
P Robert Siodmak started filming 
‘Die Ratten” (The Rats), based on 
the Gerhart Hauptmann novel, and 
starring Maria Schell. It’s a CCC 
production for Herzog release. 

The 40-year-old Italian film, 
“Last Days of Pompeii,” proved so 
successful at its recent Dusseldorf 
screening that Doring Films de- 
cided to sync into German, and re- 
issue it 

American Forces Network, head- 
quartered here, opened new shows 
March 12 “Meet The Stars,” a new 
morning record show; and “Cobb 








trance,” being film in 
with Marc Al et directing and 
writing the pt. Jean Marais, 
Brigitte Bardot and Isabelle Pia 
head the cast, with Columbia set 
to do German release. 

; By Les Rees 

Dave Speer again handling 
Builders Show publicity. 

Edyth Bush Little Theatre to 
follow current “Rebecca” with 
“My Three Angels.” .-— 

Annual Sportsmen’s Show at 
Auditorium, April 8-17, boosting 
reserved admission to $2. 

Cecil Cronkhite, ‘transferred 
from St. Louis, new Cinerama 
treasurer at Century here. 

Minneapolis Symphony  orch 
back from 4,000-mile southern tour 
and resuming concerts here. - 

Twin Cities Newspaper Guild's 
annual Gridiron Show scheduled 
for St. Paul Hotel Lowry May 2. 
_ Agent Dick LaPalm in from Chi- 
cago to set songstress Janet Brace 
at Prom Ballroom and to boost Nat 
Cole and Tony Martin disks. 

Capt. Daniel Goodman, local 
U.S. Naval Base commanding offi- 
cer, speaker at Northwest Variety 
club’s monthly dinner meeting. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Colette Mars into the Le Car- 
roll’s club as topper. 

Marcel Pagnol will be head of 
Cannes Film Festival jury. - 

Pat Weaver here on the first leg 
of his onceoyer of Continental tele 
setup. 

Gloria Lasso, Hispano  chan- 
toosy, into the Villa D’Este nitery 
with Jacqueline Francois. 

Charlie Beal back to his old 
piano spot, The Calavados, after 
bowing out of the Ascot. 

Borrah Minevitch will open the 
cabaret cave section of his Ile St. 
Louis bar, Quai Bourbon, in 
April. . 

Anny Berryer into “A Night At 
The Lido” show, which leaves for 
tour of South America in April, 
as singing lead. ; 

Rex now the only pic house here 


allowing smoking because its fil-|. 


tering system which allows it un- 
der a new ruling. 

Gina Lollobrigida and Vittorio 
De Sica here for gala preem of 
their pic, ‘‘Pain, Amcur Et Jalou- 
sie” (Bread, Love And Jealousy). 

Orson Welles to London for tv 
work for the BBC, and ditto Lewis 
Milestone to dub the pic he re- 
cently made in Italy, “The Widow.” 

Lilliane Patrick learned main 
femme role for hit legiter, “Love 
of Four Colonels,” in one day to 
replace Magaii Noel, who had no 
understudy. 

Danielle Darrieux and Leo Genn 
will ibe the stars of Marc Allegret’s 
pic version of D. H. Lawrence’s 
“Lady Chatterly’s Lover,” which 
he will make for Columbia in May. 

Darryl Zanuck and _  Spyros 
Skouras to Munich to see the first 
Franco-German C’Scope pic, ‘Oa- 
sis.” First Gallic C’Scope, ‘“For- 
tune Carre,” opens here next week. 

Pierre Fresnay revives the past 
Andre Roussin hit legit, “Les 
Oeufs D’Autruche” (The Ostrich 
Eggs), at the Theatre Michodiere 
this week. Fresnay directs and 


stars also. 
Kansas City 


Ice Capades set for seven-day 
run opening April 14 at Municipal 
Auditorium arena. 

Jimmy Nixon handling details 
here on Harlem Globetrotters 
which play the Music Hall later 
this month, 

Four Taylors and Tony DiPardo 
orch playing benefit for B'nai 
B’rith last week along with Larry 
Nixon as m.c. 

Annual Police Circus set for this 
month in the Municipal Audito- 
rium, with Hamid-Morton shows as 
the attraction. 

Tony Pastor and Vaughn Mon- 
roe slated for Cammand Perform- 
ance Jubilesta as an American Le- 
gion benefit March 18-19. 

Players Inc., of Washington, 
D.C., in for a one-afternoon shot 
March 13 doing Moliere’s “Would- 
Be Gentleman” sponsored by St. 
Teresa College. 


Portland, Ore. 


By Ray Feves 
Watt Page topped the 1955 Home 
ow. 
Les Brown plays a one-nighter 
- Jantzen Beach Ballroom March 


Jacqueline Fontaine, Leon Man- 
drake Co., and Bill Carroll 
Dancers at Amato’s Supper Club. 

Jane Powell and George Stoll 
set to appear with the Portland 
Symphony Orch at benefit early in 





April, j 


Cinematograph Exhibitors Assn. at 
last week’s annual meeting. 


Because Gladys Cooper is exit- 
ing the cast of ‘“‘Night of the Ball,” 
the production will fold April 2. _ 

George Shearing is returning to 
Britain April 26 on vacation with 
his wife Trixie. He will stay at 
least three weeks. . 


Cecil G. Bernstein received a 
long service badge to commemo- 
rate 15 years membership on gen- 
eral council of the CEA. 

Ted Allan’s latest play, “Legend 
of Pepito,” gets its initial presenta- 
tion by Theatre Workshop May 3; 
will be aired by BBC June 5. 

Walter R: Fuller and E. J. (Ted- 
dy) Hinge to represent British ex- 
hibitors at an international exhibi- 
tion convention in Paris next 


month. 
Lou Levy, head of Pickwick, 
Duchess and Leeds _ publishing 


companies, arrived in London last 
Wednesday (9) for business con- 
sultations with his British general 
manager, Cyril Simons. ‘ 

Jean Carson (billed as Jeannie 
Carson on her recent New York tv 
bow) signed to longtermer by J. 
Arthur nk for five films in five 
years. Pact gives the star freedom 
to appear in American films and 
tele. 

Don Cornell arrives in England 
Thursday (17) to open his first 
British variety tour at the Glasgow 
Empire ,on March 21. He’s accom- 
panied by his pianist, Gerardo 
Carretta, and his manager, Manny 
Greenfield. 

BBC-TV producer, Stephen 
McCormack, is joining Associated- 
Rediffusion, weekday operators of 
the London commercial tele sta- 
tion. Reginald H. Hammans also 
left the BBC to join Granada as 
chief tv engineer. 

Cornell Borchers, who came 
from Paris to receive her British 
aioe? award for her role in 
“The Divided Heart,” was hosted 
at a 20th-Fox cocktailery. She 
stars in the Franco-German-British 

roduction “Oasis,” which 20th- 

ox will release. 


Ireland 


By Maxwell Sweeney 
(22 Farney Pk: Dublin 64506) 
Pianist Jan Smeterlin in for 
longhair concert at Theatre Royal, 
Dublin. 

Radio Eireann’s “Film Magazine 
devoted 30-minute program to 
Walt Disney’s work. 

“Long Gray Line” (Col) will 
preem at Savoy, Dublin, April 1, 
with Variety Club Tent 41 benefit. 

Studio Theatre (Dublin) will 
present “Anna Lucasta” when cur- 
rent run of Sartre’s “Crime Pas- 
sionel” ends. 

Shelah Richards to Limerick to 
direct Limerick Players presenta- 
tion of Donagh MacDonagh’s 
“God’s Gentry.” 

Michael MacLiammoir planed to 
London to join Peggy Ashcroft for 
Dutch and Scandinavian tour of 
Ibsen’s “Hedda Gabler.” 

Catholic Stage Guild dropped 
worldwide award of statuettes for 
contributions to arts. This year 
only one will be awarded for serv- 
ice to Irish theatre. 


Miami Beach 
By Lary Solloway 

Dorothy Dandridge into the Fon- 
tainebleau for a week; Kay Starr 
follows on March 26. 

Harry Richman added to the 
Beachcomber show in which Betty 
Hutton “returns” to show business 
Thursday (17). 

Jesse Block planed in Friday 
(11) to join wife Eve Sully at the 
Roney Plaza on eve of their 25th 
wedding anni. 

Win Man Than in town for per- 
sonals in conjunction with “The 
Purple Plain” showings here. The 
Burmese actress is staying at the 
Royal York. 

The Dorsey brothers and band 
chartered a Trans - Continental 
plane to commute ~them between 
here and N. Y. for their “one 
nighters” on the Jackie Gleason 
show March 12 and March 19. 
Eileen Barton replaced them for 
the two Saturdays at the Saxony 


Cleveland 


By Glenn C, Pullen 

“Pajama Game” cast surprised 
Fran Warren with surprise party. 

Ed and Wilma Leary’s capsuled 
ice revue at Statler Terrace Room 
for next three weeks. 

Fran Braden in to plug the pic, 
“Not as a Stranger,” and Ringling 
Circus’ coming visit here. 

Pepito Lopez’s mambo. orch 
heading back for New York after 
several months at Zephyr Room. 

Danny Budin, Herb Hamburger 
and Al Bernstein preemed their4 
new Black Knight nitery last week. 





Whitman as manager. 

- William T. Chichester made ex- 
ecutive producer at Lawrence ni 
gins’ Dramaturgy Studio, whic 
turned out industrial shows for 
Westinghouse and Miller Brewing 
Co. Chichester was formerly civil- 
ian director of U.S. Army’s soldier- 
show activities during the last two 


Philadelphia 


By Jerry Gaghan , 

Jo-Ann Tolley, local chirper, 
Signed to appear at Steel Pier 
June 10. 

Wally Ginger’s Band, Midwest 
outfit, signed for 16 weekends ‘at 
the Old Covered Inn. 

The Burton Sisters, local singers, 
newly pacted by Victor, making 
rounds of radio and tv deejays. 

Julie Gibson, stripper at the 
Wedge, to work as apprentice at 
the Bucks County Playhouse this 
summer. 

The .Clark Bros., who opened in 
Australia with Frankie ine, 
booked for an additional run with 
Johnnie Ray. 


Wayne Robinson, amusement 


editor of the Bulletin, on tour of|_ 


the south with the Philadelphia 
Orchestra, penning daily feature 
for paper. Bat, 
The William Moenig — family, 
three-generation dynasty of violin 
makers, to be honored with con- 
cert March 20 by New Chamber 
Orchestra, at Academy of Music. 


. By Hal V. Cohen 

Film Row’s Hymie Wheeler cele- 
brated silver Wedding anni. 

LaVerna King, Playhouse actress, 
joined Army Nurses Corps. 

Shirley Jones went back to the 
Coast for some retakes on “Okla- 
homa!” . 

Kirk Douglas due in this week- 
end to bally his new picture, “Man 
Without ¢« Star.” 

Bill Beegle bringing Escudero to 
Carnegie Music Hall for a one- 
nighter April 11. 

John Montague in town ahead 
of “Rainmaker” and Maurice Turet 
for “Pajama Game.” 

- Dolly Barr to Bimbo’s in San 
Francisco for four weeks following 
Horizon Room booking. 

Dan Schmidt, local barrister 
turned hypnotist, took over cock- 
tail lounge of Miami Beach’s Sea 
Isle Hotel. 





By Robert F. Hawkins 
(Archimede 145; 800 211) 

Gina Lollobrigida may do a 
French pic, “Notre Dame,” which 
Jean Anouilh is scripting, before 
she does “Trapeze” for United 
Artists. 

Tourist movement in Rome and 
Italy in general up over the previ- 
ous year. January, the slowest 
month, showed an increase of 10% 
over 1954 figures. 

Lionel Hampton due here for his 
first Italian stand with orchestra. 
Does three days at the Nuovo 
Quattro Fontane Theatre. Present 
tenant of that theatre, Nino Ta- 
ranto, leaves with his revue after 
a~successful local run. 

Carlo Dapporto. returns here, 
with his new revue opening at the 
Sistina Theatre recently vacated 
by Renato Rascel. Dapporto’s show 
is “Jupiter In Tails” and co-stars 
‘Delia Scala and Lucy D’Albert. It 
was filmed during its Milan run, 
using a widescreen system. 

King Vidor getting into local 
apartment ilfe previous to planning 
and checking on script for his up- 
coming “War and Peace” project 
for Ponti-DeLaurentiis. List of 
scripters is growing, with cast still 
in the rumor stage. Pietro Germi, 
Italo megger, will direct second 
unit on Finland locations. 

Plan to unveil the Ilya Lopert 
production of “Summertime,” with 
Katharine Hepburn and Rossano 
Brazzi, in Venice’s St. Mark’s 
Square, has said to have received 
the approval of city officials. 
Preem, with tie-in flights of per- 
sonalities, stars, etc. would «be 
handled by LAI, the Italian airline, 
and 5,000-seat arena would be set 
up in the square for the opening. 


San Francisco 


By Ralph J. Gleason — 

Al Wilde of the Gale Agency in 
town for Edith Piaf opening. 

Terry Gibbs, in a quickie book- 
ing, opened last week at the Black 
Hawk. 

Patti Andrews opened at. the 
Italian Village last week. Mae 
West comes in March 16 and 
George Jessel April 23. 

Klaus Kolmar. special attractions 
chief of Wm. Morris office, here 
seeing his brother, local flack Hans 





Philadelphia syndicate headed 


Kolmar, and promoter, Paul Spier. 





surgery. ; 

_ Frankie Laine returned from 
pee’ of Australia and New Zea- 
and. 


Edith Head appointed costume 
consultant for this year’s Oscar 
Derby. 


Joe Pasternak going on a coun- 
trywide tour seeking talent for his 
next production. . 


Francis X, Bushman recovering 
from illness at the Motion Picture 
Country Hospital. 


RKO’s Seymour Borde appointed 
distributor chairman for the Cere- 
bral Palsy Drive. 


Fred Allen will function as m.c. 
at the dedication of NBC-TV’s new 
studio in Burbank. 

Donald O’Connor heading for a 
European vacation fwhen he finish- 
es “Anything Goes.” 


Blayney F. Matthews will be di- 
rector of traffic at the Oscar Derby 
for the seventh consecutive year. 


J. J. Fitzgibbons in from Toron- 
to for Paramount huddles with Y. 
Frank Freeman and Don Hartman, 


Will of the late William C. De- 
Mille leaves an estate of $24,900 
to his widow, Mrs. Clara DeMille. 


Frankie Laine and William) Hol- 
den did a Red Cross broadcast for 
benefit of volcano victims in 
Hawaii. 


Jane Wyman will present special 
awards at annual banquet of the 
American Cinema Editors at Am- 
bassador Hotel. 


Actor Brian Donlevy freed in 
$250 bail on a drunk driving 
charge, returnable in Beverly Hills 
this Wednesday (16). 


Jack L. Warner named chairman 
of the Special Gifts Committee in 
the film industry’s drive for United 
Jewish Welfare Fund. 


Bud Abbott is chairman of the 
committee making arrangements 
for the Humanitarian Award din- 
ner honoring Danny Kaye. 


Chicago 
Burmese beauty Win Min Than 
in tubthumping United Artists’ 
“The Purple Plain.” 
The Nate Platts (he’s the Bala- 
ban & Katz talent booker) ob- 
served their 29th wedding anni. 


George Jessel _in yesterday 
(Tues.) to receive “man of year” 
award from ORT, women’s chax- 
ity org. 

Bill Polk exits Paramount At- 
tractions Chi office April 1. He’s 
currently in New York setting a 
new association. 

Wauhillau LaHay, of Kenyon & 
Eckhardt ad shop, advanced Ed 
Sullivan’s “Toast of Town” visit 
here Sunday night (13). 4 

John Grande, ex-Statler veepee, 
hew general manager of the Mor- 
rison Hotei, succeeding William 
a now manager of the Sher- 
aton. 

Pic producer Hugh Davis, for- 
merly Chi radio-tv director of the 
Foote, Cone & Belding ad agency, 
and bride Dorothy Patrick honey- 
mooning in Chi. 

‘The Clark Theatre, local filmery 
specializing in re-issues with a new 
bill every day, has just completed 
remodeling the theatre lobby at an 
estimated cost of $50,000. Main 
feature of the new look is a mural 
depicting scenes from 27 Academy 
Award winning films. 


Washington 
By Florence S. Lowe 

“The Comedian” current revival 
at Catholic U under direction of 
Father Gilbert Hartke. 

Kirk Douglas due in Thursday 
(17) to highlight Loew’s Capitol 
preem of his latest starrer, “Man 
Without a Star.” 

Contralto Marian Anderson due 
Sunday (20) for a Constitution Hall 
concert under aegis of town’s 
Radcliffe College Alum. 

Mrs. Jennie Grossinger, hotel 
and talent impresario, here over 
weekend to be guest of honor at 
dinner given by B’nai B’rith Wom- 
en’s organization. 


Memphis 
By Matty Brescia 

Chuck Foster orch into Peabody 
Hotel Skyway for three weeks. 

Bob Leavitt, general skipper 
snazzy Detroit Race course, here 
for a few days. 

Adrienne (Vivian Clay), piano- 
singing torcher, now in her 42d 
consecutive week of record run at 
Joe Jaffee’s Park Ave. spot. 

Jack Kerns and his crew ap- 

earing nightly at smart Hot 

rings Southern Club, with 
aurice Phillips handling floor 
show, 

Leo Burson, southern promoter, 
to Washington to share speaking 
rostrum with Senators Alben Bark- 
af and Richard Neuberger for 
UJA drive, 
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’ GEORGE POLI 
- George . ~~ = O38, otveraet 
manager: of “Hippodrome” an 
“Dan Waters,” died March 13 
in New Haven after a short illness. 
He was the nephew of.S. Z. Poli, 
founder of the Poli Circuit which 
operates theatres in Connecticut. 
Poli at one time was a talent 
buyer for the Keith-Albee circuit. 
He was also associated with -the 
Frank Wirth circus office for a 
time. He became advertising man- 
ager of “Skating Vanities”. about 
10 years ago and remained with 
that office for several years, ex- 
cept for one season when he was 
with “Ice Capades.” “Skating Van- 
ities” later became “Hippodrome.” 
He is_ survived by his wife, 
Daphne Dee Poli, who is publicit 
manager of the two shows wi 
which he was associated. 


EDWARD C. H. ROWLAND — 

Edward C. H. Rowland, 72, writ- 
er of the original lyrics o 
famed World War I song ‘“‘Made- 
moiselle From Armentieres,” died 
March 12 in Surrey, England. Com- 

oser of the thusic was Lieut. Gitz 

ice, a Canadian friend of Row- 
land’s. 

Although “Mademoiselle” later 
became a standard, the writers 
never realized any profits from the 
tune since they had failed to copy- 
right it. Rowland retired as a film 
theatre manager six years ago, 
after a show biz career of a hal 
eentury. 


. GEORGE J. PODEYN 
George J. Podeyn, radio pioneer. 
and manager of WHJB in Greens- 
burg, Pa., since’1940, died March 
8 in the Westmoreland Hospital. 
He began his career in broadcast- 
ing with WEAF in New York in 
1923 and reputedly was the first 
man in radio hired to sell time. He 
became sales manager of WEAF 

in 1926. , 
A year later, NBC sent him to 
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f the. 








ly as Miroslava, was found dead 
March 10 in Mexico City. Police 
said the star of many Spanish- 
speaking films and plays had 
killed. herself with an. unknown 


poison. 

With her family, she had escaped 
from her native Czechoslovakia in 
1940 and. had lived in Mexico for 
the past 15 years where she became 
one of that country’s leading ac- 
tresses. She appeared in an Ameri- 
can film, “The Brave Bulls.” 

Her father and brother survive. 


JOHN PALEY 

John Paley, 80, English trumpet- 
er, died recently at Scarborough, 
Eng. He had played the instru- 
ment for over 60 years, retiring in 
1948. At the age of 17 he toured 
America as cornet soloist in a mili- 
tary band of 100 musicians. He 
later taught and conducted: bands 
in all parts of England, and had a 





long association with the Nerthern 


Philharmonic Orch. His last en- 
gagement was as a member of the 
orch at the Spa, Scarborough. 
Survived by three sons, all cor- 
net players. ! 
EDWARD 
Edward 





peared in a-turn known as Conlin, 
Steele & Carr, died March. 4: in 
Buffalo. He was a brother-in-law 


flof the late Michael Shea, vaude 


operator and circuit exec; and was 
brother. of the late Henry Carr, 
manager of Shea’s Court St. The- 
atre in Buffalo for years. 

Surviving are a brother, John 
Carr, former manager of Shea’s 
Hippodrome in Buffalo. 


JULES BERNSTEIN 
Jules Bernstein, 70, manager of 
Loew’s Yonge St, Theatre in To- 
ronto for 35 years, died March 14 
of a heart attack in Los Angeles. 
A resident of southern California 





IRENE BORDONI 


March 19, 1953. 





San Francisco as its Pacific Coast 
head. He built the organization 
and studios inaugurating the Paci- 
fie Coast network in April, 1927, 
and later went to Chicago as west- 
ern manager for NBC. - Later he 
joined the George Batten Co. to 
create a radio department for that 


agency. When Batten merged with | 


Barton, Durstine & sborne, 
Podeyn handled broadcasting ar- 
rangements for clients of the com- 
bined agency.- 

Ever since going with WHJB in 
1940, Podeyn had been Westmore- 
land County radio chairman for 
the March of Dimes. He also was 
a lecturer on radio in the Summer 
Workshop at Seton Hill College. 

Leaves his wife and two sons. 


EDD JOHNSON 

Edd Johnson, former CBS News 
editor, was killed in a plane crash 
March 8 when a Mexican airliner 
struck a wooded mountainside 
after leaving the Pacific coast 
resort of Puerto Vallarta. He was 
on vacation from the San Fran- 
cisco Chronicle at the time of his 
death. 

Before leaving CBS News to 
join the Office of War Information 
during World War II, Johnson was 
in charge of the network’s short- 
wave listening post, where broad- 
casts from fore countries were 
picked up and translated. 


RICHARD STEADMAN | 

Richard Steadman, 67, longtime 
Kansas City, Mo., exhibitor, died 
there March 8. He formerly owned 
the Ashland Theatre, now operated 
by Commonwealth Amusement 
Corp. 

Steadman began the Ashland in 
1909 on Kansas City’s far East 
side, with a tent as a building. By 
1926 he and his wife had enlarged 
the operation to a 2,000-seat thea- 
tre of permanent design, but with 

tion walls with which it could 
e converted to an outdoor theatre 
in season. 

Survived by a son and a grand- 
son. 











; MIROSLAVA 
Miroslava Stern, 25, Czechosle- 
vakian actress known professional- 





for the-past seven years, he was a 
founder of the Canadian Picture 
Pioneers. | 

His son, Arthur, a U. of Cali- 
fornia professor, survives. Body 
was shipped to New York for pri- 
vate interment. 


HERB SOBOTTKA : 

Herb Sobottka, veteran theatre 
exec, was killed March 12 in an 
auto accident in Seattle. He was 
v.p. and city manager of John 
Hamrick Theatres in 1949. 

In the course of his 35 years in 
show business, Sobottka was asso- 
ciated with Fox-West Coast in 
Portland as well as with the Ever- 
—_ and Hamrick loops in Se- 
attle. > 


FREDERIC MERAN 

Frederic Meran, 57, formerly 
executive producer of Cambridge- 
Meran Productions of Hollywood, 
died Feb. 17 while visiting near 
Milan, Italy. During the last 10 
years, he financed and held resi- 
dual interests in several motion 
picture and television properties. 

There are no immediate sur- 
vivors. ® 


EVERETT R. JAMES 

Everett Robert James, 71, father 
of Harry James and former band- 
master, died March 7 following a 
heart attacak at his son’s ranch in 
Chatsworth, Cal. For some years 
the elder James led the band in 
the Haag & Christie Circus with 
Harry as one of its members. 

His wife also survives. 


VESS SPRINGGATE 
Vess (Bud) Springgate, 58, sales 
manager of radio station KXOX, 
St. Louis, died March 12 of a heart 
attack. He began his radio -career 
in 1934 as a salesman with KMOX. 
He became KMOX sales manager 
in 1944 and last year was named 
to the station’s board of directors. 

Survived by wife and son. 


WALLY SHARPLES 
Wally Sharples, 63, vet vaude 
performer, died March 6 in Boston. 
Born in England, he came to the 
U.S at the age of 13. He appeared 











in burlesque with Clark Mc- 


RD J. CARR 
J. (“Eddie”) Carr, 72,|p 
onetime vaude performer who ap- 





Cullough and toured in vaude in 
an act -known. as Sharples & 
Maples... 

wife survives. 


HARRY LEDORE 

Harry Knight, 89, known profes- 
sionally as- Harry Ledore, oldtime 
comedian and clown, died in Liver- 
pool, Eng., Feb. 26. 

He had been in show biz for over 
80 years, and was among the first 
to introduce ‘living marionettes to 
Britain. 


MARK SALOMON 

Mark Salomon, 89, building con- 
tractor who built some of = Chi- 
cago’s earliest motion, picture the- 
atres as well as the White City 
Amusement Park, died March 11 
in Chicago. 

Surviving are a daughter and 
two sons. : 


-OLAF HYTTEN 
Olaf Hytten, 67, character actor, 
died March 11 following a heart 
attack on the 20th-Fox lot. He had 
ust completed a scene in “Sir 
alter Raleigh.” 
, Born in ‘Scotland, Hytten had 
been acting for 41 years. 


ARTHUR M. DANIEL 
Arthur M. Daniel, 40, camera 
operator, was killed March 6 in 
a motor crash near Hollywood. 
His most recent work was with Ann 
Sothern’s “Private Secretary”. com- 














any. 
His wife survives. 


PERCY KENT 

Percy Kent, 64, vet production 
manager, died March 19 in Twenty 
Nine Palms, Cal. Starting 40 years 
ago in the film industry, he last 
worked on ‘the picture version of 
“Oklahoma.” 

A sister survives. 


CHARLIE PARKER 
Charlie (Yardbird) Parker, pio- 
neer jazzman in the bebono move- 
ment; died of a heart attack March 
12 in New York. 
Details in-Music Section. 


Robert Braun, concert pianist 
and founder -of the Braun School 
of Music in Pottsville, Pa., died 
March 7 in that city. At one time 
he had been a piano soloist with 
the Philadelphia Orchestra. His 
wife survives. 


Robert K. Wilson, 72, owner- 
operator of the Palace Theatre, 
Jackson, Mo., was killed March 4 
in an auto accident near Jackson. 
Also killed in the crash were his 
daughter and daughter-in-law. 


Robert Z. Zens, 28, former Fox- 
Wisconsin Amusement Corp. and 
Warner Theatres theatre manager, 
died March 10 in Milwaukee. More 
recently he was a policeman in 
that city. 


Martin ‘Maloney, 2d, 69, assist- 
ant secretary for Lippincott Pic- 
tures Inc., died March 9 in Phila- 
delphia. Surviving are his wife, 
two ‘daughters, brother and sister. 


Max S. Schantzer, 59, owner of 
the Silver Theatre; Coatesville, 
Pa., died March 5 in that city. 
Wife, son, daughter, four sisters 
and brother survive. 


Mother of Mrs. Lou Walters, 
wife of the operator of the Latin 
Quarter, N. Y., and Miami Beach, 
died March 12 in Boston. 





























Harvey English, 54, president of 
Hardeen Theatres, headquartered 
in Hancock, N. Y., died there 
March 10 of a heart condition. 


Wife of Peter Hrenko, of KDKA- 
TV staff in Pittsburgh, died sud- 
denly of a brain tumor March 5 
in that city. 


Wife, 44, of comedian Vince 
Barnett, died March 12 in Holly- 
wood. Body was sent to Detroit 
for interment. 


Daughter, 6, of Ernest E. Ward, 
manager of the Hi-Nabor Drive-In 
2 Houston, died March 10 in that 
city. 


Harold Wise, 36, film electrician, 
died March 9 in Los Angeles after 
falling from a catwalk in the Metro 
studio. 

















Lancaster Mayor 
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taking careful note of the fact that 
Bisbee, Arizona, where “Saturday” 
was shot, and Hershey, Pa., which 
apparently has fewer scruples than 
Lancaster, were bidding for the 
world premiere of the film. 

Said a 20th spokesman: ‘“Lan- 
caster is way overboard on this 
thing. True, the picture has a nym- 
phomaniac in it, and a Peeping 
Tom, but it isn’t out of line. It’s 
just plain good entertainment.” 








make good at or they'll start to 
worry about our sponsors.” . ae 

Phil Silver, as the prior of 
the Friars, gave Berle a rather eru- 
dite intro, in the best Chauncey 
Depew manner, and then was 
brought back for a comedy rou- 
tine. Robert Merrill sang the Na- 
tional Anthem and~«then~ was 
‘brought back for the convincer 
that he’s really.a Met barytone star. 
as if the hep $35 and $50-a-head 
out-fronts already didn’t know—or 
maybe were skeptical that Merrill’s 
authoritative chirping of ““‘The Star- 
Spangled Banner” was being done 
through an agent. : 

Lots of Wham Routines 

And so it went. Paradoxically, 
the later the hour the more ef- 
fective the podium funsters, such 
as Jack Carter and Jan Murray, vir- 
tually in the next-to-closing spots. 
This was, after Sammy Davis Jr., 
Benny Fields & Blossom Seeley, 
Steve Allen, Joey Adams foiled by 
Al Kelly and vice versa, Sam Lev- 
enson, Robert Q. Lewis, Bobby 
Clark, Eddie Fisher, Marilyn Mon- 
roe, Red Buttons, Buddy Hackett 
and Henry Youngman, did virtual- 
ly entire routines. Not to mention 
the intros of the brass; addresses 
by Gov. Harriman and Mayor Wag- 
ner, Par’s Barney Balaban, Paul 
Cohen of the Muscular Dystrophy 
charities in which Martin & Lewis 
have distinguished themselves. 

There were also brief addresses 
by Harry Delf, dean of the Friars, 
and Irving Gray, Berle’s personal 
rep and chairman oft the dinner. 
Par director Norman Taurog, whe 
specializes in the M&L pix, Jo- 
seph Ross, board chairman of the 
M&L Pictures Corp., Folsom, Wea- 
ver, Sarnoff, DeSapio, Weitman and 
John W. Rumsey, only surviving 
founder of the ‘Friars, contented 
themselves with bows. 

By 1 a. m. not even Martin & 
Lewis, even if they were head- 
strong enough to try it, could 
have toppéd or whammed. Their 
stuff didn’t exactly fetch polite 
nods, but neither did it lay ’em in 
the aisles; because, by their man- 
ner and mien, they too telegraphed 
their personal fatigue. What they 
did was OK and understandable to 
all. Some even wished they’d 
stood in bed considering the seat- 
athon.. 

When everybody was much 
younger than when the shindig 
ended quite a few nifties were un- 
spooled., Berle was in fine style 
alternatingly calling M&L Leopold 
& Loeb or by some obscure small- 
time vaude team’s billing. “If a 
bomb should hit this joint Pinky 
Lee would be a great star”. was 
good for another once-around; con- 
sidering the timing. 





With Teeth 
Intreducing Mayor Wagner, 
Berle observed that “our new 
mayor already saved the city 


$1,000,000—he cashéd in Impelli- 
terri’s plane tickets.” Bobby Clark 
likened Martin & Lewis to the tele- 
vision version of Wheeler & Wool- 
sey, “excepting they have all their 
teeth” (an inside laugh). After 
Seeley & Fields’ extended stint, 
Berle labeled them “the Tex & Jinx 
of the French Revolution.” Hud- 
dling with Marilyn Monroe for a 
bit, he ad libbed, “Heck, Jane Rus- 
sell is a boy!” The Met singer’s ro- 
bustness fetched Berle’s crack that 
he’s known as “Whispering Robert 
Merrill.” 

Jack Carter’s Ed Sullivan takeoff 
(at Berle’s insistence) was a stand- 
out and a natural for this mob. 
Youngman observed the -Berle 
manse “has a Persian rug made 
out of real Persians. We also had 
a green salad at_dinn@ér—shredded 
50’s.” Youngman also thought he’d 
start a little sideline so “I founded 
a drive-in synagogue.” Murray’s 
crack about the Jerry Levitch 
(Lewis) & Deno Crosetti (Martin) 
relationship segued into “it’s the 
only time when the Eyetralian fel- 
ler got the nose bob.” 

Berle explained Gen. Sarnoff 
couldn’t be here because he had 
a date at the White House—” in 
Robert Montgomery’s offices he’s 
hiding Ike’s golf clubs because he 
doesn’t want him to do a guest- 
shot on the Sullivan show.” For 
Silvers’ second dais personal, good 
both times, Berle spoke of the be- 
goggled comic’s new tv pilot—‘“I 
understand it’s a situation panel 
show.” Murray’s topper was “‘it’s 
funny to see so many comedians out 
of the hospital.” 

Youngman’s material also dwelt 
on Marilyn Monroe; she refused to 
kiss so he turned in his calendar; 





“a movie fan in the Bronx always 





Friars’ ‘Audition’ Dinner for M&L 
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faints when he sees a Marilyn Mon- 
roe picture, and keeps hollefing 
‘seltzer,’ ‘seltzer.’ Ushers could 
understand the fainting but why 
fholler ‘seltzer.’ ‘I get thirsty also 
when I faint,’ he explained.” ‘ 

The honored guests’ Paramount 
and NBC (Colgate-Palmolive-Peet 
Co.’s “Comedy Hour’) business ties 
gave the dinner a strong Holly- 
wood-Radio City accent, with a 
Shade more on the tv end. Even 
the MCA table (agency handles 
M&L). was a shade secondary to the 
William Morris agency’s brass out 
front. Such is the protocol at these 
dinners. 


ee 
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kenshire Show, Richard Willis, 
“Jinx’s Diary”; “Sky’s the Limit,” 
now $750 on a 5-for-4 basis (buy 
four and get five) is converted to a 
straight $750 each and the $1,750 
time and talent package for a quar- 
ter-hour is scrapped. “llth Hour 

















Theatre,” weekend filmer, goes to . 


$325. from $200. Spots on web’s 
“Tonight” rise to $525. Herb 
Sheldon’s Saturday stanza is upped 
to $325 from $200 and “Hopalong 
Cassidy” rises f-om $575 to $650. 

Under the new- shuffle, partici- 
pating sponsors would be eligible 
to include these and other given 
shows under the station’s 14/50 

iscount plan only if they paid the 
higher rate on those programs in- 
dicated fof a September increase. 
_With dropping of the “Today” 
package and the 5-for-4 plan, the 
o&o will concentrate on three basic 
Ww-rapups embracing its three major 
“prize” commodities—the Person- 
ality Prize package for live person- 
alities, the Celluloid Prize package 
for film shows and the 14/50 plan 
for station breaks alone or all three 
in combo. What results, according 
to sales chief Jay Heitin, is a “di- 
mension formerly missing in our 
sales structure,” because rather 
than having the discount structure 
penalize the advertiser unless he 
concentrates on one category or 
the other, “he is encouraged to 
buy both participations and station 
breaks in combination.” 


MARRIAGES ~ 


Bea Lennard to Silvio- Narriz- 
zano, Toronto, March 2. Bride’s 
an actress; he’s a CBC-TV drama 
producer. 

Frances Burns to Eddie Garson, 
New York, March 10. Both are 
vaude and cafe performers. 

Betty Hutton to Alan” W. Living- 
ston, Las Vegas, March 9. Bride’s 
an actress; he’s a Capitol Records 
exec. 








BIRTHS 


Mr. and Mrs. Robert Chandler, 
son, Brooklyn, March 14. Father is 
a VARIETY staffer. 

Mr. and Mrs. Robert F. Hawkins, 
son, March 7, Rome. Hawk, is 
VARIETY correspondent in Italy. 

Mr. and Mrs. Louis Duarte, 
daughter, Hollywood, March 6. 
Mother is one of the former vaude 
team, Peralta Twins. 

Mr. and Mrs. Ivan Goff, son, 
Santa Monica, March 8. Father is 
a screen writer; mother is the for- 
mer actress, Natalie Draper. 

Mr. and Mrs. Jerome Silver, son, 
Grand Prairie, Tex., Feb. 27. 
Father is operator of the Uptown 
Theatre in that city. 

Mr. and Mrs. John 
daughter, Pittsburgh, March 5. 
Father’s with Artie Arnell band. 

Mr. and Mrs. Neil Strawser, son, 
Washington, March 5. Father’s a 
CBS news correspondent in D.C. 

Mr. and Mrs. Byron Adams, son, 
Atlanta, March 9. Father, is United 
Artists branch nranager there. 

Mr. and Mrs. Jack Jennings, 
daughtér, Hollywood, March 3. Fa- 
ther is account executive at KHJ- 


ZY. 

Mr. and Mrs. Malcolm Rennick, 
daughter, Santa Monica, Cal., 
March 8. Father is a film stock 
broker. 


Mr. and Mrs. Bill Brundige, son, 
Los Angeles, March 2. Father is a 
tv sportscaster. 

Mr. and Mrs. Dick Le Grand, 
daughter, Burbank, Cal., March 3. 
Father is sound editor for Desilu 
Productions. 

Mr. and Mrs. Bill Latham, daugh- 
ter, Hollywood, March 9. Father 
is a writer. 

Mr. and Mrs. Ralph Atlass Jr., 
daughter, Chicago, March 5. Fa- 
ther is a WBBM-TV saleman there. 

Mr. and Mrs. Jack Sterling, 
daughter, New York, March 15. 
Father is radio personality-emcee 





of CBS and WCBS and ringmaster 
of tv web’s “Big Top.” 
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‘CONTINUES TO AMAZE’ 


FRANK FARRELL, New York World-Telegram and Sun 


‘CHANTS WITH FIRE’ 


LOUIS SOBOL, New York Journal-American 


‘BEST OF THE SHOW’ 


SUN TELEGRAPH, Pittsburgh, Pa. 


‘HOT AS A PISTOL’ 


BILLBOARD : 


‘A COPA MUST’ 


WALTER WiNCHELL 


-“TAUT, TERRIFIC’ 


FRANCES MERRON, New York Mirror . z 


= ‘RANKS ‘: GREATEST’ 


COURIER-EXPRESS, Buffalo 


‘A BLOCKBUSTER’. 


VARIETY 
‘SHOWSTOPPER’ 


News, Philedelphie * 


"SENSATIONAL 
Herald, Dollas, Vexee 




























Opening APRIL 6th ; sen DIFFERENT 
“EXCITING” 

STARRING IN : = - 
PAUL GREGORY'S Production of 7 — 


Newerk, N. 2 


“THREE FOR TONIGHT” 


' PLYMOUTH THEATRE 
New York 





MILLARD THOMAS on the GUITAR 
“BELAFONTE SINGS” —RCA VICTOR Recording to Be Released in April 





